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Letters to the Editor and Other People 


—— NOVEMBER 'I3, 1973, THE BOSTON PHOENIX 


Damaging Our Cause 


I am writing this letter in response to Tom 
Sheehan’s article on the Boston State takeover 
in the October 23rd issue of the Phoenix. 

It seems that Mr. Sheehan failed to take the 
matter seriously. I quote his opening paragraph 
as evidence of my point; 


“Taking over university offices may not be 
on the Top Ten Campus Charts these days 
but at Boston State College, they're 
attempting a revival.” 


After this satirical beginning, Mr. Sheehan 
went on to give a brief, objective summary of 
the events which preceeded the takeover. This 
rather dry report failed to make any mention of 
the vast amount of time and energy invested in 
our actions since the opening of school. 

My chief criticism, though, concerns the 
description of the ‘‘protestors lack of 
organization” and how this is manifested in the 


- “loose” steering committee. The purpose of the 


“loose” steering committee is to maintain max- 


_ imum. democracy within the student ranks. I 


feel that our steering committee has been at 
least as effective as a more formally organized 
committee would have been. 

A final matter concerns Mr. Sheehan’s 
report on the differing opinions among students 
present at the takeover. The final list of 
demands were to be drawn up at a meeting to 


be held inside the occupied offices. Mr. — 


Sheehan’s interviews were held prior to this 
meeting. Therefore, the opinions he reported 
had not- yet been discussed and criticized 
among the entire group of students and faculty. 

Mr. Sheehan’s portrayal of a disoriented 
mob, unsure of their demands is incorrect and 
damaging to our cause. We can read 
newspapers such as the Boston Globe for the 
typical condescension and bullshit which is 
applied in this article. 

I hope this letter will encourage Mr. Sheehan 
to look beyond the surface in his future repor- 
ting of Boston State College political activities. 


James Moore 
Steering Committee 
Boston State College 


Boston State Takeover 


Uninspired, Unsophisticated 


I would really like to support the Boston 
Phoenix with a favorable letter about the hard- 
hitting, theatrically knowledgeable and adept 


reviewing of Larry Loonin, but I can’t. His: 


weg 


was not only writing about the formation of the 
Bolshevik Party, the Russian Revolution, and 
the rise of Stalinism in the context of Stalin’s 
fight with Trotsky concerning the destiny of 
Russia. Depending on your interpretation, one 
could take the position that Orwell wrote with 
singular reference to Stalinism or, in general, 
about the totalitarian nature of power politics. 
In other words, what position the company 
took in relation to Orwell’s vision is up to the 
company, and one should first try to unders- 
tand that vision. 

But the chief concern of Mr. Larry L. 
appeared to be in criticizing political inter- 
pretations instead of theatrical ones. He makes 
a point in his review of letting us know that the 
Boston Repertory Theatre visited the. 
Massachusetts Audubon Society’s Drumlin 
Farm in an effort to develop their animal per- 
sonalities more fully. He thought the time 
could have been better spent at the library 
reading some history books. Though Stalinism 
might be an issue that still needs amplifica- 
tion, reviewer Larry Loonin’s concentration on 
Stalinism allows him to avoid saying anything. 
of critical importance in his review. By quoting 
from program notes and brochures, Mr. Loonin 
bores us with his easily made observations 
which underline no real understanding of the 
theme evolved by the company’s presentation 
of the story. 

About the production (and Loonin’s again 
caught using filler by quoting from a brochure): 
the one paragraph devoted to the work is in- 
adequate with little coverage of the play, mere- 
ly using indirect references as tangents for his 
slams at the company. His one cogent criticism 
is stated unimaginatively. Any reasoning is 
barely evident. Conclusions are poorly conceiv- 
ed when unsupported. He strives to state his 
displeasure but his explanations are inex- 
pressive. 

Why is the Boston Phoenix in such shape? 
And why did they choose Larry Loonin? 
Perhaps you are looking for a certain kind of 
review by a critic or perhaps a critique based on . 
a sophomoric interpretation of the presenta- 
tion. But it is going to take more than derision 
in lieu of competent reviewing for the Phoenix 
to fulfill its role. 


Richard V. Aborjaily 
Waltham 


Sounds of Mean Streets 


Janet Maslin is a “mouck” who lacks the 


ability to envision a life style other than. hem» 
own. In reviewing Mean Streets with such 


idiomatic expressions as “more or less in 
English” or “settings of an unfamiliar country” 
et.al., she displays the ignorance of knowi 

other language than English. The Italidn 


“dialect in the film helps one regain memories of 


an era which involved a great many of us. Ms. 
Maslin — walk down Salem Street (North 
End) some Saturday and talk or listen to the 
young Italian men who live there. 


Daniel Benedetto 
Boston 


Narrow View of Politics 


Jonathan Brandow’s “Karl Armstrong: the 
All-American Radical,” (10/23) is puzzling. 

For the first two thirds he shows a great deal 
of compassionate understanding regarding the 
complexities of the Armstrong defense. He 
describes the difficulties faced in defending an 
act (the bombing of Army-Math) which, but 
for the accidental death cf a researcher, would 
have made sense to the thousands of anti-war 
students at Madison and throughout the coun- 


millions of Vietnamese. It sounds like the 
defense, recognizing its dilemma, has moved to 
place the burden back where it belongs. 

Beyond this, Brandow does not recognize 
this trial and its defense as part of an historical 
process. Only last summer the Camden 28 
openly admitted having broken into a draft 
board in order to destroy selective service files. 
Their defense was a well orchestrated attack on 
the U.S. conduct of the Vietnam war, and the 
government’s use of an informer-provocateur. 
Before a conservative judge and South Jersey 
jury all were acquitted. 

It is the last two paragraphs of the article 
that are most disturbingly confused. So 
“radical” a defense “seeped through’’ not 
because of the individual insecurities of one 
judge, but because the entire Justice Depart- 
ment is in monumental disarray. Its radical- 
hunting Internal Security Division has not yet 
won a single conviction in a major anti-war 
trial. Before conservative judges in Chicago, 
Harrisburg, Camden, and Gainesville, juries 
have refused to convict. Only the week before, 
in Detroit, the Justice Department dropped an 
important, conspiracy-to-bomb indictment of 
15 Weathermen and women (10 of whom are 
fugitives). In front of a liberal judge they dared 
not face a hearing into government miscon- 
duct. (See Phoenix, “Weathermen Trial,” in 
the same issue.) 

As Brandow observes, 1969 is not 1973. The 
fuse that oncerignited protests and explosions 
in Cambridge, Madison, and Berkeley, has 
passed beyond the campus and now sparks 
within the halls of government itself. To say 
the>“‘government rests easy” after its Vice 
President has resigned, and when its President 


faces impeachment for provoking a con-. 


stitutional crisis is a depressingly narrowed vi- 
sion of politics. 

Steve Krugman 

Somerville 


Off the Map 


Gazing across the Massachusetts Turnpike 
from our office on Massachusetts Avenue, our 
eyes are normally caught by such glaring 
buil@ings as the Waldorf Cafeteria, the 
Unicorn, and the Tae Kwon Do Martial Arts 
Building. But today on our lunch break we are 
pondering tearfully the office building that 
enshrines the Phoenix. We are mortified. Much 
to our dismay, we fear that our nation’s former 
vice-president may indeed have been justified 
in his criticisms of journalistic misrepresenta- 
tion of fact. 

A pox upon Hillel Stavis, the pusillanimous 


- pussy-footing penman of the scurrilous satire 


subjecting our Boston Street Guide to the most 
damnable of palpable lies! 

Our hearts are trembling, our nights are 
restless, for we are not sure whether Mr. Stavis 
attacks only our Street Guide, or if he criticizes 
our map and atlas as well. We think it only fair 
to lay the facts before him (and before the 
public) so that, knowing the facts, he can 
criticize one or all three, and hopefully, in the 
future, will avoid confusing one with the other 
two. The publications involved are the 


following: 


The Metropolitan Boston Map. This is your 


standard street map, with many extras — it’s 
neat and clean, and it comes in four colors. It 
retails for $1.50. 

The Arrow Street Map Atlas of Metropoli- 
tan Boston and Eastern Massachusetts. This 
was the. item whose index was partially 
reproduced (without the publisher’s permission 
— a copyright no-no) in Mr. Stavis’ article. 
This is much handier than the Metro Map, for 
the scale is much larger, it covers 900 square 


Polk, as the book review states, but by the 
editors here at Arrow (the price quoted was in- . 


correct, too, being $2.25, not $3.95). It appears 
that Mr. Stavis must know something of our 
company history, for we were, in fact, once a 
subsidiary of Mr. Polk’s atlas company, but 
have been on our own -now for quite some 
time.The Street Guide is a very unique 
publication. It describes with care almost every 
street in Boston, informing the reader of each 
street’s origin, its direction, and its final 
destination, not to mention the careful 
description of its path, intersection by. in- 
tersection, between its beginning and its end. 

_We do hope Mr. Stavis appreciates the 
editorial task involved in compiling such a 
guide. It often demands great perception to 
supply comic relief to books whose characters 
are so narrowly defined, whose ends are so 
decidedly plain. But it happens. Its genre, too, 
is quite complex, a curious mixture of the 
Naturalistic and the Surrealistic. Often the 
reader fails to realize the depth and breadth of 
scope involved in our guide, as we feell Mr. 
Stavis has unfortunately done. We do hope he 
will exercise more care on his next reading of 
the book and that he will look more favorably 
upon our work. 

Well, lunch is over now; time’s a’ wasting 
and we must go back to work: Chelsea needs 


revising. 
Your friends at Arrow 
Boston 


Kent State Shootings 


Kent State Petition 


We are four college students pushing a peti- 
tion to have the Justice Department open a 
Federal Grand Jury to investigate the killings 
at Kent State University, which occurred on 
May 4, 1970. We realize that there are other 
pressing probiems in this country. However, we 
also realize that as a result of these other 


problems, the Kent State tragedy has been un- 


justly ignored. 

We are sending photocopies of this petition 
and signature sheets to many colleges in the 
New England area, including Boston Universi- 
ty, Tufts University, Boston College, and the 
University of Massachusetts (both Boston and, 
Amherst). However, we will welcome 
ANYBODY’S help. There is an investigation 
going on now in the Justice Department to 
decide whether a Grand Jury should or should 
not be convened. We believe it should be. 

If anybody who is not in college would like to 
sign this petition, please get in touch with 
Frances Della Piana, 102 Second Street, Med- 
ford, MA 02155 (396-0488) as soon as possible. 
I’m sure we can work something out. Anyone 
who would like to solicit signatures please get 
in touch also. Time is important, so please 
hurry. 

We appreciate any and all help. 
Frances Della Piana 
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Through Politics 


The Fourth Reich: Watch It Crash 


By Carl Oglesby 
The definitive radical task of 
the sixties was the critique of the 
Vietnam war. The parallel task of 
the seventies must be the critique 
of the current rise of domestic 
fascism on its base of militarism, 
corporatism, and organized 
crime: surely an organic conse- 
quence .of the pullback of the 
Vietnam expeditionary forces. 


Today as eight or ten years ago, 
we are talking about warnings, 
not autopsies. If the warnings are 
heeded broadly and wisely and 
promptly within the institutions, 
maybe the fascist impulse can 
still be successfully averted, as in 
aikido, although it is probably 
already too late to resist it, as in 
karate. 


But if the pattern of the sixties 
holds, that won’t happen. The 
wolf-criers will again be treated 
just as though there had not been 
wolves before when they said so, 


big ones, and the condescending 
put-down about ‘‘paranoid 
conspiracy-mindedness”’ will 
tickle the incredible vanity of the 
straight once again into refusing 
as though on principle to face an 
avalanche of indications that the 
apparatus as well as the motive of 
an authentic American fascism, 
an apple-pie police state, have 
long been forming underneath the 
visible world, and that we are not 
just talking about a few spies or 
the odd payoff. As Boston 
economist David Deitch argues in 
a powerful and subtle piece in the 
current (Nov. 12) Nation, 
“Whether the most aggravated 
and pervasive inflation in a 
generation, and the most intrac- 
table to any sort of economic 
management, will lead to class 
struggle in any meaningful sense 
remains to be seen, but the in- 
flationary process is building the 
conditions for depression and © 


fascist solutions by a ruling class 
determined to avoid such an out- 
come.” 


Indication of a portentous new 
development this way came last 
week, as I was informed by a 
reliable-seeming Washington cor- 
respondent of mine, who usually 
writes with detached irony but 
who popped out of the envelope 
this time in near hysterics. 

“Have tried calling you but get 
no answer. Here’s something you 
& the rest of the underground 
press have to move on if we want 
to try to stop covert fascism’s 
move. I got this from Tris Coffin 
Saturday. (Coffin is a long-time 
observer of the Washington 
scene, reputedly ancient in his 
wisdom.) On Friday, per Tris, 
Nov. 2, there was a small back-of- 
the-pages announcement about 
the setting up of a mandatory 
petroleum allocation program in 
the Interior Department. Ap- 


parently this was done by ex- 
ecutive order. To run this 
program a large group of military 
people are being organized. Head 
of the group is Admiral Eli Reich. 
They were ordered to work in 
civilian clothes. When the oil 
crisis hits us (Tris estimates in 
January, today’s Post [Nov. 5] 
says 6 weeks) Nixon will declare a 
state of national emergency & 
this group will swing into action. 
All of its formal orders pertain to 
the oil crisis, but underneath 
there is the informal & more 
significant raison d’etat — to 
clamp down on the country. 
Whether it goes by the name of 
war emergency powers, martial 
law, or Rhenquist’s quasi-martial 
law, the real meaning of it is the 
surfacing of the powers that 
carried out Dallas 10 years ago. 
The only way to stop Nixon & Co. 
is to blow them out before they 
move. There are only a few weeks 
left & the underground press will 


have to do the job. Tris says his 
Nov. 15th newsletter will carry 
the full story but he wants others 
to go ahead. Today’s Post has an 
article on the oil situation — 
already there are massive shut- 
downs in factories all over the 
US. Plastics, auto parts 
suppliers, grain storage outfits 
closing down & laying off hun- a 
dreds of people. As you already 
noticed, the Northeast & 
Midwest are being screwed 
hardest.” This comes alongside a 
Globe report that American oil 
experts in 1973 “will drastically 
surpass 1972’ — a 224% increase 
— because the lure of big profits 
abroad is too great for US oil 
firms to resist. My friend con- 
tinued: 

“My guess is that the earlier 
military alert had something to 
do with practice for the real thing 
to come. In connection with all 


[Please turn to page 18] 


The Movement: Mapping New War on War 


By Connie Paige - 

MIAMI, Ohio—This is Bible Belt 
country, just north of the Mason Dix- 
on line, part of the lushly vegetated 
suburban sprawl outside Dayton. 
The largely conservative residents 
pronounce it Miamuh. It’s not the 
most likely place for a major antiwar 
conference, but delegates came that 
last weekend in October when the 
leaves: were only in mid-flush, two 
hundred representatives from all 
over the country. They stayed. at a 
Methodist retreat, Camp Miami, run 
by the Rev. Braley and his family 
and Rev. Braley warned them not to 
venture out of the camp into town. 
There had been incidents before. But 
there was no trouble, just cautious 
curiosity from the townsfolk. Local 
children clustered in the doorways 
waiting to catch a glimpse of the 
“stars’’ Jane Fonda and Tom 
Hayden. One little girl snapped a 
surprise picture of the tall 
Frenchman, Jean-Pierre Debris, 
recently released after two and a half 
years as a political prisoner in 
Saigon. When Debris was out of 
earshot, she turned to her giggling 
friends, and whispered excitedly, 
“That’s Tom Hayden!” 

The Miami residents might have 
been even more receptive had they 
understood what the conference was 
about. There was little talk of 
demonstration and confron- 
tation—the movement tactics that 
aliented so much of Middle America 
in the sixties. Rather the delegates 
had come to consider a new strategy 
for a year-long campaign to end the 
war in Indochina, a strategy that to 
some smacked more of a liberal sell- 
out than radical politics. 

The idea was to engage in inten- 
sive Congressional lobbying, par- 
ticularly around the issue of foreign 
aid to Indochina, and to encourage 
constituents to pressure Congress as 
well. The aim of the campaign was to 
force the United States to implement 
the Paris Peace Agreements of last 
January 27, including cutting off aid 
to Premiers Thieu in South Vietnam 
and Lon Nol in Cambodia and ob 
taining release of political prisoners. 

The strategy for attaining these 
goals represented a major break for 
the leftist wing of the antiwar move- 
ment, and there were vigorous ob- 
jections raised to it. Wary of the 
danger of being compromised, many 
of the conferees had rejected long ago 
any incursions into electoral politics. 
Weary of the rigors of influencing 
great masses of people, they had 
chosen to concentrate on small 
groups that could be mobilized 
around ‘their own self-interest. 
Pacifists and militants alike argued. 
throughout most of the weekend that 
allying with liberal Congresspeople 
and with moderate and even conser- 
vative forces—labor unions, church 
groups, fraternal organizations—was 
tantamount to abandoning a serious 
movement towards social change. 


Major Groups Represented 


Many of the major antiwar groups 
were represented, organizations as 
disparate as the American Friends 
Service Committee and the Vietnam 
Veterans Against the War, with the 
strongest, showing... from. the. In- 


dochina Peace Campaign, initiators 
of the conference. Although there 
had been some cross-fertilization 
between the groups, most of the 
delegates had not worked closely 
together for years, and espoused 
ideologies so different that they 
could hardly be reconciled over a 
three-day weekend. Perhaps they 
came only to argue but, as became 


villages—or about one fifth of all the 
villages in South Vietnam. At the 
Miami conference, journalist Fred 
Branfman, recently back from a tour 
of Indochina, estimated that 47,000 
troops have died since the signing of 
the peace agreements, more 
casualties than in the last six months 
of the officially recognized war. 

At presstime there were reports 


necessities skyrocketing at an even 
faster pace. The supply of rice is 
critically low, making it difficult to 
feed both the Army and the general 
populace. The worst hit are the 
refugees. In one refugee camp in the 
Central Highlands, 7,000 out of the 
original population of 10,000 have 
died because of hunger and lack of 
sanitation, according to Tran Quoc 


NFL Prisoners being paraded through streets of Quang Ngai. Sign around woman’s neck 


reads: “Here is a wicked Communist for You to See.” 


the Senate and House. The Senate 
bill ($376 million) being appreciably 
lower than the House version ($632 
million), and should be reported out 
of joint conference committee within 
the week. The military assistance 
authorization, totally .1 billion, was 
voted in in mid-October. 

If lobbying efforts prove convin- 
cing enough and anti-Administration 


increasingly clear, they also wanted 
very much to be convinced that the 
new strategy was reasonable—and 
reasonably certain to succeed. 


Instead of dealing with how to’ 


mount the campaign, the conference 
organizers had to spend most of their 
time examining its importance. With 
a sophistication that sometimes es- 
caped the understanding of political 
neophytes, the organizers 
painstakingly developed an analysis 
that eventually satisfied everyone. 


* 


The war in Indochina is not over. 
Since the signing of the accords last 
January, the South Vietnamese have 
violated the ceasefire agreement 
repeatedly. 

Authoritative sources from the 
Washington Post and the New York 
Times to officials of the Provisional 
Revolutionary Government to the 
Saigon regime itself have 
documented the sustained campaign 
that Thieu is waging to regain 
strategic territories lost to the NLF 
before January. Shortly before his 
visit to the United States, Thieu 
even bragged that since January his 


had over 400 


unconfirmed by the Pentagon that 
American reconnaissance planes had 
been sighted over Hanoi, according 
to the Asia News Service which 


monitors Radio Hanoi. Such flights — 


in the past often have been the 
prelude to bombing raids. 

Thieu has declared that the second 
Vietnamese war had already begun, 
and on November 3, Col. Vo Don 
Giang, deputy chief of the PRG 
military delegation in Saigon, 
repeated a warning that if Thieu’s 
offensives continue, the other side 
would be forced to initiate counter- 
attacks. 

Despite Thieu’s bellicose stance, 
he is in severe political trouble, fast 
losing indigenous support to the PRG, 
particularly because of his forced ur- 
vbanization of refugees. International- 
ly he is becoming more isolated as 
the PRG gains diplomatic recogni- 
tion from an increasing number of 
countries. Partially as a result of 
American withdrawal, he is faced, 
moreover, with an economic crisis 
that precipitated in mid-October a 
reshuffling of his Cabinet. The South 
Vietnamese are suffering overall in- 
flation at a rate of more than 100 per- 


cept wiih Pricepof food and___tion_bills have been passed in both 


Hung of the Union of Vietnamese in 
the United States, one of the 
speakers in Miami. Further, Thieu’s 
Vice Minister of Economy has ad- 
mitted that as many as two million 
people are unemployed in the areas 
that the Saigon regime still holds. 


Dependent on Aid 


Given this situation, Thieu is 
becoming ever more dependent on 
American political and economic 
support. If aid from this country were 
to be cut off, the Saigon government 
simply would collapse. As detailed by 
a New York Times article of August 
18, more than half the revenue for 
Thieu’s annual budget (some sources 
say as much as 90 percent) and vir- 
tually all the country’s military 
resources currently are subsidized by 
the United States. 

There are two types of bills that 
decide the amount of aid that will go 
to South Vietnam. One is the 
authorization bill that sets a limit on 
spending and the other, the ap- 
propriations bill that actually allots 
the funds. Economic aid authoriza- 


sentiment prevails, the authorization 
committee may stick with the lower 
limit for economic aid. Similarly, if 
enough pressure can be put on the nae 
House and Senate subcommittees 
that will be considering ap- 
propriations bills sometime in late 
November, then the dollar amount 
for both the military and economic 
aid appropriations may be reduced 
significantly. 


Aid Amendment 


Even more important than the 
compromise over cash figures is an 
amendment to the Senate economic 3 
aid bill that would deny aid to any 
country which fails to comply with 
the January 27 Peace Agreement. ree 
Whether this will be retained in the 
final authorization bill is not clear, 
but with concerted lobbying it might 
be included in the upcoming ap- 
propriations bills. 


Massachusetts constituents have a 
particular role to play in influencing 
the outcome of the. appropriations 
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Harvesting Shame 


Nick Jones and the New England 
staff of the United Farm Workers 
Union have issued a plea to sup- 
porters for help with a Legal Defense 
Fund. The boycott, intended to end 
child labor and other ancient abuses 
of farmworkers on America’s huge 
corporate farms, has been almost 
paralyzed via a series of court injunc- 
tions. The UFW holds these im- 
proper but La Causa will be strung 
up for three months awaiting court 
rulings. Donations may be sent to 
UFW, 173 Harvard St., Dorchester. 

A fast and protest vigil will be held 
from noon, Nov. 21, through noon 
Thanksgiving Day. Dolores Huerta, 
UFW vice president, will be there 
and, hopefully, Pete Seeger. UFW 
suggests joining the fast, or giving up 
one course on Feast day to aid this 
Causa. They remind the public that 
Gallo, Guild, and Franzia wines are 
under boycott until farmworkers re- 
gain decent labor contracts at these 
California wine-grape ranches. 


Dapper and Gays 


The Homophile Union of Boston 
has scooped every gay organization 
in Boston for its meeting on 
November 11. 

Boston City Councillor, Albert L. 
“Dapper” O’Neil will be the featured 
speaker for the evening. His topic 
will be hitchiking, the dangers to the 
community and the people, and the 
law. 

The meeting will be held at 7:30 
p.m. Sunday, Nov. 11, at St. John’s 
Hall, 33 Bowdoin Street, Beacon 
Hill. For more information, call 
Robert A. Dow, president, 536-6197. 


Frisbee Flop 


The United States Navy has 
detailed how it spent $375,000 in ef- 
forts to perfect the Frisbee as a 
weapon of war. 

In a 207-page report, the Navy 
says that extensive wind-tunnel, 
computer and finally even cliff- 
throwing experiments were con- 
ducted on the Frisbee before the 
Navy abandoned its research three 
years ago. The Navy reports that it 
was hoping to use Frisbees to replace 
the parachutes used for air-launched 
flares. 

Since each parachute costs $50, 
the Navy hoped that Frisbees could 
be mass produced, fitted to flares, 
and then substituted for the more 
costly parachutes. 

The Frisbee as a weapon fizzled, 
however. The project was finally 
abandoned in 1970 after Navy 
researchers leterally stood on the side 
of a Mesa and hurled Frisbees into 
the air. Timing their descent speeds 
back to earth. It was found that the 
flight path of the Frisbee was neither 
predictable nor stable enough to 
replace parachutes. 


The makers of the Frisbee, the 
Wham-O Manufacturing Company 
of San Gabriel, California, admit 
that they were happy to learn that 
the Navy experiments failed. Com- 
pany spokesman Goldy Norton 
states that Frisbees are very popular 
with the anti-war generation — ad- 
ding “If the Frisbee were adopted as 
an article of war, it wouldn’t help us 
any.” 


Marijuana Report 


The National Institute ‘for Mental 
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Guns & Butter 


Conflict in Holbrook 


By Julia Bell 


Frank McGaughey, the South 
Shore selectman who publishes 
his town’s weekly newspaper, The 
Holbrook Sun, last week was held 
in violation of the state’s conflict 
of interest law by Norfolk 
Superior Court Judge Vincent R. 
Brogna. Brogna have McGaughey 
60 days to give up one of the two 
jobs. 

McGaughey, who has always 
maintained that he would give up 
the $80-a-week selectman’s job 
(roughly equivalent to mayor) 

‘ rather than sell the more 
lucrative newspaper, said he has 
not decided whether to appeal the 
court’s ruling. 

“Unfortunately, I don’t even 
give a damn, I just don’t care,” 
McGaughey told the Phoenix the 
day after the decision was handed 
down. Indeed, he may soon give 
up his selectman’s post anyway, 
for he says he plans to run for the 
state Legislature next fall. 

Earlier this year, the Phoenix 
documented McGaughey’s use of 
his newspaper to promote his own 
political fortunes. Holbrook’s 
marriage of press and government 
went unquestioned through a 
decade of local elections as 
McGaughey consistently won a 
seat on the three-person select- 
man’s board while running the 
Sun. Then, nearly 1'2 years ago, 
a group of 10 residents, led by a 
political foe of McGaughey, filed 
a civil suit charging conflict of in- 
terest and seeking to block 


McGaughey from reporting on 
local government for The Sun. 

As a result of the suit, Judge 
Brogna ruled McGaughey could 
not be both publisher and select- 
man as long as The Sun “‘in any 
way covers the proceedings before 
the board of selectmen’”’ or 
accepts ads from businesses 
licensed by the selectmen. 

The Massachusetts conflict of 
interest law requires public of- 
ficials not only to avoid actual 
conflict, but also the appearance 
of conflict. Judge Brogna’s ruling 
stated that he found no evidence 
of “wrongdoing as differentiated 
from appearance of conflict.” 
Brogna also noted that he per- 
sonally disagreed with one 
premise of the law — that 
appearance of conflict is as 
blameworthy as real conflict of 
interest. 

Brogna himself has made news. 
He was implicated, along with 
then-Judge Edward DeSaulnier, 
in a 1962 stock fraud case when 
an underworld informant 
testified before a Senate com- 
mittee in Washington that he 
bribed two Massachusetts judges 
in order to stay out of jail. The 
Massachusetts Supreme Judicial 
Court censured Brogna and dis- 
barred DeSaulnier, who then 
resigned. Brogna refused to 
resign, and the state Legislature 
in 1972 upheld him, deciding cen- 
sure did not warrant removal 
from the bench. 


Health has denied that it sup- 
pressed, for 20 months, a scientific 
study that was favorable to mari- 
juana smokers. 

The study, which was finally 
published last month by Medical 
Tribune, was based on a 1970-71 
study of heavy pot smokers in 
Jamaica. The study, conducted by 
Dr. Vera Rubin of New York, con- 
cluded that there are no ill 
effects—physically, mentally or psy- 
chologically—from smoking heavy 
amounts of grass over a period of 
years. 

Although the National Institute of 
Mental Health spent $158,000 on the 
study, the full report was not made 
public until last month—despite the 
fact that the agency received the 
final study in February of 1972. 

A spokesman for the National 
Institute of Mental Health, when 
asked if the report was deliberately 
suppressed, responded: ‘‘That 
suggestion, if you’ll pardon the ex- 
pression, is B.S.” He stated that the 
report was not circulated “because 
the press showed very little interest 
in it.” 

The health spokesman conceded 


one point: He stated that if the. 


report had concluded that pot was 
harmful rather than harmless, then 
“somebody high in the Nixon ad- 
minstration would have announced 
the findings the next day.” 


Freedom Fighters? 
Those who blithely accused the 
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media of a screaming liberal bias 
would do well to read the October 20 
issue of Editor and Publisher, trade 
journal of the newspaper industry. 
Page 14 features the banner 
headline: ‘Courageous Journalists 
Kept Freedom Hopes Alive in 
Chile.’’ A stirring account of 
reporters hiding in bunkers while the 
military went mad? Leaking the 
truth to a shocked outside world? 
Hardly. The story, by Silvia Toress, 
recounted the efforts by her and 
others of the right-wing E/ Mercurio 
paper to bring about the overthrow of 
Salvador Allende. The article is an 
Elaborate justification of the recent 
coup — based on the idea that the 
military represented democracy and 
Allende dictatorship. Torres’ 
courageous actions to “keep freedom 
alive” centered on a constant radio 
barrage she waged against the late 
Allende during his tenure. ‘These 
are natural disasters which we over- 
came with energy and courage,” 
Torres writes of the Allende govern- 
ment, “our traditional way of reac- 


Class action suits are those filed by 
an individual on behalf of an entire 
class of people. As an example, a per- 
son who believes he has discovered a 
$30 defect in his automobile would 
file a suit against the maker of the 
car — demanding damages for the 
person filing the suit and for the 
thousands of other people who 
purchased a similar car with the 
same defect. 

However, the U.S. Court of 
Appeals in New York has ruled that 
when class action suits are filed, the 
person filing the suit must pay the 
postage to inform everybody else in 
that class, by mail, that the suit is 
being filed. Consumer groups, who 
rely heavily on class action suits, 
warn that the high notification costs 
will mean that class action suits can 
no longer be filed. 

A ruling by the Supreme Court 
against class action suits will mean 
that large companies can make 
minor cost errors in their products 
without the worry that individuals 
might take class action civil suits 
against them. 


Best Seller 


What’s the best-selling book on 
Capitol Hill these days? 


It’s a 718-page volume in a plain 
tan cover filled with stodgy prose in 
hard-to-read print. The title of the 
book: Impeachment, Selected 
Materials. 


Public demand for the book has 
been so high that the Judiciary Com- 
mittee, which had the work printed, 
has stopped giving it away. 

Instead, the volume went on sale 
at the Government Printing Office 
last week at $4.40 per copy. 


Correction 


The stoy in the Nov. 6 Phoenix en- 
titled “Can the School Committee 
Ignore Bonner-Lyons?’’ created 
several misimpressions which need 
correcting. The implication of the 
story that School Committeeman 
John Kerrigan had made a definite 
commitment to debate Ms. Bonner- 
Lyons at Suffolk Law School 
neglected to mention that Kerrigan 
had merely been contacted by 
Charlyn Burton of the Suffolk Stu- 
dent Bar Association after School 
Committee Chairman Paul Tierney, 
originally scheduled for the debate, 
indicated he had another campaign 
commitment. Kerrigan, says Ms. 
Burton, did not make an unequivocal 
commitment, but merely led her to 
believe that he would appear. Ms. 
Burton says that Kerrigan never 
gave either a definitive yes or no. The 
story also stated mistakenly that a 
question about why the School Com- 
mittee was afraid of city schools 
becoming predominaantly black was 
asked by a Globe reporter. It was 
really asked by a television reporter. 
Author Howard Husock regrets these 
inaccuracies. 


ting to misfortune.” Perhaps ,.E&P, 
well-known for its defenses of “‘objec- 
tive’’ journalism, should look 
through its own pages: its bias — 
and, by extension that of American 
newspapers, is showing. 


Class Actions j 


The U.S. Supreme Court ‘is 
currently reviewing a case that will 
decide the fate of all ‘“‘class action 
suits.” 


Nine to Five 

They’re overpaid, overworked 
and undervalued, one of the least 
protected categories of the female 
labor force. Officeworkers. Final- 
ly there is a women’s organization 
geared to exploring their rights, 
problems and means of striking 
back. It’s called Nine to Five and 
it will be holding a forum on 
Monday, November 19 from 5:30 
to 7 at the Boston YWCA. 
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Boston Election: In Defense 


of Not Voting 


By Dave O’Brian - 

“I never vote. It only encourages 

them."" — Anonymous Little Old 
Lady in Maine. 


If ever that philosophy, one of non- 
participatory democracy, made 
sense, it was in last week’s deadly- 
dull municipal off-year election in 
Boston. I mean, who the Hell wants 
to encourage participation in an elec- 
tion when Louise Day Hicks and 
John Kerrigan are virtually assured 
of topping the City Council and 
School Committee tickets after spen- 
ding token amounts of money on in- 
visible campaigns marked only by a 
few race-baiting slogans. 

Not only were there no major 
issues in the campaign, outside of the 
perennial anti-busing rhetoric, there 
were no strong challengers with 
serious commitments to reform 
either. Thus, it was not surprising at 
all that every incumbent who sought 
re-election was successful. Nor was it 
surprising that the voter turnout of 
30.42 percent on a nice (if cold) sun- 
ny Tuesday was a record low for a 
city election. 

It was, in fact, just what the in- 
cumbents wanted. A dull, non-issue 
campaign in which they could be 
guaranteed a return to office without 
spending a lot of money or creating a 
lot of unnecessary commotion. 

The bleak list of choices this year 
was enough to warrant cancelling the 
election entirely, due to lack of in- 
terest. Look at this year’s ‘“‘crazies’’, 
for example. There are, of course, 
always fringe candidates in the race 
like Thomas M. Connelly, Jr., the 
anti-abortionist, and Robert P. 
Kane, who wanted to ‘send unruly 
blacks back to Africa’’ and ad- 
vocated legalized prostitution so as 
to ‘“‘cut down on your rapes and your 
perverted acts.’’ But these guys are 
usually quickly eliminated in the 
preliminary. The fact that a couple 
of them made it all the way to the 
final election this year indicates just 
how dismal our choices really were. 

Of course, some argue that, with 
such a disinterested electorate, it 
would have been the perfect oppor- 
tunity for the forces of reform to 
gather their strengths and bring out 
the black, student, liberal, whatever 
vote and put someone like Lena 
Saunders, a black woman, or 
Patricia Bonner-Lyons, a_ black 
woman communist, in office. 

Even if that had happened, 
however, it would only have 
amounted to token representation on 
boards that have traditionally been 
dominated by Irish Catholic and 
Italian Catholic pols — and will con- 
tinue to be so dominated as long as 
they exist. 

Anyway, the attempts at galvaniz- 
ing the ethnic, young, and liberal 
voting blocs simply didn’t work. 

In black wards such as Ward 14, 
for example, which extends from just 
below Grove Hall down Blue Hill 
Ave. past Franklin Field, there were 
2,180 votes for Bonner-Lyons out of 
1,525 ballots cast. But there are 9,925 
registered voters in Ward 14. While 
the turn-out was dramatically up 
from the preliminary, it was still only 
25 percent, while the citywide 
average was just over 30 percent. 

And the student participation was 
worse than that. In Ward 21, 
preeinct 2, the precinct covering 
Boston University and all its dor- 
mitories, the turnout” was only 72 
percent. In the preliminary there 
were only 9 voters in the BU 
precinct. In the final there were 34. 


Shame on All 


All right. Shame on all the 
students and blacks. Now let me say 
a few words in defense of not voting. 
It is said that Boston has a strong 
mayor — weak council system, and 
that’s putting it mildly. The Boston. 
City Council can’t do anything. Of 
course, it needs reform. The silly 
nine man at-large system makes it- 
virtually impossible for anyone but 
an Irishman or an Italian to get 
elected — preferably an Irishman or 
an Italian with a well-known 
political name. This is a 
phenomenon, by the way, that I 
never fully understood until Tuesday 
night, when one of Larry DiCara’s 
earnest young supporters explained 
to me how her parents, Irish 
Catholics from Southie, make their 
voting decisions. 

“Issues?” her mother says. “Who 
cares about issues. The important 
thing is that he’s a good boy and 
comes from a nice family. The im- 
portant thing is. that you know his 
parents and-they’re.good people.” 


And look at the school committee, 
also in desperate need of reform,: 
where all successful candidates’ 
either sidestep educational issues or 
play on racial fears — where, for 
decades, the five man at-large 
system has effectively prevented vast 
areas of the city from having any 
educational voice at all. And where 
the racial tensions the candidates ex- 
ploit to get themselves elected con- 
tinue to smolder as long as they’re in 
office and perennially flare up just 
before re-election time. 7 

Why would anyone really want to 
participate in an election which, if 
successful, might encourage the con- 
tinuance of such a system? 

So the turnout was low, all the in- 
cumbents were re-elected, and 
Louise Day Hicks was returned to 
the city council, leaving room for 
only two new political faces in 
Boston. The press likes to focus on 
these ‘‘new”’ faces because, after all, 
who wants to focus on Fred Langone 
or Paul Tierney? Beyond superficial 
freshness, however, we can expect 
nothing but more of the same from 
Kathleen Sullivan and James 
Michael Connolly. 

Kathleen Sullivan, a teacher of 
emotionally disturbed children, is, at 
least, somewhat sensitive to the oftt- 
landish educational neglect that has 
become second nature to the Boston 
School System. But just because 
she’s a teacher doesn’t mean she 
won’t get swallowed up by political 
cronyism. Look at Paul Ellison, who 
ran for School Committee two years 
ago with the support of the Teachers’ 
Union. He became a pol very quick- 
ly, using whatever political influence 
he had gained to get himself a 
patronage job at the Registry of 
Probate. 

Kathleen Sullivan has given some 
lip service to reform, but her backers 
include Hicks people, her stand 
against busing is just as adament as 
any of the incumbents, and the 
Globe’s Dave Farrell has 
documented the strong-arm tactics 
that her father, Patriots President 
Billy Sullivan, has employed to raise 
campaign funds for her. Is she, then 
a serious reform candidate, or a 
young, attractive Louise Day Hicks? 


Newcomer on the School Committee: Kathleen Sullivan 


the mayor to stay out of the gover- 
nor’s race for now and if they wanted 
to work in the municipal election, 
check with Joanne Prevost, his 
patronage secretary, or Deputy 
Mayor Edward T. Sullivan. Those 
who did report were told who the 
mayor favored. “‘We didn’t twist 
anybody’s arms to work this year,” 
said Frank Tivnan, White’s Com- 
munications Director, ‘but we did 
make it clear that any city employees 
who worked for those candidates who 
are always attacking the mayor 
would be in big trouble.” 
Recognizing that White was losing 
two sure votes on the Council with 
the retirements of John Kerrigan and 
Gabriel Piemonte, and that with the 
certain success of Louise Day Hicks 
he was in danger of losing his five 
vote council majority, the mayor’s 
office not only gave assistance to a 
couple of incumbents — Fred 
Langone and Joe Tierney — and a 
couple of challengers — J. M. Con- 


Newcomer on City Council: James Michael Connolly 


James Michael Connolly, the 26- 
year-old new face on the City Coun- 
cil with the near-perfect name for a 
Boston politician, owes his election 
to the considerable assistance 
provided by the mayor’s office and - 
stands to become little more than 
another rubber stamp for Kevin 
White and the Council’s second 
Kennedy impersonator — after 
Gerry O’Leary. Connolly has already 
made clear the debt he owes the ad- 
ministration. When asked on elec- 
tion night if the City Council ought 
to be strengthened, he responded, 
“The city is best managed and ad- 
ministered by one individual — and 
that’s the mayor.” 

Speaking of the mayor’s un- 
precedented decision to try to in- 
fluence the outcome of Tuesday’s 
election, if you’ve been keeping score 
and if you really care about keeping 
track of such trivia as the number of 
pro-White and anti-White votes on 
the City Council, give this round to 
his opponents by a hair. 

The active, although limited, par- 
ticipation of White’s patronage and 
communications offices in the cam- 
paigns of a handful of city council 
candidates and one school com- 
mittee candidate was never officially 
acknowledged, but it was a fact. 

At a mass meeting two weeks ago, 
city employees*wéte teld-directly by 


nolly and Tom Sullivan — but also 
worked with city employee union of- 
ficials, Tom Kennedy and Matt 
McGrath toward the defeat of Gerald 
O’Leary and Pat McDonough, the 
two councilors who gave the mayor 
the most grief in the budget fight 
over hospital funds. (Kennedy has 
never forgiven O’Leary for calling 
him the mayor’s lap dog.) And in 
hopes of gaining at least a voice in 
enemy territory at the School Com- 
mittee, White supported young 
David Finnegan, brother of State 
Rep. John Finnegan and member of 
an old-time Dorchester political 
family. 

The help ranged from advice to 
manpower — no money. A member 


- of White’s press staff, for example, 


wrote and prepared Fred Langone’s 
radio spots. 


Little Avail 


It was ali to little avail. Finnegan 
lost. Sullivan made a surprisingly 
poor showing and also lost. O’Leary 
won rather easily, McDonough 
scraped through, and as things stand 
now, the mayor has no voice on the 
school committee and no guaranteed 
majority on the council. 

But, as I said, don’t take all of that 
too seriously. When the mayor wants 
something from the council, and he 
wants it badly enough, he can always 


get it — witness the Doris Bunte 
case, Park Plaza, and this year’s 
budget stand-off. The natural enemy 
of a city councilor in Boston is not 
the mayor, as most people assume. It 
is the city councilor sitting next to 
him. The man who could be the one 
to knock him off the council next 
time around. 

Councilors, therefore, are natural- 
ly reluctant to cooperate with each 
other, knowing they could be giving 
aid and comfort to a future enemy, 
but they find it easy and expedient to 
make deals with the mayor in order, 
for example, to gain access to his 
patronage office. Constituents are at 
their doors every day for jobs — and 
all the jobs belong to the mayor. 

There is one positive, though un- 
important, aspect to Tuesday’s 
results (and here’s good news) 
neither Joe Tierney nor Gerry 
O’Leary appeared to be hurt by the 
Globe story five days before the elec- 
tion saying they advocated legalized 
prostitution. Tierney finished fifth, 
just as he did in the preliminary and 
O'Leary actually gained strength. 

The incident did throw a real scare 
into the two candidates though, and 
was one of the factors that forced 
O’Leary to go out and spend a lot of 
last-minute money to step things up 
— including newspaper ads signed 
by his old crony, Kenneth P. 
O’Donnell. 

Remember him? O’Donnell, who 
served as a White House aide to 
President Kennedy, and has been 
trying unsuccessfully to buy a 
political job with his reputation ever 
since, finished fourth in a field of 
four in the Democratic gubernatorial 
contest last time out, with Gerry 
O’Leary as his campaign manager. 

“Gerald F. O’Leary,’”’ the ad 
quoted O’Donnell as saying, “like 
former President John F. Kennedy, 
is a bold and independent thinker 
who is not afraid to make tough 
decisions. All of us were charter 
members of the new frontier politics. 
Gerald O’Leary represents courage 
and integrity . . . Boston needs him.” 

The outlandish comparison of 
O’Leary to JFK may have been a last 
ditch effort to save a sagging cam- 
paign, but it is still indicative of the 
kind of preposterous pomposity that 
infects Boston pols who thrive on the 
present at-large system. Not only 
O’Leary, but also Larry DiCara, 
Dapper O’Neil, Louise Day Hicks, 
and others who have scored well in 
municipal elections are quickly fool- 
ed into thinking that their support is 
much deeper and more widespread 
than is actually the case. 

Deep down, of course, they know 
that many of the votes they garner in 
an at-large election merely represent 
the voter’s fifth, sixth, and seventh 
choices. In their hearts they know 
that. But emotionally they keep get- 
ting carried away when they see tens 
of thousands of votes being tallied 
beside their names. 

It’s the infection that has fooled 
Mrs. Hicks into thinking she could 
be mayor, Kerrigan into thinking he 
could be district attorney. It has 
Dapper still believing he’s going to 
be Boston’s next mayor and has 
DiCara, at the age of 24 and with 
only two city council elections under 
his belt, thinking of running 
statewide. 


They all, of course, are going 
nowhere. Their phantom support 
very quickly disintegrates in any 
head-to-head contest. Boston City 
Councilors rarely become mayors, 
although there are always several 
with such ambitions. Joe Moakley 
observed when he defeated Mrs. 
Hicks last year that she has never 
won one-on-one against another 
Democrat. 


Happy Mothers 


Still, Mrs. Hicks’ South Boston 
mothers were happily dancing with 
each other at the Knights of Colum- 
bus Hall at N Street and Broadway 
Tuesday night as the banjo-and-tuba 
band blared, “God Bless America.” 
And the response seemed as 
enthusiastic as ever when Louise 
appeared and delivered what sound- 
ed like a recording of so many Hicks 
victory speeches in the past. 

“The people of Boston have 
spoken.” (CHEERS) 

“They want law and order in the 
streets.” (CHEERS) 

“This was a vote against forcible 
busing.” (PANDEMONIUM) 

“Together we’re going to build a 
better Boston.”’ (APPLAUSE) 

And all the rest of it. But Louise is 
57 years old now (even though she 
listed her age as 49 when she filed for 
the council race) and her years of 
glory are behind her. She will, of 
course, be running for something 
again soon. She’s never been par- 
ticularly comfortabie serving in elec- 
tive office. She just enjoys cam- 
paigning and holding victory parties. 
She probably likes weddings too. 

She was particularly uncomfor- 
table on the City Council last time 
around, and she’s as likely as not to 
give another shot at the mayoralty in 
1975. If so, Albert L. O’Neil’s fantasy 
about being the city’s next mayor 
becomes even more ludicrous. 

O’Neil must have known that 
Tuesday night, even as his sup- 


porters danced up a storm in the ~ 


Hotel Bradford ballroom and his 
cronies at the bar were singing: 

“It’s gotta be Dappuh! 

“It’s gotta be Dappuh! 

“It’s gotta be Albert L. O’Neil!”’ 

Despite freezing has ass off all day 
election day — the coldest day of the 
year — speaking from the back of his 
campaign bus all over the city, 
Dapper had slipped from third in the 
preliminary to fourth in the final. 

This, of course, was a delight to 
the incredibly young supporters of 
Councilor Larry DiCara who guzzled 
beer at Dorchester’s McKeon post 
and cheered as DiCara stood on a 
chair and hinted strongly that his 
third place finish was only the begin- 
ning. 

DiCara, who must have been walk- 
ing around in pinstripe suits when all 
the other kids in the neighborhood 
were playing sandlot baseball, told 
his campaign workers not to take the 
bumper stickers off their cars, and 
remarked. ‘“‘I’ll be making a lot of 
speeches in the next few months, a 
lot of them outside the city of 
Boston.” 

I haven’t researched this, but I’m 
willing to bet he’d be the first 
Secretary of State in the history of 
the Commonwealth still living with 
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Owen J/lade’s 
Need to Know 


Tickets at theater box offices. Minuteman-Soundscope. Out-Of-Town 


It has always seemed absurd to me 
that the date of recording is not 
supplied with albums,: unlike the 
copyright dates found in virtually 
every book. Do you know of any way 
to find out the years when different 
albums were recorded or released? — 
R.P., New London, Conn. 

The only way to find out would be to 
write to the specific record companies 
with a list of the albums put out by 
those companies that you want infor- 
mation on. Most of the companies are 
headquartered in New York or Los 
Angeles. The reason the dates aren’t 
on the cover is the time differential 
between the decision to put out a 
record, the time the cover goes to 
press, the time the actual recording is 
made and the time the actual records 
are made. The cover goes to press 
about four months before the album 
is released and the release date 
couldn’t be on it because they aren’t 
sure at that point of anything except 
the year. Also lots of albums are 
released several times so there would 
be different release dates which have 
nothing to do with when the album 
was recorded. The other factor to 
take into consideration is that if a 
group takes five or six months to 
record an album, they don’t always 
want the public to know it took them 
that long. 


Criticized Plant 


Q. For years I have been hearing that 


my plants will grow better if I talk to 
them. Is this really based on any 
facts? It does seem to work but I 
can’t understand why. — R.R., 
Brighton. 

Neither can the scientists. But, ex- 
periments conducted on plants in- 
dicate that they may be susceptible 
to strong feelings such as fear, just as 
people are. Paul Sauvrin of Mankind 
Research Unlimited of Washington 
D.C. using a lie detector device to 
measure fear in plants, found that 
when he merely made up his mind to 
light a match near the plant, the 
polygraph machine registered a 
strong fear reaction from the plant. 
Other experiments have shown that 
plants which receive kind words grow 
quickly and those which are criticiz- 
ed grow very slowly. 


There used to be all these great radio 
shows on “way back when- in the 
good old days.” Then there was a 
revival of them but I haven’t heard 
them lately. Do you know of any sta- 
tion that still plays them? — V.C., 
Boston. 

WBUR FM, 90.9, plays ‘The Green 
Hornet” Saturdays at 6 p.m. WBCN, 
104.1, also plays old shows sometimes 
on the “Morning Mattress” show. 
What’s become of my favorite 
bassist, Felix Pappalardi and 
organist Steve Knight and what’s in 
the future for West, Bruce,and Laing? 
I heard a rumor about them acquir- 


ing singer Mitch Ryder and changing 
their name to “The Wild West 
Show.” — D.W., Cumberland, R.I. 


A. Pappalardi has just produced a new 
album by the Back Door on Warner 
Bros. Records. Steve Knight seems to 
be presently missing. The change of 
name for West, Bruce and Laing is 
possible but nothing definite yet. 
However, the rumor is that it would 
just be Leslie West without friends. 


Q. I have something I need to know. I 
am planning to sell my car (presently 
registered out of state) sometime 
soon. The source of my problem is a 
number (i.e. many) parking tickets 
accumulated on my present plates 
and on one set of plates on a previous 
car (over a period of five years.) All 
were out of state plates and unpaid 
parking tickets. My question is: (1) if 
the sale takes place in Mass., will the 
Registry, or someone, nail me for 
those tickets? (Mass. doesn’t have a 
reciprocal arrangement with the 
state my car is registered in, so I 
haven’t gotten a summons so far.) 
And (2) if the sale takes place 
somehwere else, say New Hampshire, 
will the new owner be in trouble if he 
tries to register the car in Mass.? — 
S.M., Cambridge. 


A. The most important thing to 
remember is that the Traffic Depart- 
ment which hands out the tickets is a 
separate department from the 
Registry of Motor Vehicles where you 
register your car. A new owner is only 
responsible for tickets dating from 
the date the papers are signed tur- 
ning over the car so on question (2) 
there would be no problem. On ques- 
tion (1), the Registry probably 
wouldn’t check on your tickets accor- 
ding to the Traffic Department but 
on the exchanging of ownership 
papers you would have to be careful 
about your address because in the 
processing of the papers they might 
come across a file of tickets. But that 
is so doubtful I wouldn’t worry. Be 
careful with those tickets on an out of 
state car though, or for that matter 
on a Mass. registered car, because if 
your car is towed, they do check for 
back tickets and won’t release the car 
until they are paid. Good luck! 

Q. This summer I spent my vacation in 
Calif. When I got there, all I heard 
about was the movie called “Billy 
Jack” so we went to see it and sure 
enough, it was even more of what we 
thought it would be. It was a great 
movie and said something rather 
than showing it. And the really great 
thing about it was there were no 
STARS in the picture. It was made 
by a college group. They’re making a 
sequel now. I really would like to see 
it (“The Trial of Billy Jack”); but I 
won't be getting back to the West 
Coast for another year. Can you tell 
me if “Billy Jack” will ever make it 
back here? — R.S., Boston. 

A. “Billy Jack” is currently playing in 
New York City and hasn’t been here 
in years. They are making the sequel 
and it should be out sometime this 
Winter. The original might come to a 
theatre like the Orson Welles, 
Cinema 733 or the Park Square 
Theatre so check with them. If 
enough people ask maybe they’! try 
to get it. 


Reader’s Department 


Dea Mr. Slade, 

In your column recently, you mistaken- 
ly credit the New School with having the 
first college course in Pornography. The 
New Division of Nasson College now 
defunct, offered this course in 1968. The 
major difference in our course was that it 
was for full credit, the New School’s is 
not. Please set the record straight. 

W.H., Wesport Point 


Want the facts? Have something you need 
to know? Write Owen Slade c/o Boston 
Phoenix, 1108 Boylston St., Boston, 
Mass. 02215. 


Don Law presents | 
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Spare Parts: Leaving 


Your Body 


By Burt Solomon 


to Science 


Don Law presents 
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Some may regard it as heretical, 
mystical, or too grisly even to think about. 
Others may regard it as eminently sensi- 
ble and socially responsible; a way, as Dr. 
Benjamin Spector of Harvard Medical 
School says, to let “the dead teach the 
living.”’ The late Cardinal Cushing gave 
his sanction as long as human remains 
were ‘“‘not disposed of as ordinary refuse.”’ 


The issue is whether to donate one’s 
body, whole or in part, to medicine. The 
question moved into public consciousness 
in the mid-60s when Dr. Christian Bar- 
nard began his spectacular series of heart 
transplant operations. Front pages all 
over the world showed the South African 
dentist, Philip Blaiberg, going bowling 
after receiving a new heart from a young 
woman. Blaiberg died two years later, and 
doctors now concede the profession moved 
too quickly, substituting sensationalism 
for success. Heart transplants have fallen 
out of style, at least temporarily, but the 
past few years have seen steady progress 
with other types of transplant operations, 
particularly kidneys and corneas. NBC 
News recently ran a feature on a young 
boy waiting for a new kidney. The two 
minutes of tamily interviews and shots of 
the boy undergoing dialysis apparently 
worked, for a kidney was soon donated 
and a follow-up two weeks later showed 
him after his transplant operation, anx- 
ious to return to a normal life. Kidney 
transplants are still novel enough to rate 
occasional news coverage. But they have 
become increasingly common and 
routine; about one a week is performed in 
Boston hospitals, more often successful 
than not. 


The current problem, as NBC in- 
dicated, is that there aren’t enough 
kidneys donated for all who need them. A 
total of 200 New Englanders are undergo- 
ing dialysis three times a week and 
waiting for potential donors; 84 are on 
Peter Bent Brigham Hospital’s list alone. 


Not only kidneys are in demand. The 
New England Eye Bank estimates that, 
nationwide, about 20,000 blind people 
could have vision restored with cornea 
transplants. The Massachusetts Heart 
Association says that donated hearts are 
needed for further medical research. 
Johns Hopkins University and the 
Deafness Research Foundation in New 
York are seeking ear donors. Liver 
transplants are soon to come; one has 
already been performed at Peter Bent. 


Simple Procedure 


It’s a simple procedure to donate your 
kidneys or other organs. The Kidney 
Foundation of Massachusetts, located at 
137 Newbury St., Boston, has for the past 
two years handled donations of all inter- 
nal organs. When contacted, they send 
you various brochures and a small wallet- 
sized card to be filled out, witnessed and 
carried with you. The card specifies which 
organs are to be donated. 


The New England Eye Bank, housed at 
Mass. Eye and Ear at 243 Charles St., 
Boston, distributes similar cards which 
authorizes the organization to use “both 
or either of my eyes for such purposes as 
the Donee may see fit.”” Both groups urge 
your to discuss the matter with your fami- 
ly and physician so it doesn’t have to be 
discussed when the fateful time draws 
nigh. The donation need not be men- 
tioned in your will; it may be too late 
anyway by the time the will is read. And 
there’s no problem in changing your 
mind; all you have to do is tear up the lit- 
tle card. Under Massachusetts law you 
can make the donation even if you spouse 
or family objects, although as a general 
rule doctors won’t remove the organs if it 
would start a fistfight in the operating 


room. 


As a result of various publicity cam- 
paigns, about 140,000 Massachusetts 
residents have agreed to donate their 
kidneys and other organs, according to 
Dick Renaudo, director of the Kidney 


donors have died. Many people are con-. 


vinced that as soon as they fill out a card 
they’ll get hit by a truck, said Dr. Michael 
Lazarus, a kidney specialist at Peter 
Bent. To the contrary, the cards 
themselves have turned out to be a form 
of life insurance. 


The removal of the kidneys is medically 


simple but must must be done quickly. 
‘Once blood stops going through the 


kidneys they’re no good any more. Accor- 
ding to Dr. Lazarus, they should be 
removed within ten to fifteen minutes 
after death, half an hour at the outside, 
which means donors generally have to die 
in hospitals for their kidneys to be usable. 
Special “harvesting physicians” are call- 
ed in. Medical ethics frown upon having 
the physician attending at death also 
remove the kidneys. Otherwise, the fami- 
ly might suspect the doctor let the patient 
die in order to remove the kidneys for use 
in another patient. 


Success Rates 


When a kidney becmes availavle, the 
tissue type of the deceased is matched 
with a prospective kidney patient through 
medical records centralized at Peter Bent. 
Dr. Lazarus explained there are four 
separate biochemical factors in matching 


tissues. If all four match, as in identical | 


twins, the success rate for transplants 
stands at 95 percent. Among other closely 
related donors the success rate is 80-85 
percent; kidnesy taken from cadavers are 
successfully transplanted about 60 per- 
cent of the time. If no good match is found 


“with a New England patient, the kidney is 


sent elsewhere. Some aave been sent as 
far as the Midwest or west coast; kidneys 
have also been received from such dis- 
tances. Within the next year, Dr. Lazarus 
said, New England’s kidney patient 
records will be joined with those in New 
York. Within five years a nationwide com- 
puterized system is expected to be in 
operation. 


After removal, Dick Renaudo explain- 
ed, the kidneys are packed in ice and 
either put in a machine called a beltzer — 
a year-old apparatus at Boston’s VA 
Hospital which keeps kidneys alive for up 
to 72 hours — or transported immediately 
to the hospital where the transplant is to 
be performed. On the other end a search 


Foundation. However, hardly any of the 


[Please turn to page 22] 


Music Hall, Nov 29,7& 10pm 


Tickets $4.50, 5.50. 6.50 
Special Guest Star 


Jesse Coa 


Boston Garden, Dec 10 8pm 
Tickets $4 50. 550.650 
Tickets on sale Wed.. Nov. 14 


BOYS 


_ Tickets at theater box offices. Minuteman-Sounascope. Out-Of-Town 
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Andros: East Resort for ‘The Worst Kids’ 


By Rory O’Connor 

It’s hot here on the “inside”. The 
throat and nasal passages become 

arid and desiccate immediately upon 
entry into that first garishly long 
hallway. Up the anachronistically 
psychedelic stairwell looms in, block 
letters the Greek word “ANDROS”’ 
-— or, man. 

One feels rather than hears the 
screeching jangle of the over-sized 
key being jammed into the thick 
metal door, feels rather than hears 
the crashing thud of the door behind 
you, and recoils at the sound of that 
key being turned once again, one 
more time, and locking the passage 
to the real world. 

Inside Andros there are a lot of 
people walking around inside a very 
small enclosed area. Some of them 
are white, the majority of them are 
black. They move here and there, 
pausing often to’ touch each other 
briefly, and then move away. Andros 
is a maximum-security juvenile cor- 
rections program in Roslindale. 

At first it’s not really clear what 
exactly is to be corrected, or even 
who. It is true, as Rep. George Sacco 
(D-Medford) once said, that you 
“can’t tell the difference between the 
juvenile offenders and the 
counselors’’. Gradually these distinc- 
tions become clear, as clear as the 
mud-grey November light that drips 
through between the cracks in the 
bars on the windows. At night, the 
counselors are the ones who leave. 

Inside the “rec room”’ the room is 


wrecked. Bits of foam mattress that 


had once formed the semblance of a 
couch litter the floor. The walls are 
painted, where there are painted 
walls, in glaring primary colors and 
bounce back at you when you stare at 


Andros had to acquire » privately since 
it wasn’t provided for in the State’s 
budget, is still fine; but the ping- 
pong table is tottering badly. Those 
two objects, plus the omnipotent 
television eye vomiting ancient -un- 


watched re-runs of J Love Lucy, are 
the basis for the recreation of the 35 
to 40 teenage male inmates of An- 
dros. Those black and white men and 
women with the keys — “the niggers 
and hippies” — are the basis for their 


Andros is a private, non-profit 
foundation funded by the Depart- 
ment: of ‘Youth Services under its 
newly-set up purchase-of-services 
plan. Under this plan, devised a 
short time ago when the State decid- 
ed to close all its juvenile in- 
stitutions, the Department contracts 
with Andros‘to provide full care for 
what the administrators consider to 
be worst kids in the state’”’. An- 
dros is paid $500,000 per year to 
house, clothe, feed, educate, and 
counsel these juvenile males, who 
usually range between the ages of 14- 
17 


The facility itself is a terrible 
place. The building, the Judge John 
J. Connelly Center in Roslindale, 
stands as a social monument to the 
brick-like thinking of 1955 correc- 
tional directors. Lying flat on the 
horizon next to the Forst Hills 
Cemetery and a sand and gravel pit, 
it was meant to be somewhere that 
people tried to put other people away 
in. In this case, that meant children 
from broken homes and disturbed 
social backgrounds who had done 
something stupid. Bootsy did 
something stupid. Bootsy is in An- 
dros on a murder two rap. He’s six- 
teen. 

So the building is out there, far 
enough away from the communities 
that produced and nurtured these 
boys. It’s far away from Malden, 
where Tommy Flynn copped his 

[Please turn to page 12]: 


them too long. The pool table, which 


SAVE $102.00 OFF LIST. 


DeMAMBRO HI-FI has at last done what 
every other store has tried to do. Here is 
honest hi-fi for the price of lo-fi. This 
component system features the new 
CONCORD CR-100 receiver with tape 
monitor and wainut‘€ase included. The 


Fifteen Warranty, 
the strongest Boston Anywhere. 


The speakers are the star 

performers in this new 

DeMAMBRO HI-FI recom- ) 

mended package. The AVID 

100’s are the bookshelf model 

from the newest of the New 

England speaker companies. 

Their decorative styling will 

please the eye and their 

accurate response will delight 

the ear. Powering the AVID’s 

is the stalwart 

PIONEER 

SX-424 re- 

ceiver with 
all the 

features, like stepped tone controls, 

you'll ever need. We've chosen an- 

other statwart for the record-playing 

end. The reliableGARRARD 42M 

on its custom base & SHURE M75E 

cartridge complete the package. 


speakers are the tiny but potent AMS 15, 


a compact two-way model. And your record collection is not over looked. 
We've included the BSR 260AX turnatble with heme, cover & SHURE M-8 
SAVE $78.00 OFF LIST. 


| ELECTROLYsSis | 


Hair removed forever, trom face, 
arms, legs. Highly recommended 
by physicans. 
Women Only 
Miss O'Sullivan 
Blake Bidg. - 59 Temple Pi. Boston 
8th floor - Rm. 811 Tele. 426-1340 


Bea 
Professional 
Bartender 
Full or Part Time 


Train in 1 week day or 2 week 
evening class. Job placement 
assistance. Many gaod full and 
pert time job opportunities. 
Tuition payment -plan available. 
Call or write for brochure. 


Phone 261-545 
‘PROFESSIONAL BARTENDERS 
SCHOO 


739 Boylston 
Boston, Mass. 02 


FEMALE 
MASSEUSSES 
JPEN 
MON. SAT 


@ MASSAGE SUN 
@ SAUNA e LOUNGE 


330 North Main Street 
Brockton, Mass. 02401 
617) 586-6300 


“NEW, 
EXCITING 
DOUBLE 
BLENDED 
CREAM 
FINISHED 
WINES” 


Cream Red Concord* 
Cream White Concord | 
. Cream Pink Concord 
Cream Blackberry Hollandia* 


Cream Cherry Dalmaja* 
*Specially Sweetened 


MANISCHEWITZ WINE CO.,N.Y.,11232 
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BOSTONGARDEN, DEC. 3, 8PM 
TICKETS GO ON SALE MON, NOV. 12 


$5.50,6.50,7.50 AT TICKETRON AND THE FOLLOWING OUTLETS: 
BOSTON—Garden Box Office, Minuteman-Soundscope, Out-Of-Town. Hub, Tyson 


PROVIDENCE—Roths WORCESTER-—Gracia Tickets NORTON—Bus-Kot 
BROCK TON—Good Vibrations 
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Number 1 ina series 


the most All banks pay interest on 


interest savings accounts. But some 
pay more than others. As a 
OM depositor, you have aright to 
OWL know what kind of bank pays 
3 the highest savings account 
Saving S- interes t, and why. 

There are two basic kinds of banks: 
thrift and commercial. Thrift institutions 
in Massachusetts include all mutual 
savings banks, savings and loan associa- 
tions, and cooperative banks. National 
banks and trust companies are known as 
commercial banks. Thrift institutions pay 
higher interest than commercial banks. 
Because savings deposits at thrift 
institutions are the major source of home 
mortgage loans, interest rates at thrift 
institutions must be high enough to attract 
and hold savings deposits. Federal regu- 
latory authorities allow thrift institutions 


to offer slightly higher interest rates than 


commercial banks as one way of helping 
prevent periodic recessions in the 
housing industry. 

Maximum interest rates for both thrift 
and commercial banks are established by 
government regulation. Presently nearly 
all thrift institutions in Massachusetts are 
paying their maximum rate; some, but not 
all, commercial] banks are paying their 
maximum. Current maximum rates for 
both types of banks on the most widely 
used savings accounts are shown on 
the chart. 

Thrift Commercial 


Typesof Accounts Banks Banks 

Regular 5%4% 5% 

90-Day Special 512% 
Notice 

Term Certificates* 

Yrs. 612% 6%4% 

242-4 Yrs. 6%4% 612% 

4 Yrs. and over 


Ina future ad in this series, we'll discuss 
how the way in which different banks 
compute savings account interest affects 
the interest actually paid to you. It’s one 
more way we can help you find out how 


to get the most interest on your Savings. 
*Minimum deposit $1,000. 


You have a right to know. 


Boston Five Cents Savings Bank, 10 School Street, Boston, Mass. 02108 * 742-6000 


Member FDIC/DIFM 


Feminist 


Calendar 


Monday, Nov. 12 

Channel 38, Tom Larson Show, 10 
a.m.: poet-novelist Marge Piercy 
talks about feminism and her new 
books, Small Changes and To Be of 
Use. 

Female Liberation, 639 Mass. 
Ave., Cambridge, 491-1071: General 
meeting 7 p.m., elections and new of- 
fice manager. 

WBCN radio: The Woman’s 
Show, 6:30 p.m. Chicano factory 
strike in Texas. 

COPE, 316 Shawmut Ave., 5:30 
7:30, ongoing post-abortion suppor- 
tive group. Call 267-6748. 

Boston College Film Festival, 
Murray Conference Room, McElroy 
Building, 7:30 p.m. “Blood of the 
Condor’, film on forced sterilization 
of Bolivian Indian women. 

Blacksmith House, 56 Brattle St., 
Cambridge, 8 p.m. Marge Piercy 
poetry reading. 


Tuesday, Nov. 13 


Daughters of Bilitis, 419 
Boylston St., Boston, 262-1592, 7:30 
p.m., Gay women’s rap. 

Channel 4 TV: 9 a.m., Sonya 
Hamlin Show. Ms. Hamlin’s swear- 
ing in as member of the Governor’s 
Commission on the Status of 
Women. 

Wednesday, Nov. 14 

Female Liberation: Orientation 
meeting at 7 p.m. on thoughts on a 
new political system. 

WTBS-FM: 6 p.m., The NOW 
Hour. 

DOB, 7:30 p.m., Lesbian 
mothers rap. 

Channel 5 TV: 9 a.m., Good 
Morning show, report on contem- 
porary women, with Claudia 
Dreiyfus, author of Woman's Fate. 

Publication date of From Tipi to 
Skyscraper: A History of Women in 


Architecture, by Doris Cole; i press. 
Boston College, Campion 

Auditorium, 8 p.m. Robin Morgan 

speaking and reading poetry. 


Thursday, Nov. 15 


Channel 7 TV: Paul Benzaquin 
Show: NOW members discussing 
advertising campaign to help women 
in employment. 

Hines Auditorium, First day of 
Women’s World exhibit. 

NOW orientation meeting, at 
home of Janet Stone. for information 
call 661-3356. 

Women’s Center, 46 Pleasant St., 
Cambridge, 354-8807. Lesbian 
meeting, 8 p.m. 

. WBUR-FM: 8 p.m., If a Woman 
Answers, with Jane Backman; 9 
og The Gay Way, with Elaine No- 

e. 

Publication date of Beyond God 
The Father, by Mary Daly 


Friday, Nov. 16 


Institute for Teaching Politics, 
University of Mass., Amherst, 
Everywomen’s Center. “A weekend 
for women community leaders”’. In- 
formation, call Rona at 547-7999. 


Saturday, Nov. 17 


WBZ-FM, 9:05 a.m., I. Am 
Woman, Female Liberation radio 
show: Margaret Herrick’s all woman 
choir. 


Sunday, Nov. 18 


Channel 5 TV: Your Place and 
Mine, 12:30 p.m. Women and 
Religion. 

Fair Strike — Information, call 
Women’s Center. 

Daughters of Bilitis Thanksgiv- 
ing Dinner, 5:30 p.m., 50 cents 
members, $1 non-members. 


2SMASHHITS 
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Harvard and the Arkansas Connection 


By Howard Husock 

You would no more associate Har- 
vard University with White Bluff, 
Arkansas, than you would Boston 
and the Confederacy. But when Bill 
Kitchen of Little Rock came to Har- 
vard last week, he came because of a 
multi-million dollar Harvard- 
Arkansas connection — and one that 
had nothing to do with scholarship 
money. It concerned rather the 
paradoxical role played by a univer- 
sity that doubles as a corporation. 

Kitchen is an organizer from a 
group known as the Arkansas Com- 
munity Organization for Reform 
Now (ACORN), a Saul Alinsky-type 
community coalition with branches 
throughout the nation’s third poorest 
state. 

The Harvard-Arkansas link sur- 
faced in the course of one of 
ACORN’S largest ongoing projects: 
an attempt to halt or limit construc- 
tion plans of the Arkansas Power 


and Light Co. for an $850 million 
coal-fired electric power plant near 
White Bluff, Ark. — a hamlet on the 
Arkansas River in the soybean and 
cotton country 40 miles south of Lit- 
tle Rock. ACORN, which counts 
farmers from the area in its con- 
stituency, has maintained that the 
plant could become ‘the largest 
single source of pollution in the 
world.”’It has thus far convinced the 
state Public Service Commission, 
and Planning Department to take a 
closer look at the power plans. Last 
week, Bill Kitchen came to Harvard 
President Derek Bok’s office in 
University Hall to ask the Harvard 
Corporation to do the same. 
Harvard and the farmers of White 
Bluff cross paths because the Har- 
vard Corporation is the largest single 
stockholder in Middle South 
Utilities Co., parent corporation of 
Arkansas Power and Light (A.P. and 


L). Harvard’s $12.5 million in stocks 
earns $600,000 annually in the com- 
pany that owns many utilities in the 
South. Harvard’s financial advisor, 
George Bennett of the State Street 
Bank, also sits on the Middle South 
board of directors. 

When Kitchen spoke last week to 
Steven Farbman, an assistant to 
President Bok, he asked the Corpora- 
tion to consider the following: Coal, 
especially without environmental 
controls the power company now 
claims are impractical, is dirty fuel; 
the White Bluff plant (according to 
ACORN), will dump 39,056 pounds 
of sulfur dioxide, 276 pounds of 
nitrous oxide, and 1,178 pounds of 
particulate matter into the Arkansas 
air each hour; and ACORN es- 
timates those residues will cause 
some $10 million in crop damage in 
the state each year. Moreover, .the 
plant will be powered by coal to be 


strip-mined from Montana and 
Wyoming — which double as 
America’s last wilderness and last 
source of cheap coal. 


Kitchen asked Farbman to con- 
vince Harvard to either use its in- 
fluence to stop the project complete- 
ly, or to force the power company to 
post an environmental bond — 
money to be held against any en- 
vironmental damage caused by the 
plant. 


President Bok, through Farbman, 
has not yet taken a position, 
although he did say the controversy 
may be sent to a student-faculty ad- 
visory committee. Kitchen has won 
ACORN endorsements, however, 
from the two student members of the 
Advisory Committee on Shareholder 
Responsibility (ACSR). Ironically, 
those two student positions on the 
ACSR were created only after the 


Harvard Corporation faced protests 
from black Harvard students over its 
holdings in Gulf Oil, attacked as a 
backer of the Portuguese colonial 
government in Angola (West Africa). 
Harvard blunted protests from 
blacks by saying it is better to retain 
stock and influence within a com- 
pany than abandon them through 
idealism. 

The Arkansas power plant is the 
second controversial electric project 
the Harvard Corporation finds itself 


‘in the midst of. The other is a plant 


proposed by New York’s Con- 
solidated Edison utility for Storm 
King Mountain, a peak 70 miles up- 
stream on the Hudson from Manhat- 
tan. Environmentalists have charged 
in court that the Con Ed plant would 
be the death knell for the Hudson. 
Harvard owns a key parce] of land on 
the mountain Con Ed needs for con- 
struction. 


NEW 


SYSTEM 


LOW 


PRICES 


THE OM SYSTEM 


The OM-1 is a 35mm Single 
Lens Reflex camera featuring 
the highest performance, ex- 
treme reliability, very compact 
size and a most extensive range 
of accessory units. To achieve 
this combination of attributes, 
a surprisingly large number of 
the components in the OM-1 


are based on innovative Olym- 
pus engineering. In designing 


a new SLR camera, Olympus 
was very conscious of the 
basic failings of the conven- 
tional SLR camera, as reported 
by photographers all over the 
world. Today’s SLR is too 


large, too heavy and too noisy. 
Olympus took many years to 


See the complete line of 


Vivitar 


FLASH UNITS 


OPEMUS 
fi III Enlarger 
Including Lens, 
Neg. Carrier & Case 


REG. 
$149.50 
SALE | 
$99.88 


$14.49 
$26. 7S 


develop the OM-1 in order to 
successfully overcome these 
problems, without compro- 
mising in any way on perfor- 
mance. The OM-1 should 
therefore, in a short time, 
become the standard of excel- 
lence in the 35mm Vf Wy 


$72.37 
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{Continued from page 8] 

cases for armed robbery, far away 
from Attleboro, that sent Chuck 
Tatarian up on manslaughter 
charges, far away from Cambridge 
and Brookline and Tewksbury and 
Stoughton. And now these com- 
munities don’t have to think too 
much about Sal Vaughn and Robert 
Perry and Joe Murrell, because 
they’re on the inside, looking out. 


Wards of the State 


Andros is the last resort for most of 
these kids. A lot of them, like Mike 
Parenti, have been in and out of 
various institutions for years. 
They've already passed through the 
state apparatus, through con- 
tinuances and suspended sentences, 
referrals and non-residential 
situations, through alternative 
schools and the Huntington Y and 
foster homes and probation officers 
and committals. Now they are con- 
sidered wards of the State, a con- 
sideration that effectively abrogates 
all of their legal and civil rights. If 
they screw up this time, if they blow 
it here, there’s no place else for them 
to go. Except for that very concrete 
euphemism, ‘““The Big House”. 

Yes, they do really call it that. 
Whether it be Walpole or Concord or 
Norfolk, it’s all the same. And they 
know that the Big House means snap 
back and that’s that, Jack, because 
to get sent to the Big House your case 
has got to be bound over into 
Superior Court, and in Superior 
Court the attitude and the law are 
the same. The attitude says ‘You 
done something stupid, son” and the 
law says “You got to pay.” But in 
Juvenile Court it doesn’t work that 
way. 

In Juvenile Court things are really 
different. There’s no prescribed 
sentence for any offense. That means 
that the variables are much higher, 
as the State and the Individual roll 
dice to determine the fate of lives 
that too often are converted only into 
statistics. The roll is dependable too. 
It depends on such diverse factors as 
a record of previous court involve- 
ment, whether or not the judge has a 


hangover that morning, how good (or 
bad) the court-appointed attorney is, 
and the attitudes and information 
conveyed by the probation and 
parole officers and the court liason 
people. The court liason person is the 
representative of the program that 
may potentially be awarded custody 
of the offender. The chief court 
liaison person for Andros is a carrot- 
haired, serious young white woman 
named Liz Bloomer. 

Liz Bloomer agrees completely 
with the DYS administrator who told 
me that juvenile civil and legal rights 
are “highly nebulous”. The field of 
legal research and precedents is “‘at a 
point of absolute juncture. It’s a wide 
open field right now, because nobody 
has done any work in it yet. I mean 
fucking nothing yet!’’ she tells me, 
and then hurries off to answer the 
phone. I grab Sal Vaughn, a thin, 
quick black man from Roxbury in on 
larceny, as he jabs-and-feints his 


way past me and ask him to tell me | 


something about the courts. 

This produces a series of snickers 
from that corner of the rec room. Sal 
just stands gaping at me like I’m Ed 
Sullivan and he’s the Flying Zambini 
Brothers. 

“Whaddya wanna know, man? 
You that reporter or something? You 
got any cigarettes?” 

Properly mollified by a Kool King, 
Sal assumes an expansive stance and 
says, “You wanna know about the 
courts? I'll tell you all you need to 
‘know about the courts, man. When 
you get in that courtroom, man, the 
Judge is God.” 

Word has got out that I’m a 
reporter by now, and better yet, that 
I have a full package of cigarettes, 
the standard jailhouse currency. 
About five or six boys are standing 
around me now, pulling at my 
shirtsleeves, reaching in my pockets 
and generally jiving and testing my 
nerve. I can see that they are at least 
interested, that they might just have 
something to say, so I pass out the 
pack and start shooting questions. 

I ask them first how they feel 
about the program itself and the 
counselors and staff. Sal, who had 
the lead, says right off the bat that 
“For me personally, I ain’t talking 
for no other man, understand, this 
program is definitely helpful because 


The Recreation Room: Joe Morrell, Timmy Flynn and TV 


A 


someone who knows the streets.” 
Chuck Tatarian concurs immediate- 
ly, in his more thoughtful and verbal 
way. “Take me, for instance. I know 
that I’m innocent of that 


manslaughter rap. I know that I. 


didn’t do it. But I still feel the need 
to get my mind right. I know that I 
possess certain feelings of revenge in 
my head for the people that put me 
here. Being institutionalized for four 
years has twisted my head around. I 
know that I need help to combat this, 
and Andros is giving me that help.” 


What Kind of Help? 


What kind of help could emerge 
from this grim and grimy jail? What 
do the staff and counselors do for 
you? And who are they? 

Mike Parenti supplies the answers. 
He’s in Andros at age 16 on a 
manslaughter rap that was dismissed 
by reason of insanity. “Conditions 
here, as far as the physical plant is 
concerned, are adequate, especially 
compared to other juvenile 
facilities,”’ he says. Robert Perry, a 


sly, slow-appearing black in on 
several counts of armed robbery — 
“Don’t let anything move except the 
U.S. currency!” he used to tell the 
victims — is quick to disagree. “We 
need a new building, man. Can’t ex- 
pect to get nothing done in this 
place.” 

Parenti comes right back, based on 
more past experience. ‘‘Man, you are 
in jail. You can’t expect no new 
building. What do you expect from a 
jail?” 

“Tt ain’t the building that matters, 
it’s the staff,” says Tatarian from the 
corner. ‘‘All they do for you in other 
programs is give you fucking tests. 
That’s bullshit. Here the counselors 
aren’t into head games, like those 
state psychiatric counselors. Psych 
counseling would just fuck up the 
heads of the residents here, because 
there ain’t any real mental disease 
problem here. The problem is a head 
problem, but it’s the fact that in- 
stitutionalization fucks up your head 
for the outside. The individual 
counseling here helps to get you 


ready for that outside.” 

“That’s right, man.” says little 
Tommy Flynn. “The people who 
work here at least know what’s 
happening. They’ve been there. 
Like, my parole officer didn’t do 
nothing for me. He didn’t know 
nothing. He’s only a priest.” 

The group begins to evaporate as 
Mike Holland, one of the counselors, 
starts to head in my direction to 
show me the living quarters of the 
residents. When he’s still about 
halfway across the room, a small, fat 
white kid known only as “Weasel”’ 
sidles over and grabs my attention. 

“Hey, man, are you the reporter?” 
he asks furtively. “Tell them we got 
bedbugs man, they bite you at night 
when you're trying to sleep. And 
yesterday there was fucking maggots 
in the macaroni. Tell them that.” 

Okay, Weasel. 

Mike Holland leads the way 
through the interconnecting 
passageway of thick metallic locked 
doors that empties into a delta of 
small cubicles. Modules, a_ true 


it’s a whole lot easier to relate to 


PRE-XMAS CAMERA and LENS SALE! 


Soligor Lenses 


Fully Automatic—Meter Coupled 
No Adapters Necessary 

Custom Mounts For: 

Nikon, Pentax, Mamiya, Minolta, 
Canon, Konica, Miranda, Fujica 


SAVE 40% ON YOUR SOLIGOR 


Auxiliary Lenses 
All lenses new with 3 yr. guarantee 


17mm f4 
21mm f3.8 
28mm f2.8 
35mm f2.8 
135mm f3.5 
135mm f3.8 
200mm f3.5 
300mm f5.5 
400mm f6.3 


55mm— 135mm f3.5 


Miranda Auto Sensorex EE f1.8 
50mm w/fully automatic EE exposure system : 


3 yr. warranty, plus: 


Hot shoe flash, Interchangeable pentaprism, 
closest focusing 17 inches, smallest automatic 


single lens reflex. 


31% Savings $234.00 


Top-rated Miranda 


w/f1.8 50mm 
3 yr. warranty 


37% Savings 


plus case 


Miranda Sensoret 
Compact 35 


Fully automatic, range focusing, 


$188.96 


plus case 


HAZCOZ 


automatic flash system 


with FREE $20 
EF-1 electronic flash $939.75 
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Social’ ‘stientist “might” térm 


These modules are about eight by 
eight and badly in need of paint jobs. 
Many of their doors no longer lock, 
and there are numerous broken win- 
dows that afford fairly easy access to 
the outside, as well as potential 
weapons. Others, like Mike Parenti, 
use the broken glass in another 
means. A few weeks ago Parenti tried 
to cop a nutty by eating some of the 
glass. It worked for a while. They had 
to send him outside to a hospital. “It 
was a hospital, sure, but it was out- 
side, man,” he says now. 


The Conditions 

The rooms are filled with aging, 
ragged old foam rubber mattresses, 
most of them urine-soaked from the 
bed-wetters who have passed 
through. I would be very surprised if 
most of them did not harbor a host of 
bedbugs, and a strong form of the 
cockroach species as well. Mattresses 
are supplied by the State, by the 
Department of Youth Services, and a 
wait of up to eight months on an 
order for replacements is not rare. 

The blankets are equally ratty- 
looking, but Mike explains that he 
can’t complain, because last week 
there were no blankets at all. “As far 
as the windows are concerned, we'd. 


they cost $1200 each. It’ll take the 
Department years to get through all 
the paperwork shit that will lead to 
that.” 

“We had to wait four months for 
the paint order to go through the last 
time as well,”” Mike adds. “It’s not so 
bad when you have the materials, 
because the kids are really willing to 
work. They’ll really co-operate with 


“What do you mean they’re willing 
to work? What do they do?” 

Mike patiently explains to me that 
in order for the facility to miaintain 
even the slight sense of order that it 
now has it is necessary for the 
residents to supply both the. in- 
itiative and the manpower. “Much of 
the physical labor done at Andros is 
done by the kids themselves. They 
have to paint the entire floor, the 
bedrooms and common rooms, clean 
the bathrooms, and so on. Next door 
at the DYS detention center they 
even have to staff the cafeteria.” 

“Do they get paid for their work?” 

“No, they receive no reimburse- 
ment from the State for their labor, 
although they do get five dollars a 
week allowance for cigarette money.” 
Mike seems almost surprised at the 
naivete of the question. 


~~} flash on a report 1 had read prior 


gure like ‘to see*thenr replaced, ‘but 


ee 


to arrival inside. It was written by 
The Center for Criminal Justice (sic) 
at Harvard, and entitled, ap- 
propriately enough, An Overview of 
Changes in the Massachusetts 
Department of Youth Services: A 
Preliminary and Tentative Analysis. 
The estimated ‘cost per youth per 
week” to maintain a juvenile in an 
intensive care residential situation 
like Andros is $145-$290. But Five 
Dollars a week??? 


W.T. is over in the corner on one- 
to-one With Group Two when we 
return from tour’. Group Three 
is in the gymnasium, and Group One 
downstairs in the Classroom. W.T. is 
a tall, righteous looking black man, 
dressed stylishly in that peculiar 
ghetto combination of flash and 
decorum. He’s speaking in a low 
voice, aiming the majority of his 
comments at Joe Murrell, who's fac- 
ing a court case in Cambridge 
Superior tomorrow. Hear what the 
man is saying. 

“There’s as great a need for you 


residents to get together amongst 


yourselves as there is for the staff to 
get themselves together. You have 
got to provide yourselves with a 
system of support. Now you Joe. Let 


me ask you this: You're facing a 
heavy court scene tomorrow and I 
can tell you’re thinking about it. 
Ain’t you? (Joe nods.) But let me ask 
you, did anybody come up and talk 
to you about it here, other than a 
counselor? Did any of the residents 
come up and say hey man, I hope 
everything works out for you 
tomorrow? No, they didn’t, right? 
Now that’s the thing that I’m talking 
about, man. You mother-fuckers 
don’t know how to communicate 
with each other, except when you get 
to fighting and then you com- 
municate that way. But you don’t 
know how to talk yet. You’s always 
running and bumping each other, 
reaching out to touch each other for a 
minute, but then you just flit away, 
cause you know that you're afraid. 
You ain’t got no sense of solidarity 
with each other, and that’s what I’m 
talking about. You got to learn to 
help one another, ’cause you all in 
this thing together and ain’t nobody 
else gonna want to get you out. You 
got to get yourselves out. I’m talking 


about something that’s very real, 
man. It’s real to me, and I know what 
it’s like for Joe to be sitting there 


thinking about that case tomorrow, 
cause I done the same thing, man. I 


“know that there's a lot riding on it, 
on how the judge happens to be feel- 
ing or whether his old lady gave him 
something last night or not. It’s all 
up to that man, and Joe’s got to be 
thinking about it because it’s affec- 
ting his life in a very definite way. 
And there ain’t nobody here that’s 
come up to him and said “Hey Joe, 
man, how you feeling?” 


“You guys is afraid to really open 
yourselves up to each other, and it’s 
such a necessary thing. Instead all’s 
you wanna do is jive around a y 
and play that same old shit. But it’s 
getting each and every one of you 
nowhere. I’m talking about 
something that’s real, and that you 
guys don’t wanna learn to face up to, 
because you afraid. I’m talking about 
love, man, about loving each other. 
And a thing called respect. Yeah, 
that’s right, r-e-s-p-e-c-t. Now you 
guys can get out of here now, cause I. 
know I’m not communicating to my 
fullest today cause I just ain’t feeling 
right about it myself. But tomorrow 
we gonna get into it, and I’m really 
gonna lay it on the line.” 

W.T. walks away in the direction 
of the pool table, leaving behind Kim 
a string of thoughtful, isolated young 
faces. Gradually the group disperses. 


two winning numbers Chance”Game. 
prizes all! 


VROOOM! VROOOM! 


November there'll be 


Oh, you lucky losers! Last month we 


gave you Cadillac Eldorados and Continental 
Mark IV’s, and this month we're again doub- 
ling the number of prizes for the November 
‘Second Chance” Game. With 10 Corvette 


Sting Rays and 10 Jaguar XKE’s as top 


prizes, you'll want to 


sure and not miss 


your second chance.** 
‘Save your November tickets! 


All you have to do to enter is hold 
onto your not-so-lucky November tickets 


with drawing dates of Nov. 1, 8, 15, 22, 29. 


On the first Monday in December (Dec. 3), 
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(with $ ,00 in the glove compartment! ) 


180 Second Prizes—25‘’ Color Televisions. 


1800 Third Prizes—$100each. 
Match the last four digits 


correctly and you win $100 cash! 
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10 Jaguar XKE’s 
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the winners. Remember, 


two winning numbers which means double 
the prizes, double the number of winners! 
In addition to the 20 top-prize sports 


we ll be drawing 


cars, there'll be 180 second prizes of 25’’ ay 
color TV sets, and 1800 cash awards of 


$100 each. 
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Say ‘Good N ight’, Jerry 


By Michael Ryan 


A row of bare-deal lockers stands in 
stark relief against the pastel wall 
outside the Executive Council 
chamber in the State House. When 
Sonny McDonough got to his locker 
at 11:25 last Wednesday, hung up his 
herringbone mock Chesterfield and 
disappeared into the chamber, it was 
clear that Jerry Troy was dead. 

It was a long morning of waiting 
for the press in the third floor corner 
suite. Promptly at eleven, Donald 
Dwight walked through the 
chamber, grinning broadly as he 
swept the press back into the hall 
with a chuckling imitation of a con- 
vention chairman: “Out! Out! Clear 
the chamber! Will the Sergeant at 
Arms clear the aisles?”’ When we all 
retreated, he closed the door, and the 
Councillors entered, stage right, 
hidden from view, to begin the 
business of the day. 


There is little, once you have gazed 
in rapture at the portraits of En- 
dicott Peabody and Foster Furcolo 
and Robert Bradford and Paul 
Dever, to make the corridors of the 
Governor’s suite interesting. For a 
time, as we stood outside the Coun- 
cil’s thick blank door, George 
Keverian (D.-Everett), the en- 
cyclopedia of the House, provided 
some comic relief by clowning with 
fellow legislators outside Jack 
Flannery’s office: “This guy here.” 
Keverian would say, pointing out 
some hapless lawmaker whose dis- 
trict Keverian had redrawn, “‘He 
can’t get re-elected. We gave 
him—What was the name of that 
town?—Lakevile. In fact,’’ he said 
with a sweeping gesture, ‘None of 
these guys can get re-elected. Our 
committee took care of them. And if 
they do get re-elected,” he said, 
shaking a folderful of laws and 
regulations in his left hand, “We'll 
get them all for illegal campaign con- 
tributions.” The representatives in 
question, all of them friends of 
Keverian, broke up in laughter. 


When the delegation from down 
the hall disappeared into the corner 


Executive Councillor Sonny few kind words Atty. Lawrence 


O’Donnell (left), Judge Troy.’s lawyer. Says Sonny, ‘He argued the thing all wrong.’ 


office, there was another long dry 
spell, broken only when the Council’s 
executive secretary, Dominic Bian- 
culli, appeared for a moment or two 
to banter with some friends. 

“I love our President,” he an- 
nounced. “I voted for him even 
though I am a Democrat. I supported 
him. I don’t believe in any of this im- 
peachment stuff. But if this speech 
of his knocks off Banacek tonight, 
he’ll think it’s Pearl Harbor all over 
again. I’ll be in the front row, 
screaming ‘Impeach him!” 


Boredom reigned again, until Son- 
ny showed up. Until he came to hang 
up his coat, everyone had assumed 
that he was already inside, fighting 
for his boy. If Sonny wasn’t in there, 
something must have gone wrong. 
Something had. 

At noon, the door flew open. 
Promptly at 12:01, His Excellency, 
Francis Williams Sargent, Governor 
of the Commonwealth of 
Massachusetts, stately in grey 
flannel and a television blue shirt, 
began to explain the business at 


hand. “This Council meets today to 
discharge a serious and a solemn 
responsibility,” he announced, as if 
anyone could doubt it, as if the 
Councillors were unaware that this 
was the weightiest matter they had 
dealt with in years. “It’s our respon- 
sibility as public officials to insure 
that the court system of this state 
remains strong. In casting your vote I 
ask you to put aside politics and 
friendship and leave them behind 
you....”” And, soberly and calmly, he 
proceeded to tell them their duty. 


‘His preachment finished, he relin- 


quished the floor to His Excellency, 
Donald Dwight, the Lieutenant 
Governor, for the fire-and-brimstone 
speech. Dwight, a mini-Sarge in a 
regimental tie, informed the Council 
and the reporters jammed into the 
room that the vote ‘ends a joyless 
chapter in the matter of Jerome P. 
Troy.... He conducted the court’s 
business and his private business 
with little distinction between the 
two. He set a record of judicial mis- 
conduct which is an embarrassment 
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response, 4-16 
ohms, 10’ coiled 
cord. Separate en- 
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Compact - bul BIG Sound 
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1%" Wide-Dispersion Tweeter — 
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e Teledyne RA-655 40-Watt Stereo 
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Garrard 42M/S 3-Sp~ed Turntable with Base, 


e Dynamic Noise Suppression for 
Quiet Recordings 

e Bias Switch for Standard/Chromium 
Dioxide Tapes 

e Ferrite Heads for Wide Response 
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Reg. $ 


control for on-off, record, 
play, and fast forward modes. 
Automatic Level Control that 
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voice recordings. Also in- 
cludes a remote control 
microphone, BIG built-in 
speaker, earphone for private j 
listening, and more. 5%x 10x 
For “C”’ batteries, 117 VAC. 
Styles may vary. F 


Shure M75ECS Elliptical-Stylus Magnetic Stereo Cartridge. Electronic SATTENYVIaz 
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itchen-to-garage, room- 
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he same AC power 
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5 BIG LOCATIONS 


‘4 -Downtown Boston — 817 Boyleston St. 
(617) 267-4700 
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to the proud history of the judiciary 
in this Commonwealth....” And so 
on, pointing out the thousand and 
one good reasons why no one of con- 
science could vote to save Jerome P. 
Troy. 


Hurling Anathemas 


It was just as expected, Sarge and 
Dwight hurling anathemas down on 
the table, begging and demanding 
that this man be separated from the 
company of the angels. Then the 
four-square McDonough rose up. 
Sonny who always went to the wall 
with his friends, Sonny, who would 
preserve, protect, and defend Jerry 
Troy, who would vote for him and get 
the other to do the same. Sonny who 
could fix it. 

“Tt all started in Dorchester with a 
group known as the Dorchester First 
People, headed by a young man 
named Kevin Cummings,” he began, 
getting the name of the group and 
the name of the agent provocateur 
wrong. And he recapitulated the 
whole sad story, from the Troy point 
of view; a Gothic tale of conspiracy, 
treachery and evil which wove an un- 
breakable web around Jerome P. 
Troy. Here, McDonough announced, 
was an innocent man carrying an un- 
deserved cross to a brutal crucifixion. 
“There’s not a court in this land that 
could accept the evidence that was 
given before this council,” Sonny 
told the Council. But then, suddenly, 
strangely, in high emotion, he. 
blurted out: ‘“There’s no question 
regardless what I say will change a 
vote in this Council.” It was clear to 
Sonny that the end was in sight. 

The homefolks, through the 
courtesy of Channel Five, got a look 
at Sonny in action during a live 
remote on the 12 o’clock news. They 
must have been confused by the pas- 
sion in his voice, the distraction in 
his aspect, the way in which he 
wandered close to the brink of tears. 
Some viewers with wide screens 
might, if the MiniCam wandered a 
bit, have even gotten a glimpse at the 
old man on Sonny’s right, feverishly 
emending a typescript headed “In 
the Matter of Jerome P. Troy” with a 
blue pen. When they heard Sonny 
announce, in desperation, that he 
was disqualifying himself from the 
vote and calling on Dwight, and 
William. McManus and Nicholas 
Mitchell to do the same, how could 
they have know that it was the in- 
offensive old man with the black 
glasses and the ball point pen who 
had driven the great Patrick J. 
McConough to such keening grief? 

Indeed, when Sonny finally sank 
into his chair, not quite sitting but 
not quite collapsing, Tom Lane turn- 
ed to tell him what a good speech he 
had made. And, when Lane began 
his own rambling recapitulation of 
the matter, squinting at the notes he 
had just penned into his text, it 


seemed that he, too, would defend . 


Troy. But somewhere along the line, 
his tone changed. He spoke more and 
more of doubts and discrepancies; he 
seemed to be leading up—could it 
be? Yes, it was. Old Tom Lane, Son- 
ny’s most solid vote, had gone over 
the hill. Say good-night, Jerry. 


The Last Nail 


The most embarassing thing 
about it all, for a tough, autocratic 
ex-linebacker and macho figure like 
Jerry Troy, was that the last nail in 
his coffin was driven in by a 
woman—dux femina facti, and all 
that. Norma Nathan may not be a 
familiar name to most Boston 
readers, but the affable middle aged 
mother who feeds you coffee and 
ginger snaps her daughter baked 
when you sit down to chat with her in 
the State House Press Room is well 
known to Tom Lane. The Lawrence 
Eagle-Tribune’s State House 
Correspondent has been writing a lot 
about Lane of late; good, tough, hard 
stuff about Lane’s vote and how 
crucial it would be in the Troy 
matter. “It was pitiful,’’ Sonny 
McDonough would say after the 
vote. “That paper put so much 
pressure on Tom that he had to vote © 
against Troy.” 

Tom Lane needs to be re-elected™ 
next year. He is seventy-five years 
old, and getting close to Last Hurrah 
time, but his ego needs another elec- 
tion, another justification, another 
assurance that the people still . 
respect him, another vindication of a 


career that went down in flames ~ 


’ when Congressman Lane went to the 
Federal pen on an income tax charge 
so very long ago. Tom Lane needs 
that election, but Norma Nathan 
and the Lawrence Eagle-Tribune 
were determined that the voters 
would know all about Tom Lane, if 


“he cast in his lot with Sonny and 


Jerry. The heat was on in the weeks 
just before the vote, and, the day 
before, the paper ran, as its quote of 
the day, on the top of the editorial 
page, Thomas J. Lane’s pronounce- 
ment “I still have an open mind.” 

Tom Lane had no choice; his con- 
stituents were watching him, closely. 
And, sometime .early last week, he 
cracked, and Jerry Troy went down 
the drain. In Jack Flannery’s office, 
after the body had been buried, Son- 
ny would talk about Lane’s defec- 
tion, but he would assign a~ more 
primary cause to Troy’s downfall: his 
Lawyer. 

“(Larry O’Donnell) argued the 
thing all wrong. He should have call- 
ed more witnesses. He should have 
attacked their case in the summa- 
tion. He could have brought out a lot 
more about the case.” 

It was too late by then, but Sonny 
was trying to make it clear that his 
whole heart hadn’t been in the thing 
from the beginning. He was going to 
the wire with his buddy, he was get- 
ting him the best deal he could, he 
got him a hearing, but even Sonny 
felt the taste of nitwit about the 
whole Troy case. It wasn’t a 


professional job, it had been mis- - 


handled from the beginning. With 
some clever legal footwork, Sonny 
seemed to be saying, it would never 
have ended up in the Council’s lap. 
Judge Troy would be sitting on the 
bench today, just like Judge Brogna. 

Two years of fighting in the courts; 
a hearing in the District Courts, in- 
terminable fact finding sessions and 
depositions, and a hearing before the 


‘Supreme Judicial Court had failed to 


obscure the issue enough to save 
Troy. 

For a while last week, Sonny made 
noises about having the vote post- 
poned. He hadn’t gotten the 
transcript, he said. He needed to see 
it to make up his mind. Sargent had 
the transcript hand-delivered to him 
by State Troopers. Sonny’s last 

was gone. 

It all fell apart..One Councillor, 
whom Sonny had high hopes for, 
joined the anti-Troy forces. His wife 
had been getting hate calls, he ex- 
plained. He was afraid for his family, 
his children. His friends had been 
pressuring him to vote against Troy. 
And, finally, the reason he didn’t 
give Sonny, his conscience wouldn’t 
let him vote for Troy. William V 
McManus would never get to be 
Clerk of Probate if he voted with 
Sonny; Edward O’Brien would have 
a snowball’s chance in hell at making 
Attorney General next year if he did. 
Down the tubes they went too. 


Tom Lane’s Defection 


But it was the defection of Tom 
Lane that killed it. Some thought 
that he had bailed out only after 
McManus and O’Brien had 
demurred, but it was generally 
believed that he had come to his 
decision independently. Survival is 
the first law of politics. 

When the vote came, at last, it was 
7 to 1, with Sonny keeping his 
promise to abstain. G. Edward 
Bradley, the Somerville eye doctor, 
spoke for most of an hour in defense 


“of Troy, and cast the only vote in his 


favor. It was a curious gesture for the 
former mayor of Somerville, When 
Tom Lane backed down, he knew 
that John McKean, a young former 
McGovern staffer, was waiting in the 
wings, ready to announce his can- 
didacy against Lane, publicly hoping 
that Lane would vote for Troy. In 
Somerville, S. Lester Ralph’s “Clean 
Machine” was waiting, too, and 
Bradley knew it. Somebody from the 
machine, perhaps even Ralph 
himself, will be running against the 
Jabber next year. It will be a tough 
race, against a Ralph machine which 
consistently wins its races against 
“Old” politicians. But Bradley has 
decided to stick by his guns, to play 
the game as he always has, by the 
rules as he know them, and try to 
brazen it out. If his speech last 
Wednesday is to be believed, he is 
following his conscience. He is also 
fighting long odds. 

Jerome P. Troy went to his judicial 
demise last week, with only one sup- 
porter in the crucial ballot. He was a 
victim, his friends agreed, of a con- 
spiracy against him; he was also a 
victim of a bungled defense, a cam- 
paign of hate calls against one Coun- 
cillor and a newspaper campaign on 
another, None of his friends hinted 
that he might be a victim of his own 
corruption. 

Of Jerry Troy, what now? 
O’Donnell has talked of appealing 
the case into the Federal courts, but 
he will probably have to show denial 
of due process or technical irregulari- 
ty to get the court to listen to him. 
Raymond DeSaulnier, the last judge 


” who left the Massachusetts bench in 


disgrace, is now a disc jockey in up- 
state New York, but weep no more 
for Jerry Troy, whose land and trust 
holdings are extensive. Somehow, 
he’ll get by. 

Of Sonny McDonough, the future 
is less sure. His vaunted power seems 
to have been challenged, and to have 
been deflated. In fact, Sonny is not 
quite the power broker he has been 
made out to be. Through friendship, 
through deals and arrangements, he 
has gotten things done his way in the 
past, but he has never been the un- 
crowned czar which the press has 
made him out to be. Most likely, 
Sonny will continue to get things 
done. 

The most unsettling thought that 
Jerry Troy might be having about 
the Council’s vote last week is that 
Sonny didn’t give him one hundred 
percent, that even Sonny wouldn’t 
cash in political chips for the likes of 
him. Maybe even Sonny didn’t want 
him to win. 

Troy and his lawyers were absent, 
at thirty seconds after two last 
Wednesday afternoon, when His Ex- 
cellency, the Governor of the Com- 
monwealth of Massachusetts, read 
aloud a proclamation that “Jerome 
P. Troy of Marshfield of the County 
of Plymouth is hereby removed and 
discharged as Justice of the 
Municipal Court of the Dorchester 
District...” His Excellency, squin- 
ting under the television lights, took 
his pen and wrote ‘Francis W. 
Sargent” on.the bottom of the scroll. 

That took the “ Honorable” away 
from Jerome P. Troy’s name. 
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New War 


[Continued from page 3] 


bills. Edward Brooke sits on the 
Senate Foreign Operations Subcom- 
mittee that hears the appropriations 
bills, and Cong. Silvio Conte on the 
corresponding House body. Brooke 
has not distinguished himself as an 
outspoken critic on the Vietnam war. 
This summer he voted for an 
emergency $50 million loan to South 
Vietnam, no strings attached, while 
all his Republican colleagues in sub- 
committee opposed the legislation. 
Likewise Conte has hedged on the 
issue, and his is the swing vote in the 
House appropriations subcommittee. 


* 


As of last June there were about 
200,000 political prisoners in 
Saigon’s jails, with perhaps 15,000 
additional arrests every month (see 
“Thieu Refuses to Discuss Prisoner 
Situation,” Phoenix, 6/26/73). The 
Peace Agreement allows for the 
speedy release of these “civilian 
detainees,” and further specifies that 
they “shall be protected against all 
violence to life and person.” Yet, as 
documented by many sources, 
political prisoners in South Vietnam 
are beaten and tortured as a matter 
of course. 


Prisoners sometimes ‘are forced to 
drink large quantities of water mixed 
with lime, soap or salty fish sauce 
after which interrogators jump on 
their bloated stomaches. Frequently 
electrical shocks are administered to 
toes, fingers and genitals. Both of 
these tortures can later induce 
epileptic seizures. Prisoners’ rib 
cages are cracked during questioning 
and beatings often cause skull frac- 
tures, brain hemorrhages and 
paralysis. 

All of this is described in 
testimony submitted on September 9 
to the House Committee-on Foreign 
Affairs by a husband and wife team, 
Jane and David Barton, working up 
to and many months past the 
ceasefire date in a rehabilitation 
center in Quang Ngai province. 

“Most of the prisoners we met and 
treated,” says the Bartons’ report, 
“weren't actively working for the 
Provisional Revolutionary Govern- 
ment nor were they third-force 


_neutralists. They were country 


people—people who were jailed for 
being in the wrong place at the wrong 
time, for losing a government paper 
or ID card, for not refugeeing to 
government-controlled territory 
when their ancestral lands and 
homes came under the control of the 
PRG. There were children as young 
as eleven years old in jail, pregnant 
women and mothers nursing their 
babies, high school students, rice 


farmers, monks. old men, and grand- 
mothers...” 

The United States has contributed 
as much as $150 million towards the 
maintenance of this prison system 
and the police network that but- 
tresses it. In addition, the technical 
hardware used in the prisons is large- 
ly American-made and supplied. 
The Senate authorization bill in- 
cludes an amendment that would 
ban use of American funds for police 
training and related programs and 
another that would deny aid to any 
country which “imprisons its citizens 
for political purposes.”’ Similar 
provisions might be included in the 
appropriations bills. Again, without 
American aid, Thieu could not con- 
tinue to finance his prisons. 

Beyond the humanitarian con- 
siderations involved with the 
political prisoners issue, the 
organizers of the Miami conference 
stressed again and again that 
Americans have a profound lesson to 
learn from the Vietnamese. Fred 
Branfman expressed it best in his ac- 
count of a day-long interview with a 
man who had been confined in the 
Tiger Cages for 14 years. 

“He crawled into the room,” said 
Branfman, “picked himself up and 
put himself on the couch. He’d been 
beated and tortured. His wife and 
son had disappeared. He was 42 
years old and crippled. 

“IT asked him, ‘What do you want 


would say he wanted to see his wife 
and get a job. 

“He did want peace. He talked 
mostly about independence and how 
in prison he had learned how 
precious independence was. What 
struck me most was his calm. While 
the political types are screaming, the 
political prisoners are calm. They 
have this light in their eyes. 

“T asked him if he was happy. ‘It 
depends on what you mean by hap- 
piness,’ he said. ‘If you mean a 
materialistic happiness, I guess I’m 
not happy. If you mean living for my 
country, struggling for in- 
dependence, then in that case, I 
guess I’m happy.” 

Branfman, the true-to-type jour- 
nalist, white rumpled shift, sleeves 
rolled up above the elbow, forever 
bumming cigarettes, ashes always 
landing on the floor—Branfman, the 
hard-bitten journalist, was visibly 
moved when he told the story. (Fred 
Branfman is no longer just a jour- 
nalist. He has thrown in his lot with 
the Indochina Peace Campaign and 
currently functions as one of their 
valuable links to the media.) 

And Hayden, in his unassuming 
way, conveyed the same emotion. “I 
talked with representatives of the 
PRG and the North Vietnamese in 
Paris,” he said. “They asked me 
what had happened to Rennie Davis. 
I tried to describe it as fairly and as 


out of your life now?’ thinking, he ad 1 ‘could.’ 


‘“We’re used to things going 
forward in our country,’ they said. ‘In 
your country, we think almost 
anything is possible.’ They paused. 
‘We think the problem lies in the 
lack of preparation for a long 
struggle.’ 

“When I first heard that,” Hayden 
continued, “personally I could feel in 
myself, ‘Oh, no. You mean ten years, 
twenty years?’ It’s the American 
desire to know how long is a long 
struggle. We’re only this 
conference for the next year 

This then was the essence of the 
conference—re-affirmation of com- 
mitment—more than the elaboration 
of a campaign that will be ironed out 
over time. Already the 
Massachusetts delegation has begun 
planning for a regional conference in 
mid-December and work has begun 
on lobbying Cong. Conte. Word from 
the Washington IPC office is that the 
same is happening elsewhere. 
However it shapes up, the campaign 
will run its course, its success or 
failure depending on how deeply dis- 
tressed the Congress and the 
American people are by the 
Watergate and related scandals, and 
whether the fighting in Indochina in- 
tensifies in the coming months. 


For more information, call the In- 
dochina Peace Campaign at 492- 
0489. 
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this, it is significant that nothing 
ever came of the ‘lists of radicals’ be- 
ing prepared in the White House 
[ie., by Magruder’s so-called Room 
16 Unit]. Picture in today’s Post of 
Nixon wrapped in what appears to be 
a sheet. He’s with Rebozo on his 
boat. Brings back something Jeff 
Gerth said in his Nov-Dec °72 
SunDance article. Nixon cracked up 
back in the 40s during the Hiss 
episode & his friends rushed him 
down to Miami to spend a week on 
Rebozo’s boat. I feel sorry for Nixon, 
but unfortunately it’s not just him at 
this point. We are all going down 
with him. Stock exchange dropping 
sharply. Down 16 points today. 
Watch it crash.” 

The above makes us reflect as well 
on the sudden shift, brought about 
by the tapes crisis, in which the 
Yankee forces embodied in Richard- 
son and Cox were beaten back out of 


the White House (at some cost to @ 
Nixon to be sure) and their positions #@ 


were occupied by Saxbe and 
Jaworski. Saxbe had always struck 
me as a humane and reasonable per- 
son, however conservative, but his 
virtually first utterance was to the 


Nothing came of “Radicals List” prepared by Jeb Magruder. 


effect that he may not reopen the 
Kent State inquiry after all. And 
Jaworski is the exemplification of the 
rightwing Cowboy with big connec- 
tions in Houston and a CIA clearance 
and a past visibly rich in top-level in- 
trigues. McCord lawyer Bernard 
Fensterwald told me that as an at- 
torney for the Warren Commission 
Jaworski stumbled upon the FBI- 
Oswald-CIA connections but 
dropped everything upon confronting 
the first official denial that there 
could be anything more interesting 
about Oswald than his mother’s psy- 
chosis. ‘‘He’s one of those who know 
without being told what to look into 
and what not to.” The restoration of 
Cowboy control over the Justice 
Department is of course far from 
complete, but it represents in in- 
stitutional terms a retreat for Yankee 
and other anti-Nixon forces. The 
idea is perhaps that this sort of 
public encounter exposes Nixon to so 
much humiliation that the loss in in- 
stitutional advantage is compen- 
sated by a larger and more aroused 
and convinced base of public opi- 
nion. But this is not necessarily what 
5 happens. Suppose Nixon is political- 
= ly finished. What is there after the 
= second term anyway? He has had his 
5 way in the Mideast, has he not, and 
™ rung the whole world up the shaft of 
a general military alert without even 


answering for it? He may be dead, 
but it’s his and his hands alone, 
mates, on the tiller of our poor old 
squat whaleboat of an America. And 
fascism is always the expression of a 
ruler’s desperation anyway, not of his 
confidence. It is Nixon's radical and 
deepening weakness within the 
system of law that drives him daily 
toward more openly confronting that 
system and at least provisionally 
challenging it to do its damnedest. 
Connally in September: ‘What if we 
choose to disobey the Supreme Court 
and stand here in power with our 
arms folded?” The muscles turn 
against the nerves, the technical in- 
telligence against the moral sense, 
the Fast Fish get hit with mania 
storms and panic levels of confusion 
and resentment, the Loose Fish head 
for the Great Wilds in their souls if 
not in bodies, and an audible sound 
of shredding fills the land. 
Meanwhile, here comes the comet of 
the millenium, right on time. 


MeMillian’s Castle 


A sizzling new Watergate variation 
— a new illustration of our main 
theme — has come to light in the 
November issue of the staunchly 
conservative journal American Opi- 
nion. I will only repeat the outline of 

[Please turn to page 20] 


VW PARTS 
New & Used 
KERTZMAN’S 


2364 Mass. Ave. 
N. Cambridge - 492-8118 
10% Discount on Most New Parts. 


Galleria of Footwear & Boutique 
1386 Mass. Ave., Harvard Sq. 


474 Boylston St., Boston 


e 


Start off with 


2 print tongs 


1 printing easel 


with 50mm lens 
and pay only 


Or choose the 


Instant 
Darkroom. 


1 25 sheet pack, Kodak RC paper 
and never use a drier again 

1 quart, Kodak Dektol 

1 quart, Kodak Fixer 

1 pint, Kodak Indicator Stop Bath 

4 8x10 print trays 


1 safelight with 2 filters 
1 timer for enlarger 


Then just add the 
Bogen 35mm Enlarger 


t 


Leather is 
always in style at 


~CBerman ~ 
CLeather” 


Company~, 


Bostori’s most Comprehensive 
Leather Supplier 
Established 1905 
147 South Street Tel: 426-0870 © 


K 
NEW STYLE X-MAS LIGHTS & ORNAMENTS 


Oriental & American Greeting Cards 
Fine Selection of Imported Giftware 
Chinese Jade & Ivory Jewelry 
Imported Candles & Porcelain Lamps 


LIUS CO. 63 CHURCH STREET 
IN HARVARD SQUARE, CAMBRIDGE 


Our product is 
Quality Instruction. 


New England's finest tennis pro staff headed 
by Arnie Brown. TENNIS/NOW. Open seven 
days a week . Drop by and see our facility at 
12 Watertown Street, Watertown, Mass. 

Or call 924-6363. 


tennisinew 


Learning and Practice Center ' The First Name in Tennis Instruction 


Antiquities e European Art 
Asiatic Art @ Primative Art 
Antique Jewelry 
52C BRATTLE STREET, 
CAMBRIDGE, MASS, 02138 


565 


Omega B:22 Outfit 
with 2 lenses, 35mm & 2% 
neg Carriers and pay 


Or do it up witha 

Omega B-22XL Outfit 

for larger enlargements 

with all the B-22 features “190 


Pick up an Instant Darkroom. 
It’s all you need to start printing 
tonight. 


5169 


COMMONWEALTH _ | 
CAMERA 


712 Commonwealth Ave, Boston, MA 
(617) 262:7076 


Pick up this 
STUDENT DISCOUNT CARD 
at the 
Plaza Theatre in Brookline 
for only $1.00 © 


and enjoy a $1.00 discount toward your ticket 
purchases at any Walter Reade Theatre for a year. 


TNAME OF STUDENT) 


A STUDENT 


UPON PRESENTA OFFICE OF 


CHARLES CINEMA 
CHARLES EAST 
CHARLES WEST 


THE PLAZA 
UDENT WILL BE 


SPECIAL 
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A PORTRAIT FOR XMAS/ 
BEAUTIFUL, LIFE-LIKE, COLORFUL, 
SKETCH FROM YOUR PHOTO! 
PROFESSIONALLY DRAWN LIFE 
SIZE IN CONTE CRAYONE CHAR- 
COAL ON QUALITY, TONED 12"x18" 
PAPER READY TO FRAME. MONEY 
BACK GUARANTEE. SEND PHOTO & 
319.95 TO: “THE SKETCH PAD 
306 MAIN ST., WORCESTER, 01608 


| Art lovers 
4 Photographers 


modets, the cam- 


All you do is tell them how you 
want them to pose and > 
_bicture. tryck on down tb 


MARSH STUDIO 


684 Washington St.,Boston,2nd fi. 


bend fh bulb,the film, and studio. IF 


Stripper | 
New Chemical Process ; 
| FURNITURE STRIPPELP: 


WOOD or METAL 4 


C1 Pick-t “up ‘and Delivery _9) 
|e EXPERT REFINISHING®) 
102 Brookline Ave. 


2 blocks from Kenmore Square 


near Fenway @j 


26 1-3296 


Charles River Plaza, Boston. 723-5196 


FREE PARKING 
EXAMS ARRANGED 


Every style & shape of 
plastic & wire 
frames available 


DISCOUNT 
PRICES 


Leading Boston record store 
chain seeking to fill full and 
part time positions, days, 
nights and weekends. Prefer 
experienced people, but will 
train. Also, opening for ex- 
perienced classical buyer. 
Medical insurance available, 
generous discount on em- 
ployee purchases. 

Call 536-7759 Mon—Fri 

10 A.M.—6 P.M. 


Tropical 
Plants 


Largest selection and best 
prices anywhere in New 
England. 


MAHONEY’S 


Rocky Ledge 
Greenhouses 


242 Cambridge St. (Rt. 3) 
Winchester, Mass. 729-5900 


OPEN 7 DAYS A_ WEEK 


a 


An Informal Survey of East Cambridge | 
Revealed that Plants Grow Better 


With a Music System from Tweeter 


What statistics support this extravagant claim? Oddly enough, people who owned a particular sys- 
Tweeter asked recent customers if they had plants, | tem cited a higher growth rate. So, in the interest 
and if so, had they noticed an increase in the rate of plant lovers, we will now mention the system 
of growth over the past month or two? that scores highest with plants. 

Eleven out of fifteen customers owned plants, and It was Tweeter’s $424 music system (pictured 


nine of them said yes, they had seen a spurt in above) which consists of Bang & Olufsen 2702 
growth, citing a need for more water. One gentle- speakers*, a JVC 5501 receiver, and an AR turn- 
man noticed that a certain Scheffleria grew best table with Stanton 500 EE cartridge. 


on top of a loudspeaker. 
One of the many unusual claims that can be made 


Inquiries of the same number of people who had for this system is that it fills your home with 
purchased music systems from other stores failed music rather than equipment (we suspect that 
to turn up similar results. Seven owned plants and plants may sense a certain loss of attention if a 
five thought they seemed to grow better—but music system dominates one’s home). 


couldn’t recall a need for more watering. 

' If you are curious as to how our $424 music 
What other conclusion can be drawn but to say that system can produce such a full-throated sound for 
a music system from Tweeter will fill your home so small an investment in money-—or so little 
with beautiful sound and healthier plants? space—please stop by any of our convenient stores. 


*The B&O 2702 speakers are included at the Fair Trade price 
of $100 apiece. 


and you thought we were more expensive 


harvard square 
102 mt. auburn st. 492-4411 


boston university 


163 amory st. 738-4411 


music systems eiIc 
that make sense 


The Boston | | 
| 
| 
= 
turntables 
loudspeakers 
tape decks @IC. 
microphones Ge 
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the story here, but afficianodoes 
might make an effort to check it out. 
The victim is a retired but active 
naval hero, vastly decorated in 
World War II, self-made from Texas, 
a poor boy with a Sam Rayburn ap- 
pointment to the Naval Academy, a 
seagoing Col. Tony Herbert, only 
much higher and bigger: Admiral Ira 
E. McMillian, a solider rightwing 
patriot could not be found today. 
In 1970 McMillian decided that 
the politicians in Washington had no 
intention of ending the war by win- 
ning it. So rather than waste 
American lives — we are not told his 
feelings for Vietnamese, if any — 
McMillian thought it would be best 
to get out. And he evidently thought 
the reason the Paris talks were not 
leading that way was that the Viet- 
namese were playing games. He 
thought he might be able to do 
something about that because in a 
diplomatic tour he served in Iran in 
1951 he had become personally close 
to the man who in 1970 had become 
North Vietnam’s leading political 
figure, Le Duan, the head of the Viet- 
Namese communist party. Maybe 
McMillian could persuade Le Duan 
to get serious in Paris. So he got an 
audience with Kissinger, Haig and 
Nixon, laid out his plan, and got 
thanked with the news that Nixon 
had no intention of stopping the war 
for two more years. The crucial 
passage from the admiral’s diary 


goes as follows: 

“T had another contact very high in 
Moscow and I thought I could use 
him in conjunction with Le Duan to 
bring the war to a close. At this point 
the President interrupted and said, 
‘Well, we’ll do that in October 1972.’ 
It was the most cold-blooded state- 
ment I ever heard.” 

By December 1971 McMillian 
grew impatient with Haig’s 
doubletalking letters and went to 
Washington to pursue the matter 
more directly. He is well-connected. 
He talked to many prominent peo- 
ple, all of whom put him off in one or 
another way, including James 
Rowley, Director of the Secret Ser- 
vice, Tyler Dedman, Assistant Chief 
of Naval Operations, Alex Butter- 
field, White House CIA liason and 
undercover agent, Roger Shields, 
Assistant Secretary of Defense for 
POWs, Martha Mitchell, Hugh 
Sloan of Creep, Averell Harriman of 
the Yankee kingdom (who seems to 
have sensed a trap), Sen. Strom 
Thurmond, Kissinger again, and 
Richard Helms. He got nowhere but 
persisted, often in the face of war- 
nings not to. Thurmond for example 
told him that if Nixon’s remark 
about not making peace until Oc- 
tober ’72 ever got out (Kissinger’s 
“Peace Is At Hand” speech was 
delivered Oct. 26), it would lead to 
defeat in the ’72 elections, and that 
he, Thurmond, would therefore op- 
pose his, McMillian’s, efforts to 
publicize the statement. 

On March 17, 1972, then, about 2 
pm, MecMillian was returning to his 
hotel from another meeting: “When I 
got back to the Mayflower Hotel, I 


got out of the taxi and paid the 
driver. At that moment an Armed 
Forces taxi pulled up, and the driver 
and a man from the back seat got out 
and pushed me into the back seat. It 
happened so fast I didn’t know what 
was happening.” Briefly, the admiral 
was abducted to Bethesda Naval 
Hospital, site of the “mysterious 
deaths” of James Forrestal and 
Joseph McCarthy and the “‘botching 
of the JFK autopsy,” and was held 
there for about a month incom- 
municado, finally winning release 
through a service friend’s angry in- 
tervention with Kissinger, and ap- 
parently winning it on the condition 
that at least through the elections he 
would not talk. 


The American Opinion article is 
done by a conservative publicist 
named Gary Allen, who ended with 
this observation: ‘‘Whenever a 
citizen can be arrested without a 
warrant, denied his civil liberties, 
and incarcerated without charges or 
even a hearing, you have a police 
state, whether it be Nazi Germany, 
Soviet Russia, Red China, or the 
United States of America. And any 
Chief Executive who would permit 
officers of his Administration to kid- 
nap a man from his home in the 
night, or bodily to abduct a citizen 
from the street, should be required 
by the people to answer for his ac- 
tions.”’ So refreshing to hear it from 
the right. 


Executive Action as Kuhnian 
paradigm ... 


Some dislike Executive Action, 
the new movie that opens up for 
public view the Cowboy conspiracy 
theory of JFK’s killing, but I was 
frozen solid by it. I thought director 
David Miller’s approach was close to 
perfect. Look at his problem: how to 
blend reconstruction with actuality 
without confusing them. Trumbo’s 
book is a masterpiece of structure in 
this respect, and Miller makes the 
camera a supple, unobtrusive ally of 
the Lane-Freed-Trumbo vision. 
Besides, the big part of the acting is 
done by masters Lancaster, Ryan 
and Geer, and the requirement this 
story places upon them as actors in a 
contemporary re-enactment to make 
this villainy a credible act, to hold a 
specific culture responsible for it, 
that of Texas jingoism, and to do this 
without naming names, so to speak, 
results in very nicely disciplined per- 
formances. I can’t remember ever 
liking Lancaster as an actor as much 
as in this movie. For once he is 
serious enough to put the ideas 
before his vanity, so he relaxes sex- 
ually and does not try so hard to give 
us glimpses of the powers smoldering 
underneath. The film-staging of the 
Dealy Plaza killing is a masterpiece 
of dignity, of the triumph of passion 
over fear and the union of technical 
description with mimesis. For one 
thing about this movie may never be 
doubted, whatever one’s technical 
reservations may be: that: those who 
made it stand in moral horror of the 
forces they are trying to name. They 
convince me that they hold the truth 
of the Presidential assassination, as I 
do, in fear and awe, and that it is in 
behalf of getting the truth told that 


they made this movie. 


Its power as a weapon of con- 
sciousness does not lie wholly in the 
power of its technical arguments 
against the Warren Commission 
report. These are held to a minimum 
and stated without the self-righteous 
smirking that marred Ted Charach’s 
The Second Gun, which showed at 
the Cheri complex before Executive 
Action, and which was just as 
frightening in its argument (the 
same thing applied to RFK) but 
lacking badly in grace of conception 
and execution. Facts by themselves 
are never persuasive because facts by 
themselves are by definition 
speechless. They do not speak until 
visited by hypothesis. Before you can 
find out which facts are truly facts in 
some systematic sense and which are 
just debris you need a theory. And 
the powerful thing about Executive 
Action is that without apology and 
without embarrassment or equivoca- 
tion it plunges into the construction 
of a new conception of Dallas: it sets 
up a new paradigm. Once grasp this 
paradigm, entertain it ever so brief- 
ly, and the facts will rush to arrange 
themselves upon it like the body 
upon the soul. The climactic 
character of political murder in the 
life of the American sixties comes 
leaping out. It is in the Vietnam war, 
the repression of the blacks, the 
evisceration of domestic reform, the 
curdling of the Atlantic Alliance. 
Murder starts the whine of all this 
sixties madness, and Executive ac- 
tion states the elegantly minimized 
case for coming to grips with the im- 
plications of that. 


pregnancy testing 


STATE APPROVED 
_ clinically proved, highest accuracy, confi 
"no referral needed, fee $8, results in 2 hours 


premarital blood tests 


certificate approved all states 


ABC labs/5369600 


ore Medical Building at Kenmore Sq. Subway 
636 Beacon St., Boston, Massachusetts | 


"THEATER RA 
Odds & Ends Sale! 


“USED 


Leica M3 w/50mm 1.4 Summilux 


Leica 11 model w/50mm F2.5 USED 
Kodak Ektra 50mm f1.9, 35mm f3.3, 90mm 

Kodak Medalist 1! w/Case & Sheet film 


Back & Holders 
Zeiss Contessa 


Zeiss Super Ikonta 


Super IkontaA . 
Rolleicord Vb w/Case 
Super !konta C w/Case 
Zeiss Contax | 


USED 


Kodak Instamatic Reflex Black w/45mm 


lens. 


ED LENSE 


19mm f3.5 Canon Fb Lens. 


USED 


135mm Teletessar f4 for Rollei SL35 


135mm Samigon f2.8 Pentax mt ... 
100mm Vivitar f2.8 Auto Nk. mt... 


av 

m Leave YourLaundry 
> Same Day Service. 

7.) 14¢ a poun’ 

© Washed, dried & folded 
2 Quality, reasonably priced 


AYG 


Also coin operated OQ 
washers & dryers 
Do it yourself! 
16 lb. 
WASH WASH — 
WASH 
75c 


FERN CLEANERS = 
128 Brighton Avenue O 
Allston e Tel: 254-9649 2 
Ample Free Parking m 


TIME AND 


ATaV 


—Gordon Optical — 
Company 


OPTICIANS 


NOW... Offers Complete 


Optical Service & Eye Care 
@ Eve glasses 
e Contact lenses 
Both Hard and Soft 
@ Free Trial on Soft Lenses 
One Day Service on most 
Eye Glasses and Contacts 
Tel. 482-2258 
80 Boylston St., Boston 
(Cor. Boylston & Tremont) 


DISCOUNT WITH THIS AD 


A OREAT PERFORMER IN THE TRADITION OF HIMSELF 
BARRY MANILOW 


BELL RECORDS 


A Division of Columbia Pictures Industries, Inc. 


CATCH HIM WITH BETIE MIDIER 


PERFORMER & ARRANGER-CONDUCTOR 
FOR THE BETTE MIDLER NATIONAL TOUR 


BOSTON MUSIC HALL 
Nov.14 & 15 


150mm Zenzanon f3.5 for Bronica.. 
Minolta 28mm f3.5 MC w/Case & Hood. 

Minolta 58mm f1.4 MC w/Case & Hood. 

Minolta 135mm 3.5 MC w/Case, Built-in hood. 

Minolta 135mm F2.8 MC w/Case, Built-in hood 

Minolta 200mm f4.5 MC w/Case, Built-in hood 

50mm f4 Distagon for Hasselblad 

55mm f4 Noritar Lens 

105mm f 3.5 Mamiya/Sekor. 

20mm f3.8 Vivitar Auto Pentax mt 

35mm RF Summicron f2 for M3 


1810 Mass Ave. Lexington 
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YOUR ASS 
OVER 
COUNTRY 


Why just stick to Boston when shopping for your new stereo. Watertown is 
a pleasant 10 minute drive from Boston, and the money you save at K&L 
more than pays your way. 

People have been talking about K&L for a long time now because of our low 
prices, free parking, competent salesmen, and our long list of brands carried 
(over a 100). See for yourself. 


a strange and 
fascinating history 
of chess... 


This is an anecdotal, non- 
technical history of chess, 
dramatized through the 
lives of great players, from 
Francois Philidor, an eigh- 
teenth century French- 
man, to Bobby Fischer. 
Schonberg shows exactly 
. what goes into making a 
great chess player, how 
they train, and what their 
individual quirks and styles 
have been. Although not 
an instructional book, the 
moves in a number of clas- 
sic games are diagramed 
and the stories so engros- 
sing that you needn't un- 
derstand chess to enjoy 
reading the book. 


Grand Masters of Chess 
by Harold C. Schonberg 


LIPPINCOTT $10. 


Rotel RX400 


HARVARD SQUARE 


BSR 310/X 


How many stores can offer you a twenty watt per channel receiver with their $225 system. The 
Rotel RX400 receiver is a powerhouse that has inaudible distortion. Coupled with this is a pair of 
Jensen model 1 loudspeakers that have a frequency response of 40-18,000 cycles. 

The BSR 310/X is the economical way to take-care of your records and is equipped with a Shure 
M75 ECS magnetic eliptical cartridge. . 


HARVARD SQUARE 


LIST PRICE K&L PRICE YOU SAVE 
$326 $225 $101 39%,0FF 


JVC VR5505 


BSR 510/X 


Shure M75 ECS 


The JVC VR5505 receiver is the newest machine to sweep the market. It puts out better than 20 
watts RMS across the powerband with negligable distortion. In order to hear this clear sound, you 
have to have clear speakers and the Electro Voice EV-14A loudspeakers fill the bill. Who else but K&L 
puts a $200 a pair speakers in a $300 system? The BSR 510/X turntable is the economical way to 
take care of your records and the Shure M75 ECS magnetic eliptical cartridge insures excellent sound 
reproduction. 


We dare you to compare this system 
with the $300 systems of the other stores! 


LIST PRICE K&L PRICE YOU SAVE =z 
$460 $300 $160 _ 


264N.BEACONST. Remember to 


Route 20 Watertown Arsensi 


WATERTOWN, MASS. calito make sure 
we re not your DSER ' 787-4073 you re getting 


stereo MON 7-4 
FRI 106 © SAT 105 the lowest price 
Super Dynamite Specials 
* i ih Sherwood $7100A List Price $220 K&L Price $165 
specia purc ase 2 only ESS Translinear Speakers List Price $600 pr. K&L Price $450 pr. 
: ‘a Wollensak 4780 Dolby Cassette Deck List Price $269 K&L Price $179.95 
ral 9 S fr sh erm an kn it Wollensak 8050A 8-track Deck List Price $169.95 K&L Price $125 
me fe WE HAVE THE NEW SENNHEISER HD424 HEADPHONE IN STOCK 
sweaters, 100% acrylic | Regular Dynamite Specials 
1 Electro Voice EUR2 299.95 175.00 AKe ES 
1 Sherwood $7200 demo 2 = 
i i i AMPLIFIERS Dynaco A10 101.00pr HEAUPHONES , 
The turtle wins the fashion race by a neck... in Voce €VAD 11998 
this classic fisherman’s knit sweater of 100% washable 195.00 2 pre 390 198 
acrylic. Raglan sleeves and handsome cable knit Pat- wens 
tern, topped off with a winning turtleneck. Sizes 225.00 160.00 vero 
4 Pronee: \uchoTechmes, Pickering, Shure & Stanton Cartidee 
S-M-L-XL. Wollensat BOSOA 109.95 128.00 905 476 350 Oe TAY US FOR ALL YOUR MICROPHONE NEEDS 
BEAUCOOP SHOP—SECOND FLOOR, MAIN STORE ve ae UANTASLES 2995 70.00 
Lenee L85 250,00. "170.00 4 
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We have the time 
We iso have selected antique and new jewelry, both domestic and 
international, pocket watches, silver craft, a fine selection of American 
Indian Jewelry and crafts. 
We like repairing your iewelry and watches. : f 
We are a store with a difference. The difference is you. 
962 Mass. Avenue, Cambridge 
(next to Jack's and Jesse Graham) Tel: 868-7228 
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lon | 

HATTERS 

|| Middtesex Street, Lowell 
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RILEY’S 
ROAST BEEF 


‘THANKS-A-MILLION” 


SPECIALS 


REG. ROAST 4 
FRENCH FRIES . 


& LARGE COKE REG. $1.70 VALUE 


“Thanks a million” for making us your 
favorite restaurant. We want to share the 
sweet taste of success with you, so we're 
offering these terrific specials to sincerely 
say “thanks a million” for making us 
number one-derful. 


THESE SPECIALS 
AVAILABLE AT: 


78 Winthrop Avenue in Lawrence 
259 Bennington Street in East Boston 
140 Brighton in Allston 

1 Park Square in Chelsea 

409 Main Street in Malden 


Science 


[Continued from page 7] 

begins to find the patient who is to 
receive the kidney. The patient must 
be found within hours, and it is not 
unprecedented for police to be 
enlisted in the effort. Some patients 
have. waited four or five years for a 
kidney; an ill-timed outing in the 
country might mean another long 
wait. 

Eye donations work in a similar 
manner. The eyes must be removed 
within six to eight hours after death. 
So far only opthamologists and 
pathologists have performed the sur- 
gical procedure, but it is simple 
enough that medical technicians and 
morticians-will be able to do it once 
the Eye Bank sets up a training 
program. 


The eyes are placed in small jars, 
packed in ice in hot weather, and 
taken by automobile, taxi, police car 
or any available means of transporta- 
tion to the Eye Bank. A doctor on the 
Eye Bank’s waiting list is contacted, 
the eyes are treated with an an- 
tibacterial solution, checked by an 
opthamologist, and sent to the 
hospital where the cornea transplant 
is to be performed. 


The transplant operation is much 
simpler than for a kidney. 
(Transplants of the whole eye are 
still far in the future.) There is no 
problem of tissue match; as long as 
the cornea is in good shape it won't 
be rejected by the new owner. Not all 
eyes, however, have transplantable 
corneas. If the donor was too old, or 
died of hepatitis or certain other in- 
fectious diseases; the cornea may not 
be much good. Such eyes, though, 
are valuable for research purposes. 
Of the 562 eyes received by the Eye 
Bank last year, 257 were 
transplanted and 305 were turned 
over to researchers. 


Donating an organ after death is, 
in a sense, an appealing thing to do. 
There is no interference with funeral 
procedures — the surgery is routine 
and does not mutilate the body — 
and yet it may save a person’s life, or 
mean for someone the difference 
between chronic infirmary and nor- 
mal activity. 


Not nearly so appealing, yet 
perhaps as important, is a decision to 
leave your entire body to a medical 
school. No one’s life is going to be 
saved directly; what’s going to 
happen is that medical students will 
dissect each organ, and learn what 
they can from what they find. Yet 
doctors save lives, and maybe they 
won’t do it quite as well without an 
opportunity to learn anatomy from 
human cadavers. 


Under an 1831 state law, medical 
schools can take unclamed bodies to 
be buried at public expense and turn 
them over to students for dissection. 
Until recently there were enough in- 
mates at state institutions, mostly 
mental hospitals, with no known kin 
to keep the medical students busy. 
(This law demonstrated, according 
to one medical school brochure, ‘the 
political wisdom and deep sense of 
moral value of the legislators,” 
qualities evident to this day.) But 
with the increase in Social Security 
and insurance programs, and expan- 
ding medical school classes, there 


haven't been enough unclaimed 
cadavers to meet the need. In 1956, 
132 bodies were available, last year 
only 20. / 


The Medical Schools 


Consequently the four local 
medical schools — Harvard, Tufts, 
B.U. and U.Mass. — have tried other 
sources. In 1967 Massachusetts 
became one of the last states to per- 
mit people to donate their own 
bodies after death. As with organ 
donations, you can donate your body 
even if your family objects, although 
medical schools won't buck strong 
family opposition. 

Once you have decided to will your 
cadaver, you fill out a number of 
short forms and have them witnessed 
and returned. On the forms you are 
asked to choose one of the four 
schools. Harvard, because it’s Har- 
vard, gets most of the cadavers, and 
generally has more than it needs. 
The other schools, though given all 
unclaimed bodies, generally don’t 
have enough. Last year, for example, 
Tufts needed 80 cadavers for its 
medical and dental schools, and only . 
received 38. This meant that eight to 
ten students, double the optimal 
number, were assigned to the dissec- 
tion of each body. 

At the medical school, each 
cadaver becomes a year-long project. 
Students, during their beginning 
anatomy course, take out each organ, 
dissect it and return it to the 
cadaver. When the year is done, and 
students have gleaned what wisdom 
they could from the cadavers, the 
medical school provides for a free 
burial “in a registered grave” with 
appropriate religious service at- 
Tewksbury’s Pine Hill Cemetery. Dr. 
James Morehead, coordinator of 
anatomical materials at Tufts, said 
the body as buried is generally 
recognizable as human and whole. If 
the family turns down the school’s 
offer of a Tewksbury service, and 
chooses instead cremation or private 
burial, they must make their own 
arrangements and bear the cost. 

If you’re thinking about donating 
your body because you're short of. 
funds and figure you'll get some cash 
and won’t have to worry about it un- 
til you’re dead and gone, don’t. It’s 
not like selling your blood; there’s no 
money to be gotten. “They don’t 
buy,” was the first thing the Harvard 
Medical School operator told me. 
“They don’t buy, it’s all donated.” 
State law mandates a $500 fine or up 
to two and a half years in jail for 
anyone who “‘buys or sells, or has in 
his possession for the purpose of buy- 
ing, selling or trafficking in, the dead 
body of a human being.”’ Recently a 
New York man offered $10,000 for a 
kidney for transplant, but the 
medical profession refused to go 
along. 

What kinds of people donate their 
bodies .and organs to medicine? 
Donors come from “all levels of 
humanity,” Dr. Spector told me, 
“from the very poor to the very rich.” 
Dr. Morehead said Tufts Medical 
School alumni sometimes donate 
their remains out of devotion to the 
school. Young people are more recep- 
tive to the idea, the Kidney Foun- 
dation’s Dick Renaudo maintained, 
because they weren’t raised with a 
fear of death and have more compas- 
sion for their fellow-man. But all 
sorts of people become donors, he 
added, “that’s the beautiful thing 
about it.” 


Chicago 7 Acquittals © 


A federal judge in Chicago has 
dismissed nearly half of the con- 
tempt of court charges against 
the so-called ‘Chicago’ Seven” 
conspirators—and has acquitted 
two of the defendants completely. 

U.S. district judge Edward 
Gignoux, after listening to a week 
of arguments, dropped 18 of 38 
counts of contempt on the 
grounds that the government had 
failed to show “that the alleged 
misconduct had disrupted the 
trial.” As a result of the Judge’s 
ruling, all counts of contempt of 
court were dismissed against 
John Froines and Lee Weiner. 

Originally, a total of 159 con- 
tempt of court citations were 
handed down against the seven 
defendants and their two at- 
torneys during a stormy trial 
back in 1969. The seven were on 
trial for allegedly inciting riots 
during the 1968 Democratic con- 
- vention in Chicago. 

The judge in the 1969 trial was 


U.S. district Judge Julius Hoff- 
man. Judge Gignoux ruled last 
week that Judge Hoffman had 
erred in his contempt rulings on a 
number of occasions, including 
the nine times Judge Hoffman 
cited the defendants for contempt 
of court when they refused to 
stand as the judge entered the 
courtroom. 

Judge Gignoux is also schedul- 
ed to rule on other contempt 
citations against defense at- 
torneys William Kunstler and 
Leonard Weinglas; among the 
citations against Kunstler were 
charges by Judge Hoffman that 
Kunstler, on 83 occasions, asked 
“objectionable questions” to 
Chicago Mayor Richard Daley 
when Daley testified at the 1969 
trial. 

A court hearing continues on 


- the charges against the remaining 


five defendants—Abbie Hoffman, 
Jerry Rubin, Rennie Davis, David 
Dellinger, and Tom Hayden. 
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National Council 
Probes TV News 


By Frank Rose 


NEW YORK — It must be galling 
to Richard Nixon to know that 
Walter Cronkite is the one they trust. 
After all, it should be obvious that 
Cronkite, and everyone else at CBS, 
and at the other networks, and in all 
the other media, is out to get the 
President. Why else would they keep 
talking about impeachment? 

So Nixon, in what may prove to be 
his next-to-the-last press conference, 
lashed out at the “outrageous, 
vicious, distorted reporting” which 
he seems to think is responsible for 
his latest crisis. But nobody, of 
course, takes him seriously. 

Nobody, that is, with the apparent 
exception of the National News 
Council, the committee set up last 
summer to safeguard the freedom of 
the media and to investigate charges 
of media bias. Since the council 
began operations in July, its time has 
been occupied mostly by complaints 
of unfairness from a Washington 
group, Accuracy in Media, all of 
which were found to be insubstantial 
after staff investigations. There was 
the Miami case — in which the 
Miami Herald was put under court 
order to grant equal space to all 
political candidates, a ruling which if 
upheld would apply the “fairness 
doctrine” to newspapers as well as 
broadcast media — but when Nixon 
laid into the networks, the council 
must have seen its chance. 

So a week after Nixon’s Oct. 26 
press conference — a week that was 
punctuated by follow-up attacks by 
everyone from Pat Buchanan, whose 
office writes Nixon’s daily ‘news 
digests”, to David and Julie — the 
council announced that it would look 
into the matter. Not that it had 
gotten a formal] request from the 
White House or anything, although 
Associate Director Ned Schnurman, 
himself a former newsman for 
WCBS.-TV in New York, pointed out 
that the council had gotten enough 
angry letters from Nixon loyalists to 
‘warrant an investigation on those 
grounds if it had wanted to play by 
the book. 

Suddenly the networks found 
themselves in the position of holding 
the tapes that would be examined, 
although the council, evidently not 
fearing a cover-up, agreed that 
transcripts would do. (There wasn’t 
much choice anyway, because 
newscast videotapes aren’t kept for 
more than a week or two.) But first 
there was the task of finding out ex- 
actly what the President was so ex- 
cited about. 

As everyone knows, Mr. Nixon is 
not one to be pinned down easily. 
Ken Clawson of the White House Of- 
fice of Communications said Nixon 
was probably talking about those 
broadcasts on a special White House 
list of media ‘‘attacks.”’ Among these 
were supposedly anti-Nixon news 
spots which ran the Monday after 
Archibald Cox was fired as special 
prosecutor, as well as what the White 


House says were Walter Cronkite’s 
only three interviews until he inter- 
viewed Leon Jaworski, Nixon’s 
choice to succeed Cox. They were 
with Cox; John Dean and Daniel 
Ellsberg. 

Schnurman and council Director 
William Arthur flew to Washington 
last week in an unsuccessful attempt 
to get something more definite. Their 
efforts to talk to Press Secretary Ron 
Zeigler were fruitless, but Chuck 
Colson, according to Schnurman, 
“said the networks had created an 
atmosphere of impeachment.”’ 
That’s not nice but it’s not much to 
work on. 

And the networks have already 
said they won’t be able to cooperate 
unless they get a request for specific 
transcripts. Both ABC and NBC 
have been more or less cool to the 
council from the beginning — 
“We've always felt that what the 
public doesn’t need is a self- 
appointed group like this,” said a 
spokesman for ABC — and CBS, 
which originally supported the coun- 
cil, is unhappy with its decision to 
look into the government network 
controversy. Richard Salant, the 
president of CBS News and a 
member of the Twentieth-Century 
Fund task force which recommended 
the creation of the council, wrote 
Arthur that the task force “never 
contemplated that the council would 
serve as a forum for, or an ad- 
judicator of, government complaints 
(assuming for present purposes that 
the President’s press conference con- 
stitutes a ‘complaint’ before the 
council which can properly activate 
the council’s processes). It had not 
occured to me that within this 
general framework there was any 
need to provide a forum to which the 
government would take its com- 
plaints. The government, as we know 
all too well, already has an immense 
arsenal of weapons, forums and 
techniques to make itself heard and 
felt vis-a-vis broadcast journalism.” 


Schnurman said the investigation 
is necessary because ‘‘a larger 
number of people believe the media 
is prejudiced.”” He may have come 
closer to the council’s real reason for 
involvement, however, when he 
remarked, “I’m sure if the first report 
is favorable to the networks, they will 
warm to us.” Although he won’t say 
so, of course, there seems little doubt 
that the report will be basically 
favorable, since Schnurman, like 
everyone else, sees the anti-media 
blitz as ‘“‘part of a seemingly well- 
organized administration campaign 
to counter Watergate.” 


Of course, if the White House 
quietly declines to provide specifics 
— a not unlikely tactic in view of the 
obviously specious nature of the 
charges and the media background 
of the council — the whole investiga- 
tion will probably have to be 
dropped. ; 


CHRISTMAS 0S JU 


Dave Mason 
» Jesse Colin Young 


ROCK CONCERT 


11:30pm Sunday, Nov. 11 


Mark / Almond Band 


A Matter of Respect 


Q. Mr. President, in 1968 
before you were elected you wrote 
that too many shocks can drain a 
nation of its energy and even 
cause a rebellion to get creative 
change and progress. Do you 
think America is at that point 
now? 

A. I think that many would 
think — would speculate — I’ve 
noted a lot on the networks, par- 
ticularly, and sometimes even in 
the newspapers — but this is a 
very strong country, and the 
American people, I think, can 
ride through the shocks that they 
have. The difference now from 
what it was in the days of shocks, 
even when Mr. Lisagor and I first 
met 25 years ago, is the electronic 
media. 

I have never heard or seen such 
outrageous, vicious, distorted 
reporting in 27 years of. public 
life. I’m not blaming anybody for 
that. Perhaps what happened is 
that what we did brought it 
about, and therefore the media 
decided that they would have to 
take that particular line. 

But when people are pounded 
night after night with that kind of 


__ frantic, hysterical 


naturally shakes their confidence. 

And yet I should point out that 
even in this week when many 
thought that the President was 
shellshocked, unable to act, the 
President acted decisively in the 
interests of peace and the in- 
terests of the country, and I can 
assure you that whatever shocks 
gentlemen of the press may have, 
or others — political people — 
these shocks will not affect me 
and my doing my job. 


Q. Mr. President, you’ve lam- 
basted the television networks 
pretty well. Could I ask you, at 
the risk of reopening an obvious 
wound — you say after you’ve put 
on a lot of heat, that you don’t 
blame anyone. I find that a little 
puzzling. What is it about the 
television coverage of you in these 
past weeks and months that has 
so aroused your anger? 

A. Don’t get the impression 
that you arouse my anger. 

A. I have that impression. 

A. You see, one can only be 
angry with those he respécts. 


—Richard Nixon and _ friends, 
White. House press conference, 
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_ Sporting Eye 


‘Harvard, Patriots: A Philadelphia Story 


By George Kimball 
PHILADELPHIA — If you didn’t 
care who won, there were two great 
games of football played in Frank 
Rizzo’s City of Brotherly Love last 
weekend, and if you did care then 
you still came away with a split, 
because when it was all over the 
score read Boston 1, Philadelphia 1. 
And if you were like me, a stone 
sucker for Ivy League football, then 
you probably came away feeling 
you'd gotten the best of it all when 
Harvard beat Pennsylvania, because 
even if they were playing the lowly 
Eagles, nobody really thought the 
Patriots wouldn't figure out a way to 
lose the game. The only really signifi- 
cant aspect of the loss to the Eagles 
was that it may have been the final 
straw in helping Jim Plunkett make 
up his mind to get the hell out of 
Foxboro. 


* 


Despite a pre-game line favoring 
rain, Saturday morning broke with 
the skies clear, the air properly crisp. 


you could close your eyes without in- 
haling too deeply and pretend that 
the burning garbage you smelled was 
burning leaves, and imagine that the 
broken-down, windowless, rat- 
infested tenements you passed on the 
way to Franklin Field were actually 
stately fraternity houses. If you tried 
very hard you might even hallucinate 
up a homecoming parade and 
nostalgically project yourself back 
several hundred Saturdays. It was in 
short what would have to suffice in 
Philadelphia as a ‘‘perfect day for 
football.” 

When the Harvards and the 
Quakers finally started playing foot- 
ball it was a less-than-artistic 
success, to be sure, but it was all the 
same as exciting a football game as 
one could ever hope to see. Unless, 
that is, you happened to play on the 
defensive unit of one of the con- 
testants, in which case it was a very 
long afternoon indeed. The two 
teams combined for almost a thou- 
sand yards in total offense and 64 
points, and one could only assume 


that had the game been played for an 
additional quarter the lead would 
have switched hands another three or 
four times, with whomever happened 
to be ahead when it ended emerging 
victorious. 

The Crimson came out in the first 
half like a team determined to stage 
a repeat of the previous week’s loss to 
Dartmouth, blowing several oppor- 
tunities via mistakes (the most 
egregious being the cancellation of a 
Jim Stoeckel-to-Pat McInally bomb 
in the first quarter due to a penalty), 
drawing first blood (a nine-yard 
smash up the middle by outstanding 
sophomore fullback Neal Miller) and 
then sitting back and watching the 


opposition score three touchdowns 


before the half. Deja vu. 

Penn, meanwhile, wasted some op- 
portunities of their own, most 
notably when the Crimson defense 
held at the one after Adolph 
Bellizeare (whose name sounds like 
he ought to be a Grand Prix driver) 
had broken a long one to set up a 
first-and-goal — and been taken out 


of the game. Bellizeare did break 
another for a 67-yarder (when the 
Quakers intercepted Stoeckel on 
their own 31), and Penn scored again 
when Adolph dove from the one. 
Sandwiched in between was a sweep 
by Steve Kochersperger. Bruce 
Tetirick kicked a 20-yard field goal 
with no time left in the half to keep 
Harvard in the game — at 21-10 — 


‘they might well have been totally out 


of it at that point. 

The Crimson were back on the 
scoreboard again less than two 
minutes into the second half. Getting 
good field position at the Penn 45 on 
their first possession, Miller broke 
loose and ran the ball all the way to 
the 11, from where a scrambling 
Stoeckel took it in on the next play. 

A Tetirick field goal and another 
Miller TD put Harvard ahead for a 
lead that lasted nearly 14 minutes 
and set the stage for the most ex- 
citing, craziest 4 minutes of football 
the Ivy League has seen in the last 
five years. 

Marty Vaughn moved the Quakers 


71 yards in 9 plays, most of them 
coming on a succession of passes to 
his superb receiver Don Clune, 
before hitting Jack Wixted with a 23- 
yard touchdown pass with 3:21 left to 
play in the game. After Tim Martin 
kicked the extra point to give Penn 
the lead, Burrel Duvachelle returned 
the ensuing kickoff to the 38. Penn 
held for three downs, but on fourth 
and 14 Stoeckel hit MclInally for 
precisely 15 yards and kept them 
alive. Two passes and a short run by 
Miller moved the Crimson to the 
Penn 30 where Stoeckel took his last 
time-out with a minute and a half 
left. After conferring with Joe Restic, 
Stoeckel sent McInally on the same 
pattern he’d run on the 4th-down 
reception, with one embellishment: 
after curling to the inside, MclInally 
broke for the flag with a step on his 
man. Stoeckel’s pass was less 
perfect, but McInally made a spec- 
tacular one-handed catch and rolled 
into the end zone with the football. 

Vaughn and the Quakers very 
nearly pulled it out anyway, but 


It was one of those Satudays when 


1435 Beacon Street 
Brookline 


PLANTS & SUPPLIES at Discount 


Prices 


566-9487 


Custom Made Lesther Clothing 


Leather 


54 Boylston Street 
_ Harvard Square * 
Daily 11-7 491-0450 


TOP THIS! 


Serene pedestal base tables. Bases in two heights, 
white only, 15” and 28”, tops in four diameters, 
white formica laminate, 30°’, 36’, 42” and 48”. 
Combine top and base for gorgeous inexpensive 
coffee tables or dining tables. Priced complete, 
delivered and assembled, $95 to $135. 


Hooper-Ames 


114 Newbury St. Back Bay, Boston 


HOOPER-AMES 40 Boylston St., At the Garage, Harvard Sq. 


Dec. 26-Jan. 2 


$269 


Complete 


EERE EE SE: 4 


CHRISTMAS IS 
JUST AROUND 
THE CORNER 


We'd like to know 
about your most 
unusual Christmas 
Please write and 
tell us about it. 


Send to: Marcia Orovitz 
The BOSTON PHOENIX 
1108 Boylston Street, 
Boston, Mass, 02215 


99000000 


LOR OL OK 


OLE 


oR 


A FUNDAMENTALLY BETTER SERIES 
PHONO CARTRIDGES | 


Goldring 


Goldring“ True Transduction” are the result of years of intensive 
research in phono cartridge design. Special attention has been given to the 
_ pivoting of the stylus cantilever to yield a more accurate translation of the 
signal cut on the record and eliminate, the thick, hazy lack of 
ciated with conventional cartridges. 


The new 820 series represents another aqy vance from Goldring towards technical. 
e 


perfection in cartridges. Innovations in 


sign provide finer control, greater - 


tracking ability and the facility to re-creat the finest shades of original sound — 


DIFFERENT KIND OF AUDIO SHOP 


820 SUPER E 


The-super is one of the: 


cartridges vail 


120 Boylston St., Mass. 423-2051 


LSAT WORKSHOP 


Classes NOW forming in preparation for 
DEC. 15 LSAT to be conducted in Boston. 
Verified record of achievement under direc- 


tion of dynamic experienced LSAT teacher. 
For further info, in Boston, dial 1-865-6478 
after 6 P.M. or write. 


LAW BOARDS INSTITUTE 


450 Seventh Ave., N.Y., N.Y. 10001 


INSTITUTE, INC. 


( “the nearest thing we now 

have to a university for 
altered states of 
consciousness” 


INTRODUCTORY DEMO WED AT 8:00 PM 


A Non-profit Organization 


Psychology Today 


Boston Teaching House 
815 Boylston Street 
Tel. (617) 262-6639 


the 


Our casually elegant wrap-around 
coat from France. Incamel or navy wool ~ 
with deep lapels, tie belt and exquisite fe 


| 
| | 
! 
| 
PUERTO || 4 
4 I vagabond (517) : 
: 
The original series ot “I rue |ransduction” cartridges, the 800 series offers the 
advantages of Goldring design innovations at very,reasonable prices. 
GBODE The 800 1s designed for pasonably high 
sounds better in a wi ¥ Of tone 


THE BOSTON PHOENLX,,.NOVEMBER 13, 1973, 


PAGE TWENTY-FIVE 


Harvard’s John Clarke picked off a 
potential TD pass to — who else? — 
Clune, and after using up three 
downs while Pennsylvania expended 
their three times-out, Stoeckel took 
the snap, ran back around to his own 
end zone and played keep-away for 
10 seconds, finally falling down for a 
safety (at this point the alternative 
was taking a multiple shot from 
about 8 Quaker tacklers) with one se- 
cond left on the clock. Finis. 

Stoeckel’s performance (27 for 48 
— and Vaughn was equally master- 
ful at 20 for 37) erased lingering 
doubts about his quarterbacking 
abilities, notably in the areas of play- 
calling and passing. Backup Milt 
Holt is probably a better passer, and 
in several games — notably the Dart- 
mouth contest — Stoeckel’s control 
of the game has been questionable. 
(By the second quarter of the Dart- 
mouth game, in fact, the stands 
resounded with outraged Harvard 
voices demanding Pineapple.) 

“T’ll admit that I’ve been too con- 
servative sometimes this year,” said 
Stoeckel after receiving the Gold 
Helmet Award — for the second time 
in three weeks — as New England’s 
outstanding player. “But I think 
what influenced me was that I was 
preoccupied with protecting an un- 


defeated season. After losing to Dart- 
mouth, well, I knew I could open it 
up a little more. I knew I had to.” 

“I told him we were going to have 
to throw the ball more and put points 
on the board,”’ echoed Coach Restic. 
“Because we knew they were going 
to. A guy like Bellizeare can score 
from anywhere on the field.” 

He did. But Stoeckel, executing a 
superb game plan, threw the Ivy 
League into a deadlock from which it 
may well not emerge this season. 
Unless there are some astounding 
upsets, the Ivies will probably finish 
with a two or three-way tie for the 
Championship, which is just about 
par for the course. There are, after 
all, no playoffs and no sudden deaths 
in this league. 

Damn good thing. There are 
enough games conducive to heart 
failure — like this one — as it is. 


* * * 


“What do we have to do to win?” 
Jim Plunkett had groaned after the 
utterly hopeless patriots had pissed 
away a 24-23 gift to the Philadelphia 
Eagles, a team which everyone 
thought a few short weeks ago was at 
least as hopeless as New England. 
What Plunkett might have said is 


what was certainly his best game this 
season (18 for 25) and one of his two 
or three very best as a pro. The 
answer to that may soon be 
forthcoming — move on. Plunkett 
has exactly six games left on his con- 
tract with the Patriots, and the bet- 
ting is that after three years of hav- 
ing the shit kicked out of him in New 
England every Sunday Jim will, in 
understandable frustration and dis- 
couragement, play out his option in 
74 in order to move on to a West 
Coast team while he is still alive. 
Like the Harvard-Penn game, the 
Pats-Eagles were, if nothing else, ex- 
citing, particularly if you were a dis- 
interested party. Kicking specialist 
Jeff White sprayed footballs all over 
Philadelphia on five field goal 
attempts, and one of them acciden- 
tally went through the goalposts. 
Edgar Chandler, at another point, 
recovered a fumble and before you 
could say “Ball!” he had fumbled it 
back to the Eagles. On another occa- 
sion Sam Cunningham shoveled a 
swing pass into the arms of defensive 


end Dennis Wirgowski. Several Pats’. 


players after the game were com- 
plaining about Wirgo. Apparently 
the Ex-Patriot, besides being called 
once for a late hit on Plunkett, 
jabbered out a game-long torrent of 


verbal abuse on his former team- 
mates, and his line-play technique at 
close quarters was less than pristine. 
He was neutralized in the former- 
teammate category by John Outlaw, 
though, as Johnny Cool was twice 
beaten for TD’s by Darrell Stingley. 

White’s kicking throughout the 
afternoon was not enhanced in the 
least by the Patsies’ line’s customary 
inability to block opposing players, 
to be sure. Nonetheless, at least one 
of the two blocks — to be specific, 
the extra point attempt; Mr. White 
would have missed that last-second 
47-yarder even had the entire 
Philadelphia team left the field and 
allowed him to use a kicking tee — 
came because he approached the ball 


‘in a motion choreographed by the 


guy who uses all the body english in 
that Equitable Insurance bowling 
commercial. 

On two of the three clean (non- 
blocked) misses White also appeared 
to be rushing the football, understan- 
dably in light of the fact that he was 
kicking behind that protection in the 
face of an all-out rush. If one had to 
kick placements while simultaneous- 
ly preoccupied with the possibility of 
being permanently interred in the 
middle of Veterans Stadium one 
might be inclined to hurry them up a 


bit, too. 

Still, it seems strange that these 
kicking miscues keep costing them 
ball games when you consider that 
since the preseason began the 
Patriots have gone through no less 
than six placekickers (five of them 
had kicked under the pressure of 
NFL game experience; one of them 
— Jeff White — had not) and this is 
the guy they came up with in the 
end. Now, we all know what ex- 
cellent judges of personnel the 
Patriots are, so we must assume, 
therefore, that White is the best of 
the lot. The team also employs a full- 
time Special Teams coach — charg- 
ed not only with pointing out crippl- 
ing traits a kicker might have ac- 
quired, but shoring up his protection 
as well. 


That presumably includes the 
snap from center too. Obviously 
White’s placekicking hurt, but the 
fact of the matter is that White could 
have missed all five field goals and 
had the extra point blocked too if 
Doug Dumler hadn’t sailed a snap 
over Bruce Barnes’ head. The rookie 
punter staged a reasonable recovery, 
and had the presence of mind to 
tackle somebody in a white jersey. 


[Please turn to page 27] 
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' Bo Belinsky and Unity University 


By Mike Lupica 
The faculty of Unity University 
(an institution of higher learning 
perhaps more commonly known to 
some as the Boston Red Sox Baseball 
Club) were in a dither. Another 
academic season had passed, the 
Class of '73 was ready to graduate, 
and UU did not have a commence- 
ment speaker. The school could not 
just choose any person to address 
this particular graduating class, 
because 1973 had been a year in 
which UU had defined its goals and 
aims better than at any other time in 
its history; the right man had to be 
found. So the university’s board of 
directors — Prof. Dick O'Connell, 
Associate Professor Haywood 
Sullivan, Dean Darrell Johnson 
(President Tom Yawkey was absent) 
— drew up a list of names. First they 
called John Boone at Walpole, and 
found out he was no longer Correc- 
tions Commissioner. Their second 
choice, seven-year-old television per- 
sonality Mason Reese, said he was 
too far behind in his second grade 
work to even skip one day of classes. 


Martha Mitchell couldn’t be reach-. 


ed. ‘‘Wait!”’ Prof. O’Connell said at a 


meeting late last week. “I have him. 
We’ve overlooked the obvious 
choice.” is it?” asked Sullivan 
and Johnson, in unison. “It is the 
only person who will be able to com- 
municate with our graduates,’’ 
O'Connell said. “He is the only man 
able to talk with them on their own 
level.” He paused. 
“Bo Belinsky.” 


Text of Mr. Belinsky’s 
address: 


The biggest problem that a 
speaker faces when addressing any 
audience is that of level: can he com- 
municate on the level of his 
audience. Had I been asked to speak 
at any number of other places — to 
the Oakland A’s for instance, or the 
New York Mets or the Baltimore 
Orioles — I most surely would have 
declined, and not only because two of 
those three places have the worst 
bars and broads I’ve ever seen. Why 
would I have declined? Because what 
is Bo Belinsky going to say to a 
bunch of people who think that win- 
ning is the most important thing in 
the world? What would I talk about 


— the hit-and-run? 

But I feel very close to all of you 
here at Unity University. I sense that 
you feel, as I do, that a baseball game 
only takes up three hours or so of 
your day, which leaves you a lot of 
time to do more important things. 
Having watched you play baseball 
several times this season, I became 
convinced of one thing: I’ve never 


seen a team, on the field, spend so 
much time thinking about those 
other things. I salute you. 


And let me say that a situation like 
this couldn’t flourish in too many 
other places. It takes a man who 
doesn’t lust for championships, but 
rather the happiness of his players, 
to create the contented atmosphere 
of the Red Sox clubhouse. I am talk- 
ing about President Tom Yawkey. 
Wherever you are, Tom, I hope you'll 
have a mint julep on me. 


Now, there are some ad- 
ministrators who would panic after a 
series of disappointing finishes. Not 
Pres. Yawkey. He has never been one 
to push the panic button, nor has 


Prof. O’Connell. They think as I do: 
two pennants in thirty years is 
enough to keep the fans coming 
back. Mr. Yawkey has paid out a lot 
of money in salaries to keep this 
team happy, and happy you are. My 
only baseball regret — other than the 
one I have about not hitting more 
sportswriters — is that I never had 
the opportunity to pitch in Fenway 
Park. There may have been some 
home runs hit off me, but as long as 
they were hit in the direction of 
Copperfield’s, 1 wouldn’t have mind- 
ed a great deal. 


Incidentally, at this point, I would 
like to mention a man who is not 
with us tonight. I am talking, of 
course, about Professor Edward 
Kasko, whose dismissal from Unity 
University unfortunately occurred 
just before final examinations. I 
know that some of you will miss Prof. 
Kasko, but I know just as well that 
you understand the reasons for his 
dismissal. Many have said that it is 
because he did not produce a winner 
at UU. This is simply not true. The 
real reason is that some members of 


the university were unhappy, and 
this just cannot be at Unity. You 
know the school motto: Comfort 
First. 


Comfort must be first, but that 
does not mean people of all ‘races, 
colors, creeds and dispositions are 
not welcome within the hallowed 
walls of Fenway Park. Someone may 
not be a true Unity person when he 
comes here, but Unity’s fine teachers 
have always maintained that in the 
course of an academic career, anyone 
can be changed. Even a Carlton Fisk. 


Now, I have actually seen Carlton 
Fisk engage in a fistfight at 
homeplate with more than one op- 
posing player to win a baseball game. 
Fistfights? In baseball? Don’t they 
teach kids in New Hampshire to play 
hockey? The last time I got into a 
fistfight of any kind was four years 
ago in Cleveland, and it was over a 
blonde who turned out to be worth it 
not at all. And Carlton Fisk does it 
on a baseball field. And, as you 
know, this is not the Unity way. To 
his teammates’ credit, they did not 
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ostracize him, did not make him feel 
uncomfortable, and, most impor- 
tantly of all, tried to understand. He 


was different, certainly, but that. 


didn’t mean he was a lost cause. 


Fisk, you see, is in only his second 
year at Unity University, and has not 
yet learned the traditional ways of 
his fellows. He does not know yet 
that if a player hustles all the time — 
and not in a bar — that the fans will 
come to expect hustle all the time. 
This also puts a great deal of 
pressure on his teammates, because 
the fans will also expect them to hus- 
tle all the time, especially if the 
catcher does it and makes the all- 
star team. But Fisk will learn. Mr. 
Yawkey will take care of that. He 
always does. He’ll show Carlton that 
winning and hard work aren’t the 
only ways of making money in this 
world. The Class of ’73 knows that all 
too well. 


Carl Smith knows. Car! will be do- 
ing graduate work at St. Louis 
University next semester, but as 
valedictorian of the Class of ’73, Carl 


has proven himself time and again to 
be the ultimate finished product of a 
Unity University education. He is 
the truest UU. 


I’m sure there are many people out 
there in the audience who remember 
very well that when Carl was a 
younger man, he exhibited many of 
the traits that Carlton Fisk does now. 
He, too, used to play hard. He, too, 
fought for his team. Now, Carl 
spends more time getting into fights 
with teammates and fans, trying to 
show them in his own way what a 
Unity education is all about. Carl is 
so enthusiastic; he gets carried away 
sometimes. Carl called Carlton a 
“coward” in the papers recently, but 
I’m sure he was only talking about 
Carlton’s reluctance to do the In 
things with his teammates that Carl 
is fond of doing. Like the time Carb 
gave Bill Lee a karate chop when Lee 
wasn’t looking in the dressing room, 
giving Lee a fat lip. Lee is a little! 
like Fisk; he still thinks winning is 
the most important thing at Unity U, 
that it still can be done. Carl 
probably got upset with him one day 


and tried to make him see the light. 
So he made him see the light — with 
a right. 


Lee, despite the fact that he takes 
the game too damn seriously still — 
and he’s a lefthander! — is learning 
little by little. Just the other night, 
he and I were in Daisy’s playing the 
Pong fame, and someone in the bar 
recognized us and came over and 
started talking while we were play- 
ing. He told us that the night before 
he had been playing Pong with a guy, 
and when the guy got behind 8-1, he 
picked up his coat and left. 


“Gee,” said Bill Lee, “I didn’t 
know Res~'. Smith played Pong.” 
Th» .nore Bill learns about his team-. 
mates cis way, the more he will fit 
into his .ole at UU. This is the kind 
of interzhange of ideas on which 
great ui iversities are founded. It is © 
only a s. ame that Carl Smith will 
not be ab e to see the fruition of his 
labors. H:’ll never see one of the 
younger players do, as Carl once did 
last year on a bus in Baltimore, end 
an argument with pitcher Lynn 


McGlothlen by saying, “‘I’ll bet my 
salary against yours, you rookie 
punk.”’It is a serious discussion like 
that which brings a team together. 


And, in conclusion, that is why 
Unity University has never changed 
— this special spirit of togetherness. 
You don’t hustle together. You break 
curfew together. You lose together. 
You bitch at the manager together. I 
used to do all the same things. What 
did it get me? Well, for one thing, I 


am married to a former Playmate-of- — 


the-Year. But today is not for me; it 
is for you. UU. 

My parting thought to you is-this: 
Nice guys may finish last, but never 
to the bar. 

Good luck. 


who did, ran in unmolested for the 
touchdown. 


The Eagles are going to win some 
games this season. The Patsies, with 
San Diego and Houstin still left on 
their schedule are, on the other hand, 
still very much in the running for the 
Number One draft choice. Somebody 
in San Francisco should be very hap- 
py about that. 


Kimball 


[Continued from page 25]: 


Unfortunately the guy he tackled 
didn’t have the ball, and Will Wynn, 


PIGSKIN PROFIT 


The Ace Handicapper really bit 
the dust last weekend when the 
Pittsburgh Steelers, playing 
without their number one and 
number two quarterbacks, still 
pulled it out, dropping the bot- 
tom line way down to two units. 
This week, betting more against 
than for, he likes the Chiefs, giv- 
ing 4'2 to the Bears, for two un- 
its. 


Season: 4-3 Plus 2 


NEW IN BOSTON 
e Under new management 
e Immediate Delive 

@ Same Day Expert Service 
e Exclusively Honda at: 

946 COMMONWEALTH AVE 


Want 2 a Car Tommorrow?§ 


CALL ME TODAY 
Over 300 cars to choose from,’ = 
guaranteed fast results for every- Se 
body. Call The Credit Expert. 
MR. BLACK 
232-6667 


EIO: 


THE NEWEST DEALER.IN THE AREA 
| VERY SOON THE LARGEST 
Complete line of 
Honda Motorcydies, Leathers, 
Accessories, Goodies 
SUPER 
260 Mairi St. No, Retding, Mass. 


EXHAUST SYSTEMS 
FOREIGN & DOMESTIC 
‘Largest foreign muffler stock’ 

in Boston. 

Most installed while you wait. 

“Discount Prices 
Abarth systems available. 


|MUFFLER VILLAGE 
14 Brighton Ave., Allston 
Junc. Comm: Ave., 787-1900: 


MUFFLER VILLAGE MUFFLER 


JALTERNATORS...rebuilt 


JALLSTON GENERATOR SERVICE 


STARTERG.......:. .. repaired 


GENERATORS..exchanged| 
Foreign & Domestic Cars 


445A Cambridge Street, Allston © 


782-3422 


| MOTORCYCLES 
| Cambridge) 


1136 Maus. Ave.” 
Cambridge/491-5375 


Y & D AUTO BODY CO. 
Painting body work 
foreign cars our specialty 


432 Green St., Cambridge 
Behind the Central Square YMCA 


Call 547-4564 * 


YES 

WE 
HAVE 

1973 
SAABS 


| tmmediate Delivery 


GASTON ANDREY 


Framingham 875-0639 
Watertown 923-9230 
Brookline 734-5280 


VOLKSWAGEN PARTS 


AT 
KERTZMAN’S OF CAMBRIDGE 
10% Discount on Most New Parts 


FACTORY REBUILT ENGINES—NEW & USED BODY 
PARTS—MUFFLERS—STARTERS—GENERATORS—BOSCH 
TUNE-UP PARTS—BRAKE DRUMS & SHOES—CLUTCH PARTS— 
USED'TIRES—WINDSHIELDS AND ALL TYPES OF GLASS 


2364 Mass. Ave. North Cambridge 492-8118 


AUTO-$AVE 


A Self Service Car Repair Center 


SNOW TIRE SPECIAL 


GATES WIDE “78” SERIES. 
GLASS BELTED 


$21. 90 


C78x13_ _D78x14 
E78x14 F 78x14 


fits most small cars 


HOUR | SPACE RENTAL 


win AD 


$24.50 
G78x14 G78X15 
H78x14 H78x 15. 


medium & larger size cars 


HONDAY AMAH ABSAHAR Factory Rebuilt 
AVI NORT 
RIUMPHSUZUKI KAWASAKI VW ENGIN ES 
DISCOUNT PARTS 
FOR ANY MOTORCYCLE By Kertzman’s 
Cambridge Quincy 
492-8118 773-8118 
ur Engines are 
Balanced within 1 gram 
Run 20% Cooler 
& Last Longer 
364 Bridge St. No. Weymouth , 
331-3310 6 month /6000 mile 
1725 Revere Beach Pkwy. unconditionel guarantee 
Everett 387-4879 1 Day Installation 
Open Daily 12—9 Sat. 10-6 WE TOW 


There is no reason to get 
ripped off by a fast talking 
friend when you can fix it 
yourself. We've got all the 


4 tools, parts at low, low 


prices, and advice that you 
need. And YOU can do it. 


31 LANDSDOWNE St. CAMB. 
354-8610 10 AM-10 PM 


WINTERIZE 


YOUR 


SNOWBRUSH 


WITH ANY PURCHASE 


“Hub Auto Supply 


TRAVEL ACCESSORIES 
PARTS 
TOOLS 


957 COMMONWEALTH AVE. 
BOSTON 782-1660 


ANTI-THEFT DEVICES 
CAR STEREOS 
FM RADIOS ~ 


| = 
| 
| 
| 
944-8428 664-525 & | 
|| 2OIDY | 
| 
| 
eau” 
PRE-mix€O 
RU 
4, CONCENTRATE 
ane 
wars 
| 2: | | 
FET syste dling syste" : 
Colin g syste” HEAVY 
SEALER | 
4 
Seer 


WHERE YOU POCKET THE EN 


LECHMERE HAS SONY TV’S 


THE LOWEST PRICES TOWN 


7” DIAGONAL BLACK AND WHITE The 
‘truly portable portable! Weighs only 10 Ibs., 
so you can take it anywhere. Operates on 
AC of DC (with optional accessories). 


Glare-free screen. Earphone. Black and © 


chrome trim. 


15” DIAGONAL COLOR TV Features Trini- 
tron color for razor-sharp, vivid color. 
Pushbutton automatic color and hue con- 
trol. No set up adjustments. Handsomely 
styled charcoal gray cabinet with chrome 
trim. 


“YOU DON'T HAVE TO SAVE UP TO SAVE" 


Use Your Lechmere 
Charge Card 


8’ DIAGONAL BLACK AND WHITE Light- 
weight — only 11 Ibs. 7 ozs. Operates or 
AC or DC (with optional accessories). 
Glare-free screen, detachable UHF loop 
antenna. Earphone. Black and white with 


17” DIAGONAL COLOR TV Another model 
with great Trinitron color realism in a fami- 
ly-size screen. All-in-one button automatic 
color and fine tuning control. Beautiful wal- 
nut grain finished cabinet. 


12” DIAGONAL COLOR TV has everything! 
Automatic color and automatic hue control 
at the touch of a button. Plus the exclusive 
Trinitron color system for the most true-to- 
life color pictures you ever saw. Earphone. 
Charcoal gray with chrome trim. 


17” DIAGONAL COLOR TV WITH REMOTE 
CONTROL Features 4-function Remote 
Control Commander, Trinitron color, auto- 
matic fine tuning, automatic color and hue 
control with one pushbutton. Rotatable ~ 
VHF telescopic antenna. Rosewood grain 

hardwood cabinet. 


* 


CAMBRIDGE - 
OPEN 10 A.M. to 10 P.M. 
EXCEPT SAT. 9 A.M. to 6 P.M. 
DEDHAM @ 


DANVERS © SPRINGFIELD 
OPEN 10 A.M. to 10 P.M., MON. they SAT. 


| 
= 

We Guarantee No Lower from Lechmere we will give 
Prices Anywhere! you a “Low price guarantee” 
within 30 days we will retund 
. the difference to you. 

. Keak 88 First St., Cambridge; 688 Providence Hgwy., Dedham; Liberty Tree Mall, Danvers; Springfield Mall, Springfield = oe. 


i 
SECOND SECTIO BOSTON PHO 
- 
UM 


PAGE TWO 


NOVEMBER 13, 1973, MUSIC, SECTION TWO, THE BOSTON PHOENIX 


To Everything There Is A Season 


By Ben Gerson 


Rock journalists have no better 
friend than Roger McGuinn. He can 
always be counted on to discourse in- 
telligently with whoever has the in- 
itiative to button-hole him. He ts a 
man whose mind ts endlesslv active 
and changing, and a_ professional 
chat with him need not as with other 
people be tied to the vagaries of a 
career. McGuinn, has, however 
recently undergone + drastic altera- 
tion in status -- the original Byrds’ 
reunion album was the occasion for 
the disbanding of the “new” (1969) 
Byrds. Drummer Gene Parsons had 
already quit; by summer's end, in a 
macabre constellation of events, ex- 
Byrds Clarence White and Gram 
Parsons were dead. His first: solo 
album, Roger McGuinn, had not sold 
well, and he was leading a new band 
which required breaking in. Despite 
the uphill fight, McGuinn, backstage 
at the Orpheum, described his 
divestitures as having had an almost 
excretory urgency. It was both amus- 
ing and potngant to hear him speak 
of the financial sacrifices which 
abandoning the name “Byrds” en- 
tailed, but it was a noble and heroic 
thing to hear him speak of having the 
drive and the experience (a con- 
fluence rare in popular music) to 
begin again. “‘l want to stay in this 
business for a long time.” 

McGuinn ts easily the most 
guileless famous person I've ever 
met. Because he is self-educated, he 
has never lost a child's sense of 
wonder. An inveterate gadgeteer, he 
commonly travels with lasers and 
portable telephones. The latter got 
him to his Boston concert. Having 
become lost on his way in from 
Logan, he called the box office for 
directions. .Another portable phone 
owner ina car overheard him, had 
him describe where he was, drove 
there, and lead him to the theater. 
With a hearty Hi-Ho Silver he 
departed. One had to conclude that 
there really was a brain police. _ 

The following interview took place 
in MeGuinn’s suite at New York's 
Hotel Carlyle. Upon entering the 
room, he popped a picture of me with 
his latest toy — Polaroid’s newest 
and speediest camera. Though he in- 
sists he was formed by Chicago, he 
seemed the picture of the Southern 
Californian: relaxed, materialistic, 
egalitarian, and at home with 
technology. 

TBP: If the Byrds were a_per- 
sonification of McGuinn, what is the 
difference between the Byrds and the 
Roger McGuinn Band? 

RM: | teel more freedom with the 
Roger McGuinn Band, which name, 
by the way, we're changing to the 
Adventures of Roger McGuinn. First 
of all, we never had a drummer in the 
Byrds who could play 5/4 time. Now I 
can do “Get To You” live. I also 
wanted a jazz keyboard in the group, 
which is incidently why I hired 
Gram Parsons. That was the direc- 
tion | had intended to go in when 
everyone went country on me. Gary 
Usher. our producer, said we could 
get the country market, saying did 
you know that half the world’s 
records are country records. . .? So he 
got me on a financial level. 

TBP: | remember you all cut your 
hair and wore suits. 

RM: We got real right-wing and 
redneck. My hands then were tied in 
a fashion; I feel | have more mobility 
now. 

TBP: The name Roger McGuinn 
Band leaves no question as to who's 
leader. 

RM: Also. I've never been myself. 
I've always been in a group. Bobby 
Darin has always been Bobby Darin. 
I never had that luxury or freedom. 
Now I’m out there in front with a 
backup group that is willing to be a 
backup group. 

TBP: | always thought that you 
thought of the Byrds as your own 
project anyway. 

RM: I always did. but not 
everyone else saw it that way. There 
were times when I threw my hands 


chance to compete with the old 
Byrds, which, I guess, was. really 
futile. The old Byrds’ musicianship 
was not that great, but the image 
was of legendary characters in- 
capable of error, when actually, 
every time they performed they were 
capable of quite a few errors. The 
new Byrds were the only group that 
got the people off their chairs. The 
only thing we got with the original 
group that we didn’t get with the se- 
cond group was the hysteria, which 
wasn't for what we were doing. but 
what we had done on record. 

TBP: The second group were 
better players, but were they as in- 
teresting conceptually? 


Roger McGuinn 


up and said, “Go ahead. Take it 
where vou want it, and let's see what 
happens,’ knowing in the back of my 
head that it wasn’t going to be that 
great, but having to prove it to them. 
TBP: Does that explain. . . 
RM: The bad records we made? 
TBP: | don't want to say that. But 
does that explain the evolution from 
Dr. Byrds and Mr. Hyde, where the 
attempt was to get three new people 
to sound like the old Byrds, to 
Farther Along, where every member 
of the group was entirely different? 
RM: The idea was to give them a 


RM: | don't think they were as 
versatile. David Crosby was more 
versatile. David and I had a good 
rapport; when we didn't we were at 
each other's throats. Working 
together we came up with some 
damn good ideas. And I don’t think 
anybody who followed David, and 
this raises the question of whether 
thev should have been called Byrds, 
had the ability to work with me on 
that level. 

David's politics, his philosophy 
about expressing himself in public, 
led to many embarrassments. The 


ulcers. There's enough inner tension 


among the group that I work with to- 
day to create pressure. 

I don’t feel it’s all easy street, star- 
ting out at sub-middle, coming up 
again, losing creature comforts. But 
an adjustment had to be made. 
We've had to start riding tourist 
class on planes, little things, but 
they make a psychological difference 
to you. We used to feel great up 
there, but the seats are narrower, 
and we have to adjust to it. 


TBP: Do you feel like a showbiz 
trooper at this point? 

RM: Yeah, I feel like a trooper; 
I've always felt like one, or else I 
wouldn't still be in this business, I 


would have quit a long time ago, 
= witness the fact that most of the peo- 
3 ple have who weren’t. I’m really old- 
¥fashioned when it comes to show 
Ey business. My folks were sort of show 
*.business-oriented. They were in 
public relations in Chicago, and had 
a lot of show-business friends — Burr 


Byrds philosophy, though, as 
members of the group, was that we 
wouldn't edit each other — little 
knowing that David was going to go 
and say the things that he did say. 

TBP: You have to do an album 
now with Crosby for Columbia? 

TBP: Columbia thinks so. Crosby 
doesn't. 

TBP: And you? 

RM: I don't really care. I don't 
really want to do it with David if he 
doesn't want to do it, and he doesn’t. 

TBP: How legally bound are you? 

RM: Clive Davis made the deal, 
and he’s no longer with them. It was 
a verbal agreement so I don’t know 
how safe or unsafe I am. I stand 
neutral on the thing. You see, the 
reason why Crosby doesn’t want to 
do it is fucked. He doesn’t want to do 
it for a company which isn’t going to 
pay him as many points as the com- 
pany he works for. I know that he 
and I are capable of doing a really 
great album. 

TBP: Now you have more clear- 
cut lines of authority, and that helps 
you. I was wondering if you thought 
that a lot of the conflict in the past 
had creative results. 

RM: Oh yes. I think pressure 
creates diamonds. But it also creates 


Tillstron of Kookla, Fran and Ollie. . 
. Second City was a younger genera- 
tion. They didn’t know Nicho! s and 
May or Severn Darden, but friends of 
friends of mine like Bob Gibson and 
Bob Camp were folksingers who got 
into the Second City group. 

TBP: Would you have gone into 
something else in showbiz if it hadn’t 
been music? 

RM: I think so, because show 
business in general is more impor- 
tant to me than music per se. At 
three years old I showed my belly- 
button onstage — I was supposed to 
be a tree. I exhibited this extroverted 
tendency at an early age. I mean, I 
didn’t do a Morrison on them. 

TBP: Well, you were only three. 
How typical is this attitude among 
pop music people? 

RM: It’s not too typical; they’re a 
strange breed. First of all, they don’t 
last too long, so the natural filtration 
system that weeds out the ones that 
are going to stick around doesn’t 
have a chance to work. Groups go up 


and down so fast that you can’t really 
tell. But the ones that bounce up 
again with another group — that’s 
how you know. Like Eric Clapton, 
David Crosby. 

TBP: Have you kept up with 
Dylan? Is he still the same person 
you knew? 

RM: He’s a nicer person than the 
one I knew that was preaching to me 
at one time. We shoot baskets. 

TBP: Oh he’s living in LA now. 

RM: Yeah, he lives in Malibu; he’s 
my neighbor, so he comes over and 
hangs out. 

TBP: What are his motives for 
moving out there? 

RM: He came up from Mexico 
with Peckinpah, and he probably 
wants to be an actor. I do, too. That’s 
one of the things that attracted me to 
LA in the first place, though the 
movie business is mobile now. 

TBP: Have you taken any steps in 
that direction? 

RM: I put the word out. I’m anx- 
ious to do something, but I don’t 
want to jump into something dumb. 
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and I've said no. Two Lane Blacktop 
— if I had pursued it, I could have 
had Dennis Wilson’s part. 

TBP: Would you have to train? 

RM: I’ve studied acting with 
Bruce Dern — to a limited extent, 
but nevertheless I know some of the 
principles of Stanislavski, the Actors 
Studio. Dern’s an offshoot of that. 
This was before the Byrds, when I 
was backing Bobby Darin. He made 
me stand up in front of the class and 
tell them all about myself, which I 
found very simple to do. That’s what 
he looked for. Then you insert a 
character and interweave yourself 
with that. 

TBP: Apropos of music and ac- 
ting, what were your motives for 
writing the musical Gene Tryp [an 
anagram for Peer Gynt]? 

RM: That was Jacques Levy’s 
idea, and I went along with it cause 
what did I have to lose? My reputa- 
tion as a musical writer. Big deal. I 
just talked to Jacques today, in fact. 
We made plans to write some more 
songs. 

TBP: You were never able to sell 
it? 

RM: It never came off. It could be 
revitalized. I find Jacques tremen- 
dously easy to work with. He has the 
same kind of rapport with me that I 
had with Crosby, only it’s more 
stable because he’s an older guy and 


more together. He used to be a psy- 


chologist. 


It was written right after Hair. 
Those guys had broken the ice for 
long-haired people to get onto 
Broadway. Jacques was already in- 
volved off Broadway — Scuba, 
Duba, etc. He wanted to get on 
Broadway and hit the jackpot, as it 
were. | think maybe the profit motive 
was too much involved, and not 
enough attention was paid to artisti¢ 
values. It was a saleable commodity, 
out it wasn’t handled right by the 
producer . He came to Columbia 
with a strong-arm proposition — let’s 
crack Columbia off for 750 grand us- 
ing McGuinn as a lever, and they 
said, ‘We'll give you 50 grand and 
then you can go around and collect 
from other -people.” If he had 
known what he was duing ne would 
have taken it and done that. 

I was confident the score was good. 
In context, it was really good. It’s 
still a good property, but it would 
take Jacques’s interest to do it, and 
he’s been involved with other things. 

TBP: I read in one of the trades 
that in the future you'll be working 
with an outside producer. 

RM: No. They tried to strong-arm 
me into that and I said no. I said, “If 
you get me Roy Halee I'll work with 
him and co-produce. I produced my 
last album (Roger Mc(iuinn) and I 
don’t think the reason the album 
didn’t sell was because of my produc- 
tion. It was because of your poor 
promotion.”’ Clive Davis had just 
been fired and they were all running 
around trying to preserve their own 
jobs, and a lot of them got ousted. 
New guys came in, and some of them 
don’t know who I am. At best, some 
of them do, are really fans to the 
point where they’ll do extra work. 
But at the time my album came out 
they were having their convention, 
sitting on their asses and getting 
drunk. 

It wasn’t poor production for the 
first time out. If you heard what I 
had to work with. . . 

I didn’t start out producing the 
album. I started with Terry Melcher, 
and he took it to some place I didn’t 
like so I fired him, and I had to clean 
it up myself. There was a lot of 
Gotham Delay, a gadget they use in 
the studio. Terry had it on every 


song, for a “unique vocal sound.”’ It 


had a lot of hiss. I minimized it as 
much as I could. He recorded the 
vocal with that right on there, which 
is poor production technique — you 
try to record everything flat, and 
then put the sweetening on later. He 
was saving time. He locked the bass 
and drums together into a track so 
you couldn’t separate them later. 

TBP: Didn’t you have a bad ex- 
perience with him on Byrdmania as 
well? 

RM: I've worked with him three 
times. The first time was tremen- 
dously successful for both of us; the 
second time was a disaster and the 
third time was a disaster. I'll never 
work with him again. 

TBP: | think of your music as hav- 
ing a very positive attitude towards 
technology, unlike, say, The New 
Riders or the Dead. 

RM: I see what it’s doing that’s 
detrimental — it’s choking us — but 
what are you going to do, stop it all 
together? It’s too late to stop it — it’s 
here. | use machines backwards — to 
make people happy. I like to see 
technology reverse the cycle — 
machines eating other machines, or 
eating garbage. The only problem we 
might face is a garbage shortage. 

TBP: Which means we'd have to 
over-consume again. Or use garbage 
as currency. 

RM: Oh, God. Here’s an old stew- 
ed tomato. I think that people who 
are abusing technology should be 
dealt with, but there’s no way to deal 
with them because they’re in power. 
So, my attitude is to play ball with it 
and have a good time. 

TBP: Isn't that nihilistic? 

RM: I guess so. But we're dealing 
[Please turn to page 37]- 
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Maria Muldaur’s Long Hard Climb 


By Ben Gerson 
Maria Muldaur ended a four-year 
period of semi-retirement with the 
release last August~of Maria 
Muldaur, vet in ways this album was 
a kind of debut for her. It was the 
token of and the impetus to a new in- 
dependence which manifested itself 
further in Maria’s decision to tour. 
Her opening show at Paul's Mall was 
at the very least the occasion for the 
audience to sav with its applause, 
“Welcome: back."’ Her Passim 
engagement wads even warmer and 
more musical, her shows becoming 
the love feast that evenings there 
often are. Backstage at» Sandy’s in 
Beverly, a roomful of musicians, 
reporters and friends at Maria's ex- 
ample broke into indeterminable- 
part harmonizes versions of the white 
gospel “I'll Fly Away” and other 
obscure gems from her and her 
guitarist David Nichtern's store of 
traditional American music. The in- 
timacy and equality in atmosphere 
were merely an extension of what 
had been occurring beyond all the 
dressing-room doors. 

Our interview was conducted over 
dinner at a toney Cambridge eatery; 
digressions about food have been ex- 
cised. Maria bluntly refused to 
elaborate upon the bizarre turns the 
lives of her former cohorts Jim 
Kweskin and Mel Lyman have 
taken, but on less taboo subjects she 
displayed a sly wit and a gift for 
mimicry (she does the definitive and 
possibly sole Ry Cooder imitation). 
She bemoaned the unavoidable 
early-morning wakefulness of a 
mother who would look in ona 
daughter actually a hundred miles 
away. She confided her relief that in 
Boston she had not met with resent- 
ment among feminists for the often 
salacious songs she chooses. So un- 
reconstructed a female was she, she 
averred, that she still unconsciously 
used the word “chick.” As we began 


a discussion of what kind of woman | 


Maria did look to present in her 
music, I switched on the tape 
recorder. 

TBP: Do you naturally respond 
to songs that are not oppressive of 
women; do you identify more with a 
spirited female than a complaining 
female? 


MM: Adown-trodden, victimized 
wreck. Memphis Minnie’s tunes all 
appeal to me—she was incredible. 
Bessie Smith and all those classic 
blues singers sing. “‘He heats. me 
too, what shall I do.” All of Memphis 
Minnie’s tunes show that she just 
must have been real tough. She does 
this tune that I want to learn [sings]: 


[ll cross me a hill 

I'll build me a lonesome shack 
So when my man quit me 

I won't have to beg him back. 


Then she talks about how she’s gon- 
na scrape it together and get a stove 
and buy groceries really cheap. She'll 
be on her own so that no matter what 
her man does, she’ll have it together. 
And she’s my blues hero. 


TBP: Suddenly there seem to be 
a lot of female musicians who are 
proclaiming themselves, and it 
seems to be a very good time for 
women singers. I don’t know if that’s 
related to the political climate. 


MM: Just very indirectly, I think. 
You could say that women, who are 
always musical, are seeing a way to 
set out there and do it without being 
just the ornamental chick in the 
band. 


TBP: Did you feel that way at all 
with the Kweskin band? 


MM: I knew the guys thought 
that was part of my appeal, and that 
I would add to the appeal of the 
whole band. But they musically 
respected me and loved the way I 
sang. In the Even Dozen Jug Band, 
John Sebastian and I were the only 
people over 21. Some of the other 
guys had 11, 0’clock curfews — they 
were really young and they thought, 
“Oh boy, Maria, she’ll be the sex 
symbol of the band,” and that kind 
of annoyed me. But I knew that they 
were too young to know what they 
were doing. The Band was only 
together a month so it was no big 
problem. 


TBP: I read that the kind of 
music you were first doing was girl- 
group stuff, the Shirelles. You wore 
torreador pants, tight black skirts. 


MM: That was way back in high 
school. I never did any of that 


professionally. That was what 
everyone was wearing then whether 
they were in a girl group or not. 

We were a girls’ vocal group, no in- 
struments, a capella. We sang at 
dances. I had written a bunch of rock 
‘n’ roll songs, so we went around to 
the Brill Building and knocked on 
the doors of different producers and 
publishers. We would just get out 
there and sing our numbers. It was a 
pretty plucky thing to do. We actual- 
ly found a manager lurking around in 
the halls of the Brill Building, and he 
arranged a rehearsal. We rehearsed 
in the junior high school, right in 
Frankie Lymon’s neighborhood, 
where there were other rock ‘n’ roll 
groups rehearsing. We were going to 
sign a contract but my mother 
wouldn’t let me sign—she thought 


they would make a white slave out of 


me. She wouldn't even tell me what 
it was, I’m still not sure what it is, 
but I was heartbroken. But I got over 
it pretty quick because within half a 
year I got completely out of rock ‘n’ 
roll and into folk and blues. 


TBP: Was that from living in 
Greenwich Village? 


MM: Yeah. 


TBP: A lot of people who got in- 
volved with folk music then had 
parents who were in the labor move- 
ment. Was that the case with you? 


MM: Well no, my parents were 
first generation Italian-Americans. 
My father used to sing old Italian 
tunes. The only situation my mother 
would play was WQXR, a light 
classical station. I couldn’t listen to 
‘‘Make Believe Ballroom’’ on 
WNEW;; I'd have to sneak away to 


hear it. But her sister was a country 


music freak, and she’d take me over 
to her house. I was five years old and 
I could identify Hank Williams, 
Ernest Tubb and Kitty Wells. It was 
a sobotage of mother’s efforts for me 
to have a classical background. 


TBP: At what point did you get 
involved with the Kweskin Jug 


Band? How did the band form by’ 


stages? 


MM: While I was running around 
the city, half-heartedly going to 
college and getting more and more 
involved with the music scene and 
the Friends of Old Time Music, con- 
certs, and so forth, The Kweskin 
Band got started up here by jamming 
at the Club 47 and Vanguard coming 
up and saying, “Why don’t you put 
this on record?” Meanwhile, back in 
New York at Elektra, John Sebas- 
tian, Stefan Grossman, Joshua 
Rifkin and a few others were hacking 
around, doing a combination of blues 
and country and jug band material, 
and Victoria Spivey heard them and 
said, ‘Hey boys, I want to sign you to 
my personal label.’’ And they asked 
me if I would come down and do a 
couple of numbers on their thing, 


“and I said ‘‘Great,” and we were all 


earnestly practicing for this. Elektra 
heard the Kweskin Band on 
Vanguard and thought they should 
have a jug band, too, so they bought 
us out from Victoria, who has never 
forgiven anybody but me to this day. 
She calls me, ‘Mah baby.” She feels 
she discovered me. We recorded the 
whole recrod in two days; everything 
was first or second take, all live. We 
each got something like $65 and that 
was it. Meanwhile, while we were 
recording, the Kweskin band had 
just finished recording. They were at 
the Bitter End, so our producers took 
John Sebastian and me — we were 
the big kids of the band — over to the 
Bitter End, saying “This is how a 
real jug band should sound,” and 
John and I both flipped out over 
Geoff's voice. We just sat there with 
our mouths open; we had never 
heard a white singer sing like that, 
with so much expression. Before I 
knew it, I was sort of going with 
Geoff. A few months after I got up 
here [Cambridge], they asked me to 


join. 
With the Even Dozen, I didn’t 
have any aspirations, I was just going 
along. They’d say, “Hey, wanna 
make a record? What are you doing 
Saturday night?” We had three gigs, 
two of which were at Carnegie Hall, 
plus the Hootenany TV show. Then 
the group disbanded because who 
could afford to hire 13 people? 


When the Kweskin band asked me 
to join it wasn’t as if I was practicing 
in my room, waiting for my big 
break. Just two rehearsales, then I 
wandered out there and learned it as 


I was doing it. 


TBP: There was a point — it 
might have been ’69 — that I saw the 
Kweskin Band on some television 
show and it seemed well, more com- 
mercial than what I had seen before. 


MM: Were we all wearing Bonnie 
and Clyde outfits? 


TBP: I don’t remember. 


MM: Maybe it was the Roger 
Miller Show. Before I joined the 
band they were on TV a lot. Three 
Steven Allen shows, including one 
with Lenny Bruce. And we were on 


quantum step forward in 
professionalism. The music was real- 
ly polished; Richard Greene was a 
real virtuoso, there were really 
arranged vocal parts and so forth. 


MM: Compared to the earlier 
ones, yes, that was what what was 
happening. Geoffrey, besides always 
loving Robert Johnson and Blind 
Willie Johnson and Sleepy John 
Estes, also loved Duke Ellington. 
And when Greene joined the band, 
they could really advance. We did 
“Mood Indigo” which, for a jug 
band, was pretty weird. 


TBP: | talked to Jim about a 


Maria Muldaur 


TBP: The most logical thing for 
you and Geoff was to become a team, 
as an outgrowth of your marriage? 


MM: Right. And we had goals 
together. 


TBP: Is marriage a good founda- 
tion for a musical partnership? It 
seems like the most logical thing. 
But on the evidence of the two 
albums you made together, since you 
did alternating cuts, it didn’t really 


seem to be a partnership. In ~ 


retrospect, is it the best way to go 
about pursuing your own musical 
goals? 


MM: It made things very difficult 


ihe 


Johnny Carson, Jonathan Winters, 
Roger Miller. Bette Davis played 
washboard .with us on the Mike 
Douglas Show, which thrilled my 
mother no end. We did most of those 
shows. at that time but we hated 
them, because TV was not a good 
medium for getting free music out. 


TBP: At the time it seemed as 
though you were almost .. . 


MM: Puppets. 


TBP: _ Right. I didn’t know to 
what extent what you were doing dis- 
pleased you, but it seemed that you 
had capitulated to the media. 


MM: There was really nothing you 
could do but walk off the set when 
they think, ‘we have a real nifty, 
campy idea for you to do.” The con- 
solation was (on the Jonathan 
Winters and Roger Miller shows we 
noticed this especially), that they, 
the stars of the show, were just as 
much puppets as we were. They were 
just as bummed out with “Do this,” 
Do that,”’ “Stand over here.”” Once 
we were on Johnny Carson with 
Groucho Marx. He did nothing but 
make passes at me all night, so I was 
tickled pink. While we were being 
made up he made all these funny 
remarks, saying how he envied Jim’s 
moustache and bushy black 
eyebrows — his were being all filled 
in with pencil ‘cause they were gray. 


TBP: Garden of Joy was the last 
Jug Band album. It seemed to be a 


year ago when he played Passim, and 
he said that that was the point at 
which he was playing music that no 
longer pleased him. I started the con- 
versation by saying that I thought 
Garden of Joy was a great album, 
and he said that actually he rejected 
that stage of the Jug Band. 


MM: Did he say why? 


TBP: No, he didn't. 


MM: I don’t think it had 
anything to do with the music. He 
was leery of having to put on a 
monkey suit and jiggle around for the 
folks. He used to practically spit 
when would shout, ‘Rag Mama!” He 
was into a different frame of mind 
and didn't want to tickle-the folks 
with “oh dodey oh do.” 


TBP: At that point, were you 
and Geoff getting more into 
yourselves as musicians? 


MM: We were just really getting 
turned on by the fact that a person 
could have enough musical know- 
how to do “Mood Indigo” and make 
it work. Geoff really enjoyed working 
out parts, clarinet and fiddle and 
over-dubbing. Yet even without 
Jim’s thing, there would have come a 
point when jug and tub would no 
longer suffice. Even though Fritz was 
doing incredible things with a 
washtub bass. At a certain point. 
washboard would have had to turn 
into drums. 


because he was getting more and 
more into what I guess you'd call 
soul stuff, and I felt I couldn't begin 
to approach that energy level. You 
see. one of the first things Warner 
Brothers did was team us up with 
Jerry Ragovoy who had a place called 


the Hit Factory. They thought. ~ 


“Great, we'll get them to do a kind of 
soul album.” And I thought. “What 
the hell do.they want with me. I'm 
not Aretha Franklin.” that turned 
into a disaster. 

It's true. we didn't find things to 
do togéther, but he was into produc- 
tion, and he did direct the show pret- 
ty definitely. At the time I never 
questioned it. 


TBP: ls that at all relevant to 
what you were talking about before. 
picking up on songs which assert 
female will? 


MM: By the time we were making 
Sweet Potatoes. |The Second Geoff 
and Maria LP] which was after we 
moved to Woodstock. I started to 
want to branch out and not just do 
sweet. laid-back blues numbers. And 
Eric Kaz, who was living there. 
brought me some songs he had 
written. I took them to the fellows 
and they'd say. “Ugh. puke. vou can't 
be serious,”” and they would deflate 
them. 


TBP: Why? 


[Please turn to page 38] . 
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Sonny Rollins Is Back from Sabbatical 


By Bob Blumenthal 
The mere appearance of tenor sax- 
ophonist Sonny Rollins in Boston, 
his first visit in eight years, was a 
major event; the quality of Sonny's 
playing in his week at the Jazz 
Workshop provided the most in- 
spired jazz in recent memory. Those 
of us who visited the Workshop saw 
the return to near-peak power of one 
of the most commanding players in 
jazz history. 

Theodore Walter Rollins was born 
in New York City; his date of birth is 
variously listed as 1929, 1930 and 
1931. He grew up in Harlem, a few 
years behind many of the first- 
generation beboppers, and made his 
first recordings in the late 40s with 
Babs Gonzales and Bud Powell. Dur- 
ing the early 50s he worked often 
with Miles Davis and Thelonious 
Monk in addition to recording the 
first sessions under his own name for 
Prestige, and, like many of his con- 
temporaries, developed a_ heroin 
habit. Sonny cleaned himself up dur- 
ing the first of three “retirements” in 
1955; after many months he emerged 
in Chicago and joined the Clifford 
Brown-Max Roach Quintet. A group 
of excellent recordings under his own 
name began to appear, including 
Sonny Rollins + 4, Tenor Madness 
and the classic Saxophone Colossus. 

Rollins stayed with Roach after 
Brown's tragic death in 1956, but by 
the following year had left to lead his 
own groups. His recordings of the 
late 50s show a consistent brilliance 
rare in recorded jazz, and during 
these vears he became the tenor 
stylist and a paragon of the post- 
Parker idiom labelled ‘“‘hard bop.” 
Among his more unusual traits, 
which also included a love of calypso 
music, a broad sense of humor, and a 
fondness for unaccompanied solo 
passages, was his reliance on piano- 
less rhythm ‘sections: three of his 
greatest achievements from this 
period (Way Out West, Freedom 
Suite and A Night at the Village 
Vanguard) are trio sessions. In 1959, 
at the peak of both his power and 
popularity, Rollins stopped perfor- 
ming publicly. 

In 1961, a jazz critic named Ralph 
Berton happened upon Sonny on the 
Williamsburg bridge — Berton was 
crossing, Rollins practicing. The 
thinly disguised account of their 
meeting, which appeared in 
Metronome, permanently fixed the 
Rollins mystique. Sonny returned to 
public playing later that year with a 
quartet featuring guitarist Jim Hall, 
but by 196.3 had a more experimental 
foursome containing Don Cherry and 
Billy Higgins, both of the Ornette 
Coleman band that disrupted jazz's 
equilibrium during Sonny's absence. 
For the next few years Rollins 
wavered between his late 50s style 
and more outside playing, recording 
a total of nine albums for RCA (all 
out of print domestically) and Im- 
pulse. By 1967 Rollins had dis- 
appeared again, not to return to the 
recording studios and club scene un- 
til last year. 

Everyone who learned of my im- 
pending interview with Sonny 
reacted as if I had procured a test 
pressing of Nixon’s missing tapes —— 
the Rollins mystique is such that 
many of his fans picture Sonny as 
possessing the eccentricity of Monk 
and the uncooperativeness of Miles. 
Instead I met a friendly, soft-spoken 
open man who conversed suc- 
cinctly but freely. All of the words 
which follow are Sonny’s, though I 
have reordered the conversation to 
cover the current band, some striking 
aspects of Rollins’ style, his early 
years, and the last, and longest, sab- 
batical: 

You could say I’ve experimented, 
and I like to experiment, but a lot of 
the things I’ve done are based on 
whom I’m playing with; different 
musicians create different responses. 
I get who's available — if I’ve got a 
gig, I have to get a band together — 
so to a degree I’m a prisoner of my 
band. Even though I might be the 
leader of my band, I find myself 
playing with them a lot of times. 
There probably is an ideal band, but 
I'd really have to go around and 
listen to a lot of guys, then get the 
people together who could just go in 
any direction. I think I am prepared 
to go in most directions, as long as I 
feel it’s valid. 

This particular group has been 
together since March. It was just a 
matter of auditioning; [guitarist] 
Masuo was recommended by a friend 
of mine, and he came by and made a 
few rehearsals. David Lee [drums] 


has been with me since I came back 
last vear. [Bassist] Bob Cranshaw 
has been with me a /ong time, over 
ten vears, and Walter [Davis, Jr., 
piano] came on at the beginning of 
the year. He sort of goes back to the 
bebop era; he’s played with Dizzy 
Gillespie, Jackie McLean, Blakey. 
I'm very happy with the band. We 
rehearse quite a bit, going over 
specific material, but the basic goal 
is just to play together as much as 
possible, to get the feeling of each 
other. 


I considered getting some of my 
old contemporaries together, but was 
advised it would be bad for me to get 


difficult at times [teaching sidemen 
these songs], but the current group 
understands that there are periods 
when I'll play tunes they haven't 
heard. I play a lot of them alone, but 
of course I'd like the group to play 
with me. 

I let the sidemen solo first 
sometimes to keep up the continuity. 
It gives more of a band feeling: | 
don't always want to be the leader. 
where I have to play first and 
evervthing has to be built around 
me. Perhaps giving them the first 
solos builds tension, although I don’t 
necessarily do it for that. I’m not sure 
everyone is waiting to hear me play 
all the time, and there are times, on 


Sonny Rollins and his cc 


we got on some of those things, 
“Valse Hot” and so forth... Sax- 
ophone Colossus | Prestige| was good, 
it caught everybody on a good day, 
but even that. I feel, I could have 
done better at that time. . . . I really 
didn't understand what I was doing 
until I read Gunther Schuller. It's 
really funny, I didn't know what I 
was doing. This thing about the 
thematic approach, I guess it's true, 
but I had never thought about it; I 
was just playing it. But I guess it 
could be analyzed and vou could find 
some sort of theme developing all the 
way through, which is nice. 

I started working and recording 
without piano in ‘57. I've always lik- 


»lossal saxophone 


I was ill-equipped to handle it. So I 
left to go back and do some more 
music and studying; it was really a 
sabbatical. I went back and studied 
some more, and meditated by 
myself. 

After the article about the 
Williamsburg Bridge it became dif- 
ficult for a while to play there. Then 
interest trailed off, but eventually I 
stopped because there were still peo- 
ple coming up. I just got a place in 
the country, so now I go up there, but 
the bridge was a beautiful thing 
while it lasted. It’s a long, beautiful 
bridge. and very interesting people 
walk across it. I had to play good to 
make them stop and listen. because 


into an all-star thing like the Giants 
of Jazz. I wanted to go to China, and 
there’s a promoter in Japan, a per- 
sonal friend of Chou en Lai, who 
wanted to put Art Blakey and me in 
a group to play China next year. I'd 
like to go and play there very much, 
but I don’t think I'd do it in an all- 
star package; I’m planning to write 
the promoter and tell him I can’t go 
under those circumstances... . 

The audiences at the Workshop 
have been beautiful, but I never view 
that response as warmth; I look at it 
as more of a challenge. I can never 
begin to expect that from an 
audience, having been in this 
business as long as I have. Even 
though they may mean it, “Oh, gee, 
we're glad to see you”’ and that whole 
love thing, it’s hard for me to accept 
it as that. I still feel like I have to 
produce; even more so. I feel funny 
about the standing ovations, because 
I know how fickle audiences can be. 
I'm never really impressed — I mean 
okay, I’m glad, but I never let it real- 
ly overwhelm me. 

What bothers me about the 
Workshop are the physical propor- 
tions of the place; the dressing room 
is a closet next to the bathroom. 
When I play I give a lot during a set; I 
like to at least relax in between... . 
This is mainly what I have against 
clubs. There are some with spacious 
dressing rooms, like the new Half 
Note in New York. The Vanguard 
even has a dressing room now, which 
they built for me, I was told, but a lot 
of clubs have no dressing room. 
Things shouldn't be like this; they 
were like this, but this is a new age. 
Still, I think that clubs allow you to 
really get next to your audience. 
There's definitely a great musical ex- 
perience to be had playing that close 
to people. 

My playing calypso is mainly due 
to my mother coming from the Virgin 
Islands. I went with her to a lot of 
calypso dances and heard many of 
these songs at a fairly early age... . 
I'm attracted to the older standards 
also because I listened to them grow- 
ing up. | remember a lot of them, and 
was influenced by Hollywood songs, 
songs from pictures. A lot of these 
songs I can still relate to —- they're 
good material for me. I recorded 
many that I’m not doing now, that I 
might do if I had time to go back and 
listen to some of the old records. It’s 


some tunes, when I think the men 
can carry it better than I can. I like to 
take advantage of that and let them 
play, and I’m still up there in case 
someone says ‘‘Hey, he’s not 
playing.” I'll dominate more if I feel 
like it, but the others get to play as 
much as possible, especially when I 
have a good band. 

At times I worked without a band; 
the most successful appearance was 
a concert in Berkeley, California, but 
there were other groups in the con- 
cert. I think the way I do it now, hav- 
ing a group and then doing certain 
parts myself, is better. It’s easier on 
me, too; I’m not always ready to sus- 
tain a whole thing myself. 

My music is mainly done by feel- 
ing — it’s not arranged so that the 
sidemen are set to do any one thing. 
Every night is different, every set is 
different. 1 try to do whatever is go- 
ing to communicate with people, and 
at times it might not be what is sup- 
posed to be done. It might be not 
playing with the whole group, begin- 
ning “1234, let’s all play together.” | 
have to do what I think will com- 
municate. This gets you in trouble 
with musicians. 

Humor in music is a very subjec- 
tive thing. It’s difficult for me to talk 
about the lack of it in other’s music, 
because I admire guys who are very 
serious and play seriously. I can’t say 
I think they should play with more 
humor because I feel whether a per- 
son has humor should be a natural 
thing. Because of the humor in my 
music, people have accused me of 
not really playing, of just playing 
around. In fact John [Coltrane] told 
me that about ‘““Tenor Madness”; he 
said ‘‘Aw, man, you were just playing 
with me.” 


More recently I’ve been getting 
into John’s playing. His use of 
soprano had a lot to do with so many 
people playing the instrument, and it 
influenced me to play it also. I can 
see a lot of things I’m getting from 
‘Trane now that I didn’t do before; I 
was too busy doing other things. . . . 

‘There aren't many of my recor- 
dings that I like. One record that I'm 
fond of is a thing with Max Roach’s 
group, Max Roach + 4 |EmArcy and 
long out of print]. We did a George 
Russell thing [‘‘Ezzthetic’’] I kind of 
liked. I like some of the Sonny 
Rollins + 4 |Prestige] album, with 
Clifford and Max; I liked the feeling 


ed playing without a harmonic base 
because of the added freedom. To do 
that, you have to have the right kind 
of drummer and the right kind of 
bass player. A lot of drummers and 
bass players are good, but if you were 
to take away the guitar or piano they 
wouldn't sound as good. You need 
special people to play like that. I 
didn’t really do that much work with 
a trio... Way Out West |Contem- 
porary| and Freedom Suite |River- 
side, now on Milestone] were studio 
groups, and A Night at the Village 
Vanguard |Blue Note| was just that 
— we did a night for the recording. 

The motivation for the Freedom 
Suite was social. At that time | was 
getting a lot of publicity, a lot of 
play. but when I went to get an 
apartment I couldn’t get one in the 
part of town I wanted to live in. This 
may be naive — I may just he a naive 
person — but this evoked such a feel- 
ing in me I figured I should say 
something about it. The original 
cover had a statement on the back 
which explainéd why I did it. I think 
that was the first extended social 


commentary in jazz. Certain parts of 


that record are recorded well. There 
are certain parts where I don’t like 
my playing, but Oscar [Pettiford] 
and Max were great, and the music 
was okay, too. 

My wife hates any kind of reissue; 
she thinks it’s the worst thing that 
could happen to someone. I don’t 
really dig the reissue scene, although 
in my case I had stopped playing for 
so long that the company probably 
felt the need to get something of 
mine back into the shops. Most of 
my tunes on Prestige belong to them, 
which is the way they did business in 
those days. I do get artist’s royalties 
and composer’s royalties, but the 
songs are in their publishing com- 
pany so they get their cut; the 
publishing rights are substantial. I 
see royalties, but the music business 
is such that even if you do see them 
there is no way to really find out how 
much a record is selling. The record 
business is one of the most weird and 
mixed-up things going. 

In 1959 there were a lot of 
pressures on me. Also, my health 
wasn't too good; I was drinking a 
whole lot, smoking a whole lot. I 
found I had too much to do — I had 
to appear here and appear there — 
and it was too much pressure for me. 


they didn’t know who I was. I would 
try at times, just for the fun of it, to 
get someone who was passing to stop 
and listen. The idea of playing out in 
the street, like a minstrel, is very 
appealing. . 

Every time I’ve gone away I've 
heard people ask, ‘Well why did he 
go away if he’s playing the same 
When I've gone away it’s 
always been something I had to do, 
regardless of what people thought. 
I didn’t leave to get public acclaim, 
so the reaction didn't really matter 
to me. I’ve never considered a radical 
shift of approach; that would be a 
calculated thing, and I’m not that 
type of person. If the music called for 
a change, if I felt it and I felt good do- 
ing it, then | would do it; but to go 
away and dream up some new way to 
wow the public... I've never done 
that. 

I actually started playing early; | 
began recording when I was very 
voung, 18 or so. I had a kind of hectic 
beginning, and I went away a lot of 
times, but I would like to stay with 
music as much as I can now. I don’t 
feel the need to go away any more; 
I'd like to spend as much time with it 
as I have, although I also got away to 
challenge myself. 

The last time I stopped playing | 
didn't do any music at all for almost 
two years; I didn’t even touch the 
horn. I did this because I had gotten 
to a point of disgust with the people 
in the industry and with the 
musicians. I had a lot of naive 
notions about, people having com- 
mon goals in music; also certain 
religious ideas I had I guess which | 
could look at now as naive, perbaps. 
When I realized that things weren't 
like that I just stopped everything. 
Now my attitude has changed; | 
guess vou could say | matured a little 
bit. I haven't found people more 
cooperative, but I don't expect it the 
way I did at that time. 

I lived in India for a while, in 1968. 
I was very interested in voga and In- 
dian religion. At that time I was real- 
ly meaning to stay away from the 
States; I wanted to find a mountain- 
top and stay up there. I also lived in 
Europe for a short period, but I 
didn't like it. . . . In India there were 
hardly any people who knew — no, 
there were some people who knew 
me. I didn’t want to have any con- 

[Please turn to page 28] 
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Philly Soul — Meet Me On South Street 


By Joe McEwen 

In 1968, when gang warfare in 
Philadelphia had intensified to such 
a point that the white members of 
the city could no longer ignore its 
black members slaughtering each 
other, a lot of “quick” money began 
flowing into community 
organizations for the purpose of gang 
control. Some of the money even 
filtered down to the gangs 
themselves. One particular gang, 
whose turf was centered around the 
corner of 12th and Oxford St., receiv- 
ed a small amount of money and 
some cameras from a foundation to 
make a movie. I doubt whether the 
foundation that gave the gang the 
money ever seriously entertained the 
idea that they would actually get a 
return on their gifts. At most, they 
probably hoped that the stuff would 
keep the kids occupied for awhile 
and keep them out of trouble. The 
12th and Oxford gang took the 
camera and made a movie, and not 
suprisingly it was about a gang fight. 
As vou might expect, the film is a 
strong piece of cinema verite, a from- 
the-bottom-up view of the graffiti 
lined walls of North Philly. And right 
there in the middle of the movie, in a 
room lighted by only a bare bulb, the 
gang and their women were partying, 
drinking wine and listening to 
records on a small box, playing one 
record over and over. The song was 
an old raunchy Spinners tune called 
“Truly Yours.’ They finally take the 
record off, these tough, fearsome 15- 
year-olds. and four of them gather 
together with an-outrageously off-key 
lead singer and begin singing the 
lines. “How could vou sign the 
letter truly vours/ When you know 
vou were never truiy mine,” to their 
admiring female friends. It’s a scene 
that has been repeated thousands of 
times all over the city and somehow 
puts in context the genesis of 
Philadelphia group singing. Such 
vocalizing is also the root of the 
sound of Philadelphia. 

Aside from the gangs, Frank Rizzo, 
* hoagies. basketball players and the 
Liberty Bell, Philadelphia isn’t 
- known tor a whole lot. It’s received a 
bad press for a long time, and as one 
who spent his first eighteen years in 
and around the city, I have to say 
that it’s been to a degree unfairly 
maligned. A few years ago the 
Phiiadelphia Chamber of Commerce 
got so upset with the constant abuse 
hurled at the city by outsiders that 
they hired an expensive public 
relations firm to spruce up the city’s 
national image. With any foresight 
they could have saved themselves a 


lot of money. Five blocks from City -B 


Hall two men have put the name 
Philadelphia on over 40 million 
pieces of black vinyl and sent them 
all over the world, without charging 
the city a penny for public relations. 
Their names are Kenny Gamble and 
Leon Huff. and they own a record 
company called Philadelphia Inter- 
national which boasts a production 
style so distinct that it’s come to be 
known as the ‘‘Sound of 
Philadelphia.” 

For five vears the offices of Kenny 
Gamble and Leon Huff have been 
located at 250 South Broad Street, 
halfway between the seat of white 
power, City Hall, and South Street, 
an infamous, menacing gauntlet 
dotted with bars, winos, pawnshops 
and rib joints. South Street, canoniz- 
ed in song over ten years ago by the 
Orlons as ‘‘where all the hip- 
pies meet,” is one block south of a 
renewal project bringing upper- 
middle-class whites back into the ci- 
tv. Tt looks like the wrong side of a 
Hollywood movie set. It was on South 
Street in the mid-sixties that Kenny 
Gamble opened up a record shop and 
peddled the early Gamble records; 
and it was on the corner of Broad and 
South, at Pep’s Musical Bar, that 
Gamble and Huff persuaded Jerry 
Butler of the benefits of working 
together, knocking out ‘‘Never Gon- 
na Give You Up” two hours after 
meeting. South Street is black, and 
as Redd Foxx is fond of saying, 
“poor, with a lot of o’s between the p 
and the r.”’ If North Philly has a lot 
of the roots, then South Street is the 
trunk of the Philadeiphia sound. 

Kenny Gamble grew up in South 
Philadelphia at a time when kids 
really did harmonize on street cor- 
ners. In the 50s R&B doo-wop groups 
like the Dreamlovers and Lee An- 
drews and the Hearts had establish- 
ed a moderately successful 
Philadelphia group sound. By 1960 it 
had been totally obscured by a tran- 
sient from Syracuse named Dick 


Clark, who four years earlier started 
a lip-sync dance show that soon 
became nationally syndicated and 
made Philadelphia a focus of 
national attention. 

The meteoric rise of American 
Bandstand coincided with the dis- 
appearance of “vulgar” rock ’n’ roll 
from pop radio. With the vacuum 
created by the disappearance of Lit- 
tle Richard (seminary), Elvis (the 
Army) and Jerry Lee Lewis 
(blackballed) from public eye, it was 
an ideal situation for Clark to step in 
and ‘‘create’’ new stars. Clark 
catapulted hideous no-talents like 
Fabian and Bobby Rydell into ins- 


tant stardom and provided impetus 


Thom Bell 


Philadelphia. Says Gamble: “I was a 
fan of the Intruders myself. We used 
to see them all the time around town, 
at different clubs, the Uptown and 
places like that. It was a friendship 
thing. But there was this thing about 
the Intruders, the way they sounded. 
They were the only group in Philly 
that we thought had a distinct 
sound.” That distinct sound came 
from lead singer Sam “Little Sonny” 
Brown, who could carry a tune, but 
who sang off-key in an unusually 
pleading voice. 

In 1965 the first Gamble-Huff- 
Intruders collaboration called ‘“‘Gon- 
na Be Strong,” came out on Excel, 
highlighted by a bleating sax intro 


With the exception of the Cliff 
Nobles and Johnny C records, which 
used a self-contained band out of 
Norristown High School, almost all 
of the groups recorded at the Sigma 
Studios, using Gamble’s musicians, 
engineer and the techniques he had 
pioneered. This accounts in large 
part for the amazingly consistent 
quality of records coming out of 
Philadelphia on all labels. 

It was a period of time when I first 
began buying records, arguing with 
friends about who was the best group 
in the city, and going to the shows 
Georgie Woods put on at the Uptown 
or the ones Jimmy Bishop put on at 
the Nixon Theater. It’s incredible to 


The Intruders, poster version 


Thom Bell, who modified the Gam- 
ble and Huff styles into his own 
pristine, elegant sound for the 
Delfonics on Philly Grove and more 
recently the Stylistics and Spinners. 

Gamble was looking for a way to 
expand his own operation in 
Philadelphia and in 1969 signed a 
distribution agreement with Chess 
records for the newly formed Nep- 
tune label. It was, as Gamble says, 
“An unfortunate situation, caused 
by things nobody could foresee. 
Namely the death of Leonard Chess. 
After his death things just folded up. 
Nobody else knew what was going 
on.”” The first Gamble and Huff- 
produced O’Jay’s records came out 


Four Tops, the 


for a mushrooming Philadelphia 
music scene centering around Bernie 
Loewe’s Cameo-Parkway label 
(Chubby Checker, the Orlons and 
Dee Dee Sharp now Mrs. Gamble). 
At the time, Kenny Gamble was 
leading a group around Philadelphia 
called the Romeros (which also in- 
cluded Thom Bell and Roland 
Chambers) which had built up a 
steady local following. Gamble had 
‘more on his mind than singing with 
the Romeos and soon became in- 
volved with local record producing 
impresario Jerry Ross, serving his 
apprenticeship writing songs and 
helping to produce many of the 
Cameo acts. It was while working for 
Ross that Gamble first met Leon 
Huff, who played piano in a local 
Philadelphia group called the 
Lavenders. Huff was from Camden 
and previously worked with Quincy 
Jones; he also produced a big hit for 
a Camden group called Patti and 
The Emblems (‘‘Mixed Up Shook Up 
Girl”). They formed Gamble and 
Huff Productions and worked on 
their first record together with the 
Orlons, a Cameo-Parkway record 
called ‘“‘Don’t You Want My Lovin.” 

Times were changing, and Gamble 
and Huff wanted to get away from 
the stereotyped Cameo-Parkway 
sound. They were looking for a group 
that had yet to establish a public 
identity, someone that would fit into 
the distinct sound they wanted to 
project. That group turned out to be 
the Intruders, four young men from 
Benjamin Franklin High in North 
Philly, who had made one record for 
Sam Goldner (‘‘Darling Come Home 
Soon’’ on Gowen) in 1961 but had yet 
to make themselves known outside of 


and a mysterious, reverberating 
refrain. But it wasn’t until a year 
later, with the second Intruders song 
“United,” that the essence of the 
Gamble and Huff sound began to 


emerge. Vince Montana’s delicately 


phrased vibraphone, the shrill, swirl- 
ing violin. chorus and the high key 
chosen for the song, which brought a 
sense of urgency to the lyrics, are 
some of the Gamble and Huff 
hallmarks which first appeared on 
“United.” Within a year, the sound 
had become considerably polished, 
particularly the strings. Also by 
1966, Gamble and Huff had es- 
tablished a permanent studio 
rhythm section with Gamble’s old 
schoolmate (and ex-Romeo) Roland 
Chambers on guitar, Earl Young on 
drums and Ronnie Baker on bass, 
and established a home base, the 
Sigma Sound Studios on North 12th 
Street with engineer Joe Tarsia. 
The success of the two Intruder 
records, “United” and its follow-up 
“Together,” initiated an almost self- 
supporting Philadelphia soul 
market. By 1967 Philadelphia was 
fielding an incredible amount of rich, 
home-grown R&B talent, aided by 
two radio stations that were playing 
soul music 24 hours a day, disc 
jockeys who were ready to take ad- 
vantage of the situation, clubs, stage 
shows and several independent local 
record labels. Aside from the In- 
truders, there was also Eddie 
Holman, the Delfonics, Cliff Nobles, 
the Fantastic Johnny C, Barbara 
Mason, the Ambassadors, the 
Vibrations, Howard Tate, the Ethics 
and countless others who recorded on 
labels like Arctic, Vent, Phil. A. of 
Soul, Top and Bottom and Jamie. 


think that all that was happening 
just six years ago. The stage shows 
would present six or seven big acts, 
five times a day for ten days at a clip. 
An endless succession of acts parad- 
ed on and offstage — falsetto groups 
like the Delfonics and the Artistics, 
crazy, visual groups like the Con- 
tours and Capitols, and big single 
ects like D.C. fat man Billy Stewart. 
On one show I saw the Temptations 
(with Ruffin and Kendricks), the 
Mad Lads from 
2Memphis, the Intruders and the 
7 Delfonics for just $2.50. And this was 
= by no means unusual. Little Sonny of 
“the Intruders was obviously right 
when he told me recently that those 
shows were a rough way to pay dues. 
They burned out a lot of acts, but it 
sure was fun being there while it 
happened. 

That period of time also brought 
out another unique Philadelphia 
phenomenon: white kids who were 
soul music fanatics. White kids from 
Philadelphia were into soul music 
before and after the period it was hip 
nationally — mostly because they 
like to dance. Even the pop stations 
in Philadelphia played a relatively 
large proportion of soul records, 
records that weren’t pop any place 
else in the country. 

With the high quality of product 
coming out of Sigma under Gamble’s 
aegis, it wasn’t long before word of 
Gamble and Huff began to spread 
about the land, accelerated by their 
first two million-sellers, ‘‘Ex- 
pressway to Your Heart” by the Soul 
Survivors and “Cowboys To Girls” 
by the Intruders. Thus, when Kenny 
Gamble approached Jerry Butler at 
Pep’s (during a period when Butler’s 
career had stagnated), Butler was 
more than willing to listen. The 
Gam ble-Huff-Butler alliance was an 
extraordinary high point of creativity 
for both sides, as it included “Only 
The Strong Survive,” “Hey Western 
Union Man,” “Are You Happy” and 
“Moody Woman.” It was, in the 
words of Kenny Gamble, ‘a perfect 
union.” 

Other artists whose careers had 
bogged down started showing up at 
the Sigma Studios, people like 
Wilson Pickett, Archie Bell and the 
Drells, Dusty Springfield and later 
Joe Simon. Gamble and Huff started ' 
concentrating more on independent 
producing, leaving the local stuff to 


on Neptune, including ‘“‘One Night 
Affair,” as well as Billy Paul’s Ebony 
Woman album and two superb Linda 
Jones records, but the label’s demise 
was a bitter disappoint ment for Ken- 
ny Gamble and Leon Huff. 

While Gamble and Huff’s music 
had been known for years as the 
sound of Philadelphia, it wasn’t until 
1971, when they signed with Colum- 
bia (another distribution deal, this 
time with a company that had the 
resources todo it right), that the 
Philadelphia International label ac- 
tually came into existence. Despite 
their oft-repeated earlier 
achievements it wasn’t until recent- 
ly, with the Top-40 success of the 
O'Jays (‘‘Backstabbers,’”’ ‘Love 
Train’), the Blue Notes (“If You 
Don’t Know Me By Now’’) and Billy 
Paul (‘Me and Mrs. Jones’’), coupl- 
ed with Thom Beil’s hits for the 
Spinners and Stylistics, that Gam- 
ble, Huff and the Philadelphia sound 
have received serious critical atten- 
tion. 

While the style has broadened, 
and more gimmicks have crept into 
recent records, the core of the sound 
that was unveiled on the early In- 
truders records is still there. One of 
the most recent releases, ‘The Love I 
Lost” by Harold Melvin and the 
Blue Notes, is a superb example of 
the “old” sound in a “‘new”’ package. 
It’s an uptempo record, an in- 
creasingly common development in 
Philadelphia for what started out as 
basically a ballad sound ( I got Gam- 
ble to admit that at least part of the 
reason for this was because pop radio 
stations tend to play more uptempo 
soul records), and it’s also an extend- 
ed piece of music allowing the band 
to stretch out and maintain an ab- 
solutely irresistable groove for over 
six minutes. 

The record opens with a sparse 
phrasing of the melody by Huff's 
piano which is then répeated several 
times, gradually building the tempo 
until just after the start of the first 
hook chorus, when drummer Earl 
Young comes crashing in with his 
thumping bass drum and gives the 
song an immediate lift. This lift is 
heightened by that familiar Gamble- 
Huff trick: having the lead singer 
sing in as high a key as he can reach 
without cracking. The dynamics of 
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the smooth chorus against this 
straining lead and the torrid rhythm 
track churning underneath make for 
a tantalizing slice of music. 
Everything is in place on the record, 
nothing is done to excess, and yet 
there is a real feeling of looseness 
throughout the song. 


** * 


Making the trip from Boston to 
Philadelphia for me is like having a 
conjugal visit at Walpole. After 
months of pent up R&B fervor, in- 
tensitied by the absence of any kind 
of sustained R&B scene in Boston, 
going home tor a few days. means 
picking up the latest Philadelphia 
music gossip (and dirt) from Val and 
the others, rummaging through the 
downtown record stores for cheap 
obscurities, and most of all listening 
to the radio. It’s always a welcome 
tonic for me, but this time I was in 
town with a larger purpose: to visit 
the offices of Gamble-Huff-Bell 
Productions. 

Somehow 250 South Broad Street 
was exactly the way I pictured the 
home of the Sound «! Philadelphia 
to be. No garish or plush offices here 
(this may soon change, for they're 
moving to a new building). Six floors 
up from Broad Street was a collec- 
tion of offices with red and black 
painted doors, red, black and green 
SLOW MOTION stickers pasted all 
over the place, and hastily scissored 
articles, pictures and Billboard 
charts (anything mentioning a 
Philadelphia Int. or Gamble artist) 
taped haphazardly along the corridor 
connecting the offices. It was hard to 
differentiate between those who 
worked there and people who were off 
the street. Things seemed to proceed 
in a manner of organized chaos. 

Ten minutes after my arrival I was 
in a 10 x 10 back room watching 
Thom Bell and Yvette Davis piece 
together songs for the next Spinners 
album in front of an orange upright 
piano. Bell apologized to me three 
times for not being able to grant an 
interview that day (“I just have to 


gét’this. stuff done, man”), complain- 


Philly Soul 


/Continued from page 5] - 


ed about the awkwardness of writing 
scores on a brief case, and answered 
all the questions I was going to ask 
without a word from me. Neither 
Gamble nor Huff showed up that 
day, so I had plenty of time to piddle 
around — poking into offices, bum- 
ping into Bunny Sigler, who 
produces, writes and sings for the 
label, and plowing through a back 
room filled with boxes of North Bay, 
Neptune and Gamble classics. 


My meeting with Gamble and 
Huff wasn’t important so much for 
the information gleaned in the inter- 
view, which was considerable, but for 
the feeling of how Gamble runs 
things. Our conversation took place 
in his office, two minutes before a 
scheduled meeting of the. label’s 
songwriters and producers... It was 
noisy and crowded. Gamble 
answered all‘my questions slowly, 
choosing words carefully. Huff didn’t 
say a word, Continuing to look at the 
new Billboard yet keeping an ear to 
the conversation so that he missed 
nothing that was said. At one point 
he stopped, looked at a picture of 
Edgar Winter, and asked a streety 
looking dude next to him if he knew 
who the reck musician was. The 
response was negative, to the effect 
that Winter “looks like a broad.” 
Huff just shook his head slowly, 
muttering to himself, “Edgar Winter 
and Rick Derringer . . . those cats can 
play.”” The conversation with Gam- 
ble was interrupted frequently by 
phone calls. At one point Gamble, 
whose street-honed shrewdness must 
be surpassed only by his business 
sense, was talking to somebody 
about a “guru,”’ and was noticeably 
disappointed when the party on the 
other end said that he had already 
been signed. I didn't ask what that 
was about. 


Huff seems content to let Gamble 
be the spokesman for the team, and 
it is Gamble whom young hopefuls 
off the street besiege when trying to 
win an audience for their tapes. The 
lounge of Philadelphia International 
records was crowded the day I was 
there with hangers-on and aspiring 
musicians, all of whom Gamble talk- 
ed to directly at some point, dealing 
with each in a smoothly detached 
manner, never showing signs of the 


boredom aid in cases 


he gerfdinly ‘must have felt. In the 
studio, Gamble writes the songs and 
stays in the control room as 
producer, The mute Mr. Huff is the 
lead pianist. on most of the sessions 
and principle arranger. Both work 
jointly on final mastering. Together 
the two men provide a noticeable 
contrast to the third member of the 
production company, Thom Bell. 
While Gamble and Huff retain their 
street style in dress and conversa- 
tion, Bell is a small, nervously 
energetic man who dresses in Levis 
and who, rumor has it, trained to be 


see them perform in person, One of 
‘the more persistent criticisms ‘about 


the Gamble-Huff style of production 
is that the group is only one part of 
the manufactured sound, a piece of 
the puzzle along with the rhythm 
track, strings, etc. What does a 
group, I wondered, who records with 
all the Gamble-Huff accoutrements 
sound like in person? The Intruders 
brought a five-piece band from 
Philadelphia, complete with vibes 
and a guitarist who was copping from 
Roland Chambers all night. They 
came on stage in kelly green and 


yellow outfits, looking like refugees , 


Philadelphia International's recording headquarters 


a concert organist, eventually giving 
it up because of the lack of oppor- 
tunity for blacks in classical music. 
The word around Philadelphia is 
that Bell is a black man who thinks 
white, and his main lyricist, Linda 
Creed, is a white woman who thinks 
black. Whether that’s true or not, 
Bell’s arrangements are notably 
more grandiose than Gamble’s, in- 
tegrating sitars, cellos and the entire 
spectrum of woodwinds and strings 
for his epic productions, 

The Intruders were in town recent- 
ly at the Sugar Shack, and it gave me 
my first opportunity in six years to 


from the Celtics training camp, and 
to my delight jumped right into 
“When We Get Married,” ‘Sad 
Girl” and a bunch of other Intruders 
favorites. Despite the awful P.A. 
system, Sonny managed to be as 
plaintive and convincing as ever, 
even off-key. At one point in 
“Friends No More,”’ he went off into 
all the things that he and his ex- 
girlfriend weren’t going to do any 
more. “I ain’t gonna buy you no more 
Gino’s hamburgers and no more 
Dairy Creme ice cream cones.’’ It 
was like being at the Nixon Theater 
all over again. 
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Having thie Intruders in town also 
gave me a chance to ask them several 
questions regarding the group's at- 
titude toward the Gamble-Huffstyle 
of producing, particularly in light of 
the well publicized discontent of 
many Motown groups with being 
shoved into a formula.‘*The songs 
are written up and planned. We 
rehearse them in one of the little 
rooms around the office. We practice 
them and pick the ones we like. They 
give us a chance to put our opinions 


.in about the songs; if we don’t like 


the songs, we won’t do.them. It’s the 
same way,in the studio. Gamble 
never does anything without our ok.” 
Quite possibly reason the 
Sound ef Philadelphia is in 
Philadelphia: (and not New York or 
Baltimore) is because a reactionary 
city government and school system 
has kept the city locked into a whole 
fifties mentality which includes 
gangs and street-corner har- 
monizing. Additionally, the presence 
of American Bandstand created a 
national outlet for Philadelphia 
talent. As I was leaving the motel 
room I asked the Intruders how much 
of the gang warring they alluded to in 
“Tl. Always Love My Mama” was 
true and how much of it related to 
their development as a group. 
There were a few seconds of silence. 
Then Little Sonny answered. ‘“‘Com- 
ing up in the-ghetto, it was hard not 
to get involved with gangs. Living in 
that environment in North Philly, if 
you didn’t mingle you were in it 
anyhow. If you didn’t join they’d 
wanna beat you up cause you 


-weren’t. Then if you were in it, you 


maybe didn’t want to be in it, and 
vou had to deal with that. We were 
around it but I don’t think any of us 
got involved seriously. We hung 
around with the cats, but it was a 
thing of I’m with you and then again 
I’m not. If you wanna kill somebody, 
hey man, I'll see you when you get 
back.” He stopped and thought for a 
few moments more. “But I'll tell you. 
That’s how we got together. When 
they’d go fighting, we’d go sing. Peo- 
ple didn’t shoot no dope in Philly 
either. We just drank wine and har- 
monized around the block, and if you 
wanna know something, that’s really 
how all the other Philadelphia 
groups started, too. It’s what the 
sound of Philadelphia is all about.” 
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‘By Peter Birge 
The reception center of Muzak’s 
home office at 100 Park Avenue is the 
source. A black neon tube on the ceil- 
ing mirrors the marble druid’s circle 
that circumscribes the stainless steel 
appointments. Seven chairs sur- 
round a cylinder, seemingly hovering 
at the epicenter; from it a message 
emanates. [t is the product. Elvis 
Presley’s ‘‘I Wanna Be Free” barely 
audible; somehow indistinguishable 
from “You'll Never Walk Alone”. A 
certain mystery is born of your con- 
fusion. The whispering: icy blond 
receptionist, executives padding over 
pile carpets through the alloy flush- 
panel wall doors, and the muffled 
telephone bell become by design the 
background here. It is a shrine, tem- 
ple local of the Pax Americana. 
Through telephone lines and 
Multiplex FM subchannels, Muzak 
pours in on 23 countries. Buzz Aldrin 
and Neil Armstrong had it piped 
aboard Apollo from Radio Houston 
before the.moonwalk. LBJ owned a 
franchise in Austin, Texas, but 
General Eisenhower was the first to 
install a White House system. 
McGraw-Edison invented the 
“‘Serenader” to pump simultaneous- 
ly Muzak and dictation to the typing 
pool. And Muzak serves 43 of the top 
50 industrial companies, 22 of the 


top 25 life insurance companies, 43 of 
the top 50 commercial bankers. It 
can even soothe your collie, panting 
in fear of the vets at Angel Memorial 
Hospital in Boston. . 

“This is not 1984,” objects U.V. 
“Bing” Muscio, President of Muzak, 
symbolizing his rank by being the 
only one of the 88 employees in the 
home office to raise his voice above 
the product. “We are not proposing 
hypnosis or a drug to ‘milk’ the 
worker. Our only aim is to combat 
fatigue. We're simply a vitamin.” 

A New York Times column 
enshrines Muscio, a former Ex- 
ecutive Vice-President of Fedders 
Air Conditioners, in corporate 
history: “A pioneer in the standar- 
dization of room 
specifications.”” He introduced the 
British Thermal Unit to American 
industry. At Muzak, he continues to 
quantify the product, clouding 
client’s minds with heady statistics 
of percentile rises in production for a 
given musical stimulus at $4.00 a. 
speaker per month. He has even 
come up with a couple of new units 
for the Bureau of Weights and 
Measures — the Mood Rating and 
the Worker Curve — as he promotes 
his cool sound. 

Muzak has developed an antidote 


cooler. 


to the worker slump, what Muscio 
calls “‘Stimulus Progression’’; 
Muzakked tunes ordered on an 
ascending Mood Rating of “sur- 
prisingness” and “arousal.’’ An 
abstract expressionist painting on 
his office wall in ‘which diagonal 
slabs of ever-changing hue collide in 
the upper right hand corner, cap- 
tures the effect. Art and science com- 
mingle into a sort of neurograph of 
the musicated mind. Wary clients, 
however, insist upon seeing hard 
fact, the proper clinical packaging of 
his employee’s even more cryptic 
behavioral pattern. 

A plastic notebook sheet traces in 
a meandering red line the worker’s 
relative boredom and fatigue 
through one of his average days: 
Down — Bad; Up — Better. It 
slithers on to the page at 9:00 a.m., 
but before going more than a few in- 
ches, it abruptly sidewinds down the 
scale bars; it remains there by the 
notebook flyleaf until about 11:30 
when it flickers up for lunch; in the 
afternoon it coils to its very lowest 
from 2:00-3:30, before really lashing 
out for a final rally around 4:45. But 
when Muscio drops the transparent 
overleaf adding Muzak, we see an 
effect that is startling; rather, it’s the 
same old snake shaking his rattles 


through the day, only in a higher 
cage. The two curves are identical, 
but Muzak Man appears to be hover- 
ing at a fixed height above his less 
fortunate comrade. 

It all began in 1922 when George 
Squier, later US Army Chief Signal 
Officer, proposed a home news and 
music network, transmitted through 
power lines. He had already secured 
his patents with a holding company, 
and a Midwestern utility had begun 
testing when Marconi invented the 
wireless. But a market just as quick- 
ly opened for music without commer- 
cials. By 1936 Muzak had worked out 
the bugs, switching to telephone 
lines to avoid interference problems, 
and moved to New York. Running 
wires to homes proved too expensive, 
as did the use of live talent, but fac- 
tories and restaurants became in- 
terested in a recorded music service. 
After a successful trial run in a Troy 
shirt factory, business began to 
boom. 

“The film gives it to you better 
than I can,” says Muscio, leading me 
to Ed, who is a Mr. Everything at 
Muzak. The lights dim, but then go 
quickly bright again as we join the 
Battle of Britain in progress. The 
narrator explains in authoritative 
baritone how the modern Muzak 


arose triumphant from the Blitz: 
when Professors Langdon and Wyatt 
discovered that workers fed up with 
the bombing, rationing and com- 
pulsory overtime could produce more 
with music, the BBC obediently 
broadcast twice daily “Music to 
Work By.” 

Darwin flashes on the screen, and 
the voice grown wise intones: ‘Many 
men of science believe music preced- 
ed the word. Since the beginning 
rhythm and work were inseparable.” 
The portrait dissolves as we hear the 
chant of galley slaves bending to 
their oars, their primeval coxwain 
helpfully keeping time with his whip. 
The camera fades on a chain gang 
doing “‘Linin Track’’ — the straw- 
boss stands by, offscreen. 

From the frozen wastes of the 
Alaskan slope. Dr. William Wok un. 
training officer for the US Army 
Human Engineering Laboratories 
turns away from his central sound 
console, speaking to us through what 
seems like a bad connection. As snow 
engulfs the troops’ quonset barracks. 
we are warned of the difficulty of 
‘vigilance tasks’’ crucial to the 
defense of the nation, such as radar 
scanning, without music. But even 
more importantly. “‘ascending 
/Please turn to page 22] 


THE WAILER 
Wailers are pure Jamaican. 
BURNIN’, their follow-up album 
to CATCH A FIRE, contains a 
varied repertoire of ‘‘reggae”’ 
tunes penned, for the most part, 
by the incredible Bob Marley. 
The Wailers will be on tour this 


S—BURNIN’. The 


the dreams of the people trapped in it. 


Shanty Town, Jamaica, where grass sells for two dollars an ounce in the street. Where shooting a film can be help up 
when an actor gets shot. Where people sing in church till they have an orgasm (Thank you Lord!). Reggae was born 
and grew in these slums, in this raw world. They gave it birth, and they gave it life. Crime runs through Shanty Town 
like the incessant rhythm of the Sound Systems—and the one escape from the slum is the music. Day and night the 
small studios scattered about in Shanty Town turn out tunes, an encredible outpouring from a place so small: a 
section of a small city on a small island in the Caribbean—but it is a cry to stay alive in fantasyland. They need to 
believe that they CAN get it if they really want, and nobody wants it so badly as the Jamaican. Reggae is the music 
of this society. It expresses the hope, the despair, the frustration, 


“'The oppressors are trying 
to keep me down... 
making me feel like a 
clown . . .for as sure as the 
sun will shine, I'm going 

‘to get it, what’s mine.... 


m and then the harder they 


one and all.” 


come, the harder they fall, 
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Elliott Carter: 
Champion of a 


Neglected Art 


By Stuart Liebman 


“All things have a right to live and 
grow, even babies and music schools, 
but not music."’ Thus Charles Ives 
wittily parodied the unspoken motto 
of a musical public for whom music 
should only ‘‘massage the mind and 
ear, bring bodily ease to the soft and 
please the ladies....’’ Nearly half a 
century later, contemporary music is 
sttll hampered by similar sentiments 
ina society which remains in- 
different to the very real 
achievements of her native com- 
posers. At a time when the various 
American art establishments are 
preparing for our national bicenten- 
nial celebration, contemporary 
music sadly emerges as the poor rela- 
tion among her more affluent and 
widely admired sister arts. 

As Elliott Carter, the winner of the 
1973 Pulizter Prize for music (his se- 
cond) indicates, the problem is not 
simply a matter of individual taste, 
but a large-scale social mis- 
understanding of both the aims and 
needs of composers. Carter doubts 
the general American public's con- 
cern for and commitment to the best 
of contemporary work. Their 
difference has generated a sensé of 
isolation among many composers, a 
feeling shared by Carter despite his 
eminent critical successes and the 
general esteem he has earned among 
his professional colleagues. He met 
my request for an interview with a 
mixture. of cordiality .and caution. 
What follows is a transcript of our 
talk revised by Carter himself. 


Readers wishing a more com- 
prehensive introduction to Elliott 
Carter's work should consult Bayan 
Northcott's thorough article, “Elliott 
Carter — Continuity and 
Coherence” in the August, 1972 issue 
of Music and Musicians. or Allen 
Edwards’ Flawed Words and Stub- 
born Sounds (W.W. Norton & Co., 
1971). 

TBP: Mr. Carter, you were 
somewhat reluctant to give this in- 
terview. Was it that you are beseiged 
by interviewers, or do you find this 
format inappropriate for serious dis- 
cussion of your music? 

EC: Well, I find that it is difficult 
for me to formulate in an interview 
serious thoughts that require some 
kind of elaborate exposition. It is im- 
possible to get a sufficiently dense 
discussion of any important ‘matter 
going because there are always all 
sorts of extraneous things that keep 
coming in during an interview which 
would not if I were writing. I find 
that I can give a much more ordered 
and understandable presentation in 
writing on a subject that I am in- 
terested in than in an interview 
which is so much a matter of random 
thoughts — on a rather superficial 
level of random. 

TBP: Your own creative life has 
spanned two eras of American music¢: 
the early modern period of Varese, 
Ruggles and Ives — people you knew 
— and the period after World War II 
when the United States emerged as 
the focal point for contemporary 


Elliott Carter 


music. How has the situation and 
role of the composer in American life 
changed? 

EC: There were really at least 
three periods of American music that 
I have survived. One that I was only 
slightly aware of furnishes the 
background of my work. Before the 
great Depression the composer seems 
to have been — at least as Charles 
Ives described himself in him Memos 
— somebody quite apart from this 
country’s musical life. For a com- 


poser of any originality here at that 
time tended to be sidetracked. Our 
musical life was dominated by the 
European view expounded by. Euro- 
pean musicians. This was also, of 
course, the period when’ the Euro- 
pean “avant-garde,’’ Stravinsky, 
Bartok, Prokofiev and. many others 
were being played rather frequently 
here while American composers were 
treated as dilettantes. 

When the Depression came, there 
was a great struggle to establish the 


American composer as 4a, 
professional. There were even what- 
now -seem like comic efforts by = 
. American artists to establish their # 
professional status; Such 
“demonstrations against the 
Metropolitan Museum, for favoring 
Europeans over Americans¢ During 
these years; many of us. were in-.- 
volved in forming a tion, of*. 
American composers in order to es- 
tablish the point that we were worthy © 


/Please turn to page 12/%, 
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Carter 


-{Continued from page 10] 
of professional consideration and 
hence of being paid for our work. 
Before this, when an American had a 
work performed, he invariably had to 
sign his copyright away (thus losing 
all future rights) and didn’t get paid 
for the performance. The assumption 
was that the orchestra was doing him 
a favor by playing his work and in- 
vesting so much expensive rehearsal 
time. Our union established the prin- 
ciple that the composer would not 
give away his rights and must be 
paid performance and radio broad- 
cast royalties. Even today these 
sums are appallingly small, but at 
least the principle of professionalism 
was established. 

Since that period, which led to the 
post-Second War era, music 
departments sprang up in colleges all 
over the U.S., many more composers 
were produced, and a group of 
musical works came into existence 
that established the importance of 
our music. But problems persist, for 
attitudes that are a hangover from 
previous periods continue to play an 
important role in musical society. 
Certainly a very large proportion of 
the musical world is still very 
Europe-oriented, 

TBP: Why is that? 

EC: One of the reasons ‘is that 
European societies and their 
governments believe in the impor- 
tance of their own musical artists in 
a way we still do not believe in ours. 
We have enough faith in the future to 
spend lavishly on education and 
scholarships for beginners, but 
nothing after that, so it seems. Euro- 
pean societies continue to be struc- 
tured according to an inherited 
aristocratic point of view. Germans, 
for instance, believe that their socie- 
ty should continue to produce great 
composers today as they have in the 
past, and make every effort to make 
this come true. The government- 
subsidized radio, opera houses and 
concert organizations play their 
works to the accompaniment of a lot 
of publicity — even sent by German 
government agencies abroad so that . : 8 
the chosen composers soon reach 


Elliott Carter 


world-wide recognition. They don’t 
have much competition from similar 
American agencies. For our cultural 
agency in London or wherever has so 
small a budget that hardly anything 
can be done, and what little is done 
is under constant pressure to be dis- 
tributed equally among each of our 
few thousand composers, which 
means nobody gets to be known. In 
my case, one of the oddities of this is 
that many of my works are per- 
formed over the American radio from 
tapes made at performances for 
European radio and hence become 
part of European cultural propagan- 
da. 

TBP: You've written before how 
pitiful the remuneration jis even 
when one receives a foundation 
grant. There must always be a great 
deal of political infighting surroun- 
ding these awards. 


EC: I really don't have any sense 
of that at all. It seems to me that 
people in my generation who serve on 
juries for awards and fellowships do 
everything we can to help those with 
talent even if we disagree with what 
they are trying to do. If a composer is 
a difficult person, he can have a hard 
time, because like most of us, he, too, 
has to make his living elsewhere than 
in composition. He is, therefore, 
judged not by his music but by his 
teaching or other work. Yet, com- 
posers who have the ability to fit into 
the university situation have the op- 
portunity to make quite considerable 
salaries. They're not having as tough 
a time now as they did. Why do you 
think all the Europeans come over 
here looking for jobs? Because they 
can't make enough money at home, 
though the opportunity to make 
money out of compositions is greater 
there. In any case, the activity of 
composing concert music (except for 
the most “popular” kind) seems to 
be, you might say, an unAmerican 
activity since it doesn't pay, unlike 
painting, sculpture or writing. 
Recently, when I was discussing a 
commission with the New York 
Philharmonic, | pointed out the win- 
= dow of its Lincoln Center office and 


, ~ said: “There is a work of Alexander 


Calder who was awarded the highest 
award for American artists, the Gold 
Medal of the Institute of Arts and 
Letters, at the same time as I. He 


was paid, I understand, $300,000 for 
it. This was apparently only for a lit- 
tle sketch, and the donor also had to 
pay for the casting, transportation 
and for setting it up. If you would 
pay me 1/10 of that — and it takes 
me about a year to write out the 
thousands of notes that make up an 
orchestra score — I would feel happy. 
This did not produce the desired arts 
were an entirely different matter 
from music. 


TBP: | know that you have been 
affiliated with various schools for 
many years, but in a university con- 
text aren't you a teacher first, an ad- 
ministrator second and a composer 
only third? 

EC: I have the impression that 
universities are generous with 
absences, vacations and sabbaticals 
as well as with salaries, teaching 
hours and subsidies for pertormances 
of faculty works. I would think that 
teaching in a university. was less 
demanding of time and effort away 
from creation than conducting 
career, like that of Mahler, Berns- 
tein, Boulez and Maderna. 

TBP: Getting back to the 
musical situation, Is there an 
American tradition which contem- 
porary composers work within or 
against? 

EC: There werejperiods in which 
composers were influenced by jazz or 
popular music or American folk 
songs, but like all tendencies, these 
were merely transitional. It seems to 
me that America is a culture that is 
constantly being created out of the 
acts, intentions and visions of our 
people. This very process gives a 
special character to all of our art. But 
we don't have a homogeneous public 
which can be expected to share in the 
cultural norms that a European ex- 
pects of his public. So we have to in- 
vent what we think would be impor- 
tant for our public. This can be a 
very isolating effort. It's certainly 
that way here in poetry and even in 
painting. Our public may have some 
knowledge of a European artistic 
past, but our past does not furnish a 
basis for cultural attitudes — cer- 
tainly not in music. 

TBP: It’s almost as if each piece 
presented a new language or some 

[Please turn to page 36° 
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; The Green Pastures of Harvard 


By Howard Husock 


Dolly Parton has just finished 
singing “My Tennessee Mountain 
Home.” the Osborne Brothers have 
extolled the power of “White Light- 
nin’,”’ and Bill Monroe and all the 
Bluegrass Bovs have had nothing but 
praise for the wonder-workin’ Power 
of the Blood of the Lamb. An adver- 
tisement for a future “pickin’party” 
featuring fried chicken and country 
ham follows the banjos and steel 
guitars, and one of two folksy, 
smooth-voiced announcers comes on. 

“Okay neighbors, it’s twelve 
o'clock and you're listening to 
Hillbilly Radio for eastern New 
England. Time now for the Hillbilly 
News at noon.” A few short readings 
of world news go by quickly before 
the in-depth report: this week’s 
country music top-ten. 


The voices do not come from 
backwoods Maine or most rural 
Fitchburg, but from a cramped 
broadcast booth just outside Har- 
vard Yard. The program is Hillbilly 
at Harvard, the most unlikely, most 
popular and longest-running show on 
WHRB-FM, Harvard radio. Its three 
hours each Saturday morning of “the 
best in good old-timey down-to-earth 
country music’ have, since 1957, 
made the radio voice of staunchest 
Yankee-land the ironic chief 
purveyor of unreconstructed rebel 
culture. For anyone who's found 
Boston generally unable to satisfy a 
taste for lonesome mountain har- 
monies and the righteous exuberance 
of good picking and singing, Hillbilly 
at Harvard has become Radio Free 
Country for Greater Boston. To 
Boston it brings not only Merle 
Haggard, Loretta Lynn and Tammy 
Wynette, but Blacky Forester and 
his Cajun Playboys, comedian Jerry 
Clower (the ‘*mouth of Mississippi’’) 

_ and his coon-huntin’ stories, and sta- 
tion breaks from the likes of Wilma 
Lee and Stoney Cooper. 


True to its name, the show is the 
consuming pastime of two Harvard- 


educated hillbilly enthusiasts, Brian 
Brian Sinclair and Dave Schmalz 


[Please turn to page 18] 
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Hillbillies 


(Continued from page 16]. 
Sinclair and Dave Schmalz. The 
reverse carpetbaggers are, however, 
neither Ozark refugees nor 
Kentucky-cum-Crimson. Both are 
long-time Bostonians and Harvard 
men, Class of 63 — and as such the 
most novel disc jockey duet ever to 
grace the annual Country DJ 
Convention in Nashville, which they 
frequent every year to the lasting 
amusement of the less-lettered 
singers they interview for broadcast 
at Harvard. 

Like Clark Kents of country and 
western or mountain music, they are, 
during the work week, mild- 
mannered Brian Sinclair, an office 
manager at Harvard, where he ma- 
jored in linguistics, and David 
Schmalz, a free-lance computer 
programmer. Each Saturday mor- 
ning at ten they assume new iden- 
tities: they sign on for the Ivy 


Network as Old Sink and Cousin 
Dave, country conoisseurs and com- 
edians. 

Armed with vast personal collec- 
tions of LPs, 45s and even 78s 
from companies as obscure as Rebel 
Records, they bring to college radio a 
combination of volunteer turntable 
professionalism and down-home 
humor. If a record is ‘‘country 
enough” to be “cleared for airplay,” 
it provokes comments like these: 
“That was Norma Jean with her big 
hit from last year, ‘I’ll Take You All 
the Way’,” says Old Sink as he cues 
up a Stonewall Jackson record. 

“Do you think she means that?” 
asks Cousin Dave. 

“If she does,” replies Sink, “it’s 
the best offer I've had in weeks.” 

“If she'd known you'd be 
listening,’ says Dave, ‘‘she wouldn't 
have made it.” 

Their repartee is the result of both 
a steady, seven-year partnership and 
some Nashville pilgrimages. Their 
annual trips to the Country DJ con- 
vention have brought them, as they 
say, to the ‘feet of the masters’ — 


like the all night disc jockey on 
WSM, Nashville, flagship of the 
country’s showcase, the Grand Ole 
Opry. Such trips, like many of their 
records, are financed out of their own 
pockets, as were the 1000 red, white 
and blue Hillbilly at Harvard 
bumper stickers they had printed 
this year to boost the audience they 
list now at several thousand regulars. 

“The economic range of the 
audience is tremendous,” says Sink 
of the appeal of what is often dis- 
paragingly referred to as redneck 
music, despite its general eschewing 
of any ideology. ‘“‘We have preppy 
undergraduates listening along with 
French-Canadian factory workers in 
Lowell, and even some truckdrivers 
who pass through regularly.” 

The personal saga of the two 
hillbillies begins at such backwaters 
as Belmont, where Dave was born 
and bred, and Quincy, where Sink 
attended school after spending his 
first six years in Lewiston, Maine. 
Sink traces his interest in country 
music in part to that birthplace — 
both northern New England and the 


Canadian Maritime Provinces have 
long felt a kinship with the South, its 
rural poverty and its folk music from 
the British Isles. 

“I can remember people listening 
to the Grand Ole Opry radio network 
as a kid in Maine,” says Sink. “After 
my family moved to Quincy, I kind of 
forgot about country music, but the 
memory was still there, waiting to be 
revived.” 

Cousin Dave's interest also lay 
dormant awhile after coincidental 
exposure. “I was an electronics buff 
as a kid, say around 1952. I built a 
little crystal radio set, but the only 
station I could pick up was WCOP 
which, at that time, was playing real 
country music, not the watered- 
down stuff they play now. They had 
something on like Barnyard Jam- 
boree on Saturday nights.” 

The direct genesis of Ivy League 
country radio goes back, however, to 
Quincy High School in the mid-50’s, 
where Sink met one “Uncle” Ed 
Simpson, a fellow student and proud 
possessor of a lone Hank Williams 
record. T'hat record, combined with 
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Sink’s vague country memories, led 
the two into a private world of Ernest 
Tubb and Roy Acuff. 

When both went to Harvard in 
1959 they encountered a floundering 
Saturday morning ‘‘jamboree”’ show 
which they proceeded to infiltrate 
and rapidly turn into Hillbilly at 
Harvard, which in turn became a 
local showcase for the new country- 
folk music interest of that time. Such 
minor legends as the Charles River 
Valley Boys regularly performed. 
Cousin Dave also worked for 
WHRB at the time. While the show 
rekindled his interest in country 
music, he did not become a full-time 
Hillbilly until 1966, when he and 
Sink officially took over what had 
become a threatened tradition with 
the departure of the original un- 
dergrad enthusiasts. 

Ironically, a big reason for that 
brush with extinction was Sink’s 
following his musical interest down 
South, where he enrolled in graduate 
school at the University of North 
Carolina at Chapel Hill. 

“That was a strange thing,” he 
says today. ‘There was a lot less 
country music down there than I’d 
expected. To the kids down there, 
‘hillbilly’? was a dirty word, 
something they were trying to get 
away from. I was in a little band, 
playing fiddle — nothing I'd do out- 
side my living room today — and 


people thought we were real freaks. - 


Stories like that help cut through 
the apparent incongruity of Hillbilly 
at Harvard. While culturally depriv- 
ed northern suburbanites were dis- 
covering bluegrass and country 
music, its Southern heirs were tur- 
ning their back on it. 


“It’s a kind of cultural upward 
mobility,” says Sink. “For instance, 
at the DJ Convention, I gave one of 
our bumper stickers to Dick Curless 
(a Maine country singer). He looked 
at it and said, like he was mouthing 
an official line from the record com- 
pany, ‘Hillbilly? That’s the image 
we're trying to get away from,’ ”’ 

If the South is trying to get away 
from that image, there are, say Sink 
and Dave, plenty of Boston-area 
residents anxious to adopt it. Despite. 
the fact that major country labels 
consider Boston a ‘dead’ record 
market, the city is experiencing a 
boom in live country music, 


patronized by sizeable regular®* 


audiences. The Hillbillies have 
become a focal point for the country 
music subculture, including bands 
like Joe Val and the New England 
Bluegrass Boys, Don Stover and the 
White Oak Mountain Boys (who 
drew a big crowd recently at the Or- 
son Welles Cinema lounge), and 
John Lincoln Wright and the Sour 
Mash Boys, who wilkeven be appear- 
ing on one of country’s big-name 
showcases, the WWVA (Wheeling, 
W.Va.) Jamboree USA. A group 

called the Boston Area Friends of 
Bluegrass and Old-Time Music has, 
for two years, successfully sponsored 
concerts and the kind of “pickin’ 
parties” described in this story’s first 
paragraph. 

Listeners regularly wandei in to the 
hillbilly studio between ten a.m. and 
one p.m. on Saturdays — some even 
more versed in country trivia than 
Sink and Dave. Others bombard the 
small WHRB switchboard with re- 
quests, especially for the country 


x 


Jim Croce: I’ve Got A Name 
8 Art Garfunkle: Angel Clare 
STEVE MILLER BAND 3 Three Dog Night: Cyan 
Neil Young: Time Fades Away 

America: Hat Trick 

Steve Miller Band: The Joker 
_ Traffic: On The Road 

Cheech y Chong: Los Cochinos 

John Lennon: Mind Game 


contests the Hillbillies offer as a test 
of knowledge and a source of free 
records. One listener, the now- 
legendary Bob Bates, wandered in on 
four consecutive Saturdays and beat 
the Hillbillies at their own game — 
his contest questions were so obscure 
they stumped his hosts. It turned out 
that the correct answer to all of them 
was none other than the immortal 
songwriter Autrey Inman. Bates has 
never since returned, but to this day, 
- before playing an Autrey Inman 


Lou Reed: Berlin song, Sink and Dave often announce 
a Bob Bates Memorial Contest. 
8-track tapes, 4.49 each “We really get the feeling,” says 


Sink, “‘that we know all the listeners 
personally.”” How much more coun- 
try can you get than that? 


It is 1:15 on the Saturday after- 
noon of the Harvard-Dartmouth 
football game. The aura of the Ivy 
League has never been as obvious. 
Dartmouth men walk by the base- 
ment window of WHRB where a ner- 
vous radio engineer is making frantic 
preparations for the live broadcast of 
the match. A bit distracted, the 
characters of Old Sink and Cousin 
Dave, soon to vanish, switch on their 
theme song. As Flatt and Scruggs 
fade into Harvard football, the an- 
nouncers remind the faithful that. . . 

“This is Old Sink.” 

“And Cousin Dave. . . 

“Remindin’ y'all, until next week, 
to stay hillbilly, hear?” 
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MIKE OLDFIELD/Tubular Bells 

Mike Oldfield’s ‘Tubular Bells’’, already 

a best-seller in Britain, is a breakthrough in 
the field of rock. It covers new and un- 
charted territory, and achieves a fusion 

of classical and rock that is exciting, 
amusing, and beautiful as well. 


BARNABY BYE/Room to Grow 

This extraordinary new group emerged 
from the Broadway cast of “Hair”, where- 
in twin brothers Bobby and Billy Alessi 
met Peppy Castro. Castro had toured ex- 
tensively as a member of The Blues Magoos. 
The three of them chose Mike Ricciardella, 
formerly drunner with The Illusion, to 
complete the instrumentation of their 
group. Their outstanding, perfectly blended 


QUEEN/Queen 


“‘Queen are tingling the wires that lead to 
the brain of the rock business. Their album . 
is good enough to edge over onto the rails 


vocal harmonies are showcased here on a 
variety of infectiously catchy tunes which 
will have listeners humming them all day. 


the other 100 or so new group albums re- 
leased around the same time.” -SOUNDS 


SLADE /Sladest 
Slade slip and slide through 10 guaranteed 
foot-agitators in this banner collection of 
ee : English hits and solid rockers. Perfect 

ie ae for parties or spelling bees. 


JACKSON BROWNE/For Everyman 

“Jackson Browne's sensibility is romantic 

in the best sense of the term: his songs 

, are capable of generating a highly charged, 

“Wendy‘Waldman compelling atmosphere throughout, and— 

CRG A eo just as important—of sustaining that pitch 

in the listener’s mind long after they’ve 

ended. Don’t miss 

—Bud Scoppa, Rolling Stone SD-5067 


WENDY WALDMAN/Love Has Got Me 
Folk, blues, jazz, ragtime and Broadway 
are but a few of the influences evident 
in Wendy Waldman’‘s music. Nurtered 
in the folk clubs of L.A,, Wendy has 
put together a marvelous debut album, 
fully exposing her high degree of skill 
and experience. 


LINDA RONSTADT/Don’t Cry Now 
“Don’t Cry Now” is an invitation to join 
the multi-talented Linda Ronstadt as her 
rich, strong voice rips through such ballads 
as Randy Newman’s “’Sail Away” and the 
Eagles’ ‘‘Desperado.”’ She sings circles 
around Rick Robert's “Colorado” and 
offers a version of Eric Kaz and Libby 
Titus’ ‘‘Love Has No Pride” that you will 
literally never forget. Also includes her 
unique rendition of Net! Young’s “’! Believe 
in You”, and the title cut. SD-5064 


‘Love Has Got Me 
Includes: Train Song Pirate Ships 
Old Time Love Waiting for the Rain 


Nonesuch Gallery 


Let us guide you... | 
through Renaissance, Baroque, Classical, 
Romantic, Americana, Contemporary, 


Avant-Garde, Ethnic 


music 


ON NONESUCH RECORDS 
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| Th 
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BACK DOOR/Back Door 

Back Door are an English instrumental 
trio (Bass, Drums, Saxophone/F lute), 
currently astounding audiences with a 
sound described as “‘Ornette Coleman 
playing Robert Johnson.”’ They've cap- 
tured all the excitement on this highly 
auspicious album debut. 


GEORGE CARLIN/Occupation: Foole 
George Carlin has become America’s best- 
known satirist, poking fun at the follies and 
foibles of our age and our time. Oo his 
latest album he ranges over such subjects 
as growing up in New York on Manhattan’s 
upper West Side next door to Harlem, the 
voice styles of young and old trish-Ameri- 
cans, Black consciousness, and a quick run 
through of a number of additional words 
that you can’t say on television. 


BILLY COBHAM/Spectrum 

In recent years, Billy Cobham has acquired 
the exceedingly well deserved reputation as 
one of the finest drummers in all of contem- 
porary music. Countless jazz and rock 
sessions, plus a highly successful stint with 
the Mahavishnu Orchestra, have drawn his 
amazing percussive talents more and more 
out into the open. This is an outstanding 
album, with legitmately new and original 
musical experimentation. 


THE COMMITTEE/Wide Wide World of War 
It all started with the Committee, the group 
of witty young people who brough impro- 
visational comedy to a new level for the art. 
Today's Committee is as up-to-date as ever, 
with routines on this album about war, com- 
puter dating, credit cards, and a taste of 
“The Dean’‘s Office”’ at college. On Little 
David Records. 


‘THE COMMITTEE 


WIDE WIDE wORLD OF WAR 


ij 


GIL EVANS/Svengali 

Although a leading composer-arranger 

for more than twenty years, best known 

for his classic collaborations with Miles 
Davis, a new album by Gil Evans is an all 
too rare event. The Material, selected from 
the best of Evans’ recent New York concerts 
at N.Y. Trinity Church and Philharmonic 
Hall, includes new pieces by Gil and Billy 
Harper as well as the standard ‘‘Summer- 
time” and George Russell's ‘‘Biues In Orbit’’. 


BURNS & SCHREIBER/Pure B.S. 

B&S built a national following as a result 
of their appearance on “This Is the Year 
That Was” on ABC-TV last summer. Now 
they have recorded some of their best 
routines for their debut comedy album on 
Little David Records. 


ROBIN KENYATTA 
TERRA NOVA 


ROBIN KENYATTA/Terra Nova 

Terra Nova means new land. In this case - 
that new land is Jamaica, where this 
noted jazz saxaphonist and flutist ven- 
tured to combine his own unique music 
with one of Jamaica's strongest Reggae 
bands, With several originals as well as 
tunes by Eddie Harris and Eric Kaz, 
Kenyatta presents the first Jazz-Reggae 
fusion, and the results are powerfully 
exciting and creative. 


CARL REINER & MEL BROOKS 
2000 and Thirteen 

The 2000-year-old man created by Carl 
Reiner and Mel Brooks thirteen years 
ago returns for the 1970's with unex- 
pected comic revelations about events 
and people the rest of us had relegated 
to history. 


Available Wherever Fine Music Ts So 


VA 


Wamer/Elektra/Atiantic 


4 
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Muzak 


-[Continued from page9]/ 

stimulus programs minimize erratic 
and unpredictable behavior.” Is he 
worried about going over his quota 
tor gay G.I. snow queens? 

I am introduced to Jane Jarvis, an 
enthusiastic Hoosier in her 40's, 
Muzak’s Executive Vice-President 
and director of musical program- 
ming. She also does much of the 
arranging and has even written 
dozens of tunes expressly for Muzak. 


The titles sound like slogans: 
‘Muzak on the Move” (which 
naturally has a top stimulus rating in 
the Mood Scale), and “The Sound 
Heard Round the World.’’ Over 80 
million people comprise her daily 
captive audience, which would put 
her at the top of the charts but for 
the company motto: “Muzak for 
hearing, not for listening.” 


“We are creating ‘functional’ | 


music to help the worker; we 
wouldn't want to distract him from 
his goals,” Jane explains. ‘Normally 
our 15-minute programs include six 
selections, each increasing in 


stimulus value. Then, 15 minutes of 


silence." The need for the silence 
puzzles me: ‘“‘Why stop a good 
thing.”’ I ask? 

“Oh, we've found it to be the most 
effective,’ she replies with a smile. 
But she doesn’t volunteer any curve 
tables plotting Nada by the hour. It's 
just the pause that refreshes. 

According to that scientific jargon 
peculiar to corporations into the 
“tempo of the times” (Muscio’s pet 
PR phrase), success depends on 
keeping a tight rein on those 
variables. For Muzak, according to 
one chart, they are Rhythm 
Classification, Tempo (Metronome 
Beats), Instrument Groupings and 


Le , 


a unique new shop featuring 


“The Off-Beat Place to Shop’ 


records and comic books open 
12 noon till 8pm /tea and coffee served 


35%0FF ALL RECORDS ALL THE TIME! 
8D magazine st. (central sq. next to radio shack) 


66! -1207 


man 
ticket 


Orchestral Size. The predominance 
of percussion, strings, woodwinds or 
brass reflects your increasing 
arousal. A typical sequence might 
begin with a dreamy slow arrange- 
ment of ‘But Beautiful’; the middle 
selection a stringed version of ‘“‘Love 
Look Away,"’ winding up with a fran- 
tic Spanish waltz of ‘Midnight in 
Paris” with a full orchestra. To hit a 
top stimulus value of 7, your tempo 
would have a read-out of 150, played 
in 2/4 with 35 pieces; needless to say, 
you would have every Instrumental 
Grouping. A Muzak original, 
“Dynamite Dan,” reaches 6 plus on 
this Richter: rhythm scale. 


But of course, it does. The scale is 
an inseparable piece if the product; 
its commercial genius is not only in 
describing ‘“‘mathematically” what 
happens, but in making it happen. 
Or seem to. It artificially constricts 
the range of musical emotion within 
the numerical barriers clients train- 
ed in accounting perk up to: 0-100‘. 
No tune outbops the Graph. A newer 
chart adds a whole new variable con- 
sisting of three seeming im- 
ponderables: Density of Arrange- 
ment, Concept of Composition and 
Appropriateness of Rendition. I 
suspect Muzak borrowed it from 
American Bandstand’s impromptu 
teen ratings in the ’50s. 


“We have to record separately for 
two environments,” Jane explains. 
“In a factory we have to rise above 
the background noise to reach the 
worker. And we use more brass in the 
arrangements.” She also uses special 
musicians; a sort of hardhat squad 
specializing in industrial sound-over. 
“Their style is much more per- 
cussive.”’ “Killing me Softly” is one 
of those rare “Shomogeneous”’ tunes 
you can use in both the factory and 
the office. “I predicted that song 
would become a classic,’”’ she recalls. 


Jane travels constantly looking for 
the right sound. Last winter she 
supervised sessions in Chicago and 
Nashville, and this December she 
will return to Buenos Aires for some 
more of those Spanish waltzes. She 
has even organized an all-Black 
group headed by drummer Grady 


Tate to explore the possibilities of 


Soul Muzak. In New York, she must 
work through Musicians Local #802 
to acquire her two “native New 
Yorker, but ‘crack’ Hawaiian 
guitarists, or the trumpet'talent, Mel 
Davis and Bernie Glow. Warren 
Covington, who headed the Tommy 
Dorsey Band, does much of the 
arranging and conducting. 


‘We use the very finest musicians 
available,” Jane assures me. But 
problems do arise in repressing their 
creativity. ““The oboe is difficult for 
us to use, because it comes down on a 
‘funny’ place in the beat, different 
from every other instrument. The 
violins become too arch, and pretty 
soon they’re playing to the oboe. So 
we confine it to entrances.”’ But Jane 
shouldn’t be thought of as one of 
those prim, rod-wielding hair- 
bunned music teachers. “We are 
very tactful with the boys, and simp- 
ly tell them what we want. 
Instrumental solos are out (‘“That 
piano player may be doing some nice 
things, but we don’t want you to 
notice those nice things.’’) And you 
can forget vocalists, too. ‘“‘The 
problem with lyrics is that they tell a 
story. Pretty soon, the worker is a 
child sitting on the story teller’s knee 
asking, ‘What happens next?’ 
Figuratively speaking.” 


Jane has managed somehow to 
surmount these obstacles, producing 
600 new titles yearly, while main- 
taining a computer library of 10,000 
standards. The Muzak computer in 
Westbury, Long Island makes daily 
selections based on Mood Ratings, 
arranges them in sequence on tape, 
and distributes them to the 350 
franchises around the world. Jane 
boasts that no tape has ever been 
used twice in 36 years. 


Occasionally special ‘‘injector”’ 
tapes are introduced for holidays 
such as Christmas and Saint 
Patrick’s Day. They are usually kept 
short. Religious music is avoided 
(‘We have to realize that no matter 
what we'd like to think, not 
everybody in this world is 
Christian.”’), and ethnic is out. 
“Though all music is Jewish when 
you come right down to it.” 
Whatever that means, it is a fact 
that the Arab nations have refused 
Muzak franchise overtures simply 
because the Israelis have it. 


Every song seems to be a classic 
you've forgotten, which is good news 
to Jane. She’s been doing some 


“research” to determine whether: 
non-recognizable tunes intrude less 


on the worker's awareness. No 
classical music is recorded; rock ‘n’ 
roll has become the favorite rhythm, 
but no rock musicians are used 


(“They can’t read’’). Stirring, yet 
never sad — minor keys are out. “A 
tendency to depress.’’ But most com- 
monly, Muzak is unlistened-to 
theme music for an unseen film of 
our own trite behavior. It highlights 
that spilled coffee or the cute wink 
from the office boy. And the ex- 
ecutive is the director, concerned like | 
all directors with the right location. 
To J.J. Hartley of National Gypsum, 

Muzak is ‘“synonomous with in- 

telligent layout, good lighting, and 

soft colors.” 


Dr. James J. Keenan, technical] 
consultant and Fairfield University 
psychologist in communications, is 
Muzak’s corporate professor. His 
sleek baby-faced bewilderment with 
big business cloaks his true role: the 
hermit who warns management un- 
believers of the brimstone that will 
rain down upon profit and loss, un- 
less they take Muzak to their 
bosoms. You get the impression that 
he considers Muscio and the 
policymakers to be too much in the 
grip of power to be worthy disciples. 
They in turn have a certain awe of 
him, and especially of his scripture, a 
technical treatise entitled ‘‘The 
Psychobiology of Music.’’ Someone 
has red-pencilled on my copy: “Jim: 
Only a small ‘select’ group will ‘read’ 
and relate to this. Its value (in rela- 
tion to the total audience) is in the 
intellectual impression it projects.” 


The paper. opens with, “‘It is not 
clear who or what man is.” But 
before we get too hung up, a Keenan 
syllogism saves the day by making it 
all irrelevant. 1) ‘Music is man- 
made sound.” 2) ‘Muzak is man- 
made sound in sonorous design.” 
Your imagination fills in the in- 
evitable. 3) Music is Muzak, or vice 
versa regardless of who or what you 
are. 


Keenan’s logic limps along past 
Einstein, to matter and energy as in- , 
terchangable, to music as energy, 
before suddenly springing on us with 
a particularly: modern thought. 
“Music... speeds up typewriting.” 
Muzak and music become totally in- ge 
terchangable as ‘twhite noise’ or 
“hygenic sound’... designed and 
supplied to influence human matter 
energy information transformations 
beneficiently. 


Keenan and [| stroll down Park 
Avenue to the Advertising. Club of 
New York, where every Friday a 
different brand name makes a 
presentation of its product, toasts 
the hard-working secretaries, and 
gives away a few samples as door 
prizes. Today is Happy Harvey 
Comix Day. Casper the Friendly 
Ghost Joins the Cub Scouts. By coin- 
cidence, a Texas oilman by the name 
of Wrather owned Muzak through its 
modern formative’ years, 1957-72, 
along with a slice of Disney World, 
the Lone Ranger name and image, 
and sole rights to Lassie, before sell- te 
ing his music holdings out to 
Teleprompter. 


Keenan answers questions and un- 
ravels his thoughts over lunch. Is the ee 
Worker Curve the same in all coun- 3 
tries. What about deviations? ‘“That 
curve,”’ he declares, “is just about 
what you'd have to call human 
nature.” He deals patiently with my 
questions about his paper, but he’s 
obviously more excited by newer 
ideas now. ‘‘We’re doing some 
studies,”’ he explains while surveying 
the crowd, “to see if Muzak can 
eliminate obesity.” In his papers, he 
offers proof that music can dissolve 
colesterol. 


“‘There’s so much you can do with 
music,” he exclaims, being hushed 
by the waiter while Harvey’s happy 
senior secretary accepts a bouquet at 
the podium to scattered applause. 
much already has been done,” 
he whispers.‘ You just can’t see it; all 
the experiments and research we’ve 
done, and all you get is that sound 
dropping out of that duct up there.” 
He isn’t referring to a leaky air- 
conditioner: Muzak emanates from 
the ceiling. 


In the corner opposite, a waiter 
helps a child prepare for his surprise 
appearance as Casper, wrapping him 
in white sheets before lowering over ; 
his head a huge white plaster skull. 
Swaddled in Muzak,. we watch its 
substantiation take its place. The 
Friendly Ghost is upon us. 
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A Rosen Is 
A Rosen Is 


A Rosen 


Lynn Staley 


By David Moran 
“Music is an idea, not sounds, 
not directions for producing 
sounds. It’s a way of thinking. I 
would like to see a musical life in 
which the greatness of music is 
not confounded with immediate 
sensation.” 
Charles Rosen 


In the cold, modern recital hall sits 
an audience of pianists and piano 
teachers, music students and critics. 
By this fifth day of the University of 
Maryland piano festival and com- 
petition everyone has grown weary 
from the hectic pace of immature 
performances, recitals, master 
classes, criticism seminars, and 
endless talk about and evaluation of 
music and musicians. Onto the stage 
walks a man who looks like the young 
Gustav Mahler. Of medium build, he 
has a slightly large head, and wears 
light blue, brushed denim jeans and 
jacket. He is graceful, and speaks 
rapidly with a quiet, comfortable, 
faintly English accent. 

His subject is the music of Robert 
Schumann and its cultural context. 
He states: “Most of Schumann’s 
music lends itself to musical, not ver- 
bal analysis; the content is 
represented entirely by the music.” 
Some pieces, we learn, open in the 
middle, and such beginnings give 
them an indefinite feeling. Others 
begin and end in the “wrong” key. 
Still others don’t resolve, or do so un- 
expectedly. A work of art was no 
mirror, but a rough fragment of the 
universe. ‘Later in life Schumann 
made changes in what he'd written, 
taking off the burrs, perhaps because 
of a wish to conform or to become 
more accessible, or because Clara 


told him the pieces shouldn’t appear 
so ‘confused.’ ” 

With broad, assertive strokes, the 
man makes all the connections in 
what he has said. Occasionally he 
sits down at the Steinway and begins 
to play, gorgeously, a few measures 
of whatever Schumann he has been 
discussing. When he stops to resume 
speaking, the audience’s hunger for 
more is almost palpable. At one 
point he lapses into French, then 
catches himself, explaining that he 
has just flown in from Paris and suf- 
fers from jet lag. After 45 heady 
minutes he finishes, having touched 
on Beethoven, Chopin, Schubert, 
Goethe, Novalis, Fichte, both 
Schlegels, several other less notable 
German artists and philosophers of 
the period, as well as Schumann. He 
has made brilliant, synthetic sense, 
but it has been difficult. The minds 
of a jaded audience have been jolted 
awake; some of us are scrambling to 
catch up. One recently graduated 
music student, looking stunned, 
turns to another and states, “Well, 
that was more helpful than any such 
courses I took for the last four years.” 
A senior music critic in the 
Washington area murmurs, ‘‘A 
genius. Punchy, but a genius.” 

The man, or genius, is of course 
Charles Rosen. (The November 1 
iNew York Review of Books contains 
more of his thoughts on Schumann.) 
If the Chicago Symphony is the 
orchestra to have received the most 
media attention recently, Pierre 
Boulez the conductor, and Elliott 
Carter the composer, then- surely 
Charles Rosen has been the writer on 
music and pianist. Rosen has been a 
/Please turn to page 26] 
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improvised rock farther into outer space. 


In his new album“Head Hunters,’ Herbie 
Hancock,the most acclaimed keyboard artist of our 
time, plays every electric keyboard instrument he 
can get his hands on. He has created a record that 
is guaranteed to take your head farther into outer 
space. And your body one step closer to home. 


On Columbia Records~ and Tapes 
“COLUMBIA @BVARCAS REG. PRINTED INU SA 


The Herbie Hancock Group will be appearing at 
the Jazz Workshop from November 12-18. 


$3.49 LP $4.79 TAPE 
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Rosen 


./ Continued from page 24] 


recording and concert pianist, 
teacher and writer for over 15 years, 
but the reason for his recent increase 
in fame (although he’s not yet to be 
found in Who's Who) is that, within 
the last few years, he has released 
albums of Bach and Beethoven late 
kevboard works, and has written a 
long, detailed study of the musical 
language of Haydn, Mozart and 
Beethoven. The records were most 
enthusiastically received; the book, 
The Classical Style (published by 
Viking, and a slightly revised paper- 
back version by Norton), got the sort 
of acclaim few books on any subject 
do. It was treated as though it were 
newlyfound scriptures, and it won 
the 1972 National Book Award for 
Arts and Letters. 

Rosen was born 46 years ago in 
Manhattan, where he still resides. As 
a child he studied piano at Juilliard, 
and during his adolescence with 
Moriz Rosenthal, who had been a 
pupil of Franz Liszt. Rosen recalls 
that one of his most treasured 
possessions is a letter from the great 
pianist Josef Hofmann to his 
parents, offering instruction. But 
that would have meant moving to 
Philadelphia, where Hofmann lived, 
so the opportunity passed. 

Rosen went to Princeton and ma- 
jored not in music but in French 
literature. He earned all of his 
degrees there, including the doc- 
torate (thesis on LaFontaine). He 
continued to play the piano; after a 
year in Paris on a Fulbright studying 
the French Renaissance, especially 
its music, he returned in the mid-50s 
to teach French at MIT, and began 
giving recitals. He currently spends 
one semester a year at the State 
University of New York at Stony 
Brook. He has said that his early 
academic career was as much the 
result of simply getting scholarships 
as of love of learning. 

The label intellectual cannot be 
avoided when one talks about 
Charles Rosen, but that is not really 
a problem, since Rosen virtually 
defines the term in all its senses, 
rather than the reverse. ‘Charles 
knows everything ‘about everything, 
at least that which is worth 
knowing,” says one friend. And so it 
would appear. The range of his in- 
terests and information defies belief; 
like Aristotle, Rosen has taken all 
knowledge as his province. His 
writing is often stupefying in the 
scope of what it contains, the depth 
to which it probes, the subtle 
relationships it shows. His piano 
playing, too, gives its energies to ex- 
posing the lines of the music, to mak- 
ing large and full sense out of the tex- 
t. Often it is not flashy, colorful in 
tone, or notably warm, but always 
has a characteristic x-ray perspec- 
tive. 

Rosen associates with other 
musical intellectuals, too, and that’s 
at: least as defining as his own ac- 
tivities. He flies to Paris to consult 
with Boulez about the’ recordings 
he’s currently making ‘of Boulez’s 
and Webern’s music. The Classical 
Style is dedicated to Helen and 
Elliott Carter. Boston Globe music 
critic Michael Steinberg was a 
college and graduate school room- 
mate. And Rosen writes regularly on 
music, literature, criticism and art in 
the New York Review. He and it are 
perfectly matched, for it encourages 
erudite essays that are dry in wit, 
sharp in logic, elegant in style, and 
snotty in tone. The archetypal Rosen 
piece, now legendary, is one he wrote 
almost four years ago reviewing the 
Harvard Dictionary of Music. Rosen 
cavalierly performed detailed sur- 
gery on the book, underscoring all he 
said with such exquisitely savage 
observations as ‘‘Contemplating 
this, we peer into the abyss of 
naivete.”’ One entry “‘is net easily ex- 
plained, at least not charitably”; 
another part ‘“‘must be read to be dis- 
believed”; one summary “I con- 
gratulate myself on not being able to 
understand.” Rosen concluded that, 
nonetheless, ‘‘the volume is sturdily 
bound, and sports its crimson colors 
bravely.”” On the technical and 
historical points he was, naturally, 
correct. 

There are drawbacks to being so 
smart. Some of those socially 
familiar with the man consider him 
informed indeed, but a show-off, oc- 
casionally even rude. Friends simply 
appreciate the fact that he tends to 
speak authoritatively on all topics, 
even, I am told, the cooking of 
spaghetti. One remark made to me 


was, “Charles has always been like 
Jesus in the temple, correcting the 
elders."’ Another close acquaintance 
suggested that the title of the only 
negative review of his book, which 
was ‘The Grand Manner of Charles 
Rosen,’ was not at all inap- 
propriate. (More about the review 
later.) 

Rosen's grand manner has much 
substance behind it, but in his 
writing he nevertheless will 
sometimesrequire the reader to make 
a leap of faith to follow the argu- 
ment. This happens most frequently 
when Rosen is striding about the 
history of ideas. To be sure, if one 
makes the leap, it is usually reward- 
ed. Also, though Rosen’s English is 
generally scrupulous as well as flow- 
ing, it gets abstruse where one wishes 
it were only abstract. Naturally, one 
always learns a lot, having been forc- 
ed to re-think musical and historical 
matters. 

Rosen's pianism has two sides, too. 
At its best, it can be beautiful in its 
understanding way, its clarification 
of large patterns as well as of the 
smallest interior voices, its 
willingness to ignore tired ap- 
proaches. Rosen strips the music 
down to its essentials. “I want to 
hear performances,” he says, “in 
which all of the wishes of the text are 
at least on the level of audibility.” I 
heard in August a Rosen recital of 
the Brahms Paganini variations, the 
Opus 109 sonata of Beethoven, and 
Schumann’s “Davidsbunldertanze.” 
The playing was by turns fearless, 
deeply felt, and above all lucid; the 
evening was a marvel of concentra- 
tion that illuminated great, difficult 
music. 

At is worst, though, Rosen’s play- 
ing sounds to me reserved, distant, 
almost sterile. At Harvard’s Quincy 
House last spring Rosen gave chilly 
readings of the Mozart K. 310 and 
Chopin B-minor sonatas, along with 
a comparatively satisfying 
“Davidsbundlertanze."’ (He will 
return to Harvard in February to give 
a lecture/recital on Schumann.) But 
Rosen recognizes fallibility as an in- 
evitable possibility, especially when 
one plays to serve the music, and not 
vice-versa. He has written “‘...a 
recording, like a performance, 
represents not what we think and feel 
but what we can do. A record is 
always provisional, and each one is a 
wager — with the music — which the 
performer is honor bound to lose if he 
wishes to keep his self-respect. The 
so-called definitive performance is 
the death of music; it substitutes 
itself for the work, and by so doing, 
destroys it.” 

In an era when performance has 
become theater, and musical inter- 
pretation has become the “‘art”’ that 
composition once was, Rosen’s self- 
effacing playing is a form of scholarly 
demonstration. He is exactly op- 
posite to most of our vitamin- 
enriched pianistic youngsters, or to 
the elder showboats (to mix 
metaphors). A common complaint 
about Rosen’s playing is that it is 
“point-making,” but that doesn’t 
seem to me to be the worst thing to 
be said about an_ interpretation. 
Anyway, it’s often enthusiastically 
passionate, too. 

Speaking to the issue of interpreta- 
tion more generally, Rosen feels that 
all has been changed ‘‘by this idea of 
communication. If you keep your 
audience foremost in mind you won’t 
turn in a good performance, one with 
artistic value. The problem is to re- 
create, not communicate; the com- 
poser has made something to be 
taken in by anyone who wishes to do 
so. He isn’t speaking right to you; his 
main concern isn’t whether he is un- 
derstood; he has created an object. 
With their pronounced anti- 
intellectual bias, many musicians, 
even critics, and of course listeners, 
resist certain kinds of approaches to 
music, but they can get used to it.” 

Rosen is often willing to criticize 
somewhat his own playing and 
writing, unlike many musical and 
scholarly superstars. He is not overly 
fond of many of the recordings he 
made in the late 50s and early ’60s 
for Epic, including one he now dis- 
likes of the “‘Davidsbundlertanze.” 
He feels he understands the pieces 
better now, having changed and 
matured. When I asked him at one 
point, too, about having been tripped 
up by Harold Schonberg on several of 
the details in an article Rosen wrote 
in the Times about performance 
practice, to which Schonberg had 
written a response, Rosen said he 
hadn't budged from the thesis that 
we must think hard about new ways 
of playing the classics, but he wishes 
he’d chosen different examples and 
had argued more closely. 
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Most cassette manufacturers tell you how great their tape is. What they 
-. forget to mention is that the tape is only as good as the “‘shell”’ it comes 
in. Even the best tape can get mangled in a poorly constructed shell. That’s 
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All the bugs are out. The Maxell shell is virtually fault free. Some of the 
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with precision-molded heavy-duty styrene case. Lessening tape wear with free-running nylon rollers. Preventing 
shell distortion with precision screws for perfect closure. Allowing the tape to wind evenly with teflon slip sheets. 
Keeping the tape securely fastened to the reel in two places as opposed to only one. 

As for the tape itself, both Low Noise and the Maxell Ultra-Dynamic tape cassettes were shown under labor- 
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Like most cassettes, Maxell comes with a lifetime guarantee. Unlike most cassettes, you never have to 
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Rosen 


-/Continued from page 26] 

He continued: “There’s no such 
thing as an authentic performance of 
a work; there are coherent and in- 
coherent ones. Knowledge of tradi- 
tion has heuristic value; it’s helpful, 
almost indispensable in creating a 
coherent performance, but no one 
did it just by knowing that. You 
always have to make up your mind 
about the musical values. Anything 
that makes general musical sense out 
of a work is OK, and music can make 
sense in a great many ways. I’m 
usually only interested in perfor- 
mances that differ from my own. I 
know of at least six different ways, 
each authentic, to play the opening 
of the Goldberg variations; there are 
probably more. But when you choose 
one way, that dictates much of what 
follows. 

“A composer can be wrong about 
his piece, too; I’ve added notes to 
pieces without the composer’s objec- 
tions. In the past, contemporaries 
often didn’t know how to play the 
music properly; what they’re said to 
have done isn’t necessarily truer to 
the original, or closer to its meaning. 
“‘My teacher, Moriz Rosenthal, knew 
Brahms. Once he asked me why I 
had played a Brahms passage a cer- 
tain way, and when I told him that’s 
what was marked in the score he said 


that Brahms had always let him get 
away with. something much 
different. And there’s Tovey’s 
remark that the right way to perform 
Bach would be to beat the choirboys 
afterwards, because the ‘only choir- 
boy Forkel, Bach’s biographer, had 
asked about what performing under 
Bach was like had said that’s all he 
could remember.” 

The Classical Style describes the 
ways in which Haydn, Mozart and 
Beethoven composed. It focuses on 
them, for their music “provides a 
standard by which the rest of our ar- 
tistic experience is judged,” in 
Rosen’s words. More narrowly, it dis- 
cusses the genres in which they work- 
ed perhaps their greatest miracles — 
Haydn’s symphonies and string 
quartets, Mozart’s concertos and str- 
ing quintets, Beethoven’s 
symphonies and sonatas, especially 
Opus 106, the “‘Hammerklavier.” 

Rosen shows how forms developed, 


particularly the sonata, which was a" 


way of writing, a growing musical 
process like the fugue, not the mold 
one learns about in school into which 
notes were poured. He demonstrates 


how the parts of the work, the phrase-_ 


groups, are a reflection of the whole, 
and vice-versa, and he does the same 
for symphonies and chamber music. 
He brilliantly points out the means 
by which harmony, rhythm and es- 
pecially tonality do their jobs, create 
their aural effect; and the ways in 
which this historical triumvirate of 
composers made much out of little. 


The book is densely argued, 
allusive, not easy; it abounds with 
musical examples and cultural 
references. In every way, from 
method to tone to content, its theses 
are congruent with the mind that 
produced them. 

Read in conjunction with recor- 
dings, the book provides several 
music courses on several levels. It is 


. also splendidly solid intellectual 


history — now I, at least, can put 
Mozart, for example, firmly into a 
place in my sense of the past, as I 
could before with say, Blake. But it 
should be noted that one National 
Book Award judge dissented from 
ruling on the book, protesting that it 
was too technical for the general 
reader to follow, and thereby ineligi- 
ble for the competition. Rosen 
believes it is accessible to anyone 
who can read music. Yet there is an 
occasional term he doesn’t define, a 
reference not spelled out, an example 
that needs reproducing, a historical 
statement that wants documenta- 
tion. 

Some of the writing on music 
theory is tough going and might be 
simpler as well as more complete. To 
nitpick some more, there is oc- 
casionally what looks like near- 
circular reasoning — the taking of an 
historical assumption, building upon 
it, then moving onward to make 
statements that also buttress the 
original thesis. But for the most part 
The Classical Style is clear and prob- 
ing, and one need be only persistent 


(and able to read music) to profit 
from it greatly. 

But beyond its understanding and 
defining of the Viennese musical 
language and forms, The Classical 
Style has raised some problems, 
directly and indirectly, about the 
relationship of language and music, 
about how we hear and how we talk 
about what we hear. Several 
reviewers, though noting the precise 
diction and the smooth syntax, felt 
that Rosen too easily jumped back 
and forth between metaphorical and 
technical language. Noting the im- 
plications of this, sociology professor 
and musician Robert Lilienfeld 
wrote in the Nation that the book 
was “a serious attempt to import 
into music the categories and the 
rhetoric of literary and art criticism, 
which are vastly more developed 
than is music criticism.” He feit, 
though, that the rhetorical problems 
weren't resolved, and he concluded 
an otherwise fairly favorable review 
with the astonishing assertion that 
The Classical Style is “symptomatic 
as an attempt to create a new 
rhetoric for a new musical in- 
telligentsia. The other arts fell to the 
intelligentsia long ago. Music, 
thanks to its abstract character, has 
held, at least until recently, but now 
appears ripe for conquest. It is not a 
matter for rejoicing.” 


I cannot imagine an explanation 
for this curious feeling. There have 
been many literate, highly technical 
analyses of music, as well as studies 
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more metaphorical. Perhaps they 
haven’t been as wide-ranging, engag- 
ing, enthusiastic or well-expressed as 
Rosen’s, nor were they written for 
intelligent general readers, nor by 
someone in good standing with 
musicians and academics, someone 
who writes for the New York Review. 
But Lilienfeld sounds a little like a 
priest protecting his secrets. 


One point is certain. It is very hard 
to talk about music intelligently and 
in detail, and it is important to be 
utterly hygienic in choosing words. 
But avoiding metaphors is nearly im- 
possible in English. In any event, 
when Rosen speaks of a ‘generous 
theme”’ (one review particularly dis- 
liked this), I think I know what he 
means. Such phrases can be taken 
with a grain of salt, their happy im- 
precision recognized. Anyone who 
writes primarily about performances, 
as I do, is acutely aware of these sorts 
of problems. Some of them Rosen has 
solved for us. 

Rosen has not just been taken to 
task for how he writes about music. 
The eminent elder critic B.H. 
Haggin, in the spring Sewanee 
Review, . wrote a short, vitriolic arti- 
cle on the book; his main objection 
seemed to be, other than what he 
perceived as its academicism and, he 
told me, ‘‘enormous preten- 
tiousness,’’ that Rosen hears things 
in many of the pieces that he, 
Haggin, does not. Haggin presumes 
everywhere that the average listener 
hears precisely as he does, a 
fallacious assumption. He cites ex- 
amples of the minimal importance, 
or even inaudibility, of what Rosen 


says is happening. 

I checked out the passages in ques- 
tion (two in the “‘Hammerklavier”’ , 
two in the Mozart piano concerto K. 
488). My general comment is that 
Rosen has inordinately sharp ears 
and the subtlest ability I have ever 
seen to spot larger lines and patterns 
(though I should note that my 
reading in Tovey and Schenker, who 
did that sort of thing well and to both 
of whom Rosen pays considerable 
tribute, is not thorough). 

In the beginning of the Mozart 
piano concerto’s slow movement, 
Rosen directed me to a new percep- 
tion about the shape of the melodic 
line but I agreed with Haggin that it 
was extremely hidden. Yet in the 
other Mozart passages and in the two 
in the “Hammerklavier’’, I came to 
think that what Rosen pointed to 
was most significant, and entirely 
noticeable with some effort. Rosen’s 
analyses are from the viewpoint of a 
performer, and those listening habits 
that reveal new relationships are 
different from most people’s, critics 
included. One apprehends and com- 
prehends pieces one knows in one’s 
fingers more fully than other pieces 
(though playing of course is not 
enough by itself). The excellence of 
Rosen’s teaching will make others 
hear anew. 

I am not always persuaded by his 
statement that in late Beethoven one 
hears structure as in no other com- 
poser, but I know that Rosen hears 
the music that way, and I know why 
he does. To hear music as a totality, 
a unit, as keenly as when one hears it 
unfold in time, is a great ability; it 
is most difficult to hear diachronous- 
ly and synchronously, to hear the 
first time as though it were the se- 
cond and the second as though it 
were the first. (It’s easier to see and 
to read that way, for example.) 
Rosen naturally is well aware of the 
dangers of “hearing into” music, 
attending only the components and 
analyzing without regard to se- 
quence. He writes that ‘the priorities 
of hearing must be respected. When 
there is a correspondence between 
the detail and the structure, merely 
to uncover it in the score is insuf- 
ficient; we must be able to claim that 
it has always been heard, without be- 
ing put into words perhaps, but with 
an effect upon our experience of the 
musical work.’’ Would that literary 
critics felt the same. 

Though one. wants Rosen to write 
on every important musical figure 
and to record all the important 
repertary from Bach to the present, 
his current. projects are more recor- 
dings of Boulez, Webern and Carter, 
and more essays On modern music 
and on the 19th century. A brief, 
critical biography of Schoenberg will 
appear; also, two years. ago Rosen 
told the Saturday Review he was 
grappling with the relationship of 
speech and music to thought, and 
would write about it. Many have urg- 
ed him to write The Romantic Style, 
elucidating the period 1790-1840. 
But we will learn from whatever his 
phenomenal concentration turns to. 
as he continues to tell us what he 
hears and what he thinks. 


Rollins 


~ [Continued from page 4] 


nection with Sonny Rollins the musi- 
cian, I just wanted to get away from 
everything, but there were some guys 
in the Peace Corps who knew who I 
was, and word got around. These In- 
dian people who liked jazz went all 
around, visited all these ashrams un- 
til they found me. 


I'm still interested in yoga, and I 
still practice Hatha yoga. I’m still in- 
terested in the philosophy as well. I 
went there expecting to find a lot of 
holy men — this again is naive — I 
wasn’t really mature enough to un- 
derstand. I found the same old thing, 
actually. Religion is organized over 
there a great deal, and there are 
swamis instead of priests; it was the 
same thing. In a way the experience 
was beautiful; the place I went to 
was a very beautiful place. It was 
worth going there to live; I was there 
about five months. When I came 
back I was really ready to play; my 
thoughts were on a high level, very 
serene — but it didn’t last. A couple 
of weeks and I was back down. Like 
everyone else, I’m trying to find the 
perfect way of living, to make myself 
perfect. But it isn’t easy to find. 


toward a peak I had once achieved, 
, because the last time I stopped play- 
ing I got away from it a bit too far. 
But I think I have more of an un- 


In a way I can see that I’m working ~ 


derstanding of what I’m playing. I 
think the added time has given me 
something which I didn’t have 
before. 


I can’t say I'm happier with my 
playing now, but I am beginning to 
accept myself a bit more. I’m not 
happier, because I haven't reached 
the point which I should be at. I'd be 
really happy if I were getting to 
things I wanted to get to musically. 
It’s not really technique. . . a lot of 
these things just happen the more 
you work. It would have to do with 
my composing some more. and just 
being able to communicate quicker. 
more efficiently, right away to peo- 
ple. And having my own playing un- 
der control. I've had a lot of dental 
problems, which have really been the 
bane of my existence. Every time I 
get into something I've got to stop 
plaving for a while and have some 
dental work done. This is a big drag. 
because I should play as much as I 
can, vet if I do I eventually wind up 
back at the dentist. These things 
come along and shake vou up. and 
you begin to realize that conditions 
will never be perfect. 


I guess I can say it’s a gift I have. a 
supreme gift, so I should play. It 
would be wrong not to play, in a 
religious sense — if vou have a talent 
you should use it. I think I've spent 
enough time away from playing. and 
I don't have that much time left. I'm 
not happy with the way I’m playing. 
so I have to play as much as possible 
in order to get there. Time is running 
out. Now I definitely want to play as 
much as I can. 
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Dick Clark 


He’ll Give It a 90 - — It Jingles 


By David Bieber 


Dick Clark has been getting you 
ready for the ‘50s for the past 20 
years. This programmed nostalgia is 
not the exclusive endeavor of the 
prol-IFIC producer-host-perpetually 
wise older brother to American teens; 
after all, he does have 14 cor- 
porations grinding out mass-cult 
entertainment ranging from Roberta 
Flack TV specials to Osmond 
Brothers national tours. 

But Dick Clark, like you and me, 
does have dreams, too. As much as 
he derives pleasure and profit from 
his various activities in the media 
worlds that he glides through, what 
he would like to do perhaps more 
than anything else is repackage the 
past 20 vears of rock ‘n’ roll into one 
huge two hour-plus definitive 
cinematic collection. A film from the 
man who has consistently heen pre- 
sent at the creation and has ou: 
lasted 90 percent of the creators. 

Unlike vou and me, however, this 
most venerable American Bandstand 
“regular” is quite unaccustomed to 
not having his dreams bear fruit. 

He's currently 13 minutes into 
fulfillment; the film's title is The 
Years of Rock. Warner Brothers 
financed the pilot segment before 
performing celluloid interuptus this 
summer due to what Clark claims 
are the poor box office revenues of 
several other music films and “a 
hesitancy to participate in 
something which has no script, no 
props, no trucks and no actors to 
hire. 

“But-.a*film like this has inter- 
national appeal. There's no language 
barrier. It'll play domestically and in 
foreign markets. The distributing 
company will get its money back; it 
should make some money. And if it 
doesn't get the money from the film, 
it should make some money off the 
soundtrack album. 

“It's madness; this is what drives 
me up the wall. I’m selling them a 


brown paper bag. They know I'm a= 


reasonably legitimate, -honest; 
successful producer; I’ve been doing 


it for vears. I'm not gonna take their 


Dick Clark 


Fx 


goddam money and run away with it. 
I'm gonna- make them a film, and I 
give: you my. word recoup. the 
money it-cost to make; maybe even 
make a profit. 


“It’s going to be a fascinating film. ~ 


I guess it’s again a corporate lack of 
appreciation of where the movie and 
record: audience is today. Hell, man, 


. I've been doing this: for 20 years, 


fighting the same fight,” he explains. 
Throughout his. career, inten- 


tionally or otherwise, this Mr. Clean 
of rock ‘n’ roll has seemingly been 
directing his personal creative 
energies toward the completion of 
this film. He has rights to many of 
his old Bandstand shows, the Satur- 


day night Dick Clark Show and 
Where the Action Is, as well as the 
numerous 60- and 90-minute 
specials like American Bandstand’s 
20th Anniversary Show and all the 
other network rating chart-toppers 
sretveed by Dick Clark Teleshow, 

More recently, he has been in- 
volved in conscious returns to the 
Fabulous Fifties and Swinging Six- 
ties via a Buddah Records double 
album 20 Years of Rock ‘n'’ Roll 
package and projects with his friend, 
Richard (‘‘Mr. 1950’s Rock and Roll 
Revival”) Nader, such as a ‘50’s flea 
market/sock-hop held recently in 
New York City. He also has attained 
a general television, radio and print 
visibility with which he has been 
reviewing his two decades in music, 
predicting the future and promoting 
his business interests. 

Clark’s endeavors seem to be 
governed by his own facile approach 
to the creation of entertainment. 
Much of what he does is immediately 
disposable, yet earns him con- 
siderable amounts of money (the es- 
timates of his enterprises’ gross an- 
nual income are upward of $5 
million), enough to pursue the pro- 
jects of importance, like the film for 
example. He manages to spend only 
one day a week in New York, being 
principally based in Los Angeles 
(Philadelphia is history). Each Tues- 
day is consumed in the taping of five 
segments of a forgettable quiz 
program, The $10,000 Pyramid, 
which he hosts. He also attends to 
New York’s business of music as well 
as the music of music, and gobbles 
tuna salad lunches during interviews 
at the Oriental restaurant around the 
corner from the Ed Sullivan Theater. 

He wants to do his film ‘the 
right. way, and I'll need a commit- 
ment of just short of $1 million to 
complete it. This film will have 
nothing to do with ‘Woodstock’ or 
‘Let the Good Times Roll,’ and won’t 
even have extended parts like 15 
minutes of the Beatles. It will be up 
te 150 artist performances, including 
{Please turn to page 32] 
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installation $30.00 


FOR THIS WEEK ONLY ALL OF THESE GREAT ARTISTS $6.98 LIST TAPES NOW 


-WITH THIS AD ONLY- 


THE new NEIL YOUNG 


“TIME FADES AWAY” 


THE New TRAFFIC 


“ON THE ROAD” 


Package #3 


OUR PRICE 


$119.95 
INSTALLED 


In-dash or under-dash FM Radio w/cassette $119.95 
Pair 5%" Stereo Speakers $25.00 


REGULAR PRICE $174.95 
Purchased Separately $89.95 


We carry a complete selection of car accessories, — automotive burglar alarms. Specials good Monday Nov.12 thru Saturday Nov. 17 


Complete Installation & Repair Service CUSTOM INSTALLED CAR STEREO 
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Climax Blues Band/‘‘FM Live”’ 


Experience the Climax concert that 


happened at New York's Academy of 
Music, and was simulcast over 
WNEW-FM. This eargasm is avail- 
able in a specially priced 2-record 
set. (Sugg. retail price $5.98!) 

Sire Records. 


SIRE RECORDS 


Tucky Buzzard 

“Allright On The Night”’ 

An exceptionally exceptional bunch 
of British rockers witha funny 
name have made a tight and terrific 
first album. Be the first on your 
block to have them, before they get 
famous. Passport Records. 


The Andrews Sisters 
‘Boogie Woogie Bugle Girls’’ 
Get an‘authentic stereo taste of the 

original sister team. Enjoy some | 
nostalgia with the real thing. 
Maxine, LaVerne and Patti are 
influencing today’s music, so why | 
not hear how the 40's really © 
sounded? Paramount Records. 


“‘Bang The Drum Slowly” 

One of this season's great movies 
has an equally great score. If you've 
seen the movie, you'll want to 
recreate its sounds at home, with 
this original soundtrack album. 

If you haven't seen it, hear it any- 
way. It's definitely a winner! 
Paramount Records. 


Clark’s Family Album” 
Roy Clark was just voted 
‘Entertainer of The Year,”’ and his 
latest album includes some of the 
folks who were there, pickin’ and 
singin’ with him from the beginning. 
Roy's real live family join him, to 
make this album a superwarm, 
superpickin’, down-home 
experience. Dot Records. 


ucky Buzzard 


“Focus Live At The Rainbow" 
When Focus played at London's 
Rainbow, you could hear “‘Sylivia"’ 
floating towards a star-studded ceil- 
-ing, ‘‘Hocus Pocus”’ bringing on 
British whistles and cheers, and 
bloody good applause. Worth a few 
thousand listens. Sire Records. 


Morgana King 

“‘New Beginnings”’ 

From the most spine-tingling singer 
of the 70's what may be the best 
vocal album of the year. As Stevie 
Wonder puts it: ‘*. . . the best ver- 
sion of ‘You Are The Sunshine Of 
My Life’ | have heard. And you can 
quote me."’ Paramount Records. 


“Voices Of East Harlem”’ 
The streets of East Harlem have 
produced some of the finest street 
singers in the world. From the 
streets, to a no-jive, lots-of-soul 
album, the Voices of East Harlem 
will tell you how it is. Just 
‘Sunshine Rceords. 


Donna Fargo 

“All About A Feeling’’ 

The feeling is that Donna is 

America's most exciting new singer. 
Of country or pop. This new album 

is a beautiful ‘‘thank you”’ to every- 

= one who's ever had a nice feeling 

about Donna. Dot Records. 


Commander Cody 

And His Lost Planet Airmen 
“Country Casanova’’ 

The Commander and his troupe 
have turned out another fine sam- 
pling of that easy livin’, easy lovin’, 
stomp-your-boots-and-swing-your- 
lady style of music that made them 
famous. Paramount Records. 


Featuring SMOKE! SMOKE’ {THAT CHOARETTE) 
PARAMOUNT RECORDS 


Famous Music Corporation 


A GULF + WESTERN COMPANY 
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Coming in the Phoenix! 
Carla Bley & Mike Mantler Interview 


with this ad 


J. GEILS BAND 


76 area’s largest selection of records 
and tapes, all at super low prices. 


with this ad 


TAJ MAHAL 


First Time Out cists598 
8-Tracks & $4.44 


Ladies Invited cistssos SB.BB OhSo Good 'n Blue tistss98 
8-Tracks & Cassettes 8-Tracks & Cassettes $4.44 
GREG ALLMAN .. ~_. with this ad THE WHO with this ad 
Laid Back LIST $5.98 $3.33 Quadrophenia ustsui.vs $6.66 
8-Tracks & $4.44  8-Tracks & Cassettes $7.77 
JAMES MONTGOMERY BAND ELTON JOHN LIST $11.98 With this.ad 


Goodbye Yellow Brick Road $G@.66 
8-Tracks & Cassettes $7.77 


THE BAND — with this ad 
Moondog Matinee $3.33 


8-Tracks & $a 


PLUS MANY OTHER UNADVERTISED SPECIALS! 


JOHN PRINE with this ad 
Sweet Revenge ustss93 


8-Tracks & $4.44 


$6.98 


e hassle—free exchange policy 
e knowledgeable & friendly sales staff 
e the suburban store with better-than-Boston prices 


inside the Tri-Town Mall, Canton 
open Monday-Saturday 10-9 
Phone 828-4533 


MAC DAVIS RECORDSAND ¢ 
PERFORMS WITH AN 
OVATION ACOUSTIC 

ELECTRIC CLASSIC 
1613-4 AND AN 
ACOUSTIC 
ELECTRIC 
ARTIST 

1624-4. 


0 SEND ME THREE OVATION 
CATALOGS. ENCLOSED IS 50¢. 
O SEND ME AN OVATION 
MOBILE. ENCLOSED IS 50¢. 
SEND TO: OVATION 
INSTRUMENTS 
NEW HARTFORD 
_CONN. 06057 


NAME 
STREET 
CITY 
STATE 
ZIP 
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Dick Clark 


(Continued from page 30] 
such items as the last performances 
of Buddy Holly and early films of 
Dylan and the Stones. I know where 
all the stuff is — 15 percent of it is in 
my own files, and I have contacts for 
the rest, like private footage, new- 
sreels, feature films and other televi- 
sion shows. It’s in condition to go any 
minute. In fact, the only problem 
I’ve had with any artist has been that 
Bobby Sherman gave me a flat-ass 
turndown, and somehow it seems 
that this can be made without him. 
I'll get it all off the ground before the 
end of this year.” 

No doubt the-film. will be made, 
but the projected final form seems to 
represent little of a’ tastemaker role 
for Clark, instead traveling the safe, 
middle-of-the-road reflective 
territory that he has treaded since 
his Congressional entanglements in 
the under-the-turntable payola scan- 
dals of 1960. The more lurid aspects 
of the private lives of star rock ‘n’ 
rollers will not be examined. 
Although the content is sanitized, 
Clark is resisting a made-for-TV 


documentary because “‘it’s too good a 


project to show on a TV one-shot: * 

“There will be no comment, 
political or otherwise,’’ Clark 
stresses. And thus, incidents ranging 
from the infamous marriage of Jerry 
Lee Lewis and his 13-year-old cousin 
in the 1950s to Beatles and Stones 
drug arrests in the following decade 
“don’t have any place in the film.” 
Yet anyone with an interest in the 
real impact of the popular music of 
the past two decades will recognize 
the flaw in such limited scope. 

Television is similarly taking a 
tame although somewhat accelerated 
approach in exploiting the per- 
formers who have created the $2 
billion a year vinyl and tape de- 
mand. The networks are rocking 
around the late-night clock, and the 
current abundance is becoming 
reminiscent of the 1965 video 
overload of Shindig, Hullabaloo, 
Lloyd Thaxton, Shivaree, Upbeat 
and other visual tributes to the 
thankfully lost art of the lip sync. 

Clark, who never made much of an 
impact during the deluge eight years 
ago (his contribution was the daily 
Where the Action Is — it certainly 
wasn’t where regulars Paul Revere 
and the Raiders, Steve Alaimo and 
Don and the Goodtimes were), is 
currently clutching his music 
programming on the ABC network 
like the proverbial rose in a fisted 
glove. 

In fact, even if The Years of Rock 
is never completed, much of the pro- 
jected content may yet be seen on 
TV. Clark recently signed to host 
seven half-hour ABC-TV specials, 
The Rock ‘n’ Roll Years, Volumes 2- 
8, follow-ups -to the highly rated 
hour-long Volume I September 
broadcast. Fashions, dances and 
other faddish gimmicks of the ’50s 
and ’60s will accompany the rock- 
related film clips, many of which will 
come from Clark’s extensive personal 
library. Also, two weeks ago, he was 
named executive producer of ABC’s 
late night rock series, In Concert. 
and will be entirely responsible for 20 
of the next 22 shows. 

“T gave them the idea for the show 
last year, and Don Kirshner went in 
and sold it, more so after I got 
through giving them the title and the 
initial premise of late-night rock 
shows on television,’ Clark notes. 
The Kirshner-ABC relationship ul- 
timately deteriorated, and the 
Viacom independently syndicated 
90-minute Don Kirshner’s Rock 
Concert now competes with ABC’s In 
Concert and NBC’s Midnight 
Special. 

Clark has long defended the need 


_for an independent producer for the 


network music programs, saying that 
when ABC, CBS, NBC produce their 
own shows, they “put independent 
suppliers out of business. When they 
started, they didn’t know what they 
were doing. They did it worse than 
the independents did it. We do it 
more economically. We have better 
contacts. They have a moral obliga- 
tion to us, and in return, we make it 
easier and less expensive for them.” 

Meanwhile, Clark continues to 
create in numerous video realms. It’s 
many Clearasil spots and several 
razor-cut restylings since July, 1956, 
when the young Philadelphians first 
took in a sincere, freshly scrubbed 
Syracuse University graduate who 
was to host their local afternoon 
dance party. Within a year, he would 
daily help them display their saddle 
shoes, white bucks and tan shoes and 
pink shoelaces on national television. 


Since then, he’s kept up with 
musical and social changes, survived 
scandals and scorn, and today speaks 
of television involvement ranging 
from specials pertaining to black, 
country and old rock ‘n’ roll music to 
regularly scheduled post-one am 
music programming. 

His interests in TV seem to be in 
taking an artist with a following of 
several million people and multiply- 
ing that base of awareness tenfold. 
“The special that we did for Roberta 
Flack was a good move for her, even 
though her gowns alone cost her more 
than she. made doing the show. But 
she reached a totally new audience 
— 20 or 30 million people saw her, 
many of whom had never seen her, 
maybe had never even heard her,” 
Clark explains. 

Currently, the limited amount of 
televison time for music program- 
ming forces him to use at least semi- 
recognizable talent, and curtails any 
repeat of the late 1950's period when 
Dick Clark, musical opinion leader, 
was on national television two hours 
a day, reaching a highly responsive 
young audience. It was the age of lip- 
curling, pompadoured overnight sen- 
sations, our non-talent peers who 
held their loosely defined ‘‘acts” 
together with White Rain hair spray 
and Butch wax and carved careers 
out of studio tricks and shaky hips. 
Perhaps the fact that an oppor- 
tunistic Mr. Clark had many pieces 
of the action (in its pre-Freddie Can- 
non sense) added to their success. 

And so it came to be that the 
United States House of Represen- 
tatives created the Legislature Over- 
sight Committee to purge the music 
business of its payola problem. One 
record industry trendsetter whose ac- 
tivities particularly interested the 
Congressmen was Dick Clark, a man 
who, interestingly enough, was to 
claim that not only did he not accept 
payola, but in @ bizarre reversal, in 
fact had himself paid disc jockeys to 
play records released by several of 
the record companies in which he 
had an interest. 

“Their complete was 
they had a picture of a young-man 
sitting there accepting bribes;” Clark 
recalls. “People toting in‘ carloads of 
cash and dumping it on my d Pp, 
which was kinda dumb. I me 
that’s an insult in itself to think that® 
I would be that unintelligent or tn. 
imaginative. I knew there. was far. 
greater value in being an- en- 
trepreneur, owning a radio station oF 
a record company or being a manager 
of talent, or getting into publishi 

“We built a horizontal and verti¢ 
music situation, which is being done 
every day today. We published the 
songs domestically and abroad, 
managed the acts, pressed the 
records, distributed the records, 
promoted the records. That was the 
best way I could think of to augment 
my income, and I did it in a way that 
I thought was reasonably honest and 
intelligent without being overly 
attentive to my own material. I tried 
to prove that by that survey which 
showed that J didn’t favor records in 
which I had a financial interest; the 
government held otherwise, which is 
their perogative. They happen to 
have been wrong; time has proven 
they were wrong. 

“It was a whole political shuck. 
Most of those gentlemen were up for 
re-election that year. It was a great 
way to get headlines. I was a freak at- 
traction. I was as close to Elvis 
Presley as they could grab. Yov 
know, go grab that crazy guy down 
there playing those rock ‘n’ roll 
records, and we’ll shake him up in 
the headlines, and we'll all look like 
heroes. I mean there was one dummy 
who said to me... (I guess I'd better 
not get too close because he could sue 
me, if he wanted to, if he had the 
brains to; they get so carried away 
with themselves) something to the 
effect... ‘Mr. Clark, you mean to sit 
there and tell me that because a man 
is good-looking (he was rapping Fa- 
bian) and has absolutely no talent, 
that you play him because he is good 
looking?’ And I said,‘Congressman, I 
don't know how you were brought up, 
but I was brought up not to pay a 
great deal of attention to the way 
people looked; it was what kind of 
person.’ I cut him to ribbons. I got 
applause because he was such a fuck- 
ing dummy. He was so carried away 
with his power, and he was looking 
for laughs, and he overstepped the 
bounds of good taste. I was only 26 or 
7 years old then, but I was prepared 
because of my upbringing and my 
education to handle people like that. 
He was just the stumblebum off the 
street who got elected by some peo- 
ple and was down there fumbling ~ 
around. I had no respect for him, and 
/Please turn to page 34] 
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Dick Clark 


[Continued from page 32] ——___ 
when he went that far, it was a good 
shot to kick him in the balls. 

Perhaps the enlightenment which 
Clark gained (at the expense of losing 
his 33 music corporations when he 
elected to remain in television rather 
than the music industry) from the 
first payola investigation has led him 
to avoid subsequent possible conflict 
of interest entanglements. Concer- 
ning the current sex-and-drugs-for- 
spins situation, Clark says, “I don’t 
look forward to the investigation 
which .is inevitable. It will have 
adverse affects on radio stations, 
music publications, television 
programs and concerts, as well as the 
artists and record companies. We'll 
all share the bad publicity that will 
come to this industry, and it’s going 
to be very unpleasant. 

“You have not yet seen the begin- 
ning of the shit hitting the fan. As 
soon as they grind all the mileage 
they can out of that horrendous 
Watergate mess, if history repeats 
itself, they’re gonna have to have 
another thing, and this is a good one. 
In the ’50s, after they got through 
with the quiz show scandals and 
Jimmy Hoffa, they went after the 
music business.” 

As for the possibility that 
someone, somewhere, within one of 
his companies yielded to temptation, 
the 43-year-old Clark explains, 
“There is no way that that could 
happen, and we have followed the 
law to the letter. And if anyone has 
transgressed, they’re the ones that 
will go in the pokey because I have a 
piece of paper from everybody who 
works for me saying I’ve been a good 
boy, and that’s what the law re- 
quires. See, I own a radio station, I’m 
a federal licensee, and I’m very sen- 
sitive to this. I’m about as pure as 
Caesar’s wife at this point. More so 
than necessary unfortunately.” 

Seizing upon this purity, Buddah 
Records plastered Dick Clark’s name 
and several current and vintage 
photos of his smiling face on the 
cover of a specially priced ($5.99), 2- 
record set. Buddah spokespeople 
claim to have sold in excess of half a 


million: of the 30 original hits 
package; which has been on the 
national album charts for the past 
four months. Conceptually, the 
album is supposed to be a year-by- 
year representation of top tunes. 
More than coincidentally, six of the 
cuts originally appeared on Buddah- 
related labels, and, no doubt, the ra- 
tio would have been higher if the 
company had existed earlier than 
1965. Although it’s unlikely that 
many people would want to 
remember 1972 by listening to 
Gallery’s “Nice to Be With You” or 
Al Green’s You're Leaving,” the 
rest of the collection is a reasonable ' 
gathering of pop and rock songs of 
the past. 

Clark attempts to deny that the 
success of the package is 
predominantly due to his involve- 
ment and the magic endorsement of 
his name, although other, more 
blandly designed compilations by 
other record companies have sold far 
fewer copies. However, the hits are 
almost secondary to the collective 
concept of Clark’s your-sister’s-safe- 
with-me front cover grin, the 24-page 
souvenir book (‘‘a memory jobber’) 
and a seven-inch recorded special, 
“Inside Stories” with Dick Clark. 
Clever merchandising and a special 
TV advertising campaign have 
proven that you don’t have to glitter 
to go gold, even in these rock ‘n’ 
rouge days. 

In addition to trafficking in the 
past, Clark keeps an eye and ear on 
the future. He endorses Richard 
Nader’s often-quoted, never-disputed 
and basically incorrect theory that 
“history shows that the next ‘big 
thing in music will happen next year. 
I say that with great faith. It happens 
in the middle of the decade, usually 
in the fourth year, that something, 
somebody, someone comes along.” 

The formula falls apart, however, 
when one considers that there are 
only two previous decades of rock ‘n’ 
roll to use for precedents. And while 
the Beatles did make us universally 
forget Dale and Grace and Sunny 
and the Sunliners in January, 1964, 
of the previous decade, Elvis wasn’t 
causing hysteria until early 1956. It 
is not accidental that these men who 
commerce in the past should see it, 
despite the unpredictabliity of pop 


music, as a model forthe future. 
But such discrepancies didn’t pre- 
vent a Clarkian prediction: “I say 
that the next thing that will happen 
will be a white male single vocalist, 
probably American, maybe English, 
but probably American. The reason- 
ing behind that is all the groups to- 
day are really singles led by one key 
factor, creator, singer, composer, 
performer, whatever. The English in- 
vasion is at its peak, and if you were 
to graph it, it would probably top out 
and slide. Therefore, that probably 
means that the American record 
buyer will look for one of his own. 


fortably elsewhere with the man. 

And while he presented, he studied 
the evolution of the music. “Hank 
Ballard, Chubby Checker and Joey 
Dee gave us the twist. That made it 
all right to like rock ‘n’ roll music if 
you were an adult. That was a big 
change that happened right before 
the Beatles came along. The Beatles 
came along, and they were the Don- 
ny Osmonds of the day,” Clark 
says.’ There weren't any adults over 
there at the Warwick Hotel or 
wherever the Beatles stayed, ston- 
ing the doors; only silly little girls 
peeing in their pants. 


Fabian bussing favorite date Jana Taylor (1960) 


You know it isn’t going to be a 


*woman, and that probably won't 


please the women’s liberationists. 
Now, if we can only figure out who 
that guy is,” he concluded dollar 
signs dancing in his eyes. ; 
Basically, Dick Clark has been cor- 
rect so many times that he’s taken 
much of the guesswork out of the un- 
predictable pursuit of the next star 
or trend. He must anticipate public 
taste not only for the music he 
presents on television, but for his 
concert and tour packages as well. 
Last year, he produced 141 concerts 
throughout the country, including 40 
different Osmond dates, Loretta 
Lynn, and her circus, Lawrence 
Welk, and Chicago. It ain’t exactly 
the progressive hall of fame, but soft 
and chicken rock and variety acts 
bring equally hard dollars, and while 
the silver hasn’t found its way to his 
mod-top yet, it certainly rests com- 


He elevates the Osmonds to ab- 
surd heights — their contribution to 
music has been and continues to be 
insubstantial. They and the Jackson 
Five are far outdistanced by the 
Beatles and many other performers 
in album sales, original compositions 
and stylistic presentations, cultural 
impact, and in the influence of their 
music upon audiences far beyond the 
teen level. 


Another enormous Beatles in- 
fluence in contemporary music and 
its relationship to its audience was 
the price of concert tickets and how 
the performers’ guarantee and/or 
percentage affected it. By the mid- 
1960’s, the Dick Clark Caravan of 
Stars was no longer touring the coun- 
try with promise of 17 acts for a buck 


-and a half. 


‘Phat was a major change era; you 
couldn’t send out rock ‘n’ roll tours 


SAATY NY 


anymore. God, $25,000 was the 
Beatles’ price. We used to pay the 
Supremes $600 a night, including the 
chaperone, and that was Mrs. Ross. 
The economics of .the whole world 
changed. The prices then went to 
$50,000 a night. We've had Tom 
Jones for $75,000'a night; on the first 
tour that we had Tom over here, we 
paid him $1,200 a week. On the first 
tour we had with Herman's Hermits, 
the opening act was the Who. 

“We didn't get left behind; we 
went to England, and we bought 
every long-haired Englishman who 
could play a guitar and sing and 
brought them here in great mul- 
titudes. I sat here at the Port 
Authority and tried to convince the 
immigration authorities that Fon- 
tana and the Mindbenders had 
redeeming social value and Her- 
man’s Hermits had distinguished ar- 
tistic merit. I said to the little lady, 
‘If they were called the Budapest 
String Quartet, you wouldn't give me 
a hard time.’ 

Dick Clark claims to like about 80 
percent of what he presents, and 
while he says he’s as dogmatic as 
anyone, he's not about to make an 
aesthetic decision for someone else, 
especially when he can financially 
benetit from that person's poor taste. 
“We're coming to an era now, like it 
or not, where it’s getting to be a little 
more materialistic again. Young peo- 
ple are out to watch their own ass 


- rather than the world’s ass." he said. 


For his future, he wants only more 
of the same. There is practically no 
aspect of entertainment that he 
hasn't attempted, and his life is con- 
tinually filled with productions and 
public appearances and promotions. 
He is that almost contradictory com- 
bination — an astute performer and 
a businessman, well-scrubbed and 
poised, always on cue, yet behind 


‘that, aggressive and shrewd. 


He is in two places at once and is 
usually succeeding simultaneously 
on tape at a third. His double-faced 
gold watch reveals both Eastern 
Standard and Pacific Coast times, 
but it is the man’s inner mechanism 
that maintains the pace. It is his 
realization that every act of his 
public life is a first take, and he 
delivers final-mix quality nearly 
every time. 


Return To Forever With hick Corea 


return totorever 
hymn of the seventh galaxy 


"JAMES BROWN | 
SOUL CLASSICS VoL2 


When You Return Forever, 


Take Along Six Timeless 
Polydor Albums. 


NEW JAMES BROWN 
NEW CHICK COREA 
NEW RORY GALLAGHER 
NEW MANDRILL 

NEW LIGHTHOUSE 


NEW JOHN MAYALL 
- Record Set 


BE LP 699..:: 


po jor 


. JUSTOUTSIDE 
MANDRILL OF TOWN 


RORY GALLAGHER 


Ten Years Are Gone-doha Mayall 


Music Cit 


730 Comm. Ave., Boston 267-1124/829 Boylston St., Boston 536-2400 
541A Commonwealth Ave., Boston 731-1612 
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ODE RECORDS INC. ® 


CAT STEVENS 


FOREIGNER 


CAT STEVENS 
FOREIGNER 
‘Tea forthe Tillerman 


CYP STEVENS 


as CAT STEVENS 
TEA FOR THE TILLERMAN 


Rok Wakeman:.% Six 
Wives f Henry VIII 


RICK WAKEMAN: 
THE SIX WIVES OF HENRY VIII 


JIMMY CLIFF 


WONDERFUL WORLD, BEAUTIFUL PEOPLE 


carole king fantasy 
| 


CAROLE KING 
FANTASY 


CAROLE KING 
TAPESTRY 


NAZARETH 
RAZ AMA NAZ 


PROCOL HARUM 
THE BEST OF PROCOL HARUM 


CHEECH Y CHONG 
LOS COCHINOS 


CHEECH Y CHONG 
BIG BAMBU 


KRIS & RITA 
FULL MOON 


— 
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BILLY PRESTON 
EVERYBODY LIKES SOME KIND OF MUSIC 


Available Harvard Square 
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Carter 


«-[Continued from page 12! 
unfamiliar dialect of an old one. Isn’t 
this asking more of an audience than 
have ever been asked before — even 
more than by Wagner or Brahms in 
their day? 

EC: Ihave had this kind of feed- 
back all my life. Yet when I hear the 
music many European composers 
have written since the War, I find 
American music is comparatively 
easy to understand. Certain works by 


Boulez or Stockhausen or others 
written in the 60s are much harder to 
play than anything American com- 
posers have written, especially for 
orchestra. To play them precisely 
and musically — Stockhausen’s 
Gruppen for example — takes 
months of rehearsal, which would be 
out of the question here. One of our 
problems results directly from the 
fact that musical institutions are 
supported by relatively small private 
donations and therefore must cater 
to the present, actual tastes of the 
musical public in order to continue 
to receive donations. This means 
that music played before the general 
public tends to be conservative. 


TBP: You wrote several years ago 
that a composer who wanted to write 
for orchestra was really a masochist 
looking for a great deal of self- 
punishment. Yet you have continued 
to write for what you called a “‘bron- 
tosaurus,” and your works have been 
increasingly performed, better 
played and more widely applauded. 
Is the situation for the orchestral 
composer changing for the better? 

EC: I’ve lots of ideas about 
writing for the orchestra and do like 
to have time and the incentive to put 
them down, but it’s a terrible lot of 
thought, imaginative effort and just 
plain note-writing. I limit myself to a 
small number of orchestra pieces just 


from 
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because the effort often hardly seems 
justified when I hear some of the per- 
formances (not all) that I get and see 
the long faces of musicians and 
public at poorly rehearsed perfor- 
mances. At the present time, it isn’t 
a very hopeful picture. But I must 
say that I have always regretted los- 
ing faith in a musical situation. I lost 
faith in the orchestra after my 
Variations (and even after my 
ballets), but after a while these 
works began to be played well and 
some listeners even thought they 
weye remarkable, and then, of 
course, I wished I had written more. 
The same goes for the string quartet, 
although that medium was always 
hospitable to me and performers 
played my works well from their very 
beginnings. 

TBP: In describing your own 
work, you fairly consistently use two 
types of metaphors: that of films 
and dreams. Why? 

EC: It’s partly due to the fact 
that when I was a student of about 25 
I was very interested in films, par- 
ticularly those of Eisenstein, who 
was a remarkable director. I was a 
friend of James Agee and we used to 
discuss the films a great deal 
together. The film world was part of 
one’s experience from the 20s on. 

TBP: Does your music attempt 
to mime certain processes suggested 
by film techniques, for example, the 
“closeup,” the ‘‘dissolve,”’, or ‘‘com- 
ing into focus’? Your Double 
Concerto seems to offer some in- 
teresting analogies. 

EC: Sometimes, yes. There are 
different ways of making sequences 
of shots by cutting them in different 
ways. A shot stops in the middle of 
an action and leaves its ‘‘hangover,”’ 
so to speak, through the next shot 
where, perhaps, it is picked up to be 
completed or continued in an unex- 
pected way. This is particularly true 
of the Eisenstein films which in- 
terested me a great deal as a concept. 

TBP: Have you ever considered 
writing film music like Copland or 
Virgil Thomson? 

EC: Iused to consider it, but not 
recently at all. Only in the period 
that Virgil and Copland worked in 
films were directors willing to accept 
some feed-in from outside. The un- 
derground film might be more recep- 
tive today. But I don’t think my 
music is pictorial; it doesn’t suggest 
enough visual character. Copland’s 
suggests specific locations and 
characters, as did Virgil Thomson’s. 
So does Hans Werner Henze’s score 
for Muriel by Resnais. 

TBP: Yet most commentators 
resort to terms derived from the 
graphic arts to describe your work. 
But the other metaphors you prefer 
to use, especially for the first quartet, 
are taken from the vocabulary of 
dreams. 

EC: Isee the motion of music as a 
kind of analogue to the processes of 
our inner life. It must present not 
merely the patterns of feeling, but 
also the patterns of logical thought 
and of the stream-of-consciousness. 
I’ve tried to develop patterns which 
include all these ways of thinking in 
any given work and which also 
attempt to motivate these types of 
thought. For instance, the drama of 
systematic logical thought as op- 
posed to the flux of the dream world. 

TBP: Your emphasis on con- 
trasting characters of thought as a 
structure as well as your long-time 
interest in the idiomatic natures of 
indivudual instruments seems 
characteristic of other “modernist” 
arts’ investigation and affirmation of 
their media of expression. Do you see 
analogies between your work and the 
other ‘‘modernist”’ arts? 

EC: Only superficially. Sound for 
its own sake is of very limited in- 
terest to me. Human beings, I think, 


come to expect more from music . 


than entertaining patterns of tone- 
colors. Mine uses a large variety of 
these but, I hope, always to trans- 
cend the medium of sound complete- 


_ly and present a more significant 


human message. 
TBP: Charles Rosen said about 


your Double Concerto that it was ° 


music without a central rhythmic 
pulse. That must pose enormous dif- 
ficulties for performers as well as for 
listeners. 

EC: This does not mean that it 
has no pulse as, for instance, most of 
the music of Boulez or Stockhausen, 
but that there are superimposed 
pulses, each having its own life, and 
kept in relationship by a conductor’s 
beat which does not correspond to 
the rhythms that are played and 
heard. At first, performers were so 
busy keeping off the conductor's beat 
end made so nervous by this that the 
musical sense was lost. Gradually, 
with experience, they’ve learned to 


keep together (apart?) very musical- 
ly. After all, such staggering of pulse 
was characteristic of certain styles of 
jazz. My music is unusual, though it 
obviously makes sense to me as | 
write it. It’s filled with events some 
find so confusing that they play in a 
disturbed way. The technical effort 
is so much in the foreground that 
performers can’t pay attention to 
what the message of the music is. 
After a first performance, especially 
one that is recorded, players and 
listeners know what a piece is going 
to sound like, and this can lay the 
groundwork for a better perfor- 
mance. If these pieces didn’t have 
any substance and were only difficult 
to perform, they would have fallen by 
the wayside long before any of this 
could happen. 


Elliott Carter 


TBP: Then recordings of new 
pieces have really changed the struc- 
ture of contemporary music. Without 
them there could be no easy com- 
munication of standards of ex- 
cellence. But what about bad record- 
ed performances? Do composers have 
any control on the quality of perfor- 
mance their works receive? 

EC: You know, there is a 
technical matter connected with the 
recording industry, that is, the com- 
poser has the right to prevent a first 
recording if he doesn’t think it any 
good, but once recorded, he has no 
subsequent right and anybody can 
record it and play it badly or well. A 
composer tries to get a good perfér- 
mance at first, but a lot of the time 
he wants to get it in a record anyhow, 
hoping that it will encourage. other | 
people to learn the piece and play it. 
But to decide between a poor perfor- 
mance on record or no recording at 
all can be very perplexing. On the 
whole, I’ve been lucky and had pret- 
ty good performances on first recor- 
dings. They’re getting better. 

TBP: Do you supervise or try to 
supervise recordings? 

Ec: Yes, but there’s very little I 
can do. Either the performers get it 
or they don’t and there’s very little I 
can say. I can suggest “‘a little louder 
or softer” here or there, but with 
some performers it’s like trying to 
plug a hole in a leaky pot. With 
others who give a convincing perfor- 
mance, I hate to hamstring their 
spirit by being fussy about details. 

TBP: Do you believe that there is 
a lerge potential audience among 
young people who will support 
serious contemporary music? 

EC: Yes, it seems so. Of course, in 
America, the popularity of popular 
things is appalling by comparision, 
and it grows more and more every 
year. It tends to overshadow things 
that are not very widely appreciated. 
But this doesn’t mean that these 
things aren’t growing also. It’s just 
that attention is being drawn away 
from them more and more. It’s being 
drawn away from them in the 
newspapers because there’s less and 
less space devoted to serious music 
and more to popular music. At one 
time there was no coverage of Pop- 
ular music at all. 

TBP; Tosum upthen: given the 
relative reluctance of the American 
government to pay much attention to 
music, given the economically in- 
substantial product of composers’ ef- 
forts, given the increasingly high 
costs of performances and recor- 
dings, and the uncertainty of a future 
audience, what are the prospects for 
American musical life in-the next 30 
years or so? 

EC: It has survived this far. If the 
costs go up, there will be a new way 
of funding. I believe that the power of 
music is strong enough on enough 
people for them to find a way of solv-: 
ing whatever kind of physical 
problems there are. 
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McGuinn 


/Continued from page 2/ 

with a situation that’s almost ter- 
minal. 

TBP: So technology amuses you? 

RM: Yes it does. That Polaroid 
camera, for instance. I’m ambivalent 
about it. though, about the pollution 
factor. There's a perfectly good six- 
volt that is to be thrown away after 
the use of each one of those packages. 
Planned obsolescence. Thrown in the 
water, it has to be poisonous when it 
starts to dissolve; plus, there’s 
energy loss. To prove a point, I've 
rigged up a radio with 11 of these 
batteries and I estimate that that 
will run a couple of years. 

TBP: Are you still a follower of 
Subud? 

RM: Not actively. I still meditate. 
I've gotten into pyramids — sitting 
in a pyramid as a catalyst to medita- 
tion, 

TBP: |s there a dogma to Subud? 

RM: There's a slight dogma — no 
alcohol, no drugs, although it’s in- 
consistent with itself because the 
leader of it smokes cigarettes and 
drinks Coca-Cola, so he’s taking 
white sugar and caffeine. 

TBP: Did you observe that side of 

RM: No. Actually, I didn’t do 
anything like that for nine months 
and it bored me to tears. I thought, 
what's the use of being around if 
you're going to be bored to death like 
this. 

TBP: Well, you're supposed to at- 
tain divine bliss. 

RM: | figure I've got time for that 

eons and eons. Subud is a Wester- 
nization of Islam, in my opinion, 
watered down and made palatable. A 
lot of the people who get into it 
heavily — it’s like the drug syndrome 

turn out being full, blown out 
Moslems. I skipped into it and out of 


_ it over a period of five years. | still 


use a lot of its principles pertaining 
to spiritual contact. ‘That’s impor- 
tant for an artist. Great artists have 
always had that whether they 
acknowledged it or not. I want to bea 
universalist, and that’s my political 
belief as well. I don't want to be tied 
down to one country or even one 
planet if we're mobile. 


Roger McGuinn 


YY Moqoy 


TBP: Who is R.J. Hippard? 

RM: Bob Hippard is a friend of 
mine who is very interested in space 
travel and extra-terrestrial com- 
munication. He was responsible for 
seeding me with the idea of “C.T.A. 
102,” which is a quasar, an old star 
dying. A quasar you can see and hear 
on a radio telescope — it not only 
puts out visible light but radio 
emissions. . .a popping pattern [slaps 
it out]. 

TBP: A rhythm track. 

RM: Yes. It was shooting off elec- 
trons like a pinwheel. 

What do you think about all the 
flying saucers? 

TBP: Partly, there's that psy- 
chological domino theory, the news 
of one sighting inspiring others. 

RM: My wife Linda saw one out 
the window of our house, just before 
the ones that were sighted in 
Georgia. It resembled a police 
helicopter, only it wasn’t making any 
noise. 

TBP: How far away was it? 

RM: Fifty yards. It had a 
searchlight on the bottom and a 
green light on top,-and it was hover- 
ing at a 45 degree angle. And the 
dogs weren't. barking. They would 
always bark when somebody drives 
up the street. Linda was scared to 
death; I don’t blame her. But what 
can you do? Obviously, their 
technology is more advanced than 
ours, and if they are hostile, you get 
zapped. 

TBP: But there have been no real 
cases of that. 

RM: Investigating is all they seem 
to be doing. They seem to be in- 
quisitive. 

TBP: Maybe they visit only peo- 
ple who they think may be 
benevolent. 

RM: They may have checked me 
out because of my records — “‘C.T.A. 
102” and “Mr. Spaceman.” They 
may have come over actually to take 
me for a ride. I feel like I missed the 
boat. ‘‘Mr. Spaceman”’ really 
happened. I looked out in the yard, 
there was a light that came down 
from the sky, I don’t know who or 
why. And I was drunk on my ass. 
They probably checked me out with 
their equipment and it registered, 
DRUNK ON HIS ASS, and they 
went away in disgust. 


Now 
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Muldaur 


(Continued from page 3] 
MM: They didn’t think they were 
heavy-duty enough. 


TBP: So, in other words, the 
songs you did on the albums you'd 
have to persuade them to do? 


MM: Notso much on Pottery Pie. 
Pottery Pie just fell together in a few 
weeks, it was just magic. We had 
originally planned to do the album 
with somebody else and they had 
fallen through. And Bill Keith and 
Amos Garrett and Billy Mundi were 
all available A lot of those numbers 
are first takes. For ‘Chauffeur 
Blues” we just sat in front of the 
mikes and the song started up. We 
had never rehearsed it together; we 
were not even sure we were going to 
do it. How you hear it is just what 
happened. (Those things do happen 
a lot, but the tape is never on.) By 
the time of Sweet Potatoes I started 
to want to sing a little rougher, to 
bend my voice in new directions, and 
that met with resistance, because 
Geoff thinks I’m the re-incarnation 
of Mildred Bailey and had a certain 
concept of what was best for me. 

TBP: Who's Mildred Bailey? 

MM: Mildred Bailey is a black, 
but pretty white, black singer. She 
sang in the 40s and had a very clean 
voice. Anyway, that’s when things 
started to diverge. Some of the tunes 
Eric Kaz laid on me later went to 
Tracy Nelson, like “The Sky’s About 
to Crv.” Perfect for me with the little 


voice breaks. But Geoff was much 
more traditionally oriented. I 


responded to contemporary writers - 


much more than he did. 


TBP: Was Geoff more critical of 
you because he was married to you? 
It must have involved his whole con- 
ception of who you were; Your 
musical incarnation was your per- 
sonal incarnation. 


MM: Right, right. 


TBP: It was more confining than 
a professional partnership. 


MM: David Nichtern and Freebo 
have often said to me, “Maria, we 
don’t think you should do that kind 
of material.’’ And I say, “Oh yeah? 
Well, maybe it’s not my strongest 
kind of thing, but I want to do it even 
if it’s just as a voice exercise.”’ And I 
have,- and because I haven’t been 
talked down I’ve developed my voice 
a lot. But of course I don’t have to 
worry about what they think of me 
personally; I know they don’t think 
badly of me for trying. And I’ve 
managed to change their minds a few 
times, too. 


TBP: Why did you originally 
decide to move from Cambridge to 
Woodstock? 


MM: We got the idea after 
Pottery Pie. Geoff and I were in love 
with Amos and so we said, ‘We've 
got to get this into a permanent 
situation.” Warner Brothers and 
Albert Grossman were all for it. We 
just couldn’t do it here. To get a 
place to rehearse in Cambridge 
would cost so much money. And I 
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thought, Albert Grossman, our 
manager, is there and there’s a thriv- 
ing musical scene, and whatever 
kind of house we get we'll be able to 
scream and make all the noise we 
want and play electric instruments. 

The day we moved, the guys 
brought the truck with all the fur- 
niture, and me and Jenny went in 
the car, and I just cried all the way 
from Cambridge to Woodstock. I 
hated the idea of leaving here. All my 
friends were here, my home, all the 
years....But it’s pretty mellow there, 
too. It wasn’t like moving to 
nowhere. When I moved there, there 
were already a whole bunch of 
friends I had known from New York, 
plus the people in the Band, and 
their old ladies.... 

But living in the country was a 
definite up. I adjusted very quickly. 

We were surprised when we first 
moved there because part of the 
wonderful thing about the Cam- 
bridge music scene, at least among 
the folkies, was a lot of music, jam- 
ming, music parties whenever 
someone would come to town for a 
concert, a lot of interchange. And in 
Woodstock, each group did its own 
thing. We moved there and we 
started throwing parties. I’m not say- 
ing this never happened there before, 
but that was our main way of 
socializing. Now it happens a lot 
more there. It’s also nice because 
when you do want to make music, 
the studio’s there and the musicians 
are there, and you can run around 
and help each other make demos. 
People will call me and say, “Hey, 
will you come sing, we’re trying to 
make a demo and we need back-up 
vocals.”” Or if someone has a song 
we’ll just run over to their house and 
sing it a couple of times. 


TBP: Has leaving Woodstock 
and touring been stimulating, 
bracing? 


MM: It makes me blue because 
I’m away from my daughter, but I’m 
getting used to it. I really didn’t ex- 
pect to be so well received this fast at 
all.. interviews and gigs one after the 
other. I thought I'd be going along in 
folk gear, playing the obscuro coffee 
house here and there, so it sort of 
took me back. From the time I 
played Max’s, everything has just.... 
But I think it’s good. I’m really hap- 
py that without changing my music 
to make it hot, folks are digging it. 
Though I am amazed that I am 
generating more energy than I ever 
thought I could. I pretty much 
believed this concept of the sweet lit- 
tle girl singer. 


TBP: Do you think the lead Roll- 
ing Stone review was influential? 


MM: It must have helped, 
although my producer warned me 
not to expect too much. Ry Cooder 
and Randy Newman get great 
reviews; Pottery Pie got a rave 
review, even if it was smaller. A lot of 


good artists get great reviews and © 


nobody picks up on it. I was astound- 
ed when I saw the Stone review. I 
thought, ‘“‘Good, well that’s that, it’s 
recognized as having artistic merit, 
but that doesn’t mean the public 
willl respond,” but it turned out they 
did anyway. 


TBP: How did Lenny Waronker 
decide to produce the album? 


MM: As it turned out, I was 
always one of his favorite singers and 
Mo Ostin asked him to do it. He’s 
wonderful. If he does decide that he’s 
going to do an artist, he does it with 
such care, and tries to bring the ar- 
tist right out front. 


TBP: Did he participate in the 
selection of material for the album? 

MM: I picked about half the 
material. His intuition about what 
was good material for me was right. 
He kept telling me, ‘You gotta hear 
Wendy Waldman’s song ‘Vaudeville 
Man.”” already picked ‘Mad, 


- Mad Me” and I knew she had other 


tunes but I never got a chance to hear 
them. Meanwhile, the album was 
progressing. One afternoon I finally 
went out to Topanga Canyon to see 
Wendy, and she played me some 
rough mixes of stuff she’d just laid 
down in the studio. I heard this tune 
I really liked, I didn’t even listen to 
the words that closely, and I said, 
“Wendy, can I do that tune?” And it 
turned out to be “Vaudeville Man.” 


TBP: Was there a difference in 
atmosphere between recording in 
L.A. and recording at Bearsville? 


MM: Yes. It’s for real out there. 
It’s professional, there’s a coffee 


Maria Muldaur 


machine, there are studio rental 
places. If you want a Mellotron in the 
middle of the night: ‘‘Playing 
tonight? Call organ delight.” You 
can practically push a button, and 
an amp or an organ or a weird per- 
cussion instrument appears at the 
door. Not to mention the choice of 
musicians. 


TBP: Do you like that? 


MM: Yes. I didn’t find L.A. 
plastic or threatening. I was in 
Laurel Canyon surrounded by trees 
so it was really nice. The town was 
built on that original creative energy 
that started the whole movie thing, 
and I found it was set up that way for 
music, too. 3 

TBP: What about the attitude of 
the musicians themselves? Was 
there a more businesslike approach? 


MM: While Keltner was working 
on my album, he was also doing 
George Harrison’s. These guys are 
used to spending three or four hours 
in a studio with an artist, focusing all 
their energies on that artist, and then 
packing up their gear and going to 
eat studio, maybe three times a 


TBP: Did you miss the kind of 
camaraderie that must have been the 
case in Woodstock? 


MM: No, because all the people 
in L.A. were real nice. As individual 
as they are musically, they all 
attempted to relate to my music. 
And Lenny was very careful; he 
didn’t want them to overshadow me. 
I was real shy at first; how could I tell 
Ry Cooder that he was playing the 
song twice as slow as I ever sing it. 
But after a very short while, I learned 
to open my mouth and tell these guys 
as much. 


TBP: So it was down to you? 
Wasn’t Lennie running interference 
for you? 


’MM: Once in a while there were 
translation problems. I don’t know 
all of their terminology, so I'd use all 
these color metaphors like “a little 
more lavender’’ (no, not quite). Then 
he’d go out and say, “She wants 
more of a 2/4 feel.’ Dr. John was es- 
pecially great at asking me how I 
wanted it and directing all the guys. 


TBP: . At this point, are you 
prepared to work this album as hard 
as will be fruitful? Are you going to 
continue, now that it is your 
moment? 


MM: Well, yeah, without going - 


crazy and without spending so much 
time away from Jennie. I want to be 
a working, live musician. I like 
college concerts, and I love clubs. 
After being in a place for a few days 
you settle in and get a feel for the 
town. 


TBP: Do you think you would 
have been prepared, psychologically, 
if what is happening now had 
happened three years ago? 


MM: Everything prepares for 
itself little by little. Where I was at 
psychologically two or three years 
ago I couldn’t have done the album. 
Even after doing the album I wasn’t 
prepared for all this notice. I just 
thought, “Well, another little gem 
buried in the back racks.” 

But a lot of responsibility comes 
with a lot of people knowing who you 
are. You just can’t sit home in the 
woods and say, “I’m great, and 53 
people know this, but the world will 
never know.” 


TBP: So it just sort of crept up 
on you? 


MM: Well, yeah. I really look at 
music as a kind of feeling profession, 
and that’s why I’m dedicated to it. 
And I would still tour on a smaller 
scale even if the record wasn’t that 
successful. 
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Real, ‘Real’, | and The ‘Real | 


reality’s on the rise 


THIRD SECTION / Lis BOSTON PHOENIX 


Worl d 


By Rory O’Connor 


The fourth floor editorial offices of the 

National Lampoon Magazine were not 

- as plush or ornate as I had imagined. 

The receptionist, female of course, sat 

reading a copy of the latest MAD in 
between answering the telephone. 


Henry Beard, Media-Master, strolled 
in 35 minutes late and apparently stok- 
ed to the gills with some sort of 
Methedrine abstract. He trotted 
through a computerized maze of 

*, editorial compartments, chic, sleek 
' sheet-rocked sections of fun city terror 
firmer, tripping over cardboard boxes 
filled to overbrimming-with words. 
Words imprinted, cold print or hot 

- print, onto thin stretches of tree bark 
and sent out to make their mark alone in 
the world; Telephones rang consistent- 

-_ ly next to one’s elbow and were equally 
~. as consistently ignored. We finally fell 
* into Beard-as-Editor’s cubicle, he talk- 
- ing all the while a blue streak, 
quadrasonic simultaneous conver- 
-. sations. FLASH! The first of it struck 
~ me then. Speed-unnatural speed. Back 
"+ in the Apple again. 


© TBP- “Mr. Beard, I came here to New 
© York to attempt to trace a linguistic 
a rumor. I have a friend who claims to be 
an infallible sort of sensor in these 
~ matters, and he says that there’s a 
ay beginning of a groundswell, a_high- 
Fe pressure zone being created currently in 
_. Manhattan (that is to say global) media 
~ circles. That this year’s concept, and 
_» linguistic line is the use of the word 
© ‘Real’. Could you respond to this 
lease?” 

BEARD. “Well, if you want to speak in 
~ terms of cultural meteorology, I would 
say that this is distinctly true. It’s not 
~ simply linguistic, as I say, but really 
~ much more of a cultural show. A product 
pure and simple of the prevailing state 
of general unawareness. We’re just now 
-. rounding the Cape and into the 
doldrums. Whether or not this‘ builds 
_ into a savage storm remains to be seen. 
_ For example, it’s that slice that Norman 
_ Mailer used to refer to as Factoids. Facts 
are all wrong. They exist as a sort of 
statistical reality, a binary computer 
language. But take those filler items in 
your local daily newspaper- they’re 
accepted as such. As Factoids. 
“Dateline Hamburg. 34-year-old Hilda 
Doolittle of Gotteramadung Street 
jumped out of a fifth story window today 
when she discovered that her husband 
-was unfaithful. She is listed in serious 
condition at Hamburg State Hospital. 
Funeral services for her husband Karl, 
whom she accidentally landed on, will 
be held at St. Anselmo’s tomorrow at 4 
p.m.- Reuters News Agency.’ All right? 
Now reality is accidental, unitalicized. 
Reality doesn’t last long. It only 
happens once.” 


TBP- ‘‘Someone in Boston recently said 
to me that ‘it’s time to end this fascina- 
tion with movies, with life-as-a-Fellini- 
flick. It’s time to return to the 
narrative.’ Can you relate that to what 
you were saying at all?” 


BEARD. “Yes, quite directly. It’s in 
line with the cultural shift. For example, 
there is what I would consider to be a 
Real Front over Dallas. Ok? Now that 
was the site of our last great national 
binge of reality. Right? 1963. I would 
date the Fifties-this is a cliche now, of 
course-the Fifties as a time of unreality. 
Pleasant unreality surfaced everywhere. 
The Kennedy years were Real, if you 
will, with a thick overlay — that 
Camelot stuff for mas. on: >tior 

But definitely a snap from the soporifics 


> 


> 


the first issue of The Real World 


didn’t last long though, right? Kennedy 
assasination as Video Reality and en- 
suing events, but the Warren Commis- 
sion came immediately afterwards as an 
almost conscious act of fantasy on the 
part of the control systém. There fol- 
lowed a time of processed Reality, of 


phenomena that were preclassified by a 


co-optative society to function as Real. 
Not to be Real. There was “‘an air of un- 
reality” constant throughout the Six- 
ties. But nothing really happened. 
Beard - “Exactly. A pre-packaged, 
kinetically exciting instant-replay of the 
1950’s. The state of stupor only became 
more visible, had different origins, 
drugs, that whole thing. I don’t know 
where it will lead us if anywhere, the 
point being, again, that nothing happen- 
ed. At. All. Now Watergate. 
Washington. There might be clouds of 
reality obscuring the vista there now. 
That would be an artificial demarcation, 
right? In terms of decades — every ten 
years. Watergate, anyway, daily video 
will again serve to destroy whatever 
reality factor came attached to that. 
Because it’s too fluid, it doesn’t last long 
enough to transmit. The revolution will 
not be televised. Reality only happens 
ence.” 

TBP - ‘Then it can’t be broadcast. It 
can’t be made into a media-meteor 
without passing into a realm of 
italicization?” 

Beard - “Yeh. Here let me show you a 
clipping from last month’s Playboy: 

But Jewison - was triumphant. 

“Right,” he roared. “Because we’re 
here. Because it’s the Holy Land. 
Because we’re all in this simple 
valley, just us and the olive trees, the 
mules, and the mountains above. 
Because it’s real.” 

His cohorts began to catch the 
drift. “Because it’s real,” intoned the 
assistant director and he beamed at 
the unit publicist who. beamed right 
back and said, “Because we’re here.” 

Soon the mood became frankly 
celebratory. “Reality,” - declared 
Jewison. No studios, no faking, no 
bullshit. Only the rock and the sand 
and the sky. Only the truth. 

“Now that’s going to be dispersed into 
the unconsciousness of every last 
member of the Pepsi Generatiun befure 
the wear,” agazine already 
~ hold of it, if you study recent issues 
carefully. They’re test-driving “‘reality”’ 


now. It’s at the trial-balloon stage for-.. 


them. But it’s gonna rise, rise a lot faster 
than the World Trade Center. I noticed 
it in Rolling Stone recently too. Kris 
Kristofferson saying that he thought 
that his new album was the ‘realest 
thing’ he ever did. I could give you ten 
examples. right off the bat of other 


periodicals about to gobble the: whole - 


_trend up. As another line of indication, 
there’s the Advertising Crew. They’re 
not too intelligent, which is their-strong 
point, but they have wild social anten- 
nae. Right at this very instant your un- 
consciousness is being drummed and 
rattled by slick soft-core reality. Like 
the bass line in the Wrigley’s Spearmint 
Gum commercial. But, though they’re 
not too smart, they know enough to grab 
on at the first ignition and go for the 
ride. Hence, the ad logo for the new 
Stealer’s Wheel album. A deep, 

- sonorous voice intones over the music in 
a simulcast. “The new Stealer’s Wheel 
album — it’s-odd, it’s outrageous... . 
and (sotto voce now) ... it’s very, very 
real.’ Now what the fuck does that 
mean???” 

TBP - “If you recognize this pattern, 
then why — 

Beard - (interrupting) “Don’t get me 
wrong. It’s just out of control already. 
The whole media process has increased 
speed geometrically to keep pace with 
what it perceives as the increased needs 
of the consumptive “‘Great Society’, so 
much so that the period between dis- 


covery and recognition of a trend, and | 


the time that it is front-paged on every 
newstand in the world is almost a matter 
of weeks now. I don’t know where they’ll 
go with it, whether it will be that con- 
tinuous process of half-the-distarice-to- 
the-goal-line, or if the whole system is 
heading into an abrupt syndrome of 
premature ejaculation.” 

TBP - “Tim Mayer thinks fhat their use 
of the word ‘real’, by the media, by the, 
hip, is just another recognition of that 
famous American aversion, a refusal to 
admit the existence. of Death. Do you 

ee?” 

Beard - “Well, it’s the thing, it’s that by 
italicizing, bold-printing ‘R-E-A-L-I-T- 
Y’, you’re italicizing everything. And by 
doing that, you’re inverting it. In other 
words, reality in quotes is 
typographically fixed, it’s static. It 
bee-™mes technically and actually un- 
rea Not quote unquote unreal, but 
plain And you can quote me on 
that. (laughter) Well, of course it’s 


initially, and the two are. linked * 


process. An undeniable process that our 
society by its very nature is bent on sub- - 
verting. The media is a protection, a 
shield, not a sensor beam. I mean, look 
at this (flings Daily News headline at 
me) Mob Stones Man To Death — 2nd 
Boston Tragedy - All right? Now that’s 
real. Tend your own garden.” 

TBP - “Mr. Beard, thanks for your» 
time. Can you suggest anyone else to* 
speak to about this phenomeono?” +e 
Beard - “Right. You might try Tony 
Hiss, at the New Yorker. He’s putting 
out a new quarterly magazine called 
Real World or something. He’s probably 
more tuned to this than I am.” . 
TBP - “Thank you very much.” 

Beard - ‘It’s been real.” 


2 — 


The war is language, language 
abused/for Advertisement/language 
used/like magic for power on the ~ 
planet/Black magic language,/formulas 
for reality- 

Allen Ginahers 
wehita Vortex Sutra 


A young Nat King Cole smiles’ 
beseechingly out at the camera, playing 


‘a cool keyboard number and softly — 


crooning, hoping that maybe he’ll make _ 
it: That this might be just the needed 
break, the right amount of publicity to” 
really launch his career. A cover picture 
on a national magazine! Inset, the logo | 
blares: Wake UP, Buddy, it’s The Real 
World. The magazine of Special Interest — 
Conseiousness: Still only 55 cents. Never 
once realizing that making it is taking it | 
& that die of acute-carcinoma caus- 
ed by years of smoke inhalation as Reali--~ 
ty Therapy. Wake UP, Buddy. It’s the ~ 
Real World: 

Tony Hiss-is pale,.thin, 32 and-looks 
half that. Youthful lines belying years of . - 
hard-core confrontation.with certain 
Nixonesque realities. Tony, though, has. - 
a more standing and valid relationship 
with the man than most of us. His father - 
is Alger Hiss. 

TBP. -“‘Tony, what was it like for you in » 
the Fifties? Did you feel that you hada . 
true idea of- what was going on then, 
with your father and the hearings? How 
old were you exactly?” 

Hiss - ‘Well, I was 11 then, 11 and 12. 
Yes, I recall quite clearly a... viable ~ 
relationship. with the reality of that 
situation. Namely, that things weren't 
at all what they-seemed to be. And that + 
mass: America didn’t perceive that, that — 
which was crystal-clear to me at ak 
time.’ 

TBP - “Henry Beard said that you 
would -be a good person to talk to about = 
the linguistics of the word real. Do you — 
sense a media usage, a co-opting of this 
on the verge?” 

Hiss - “Well, if it’s happening, I don’t 
think that I personally am aware of it. 
At. least not in terms of a movement.” 
TBP - “Not at all?” “4 
Hiss - “Well, that is not unless you do» 
things like equate the, ah, ‘peace and 
love’ movement with the ‘reality 
movement’. But I never had any sense of | 
either one of them as reaP to any 
degree.” 

TBP - “I feel kind of strange coming to 
you as a stranger and speaking of reality. 
It’s hard enough to live it.” , 
Hiss - “Yes.” 

TBP - “But anyway, here goes - what is _ 
reality then to you?” 

Hiss - “Reality is a fluid. Anything 
beyond that is all too confused. It’s a 
passageway and a rock to hold onto 
simultaneously. Reality should be ex- 
pressed by a Special Interest 
Consciousness that will- deal in the » 
singular.” 


{Please turn to page six} 
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Film: More on Mean Streets 


By Janet Maslin 


MEAN STREETS. Directed by 
Martin Scorsese. Produced by 
Jonathan T. Taplin. Screenplay by 
Scorsese and Mardik Martin. Direc- 
tor of Photography: Kent Wakeford. 
With: Harvey Keitel, Robert De 
Niro, David Proval, Amy Robinson, 
Richard Romanus, Cesare Danova. 
At the Cheri. 


Mean Streets and Day For Night 
have more in common than the fact 
that both were mentioned, however 
fuzilly, in my somewhat hysterical 
column of two weeks ago; they also 
share a simply but strangely affec- 
ting gesture: In Day For Night, Jac- 
queline Bisset is seen in close-up at 
the end of a take for ‘‘“Meet Pamela,” 
the movie within a movie. Stepping 
out of costume, she pulls off a wig 
and shakes down her own long hair, 
and the movement conveys both the 
curious overlapping of two sets of 
affectations and wonderful sense of 
freedom. In Mean Streets’ barroom 
murder sequence, a mysterious punk 
assassin (Robert Carradine) watches 
his sodden prey (and older brother, 
David a.k.a. ‘Kung Fu’’) crawl 
across a countertop, then follows his 
victim to the john. But before the 
killer is ready to shoot, he pulls out 
the shoulder-length hair that’s been 
concealed inside his overcoat. His 
gesture is very much like Bisset’s, 
but its meaning is quite opposite. As 
a formal, considered prelude to 
murder, this movement has none of 
the liberating quality that hair- 
loosing suggests, but is instead an act 
of pure ritual, an attempt to control 
feelings rather than a direct expres- 
sion of them. 

Mean Streets is full of ritual 
gestures, most of them far more im- 
portant than this one but all of them 
connected with survival. The film’s 
male principals are forever sparring 
with one another, and the very pet- 


tiness of their fighting is what makes 
it so necessary. Their everyday 
violence is strictly ritualistic, 
because it helps distract them from 
thoughts of deeper, less tangible 
danger. Similarly, the central 
character's nervous assertions of his 
masculinity feel like habitual 
gestures; we sense that Charlie 
(Harvey Keitel) and his girlfriend 
Theresa (Amy Robinson) have had 
these same spats a hundred times, 
and that if no progress is ever made 
they must want it that way. Even the 
Mafia and the Church have an added 
ritualistic quality as they are used 
within the film. As the primary in- 
stitutions that supply Scorsese’s 
Mean Streets world with its rigorous 
order, they provide the characters 
with both targets for their lip-service 
respect and the comfortable 
reassurance of dull routine. 

Charlie’s problem is that he, un- 
like anyone else in the film, takes all 
of this seriously; he seeks out a moral 
dimension where there’s none to be 
found. Charlie cannot be content 
with simply walking through the 
rituals that shape the life of this in- 
sular community. Instead, he needs 
to try more earnestly to satisfy what 
he sees as his formal obligations than 
anyone, even those to whom he 
thinks he is obligated, would expect. 
He seeks out expiation, trial by fire, 
modified martyrhood in a slick, 
organized world that doesn’t really 
require his suffering, just a little 
sleepwalking now and then. 

Charlie maintains an air of vague 
superiority around the other three 
male principals, but each of them is 
actually far better geared to survival 
than he will ever be. Michael, the 
stone-faced businessman, may be 
plodding and officious but he gets 
by; Tony, the genial bartender, is 
supremely pragmatic; and Johnny 
Boy, the lunatic, is so wildly in- 


Harvey Keitel and Richard Romanus in Mean Streets 


tuitive that he usually knows exactly 
how far to push his luck. Charlie sees 
his role in the group as that of 
mediator, peacemaker, level-headed 
older brother. The others, especially 
Tony, see him as a well-intentioned 
fledgling who has yet to learn that 


cynicism can be a saving grace. 
Scorsese’s ending to the film isn’t a 
natural conclusion at all (largely 
because this is Part Two of what he 
hopes will ultimately be a trilogy), 
just a strongly catalyzed action se- 
quence; Charlie doesn't really 


change at all, he just gets cornered 


and has to forfeit his situational ° 


security. Scorsese appears in this 
final sequence, playing the assassin 
who wounds Charlie — and what an 
unsettling cameo this is, since 
Charlie is very much an 
autobiographical character for him. 
But its ending is still the most mun- 
dane part of the film (save perhaps 
for its walk-on-the-beach scene), 
because to streamline the actign 
Scorsese forfeits his audience’s. 
warm, sensual immersion in the 
film’s tiny world. And the combined 
ingredients that produce that feeling 
of immersion — jive dialogue, 
visceral music, rhythmic scuffling, 
swaying camera movements and 
warm red light — are what make 
Mean Streets so uniquely gripping 
and innovative, not its subject or its 
plot. 


‘Mean Streets is brilliantly 
photographed, edited and, as has 
been roundly noted elsewhere, acted, 
by everyone from Keitel and De Niro 
down to Scorsese and his mother (she 
has a brief walk-on). But what really 
makes it extraordinary is that rare 
denseness Scorsese is able to achieve; 
every scene radiates a multitude of 
possibilities, and they all go by so 
quickly they can.only be felt, not 
really understood. Tony’s pet jaguar, 
which we see just for a moment, 
simultaneously suggests everything 
from animal stench to William 
Blake, and the Vietnam veteran’s 
outburst could be motivated by 
anything. We never really know why 
things erupt the way they do in Mean 
Streets, but we begin to sense the 
potential violence so physically that 
we finally understand, like everyone 
in the film but Charlie, that in a 
world. this high-strung it may be 
better to navigate around the out- 
ward manifestations instead of try- 
ing to grasp them from within. 


seasons 
nov. 21 


8pm Wed. Evening 


symphony hall 


mass. ave. boston 


6.00 5.00 4.00 


$732 Comm Ave., Opp. BU, 9-5 Mon-Fri 


BOSTON’S WIDEST 
SELECTION 
OF REMAINDERS 


Harvard Book Stores... 


1248 Mass Ave., Harv. Sq., 9-5 Mon-Sat 


SWINGERS GROUP! 


Men/gals: Personal 


Raney ACTIGN 
Kane, 
GROUPS! Box 


THE TAPE PLACE 


916 Providence Hwy. Dedham 
326-6065 326-2280 
Check our Weekly 
TAPE SPECIALS 


NORELCO 
BLAUPUNKT 
GRUNDIG 


etc 


BOX OFFICE NOW OPEN} 


DO YOURSELF 
URETHANE FOAM 


Prime quality new polyurethane 
foam. Firm, smooth, oderless,- 
non-allergenic, mothproot and 
mildew resistant. For home, 
station waton, trailer, boat and 
camper. 

2 IN. 3IN. 41N. 


Bench 24x75 5.00 7.00 9.00 


Cot 30x75 6.00 9.00 11.50 
Twin 39x75 8.00 12.0Q 15.00 
Full 54x75 11.00 16.00 21.00 


For estimates on other sizes and 
thickness to order in rubber or 
urethane send finished dimensions. 


NOW AVAILABLE 
CUSTOM COVERING AND 
STITCHING 


NATIONAL FOAM 


& RUBBER CO., INC. 
_394 Atlantic Ave., Boston 02214! 
Telephone 542-7982 


HARVARD 
384-9267/646- 128 


Kenmore Op 


491 Commonwealth Avenue 
Kenmore Square near MBTA KE.6-8864 


COMPLETE OPTICAL SERVICE 2nd Floor 
Free Parking in rear of Kenmore Pharmacy 


om 


Vay, 


The Adventures of AKHAIA <LAUSS 


(pronounced: AH-HI-YA KLAUSS) 


DEMESTICA WHITE WINE is the largest selling wine in Greece. 


Possessing a dry, light delightful body, DEMESTICA WHITE should 
be served slightly chilled. 


Imported from Greece by 
Carillon Importers, Ltd., N.Y.C. 


A WINE COMVERCIAL, 
IN THE MIDDLE OF 


THE TROJAN WAR? 


| 


HEY, HECTOR) BRING IT ) | ayes) HORSE, TURN ON AFFORD THE 
LETS BRING YOU CLEAN WITH JOMWMY 
THAT HORSE UP THE MESS. WHITE WINE. THERE SHOW. 


THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 13, 1973 


PAGE THREE 


Film Reviews 


EXECUTIVE ACTION. 
Produced by Edward Lewis. 
Directed by David Miller. 
Screenplay by Dalton Trumbo; 
story by Mark Lane and Donald 
Freed. With: Burt Lancaster, 
Robert Ryan, Will Geer. At the 
Cheri. 

I have this helpful little Executive 
Action newsletter here, with its 
point-by-point documentation of 
some of the more bizarrely suggestive 
evidence surrounding the JFK 
assassination (footnote references to 
the Warren report and all); only I 
wish I'd never looked. Because it 
turns out Executive Action is 
reasonably well researched and 
makes a surprising amount of sense, 
though I never suspected anything of 
the kind on the evidence of the film 
alone. 

“Although much of this story is 
fictitious, much of it is also based on 
documented historical fact,” goes 
the shilly-shallying disclaimer that 
opens the film. The problem quickly 
becomes that of separating the fic- 
tion from the hard evidence, but 
both screenplay and direction so 
seriously confuse the two that Ex- 
ecutive Action winds up doing the 


FOR MEN ONLY 
Beautiful Young Goddesses 
will 


pamper you 


FOR DISCREET GEN? LEMEN... 
FEELING IS BELIEVING 


free refreshments in our 
bachelor lounge 


SWEDISH SAUNA 
MASSAGE PARLOR 
4/10 mile off exit 36N on Rte. 128 
125 Main Street 
Reading, Massachusetts ~ 
Call Sonya (617) 944-7395 
Appointment not necessary. 
Open 7 Days 8 Apl- 2 AM 


Conspiracy Theory more harm than 
good, making even the Theory’s most 
firmly documented points feel like 
just so much B-movie claptrap. 
Lancaster, Geer and Ryan play 
three backgroundless masterminds 
(hired hand, wealthy right-wing 
Colonel Sanders type, and very 
wealthy sneak, respectively) who sit 
around showing each other slides of 
assassinated Presidents, and who 
grumble about a projected “Kennedy 
Dynasty”’ they think will last 
through 1984. That much of the film 
is relatively straightforward, but 
when the assassins start decoding 
their messages with the help of hotel- 
room bibles the whole thing becomes 
too James Bondish to be credible. 
And the matter of Lee Harvey 
Oswald is a terrible problem, 
because in trying to dramatize some 
curious version of the ‘‘second 
Oswald” hypothesis, the filmmakers 
assume the second Oswald looked 
just like the first one (although the 
only real evidence of his existence is 
that a man who didn’t resemble 
Oswald was using that name). So the 
film intercuts an actor who looks like 
Oswald with real newsreel footage — 


‘but then, come assassination time, 
the same actor is playing the real 


The Homecoming 


Oswald, not the double. It may 
sound confusing here, but that’s 
nothing compared to the way the 
film handles it. 

Prime areas of hedging: the ques- 
tion of Jack Ruby’s involvement is 
totally skirted, and although the film 
places one assassin in front of 
Kennedy most of the shooting still 
seems to come from behind him, 
despite the Zapruder evidence. 
Prime evidence that Dalton Trumbo 
hasn’t changed much: ‘“‘We sound 


rather like gods reading the Dooms- 
day book, don’t we?” remarks one 
conspirator who’s been bitching 
about the world’s ‘‘excess pop- 
ulation,” most of which is located in 
Southeast Asia. “Well,” sighs a co- 
heavy, “somebody has to do it.” 


By Janet Maslin 


THE HOMECOMING. Produced 
by Ely Landau. Directed by Peter 
Hall. Based on the play by Harold 

Pinter; screenplay by Harold Pinter. 


With: Ian Holm, Cyril Cusack, 
Michael Jayston, Paul Rogers, Vi- 
vien Merchant, Terence Rigby. Mon- 
day and Tuesday, at American Film 
Theatre outlets. 

There are six characters in an 
enormous, empty room. There is a 
father, Max. There is his brother, 
Sam. The father has three sons: Len- 
ny, Joey, and Teddy. The first is a 
pimp, the next a boxer, and Teddy is 


[Please turn to page 5] 
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Silent Treasures 


No form of -beauty is more 
spurned today than that of the 
silent film, and it’s not entirely 
the fault of philistines in the 
audiences. It’s certainly true that 


an overwhelming number of the . 


moviegoing public detests silent 
pictures. 

Yet the complaints against 
silents have some validity. People 
find them slow and dull, and the 
most often criticized aspect of the 
films is that they appear 
anachronistic, technically fuzzy 
and primitive, antiques of archaic 
expression. But then again, how 
many of these people have really 
seen a silent film, not in sloppy 
prints reduced from 35 to 16 or 
even 8mm, duped some three or 
four generations from the 
original? , 

The problem is that the prints 
simply don’t exist. Until 1948 all 
films were on highly flammable, 
gradually decomposing nitrate 
stock, and transfering these old 
negatives to acetate is a delicate 
and expensive process, when the 
prints and materials happen to 
still exist! Anyone who has ever 
attempted to make a film (or 
even snap a photo) knows the 
vicissitudes of dealing with 
laboratories, and almost none of 
them have the patience or desire 
to do the requisite work with old 
silent prints. ‘Besides, it was only 


in the last two decades thet any 
concerted effort was made to 
preserve the filmic past. The 
Museum of Modern Art began its 
film collection in 1935, but on the 
same grounds as it collected art, 
preserving what were then 
regarded as ‘major’ works and 
letting the bulk pass by. Of 
course, what was regarded as a 
classic in 1935 may be the 
overrated ephemera of 1973, 
while reevaluation of works 
neglected or underappreciated 
when released became exceeding- 
ly difficult as good prints vanish- 
ed from circulation. Less than 1°¢ 
of the motion pictures made in 
this country in sixty-five years of 
intensive production survive. 
You still have two weeks left to 
catch some of the. rare prints that 
the Eastman House in Rochester, 
New York (under the direction of 
James Card) has had the 
prescience to preserve. 
At the MFA, 6:30 P.M. 
Thursday Series: 
The Wedding of Palo (Denmark, 
1933), Nov. 15. 
They Won't Forget (USA, 1937), 
Nov. 29. 


Friday Series: 

Anna Christie (USA, 1930), Nov. 
16. 

Shoeshine (Italy, 1946), Noy. 30 


(sound). 
—Myron Meisel 


Varda from 9 to 10 


By Susan Phillips 


Agnes Varda wasn’t surprised by 
my breakfast confession that I had 
never seen a film of hers. She just 
peppered her toast, drank a cup of 
tea, and gave me a two page 
mimeographed biography to read. 

“The grandmother of the New 
Wave — that’s what they called 
me,” she remarked, “even when I 
was 30.” 

She’s 44 now, short and slim, with 
close-cut straight black hair, and 
twice a mother, of a 15-year-old 
daughter and an eight-month-old 
‘son. Maybe they'll soon call her 
'‘l'ancestre, but she doesn’t care. 

“T haven’t been betrayed by the 
‘things I like in life,” she explained. 
“I’ve always had the feeling that I 
could do things alone. You get older, 
but you’re more involved in what you 
do. You know more, you meet more 

people.” 

After taking courses for four years 
at the Sorbonne and the School of 
the Louvre (‘I didn’t want to be a 
student. It’s just an alibi for doing 
nothing”), Varda became still 
photographer and worked as an ap- 
prentice doing lab work. For three 
months she cropped photos. At 25 
she directed her first feature film, La 
Pointe courte (1954). 


“We didn’t ask anyone,”’ she said 
of the film cooperative which includ- 
ed Alain Resnais as producer and 
Carlos Vilardebo as technical ad- 
visor, ‘‘We rented a house, lived in it 
together, shared everything — 
shooting, cooking, sending film to 
the lab, phone calls. Well, I thought, 
we'll do it, we’ll see. Part of the New 
Wave was not caring about classical 
ways of acting or directing. We spent 
much less money and that meant 
freedom. When no one controls you, 
you just do what you feel like doing.” 

Since then Varda’s career has 
grown by leaps and slips. Slowly, 
eventually, she does everything. In 
the seven years it took to finance her 
second film, Varda traveled, did 
more photography, wrote 
screenplays, directed three short 
films — O Saisons o chateaux (1957), 
Du Cote de la cote (1958), and 
l’'Opera-Mouffe (1958) — and had 
her first child. In 1961 came Cleo de 
cing a sept (Cleo from 5 to 7), follow- 
ed by Le Bonheur (1965), Les 
Creatures (1966), a collaboration on 
Far From Vietnam (1967), and Lion’s 
Love (1969). 
money problems stemmed from be- 
ing a woman, she shrugged the 
thought away. A strong, independent 
woman can just about do anything. 


If part of her earlier’ 


“I'm not afraid of anything,” she 
said. “Some women say, ‘I’m afraid 
to touch a camera,’ or ‘I’m not a 
technician, I’m not strong enough, I 
don’t dare, it’s a field of men.’ But I 
always refuse this. It’s just a position 
of not being brainwashed. How did I 
avoid this? I don’t know. The only 
thing I know is that I wanted to keep 
going. 

“IT have no complex about women 
being part of the movie industry,” 
she continued. “Within the next five 
years, they will be part of it. But the 
main thing is to change the image of 
women in film. The mythology is 
made up by men but swallowed by 
women and also by myself. It’s a big 
problem not to brainwash the next 
generation.’ 

Filmmaking is the constant. in 
Varda’s life. While possessive of her 
privacy and requiring time alone 
each day, she is also enthusiastic 
about working closely with others. 

“If you can work with people, then 
you share something big,” she ex- 
plained. ‘*Now I'm involved in collec- 
tive work with women — a television 
series related to women around the 
world. It’s a good way to see France 
— you see things, you fight for 
things. 

‘Most of the time when I write a 
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screenplay,” she said later, “I write 
it alone. I don’t go in a tower and 
stay there for months, but I write 
alone. I stay involved all the way 
through in a film, writing the 
screenplay, shooting, cutting. It’s 
like pottery; it’s really handmade 
movies. I work bizarrely but I want to 
keep with my film from the first day 
to the last." 


Though making films is the grand 
passion of Varda’s life, her children 
are a loving necessity to her, too. She 
hopes to treat them seriously and to 
avoid “brainwashing”. them. 


“For 15 years I stopped having 
children," she commented. “I was 
writing all the time, working, travel- 
ing. But last year I had a little baby. 
There's no way to escape the real 
joys. When something real or true 
comes you can’t say it shouldn’t in- 
terfere. It's a big love affair and I was 
out of that world for 15 years. I find 
myself trapped in that love affair but 
sometimes we should find ourselves 
trapped. I can speak with my 
daughter about a film she saw; we go 
to rallies and we scream. She’s a 
woman sharing the mystery of life. 
It’s so bizarre. She’s fighting for her 


life already and then there's that lit- . 


tle thing who wants milk.” 


Reviews 


[Continued from page 3] 


a professor of philosophy come home 
from America with Ruth, his wife of 
nine years. There is also something 
else: a motiveless malignity lodged 
somewhere in the soul of this play 
that choreographs a danse macabre 
so real, so bizarre, that it must be 
seen to be believed. And by all 
means, see it. 


To merely say that Harold Pinter’s 
The Homecoming has been 
successfully transported from stage 
to screen would do a disservice to all 
those involved. If anything, The 
Homecoming is better on screen than 
it could possibly be in the theatre. 
Pinter’s plays always focus upon raw 
moments of existence, an eternally 
re-occuring ‘‘now’’ that blurs the 
past and renders the future 
problematical. The stage requires 
constant character motivation, but 
film creates a new reality every 
frame. In this reality, Pinter’s 
characters continuously redefine 
their roles, adapting to the new 


moment: the boxer becomes a child; 
the pimp becomes a servant; the 
philosopher becomes a fool; and the 
wife becomes a whore. It is a 
frightening process to watch. 


Peter Hall has directed The 
Homecoming with great insight and 
finesse. Of course, how could it be 
otherwise? Having directed the play 
in London and on Broadway, and 
working with the same superb Tony 
Award-winning cast, Hall was free to 
devote himself to the problems and 
possibilities posed by the film 
medium. 


Hall solves the problem of the 
play’s single setting in two ways. 
First, he employs deep focus which 
enables him to shoot group shots 
without losing detail. In fact, the 


group shot is Hall’s visual theme and . 


creates a dynamic between the 
characters that could never be 
reproduced on stage. Secondly, Hall 
places the character receiving the ac- 
tion in the extreme foreground. This 
Wellesian technique produces a 
sense of space corresponding to 
Pinter’s famous pauses. 


The Homecoming is a powerful 
play. It is a dynamite movie. 


By David Rosenbaum 


Johnny Guitar 


Certainly the most audacious 
programming of the current 
“Great Ladies of the Screen” 
series at the Orson Welles 
Cinema is Nicholas Ray’s bizarre 
Western, Johnny Guitar, a 1954 
indictment of McCarthyite mob 
hysteria with the quality of a rag- 
ing hallucination. Ray’s daring 
allegorical use of color anticipates 
Bergman’s Cries and Whispers by 
nearly twenty years, and his 
film’s resolute reversal of 
traditional sex roles in the 
Western gives it, if anything, 
even greater emotional relevance 
today. Joan Crawford and 
Mercedes McCambridge are the 
antagonists (Ray has called the 
latter’s performance ‘‘straight 
sulphuric acid’) who compel the 
passive menfolk to do their will as 
they move toward their frenzied 
shootout. 

As Francois Truffaut pointed 
out in a recent interview for a film 
about Ray, I’m a Stranger Here 
Myself, even when Ray used ac- 
tors like Wayne and Bogart the 
characters they played were not 


“macho.” Sterling Hayden, as 
retired gunfighter Johnny Guitar, 


best exemplifies the sensitivity, 
the “‘soft’’ quality of a life that 
wants to put its violence behind 
it, purveying that peaceable 
wisdom that in all -classical _ 
Westerns is left to the women. 


“It’s a film that I was possessed 
with a passion for from the mo- 
ment I saw it,” says Truffaut. “I 
found it very powerful, very 
profound, on man-woman 
relationships. I think it is the only 
movie I’ve seen which dealt with 
a particular stage in love 
relationships, the bitterness of 
people that have loved each 
other, who don’t love each other 
anymore, and who see each other 
again. 

“What attracted us to Ray 
when we were critics was that 
there was something European 
about this man, in his showing 
very real, very vulnerable 
characters in very powerful, very 
violent narratives, but an interior 
violence such as we found later in 
some of Bergman’s films.” 

Truffaut material Copyright 
1973 by October Films. Used by 
permission. 

—Myron Meisel - 
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Dear Akadama Mama 


Dear Akadama Mama; 
Have you any interest in 


Women's Lib? 


President, Showgirls’ Lib, 


Dear Ms. President: 


I'm more interested in Mama's 
Liband Mama feels if you do right by 
your Daddy, he'll do right by you. 

Now my Daddy, I treat him 
right. When he comes dragging home 
at night I fluff up his ego. Slip off his 
shoes. Hand him his pipe. And head 
for the Akadama wine. Forget those 
tooty-fruity wines. They're for boys, 
not for my Old Man. So I get out my 
Akadama recipe card and mix him 
one of my love potions. 

You'd be surprised how fine a 
Saturday can be when you start it off 
with Akadama Red and orange juice. 
And the second best way I know to 
end the day is with Akadama Plum 


- and Brandy. 


So if you want my advice, Ms. 
President, just keep passing that 
Akadama. Take it from Mama. 


Imported by Suntory internationat. Los Angeles, California 
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that tastes a lot more than it costs. 
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it’s not a magazine in terms of a vehi- 
cle for change so much. It’s just. . . a 
magazine.” 

TBP - “Then you're not consciously 
part of a plot to barrage and shape 


Real World : 


Continued from page one Generation?” 


TBP - “Then the magazine — how Hiss - “I am not, and I haven't 
does it deal with this Special perceived such a plot. Maybe I’m 
Interest. I'm not . what exactly do just a vehicle myself.” 
you mean?” TBP - “About the magazine itself. 
Hiss - “I mean that simply attemp- What's coming up?” 
ting to define it brings it into focus. Hiss - “Well, we plan it to be a 
It's cliched, but it’s still true, that quarterly more or less. That means 
the apparent is the bridge to the available with proper distribution 
real." : around November in the Boston 
TBP - “Then how does the magazine area. We'll have Robert Ornstein, 
author of Psychology of 


The Real World fit in?” 
Hiss - “It’s just a magazine. I mean, Consciousness and other books, 


writing about the two separate parts 
of the brain, Dr. Andrew Weil, on 
drug use among South American In- 
dians, Weil again on ‘The Worst Piz- 
za I Ever Ate”, the campaign diary of 
the Hon. Robert F. Wagner Jr., a 
piece by Alger Hiss on fine wines, the 
Memoirs of an English Gardener, 
plus poems cartoons, Photo pages, 
and George W.S. Trow’s Gossip 
Column. He’s in Pakistan currently, 
rolfing. And, oh yes, the price will 
not be 55 cents. 

TBP - “What's new york reality — or 
New Yorker reality? What's it like to 
live and work here, on the staff of the 
New Yorker?” 


Hiss - ‘New Yorker reality is mostly 


fear and greed. (laughter) Don’t 
print that... 

TBP - “Anything else?” 

Hiss - “Yeah, the address. If any of 
your readers have special interest ar- 
ticles to send us, they can mail them 
to The Real World, 29 West 10 St., 
New York, N.Y. 10011. 

TBP - ‘The Real World is on West 
10th Street?” 

Hiss - “That’s right. Among other 
places.” 


3 


O but how many in their solitude 
weep aloud like me/On the bridge 
over Republican River/almost in 
tears to know/how to speak the right 


language... 
— Ginsberg 
Wichita Vortex Sutra 
The crunch is on, my friends. 
America in her post-war frenzy 
chooses to recycle reality in living 
fabricoid color this year. Yes, this is 
definitely the year to get down to 
reality. You've all been too high for 
too long. Or so they tell me. Time is 
real. Life used to be real, until it fold- 
ed. Now it’s only real for very special 
occasions. Do not prepare for the 
onslaught; it will be a subtle one. One 
day you will simply develop an in- 
satiable taste for real thing”. 


The last week's paper is amnesia. 
— Ginsberg 
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Resords 


Lou Reed: BERLIN (RCA 
APLI- 0207) 


“His nose was dripping,” was the 
resident stage manager’s appraisal of 
Lou Reed’s Paris concert, which he 
opened with a frenzied squat jump, 
giving the mikestand a workout that 
might have snapped an armadillo’s 
neck. We might muse on the tightly 
rolled tenspot in the foreground of 
one of the stagey photos adjoining 
the lyrics. 

Lou gives an insolently offhanded 
performance, many of the lyrics be- 
ing delivered at speaking pace in his 
cold-coffee voice; I suppose he’s try- 
ing to augment the decadent Berlin 
ambiance which decorates but fails 
to authenticate this) well-hyped ef- 
fort. The sketchy scenario, tacked 
down at the corners by a frieze of 
coyly tinted, slickly conceived 
photographs, is meant to enforce a 

- concept album. But a concept album 
on “Berlin” would have to evoke a 
hermetic mood, and the lyrics and 
cover art here are both too literal and 
too jive: ‘She says she doesn’t want a 
man who leans/Still she is my Ger- 
maaic queen . . ./Hey baby she’s still 
my queen...” 

No, you have to make up your own 
concept, amalgamating commer- 
ciality, senile glitter and posturing, 
the compound Lou attempted to 
skate this turkey out on. There’s a 
damn good pick-up band cooling its 
heels here; Jack Bruce on bass, 
Aynsley. Dunbar drumming (BW. 


Wilson takes two songs), Steve 
Winwood on organ and harmonium, 
and a guitar team of Steve Hunter 
and Dick Wagner. The guitarists are 
occasionally brilliant here, and in a 
recent live tour of Europe upstaged 
and backbit their temperamental 
front man. 

To violate the feeble story line at 
once, consider side two, a slothfully 
sung recast of certain obscure events 
on side one. The piano is so halting 
and Lou’s voice so frail, the despair 
so mincing, well .. . zzzzzz. 

Side one then. Beer hall noises, 
yielding to producer Bob Ezrin’s 
cocktail piano. The title song is 
mumbled through, then a heavy 
metal incursion over Winwood’s 
whirling organ line. Lou is fairly 
puissant here, as he intones “Lady 
Day” with pauses for some rose- 
between-the-teeth no-no-nos. 

So much for the love interest. 
Enter the cad-protagonist-cynic, to 
discuss “‘Men of Good Fortune.” Jim 
Morrison could have sung (and 
written) this number with the proper 
bluster. ‘Caroline Says” is quoted 
above. It commences, at least, to 
rock, but whattya gonna do with 
lines like this: “Just like poison in a 
vial, hey she was often very vile. . .” 

“How Do You Think It Feels” is 
my, uh, favorite. It walks on with a 
few languid notes, as Aynsley Dun- 
bar partitions confidently, to in- 
troduce some Wagner-Hunter trade- 
offs. The sap starts to rise in ol’ Lou; 
it’s almost a viable single. “Oh Jim” 
retreats into an untenable pose (“I 
don’t care just where it’s at/ I’m just 
like an alley cat.””) and maunders on, 
exploring the theme of this wild-eyed 
hero who beat his old lady up con- 
stantly till she cut her wrists. The 
sadism is unconvincing, especially 
with a brassy overlay of horns for dis- 
traction. Oddly, the song segues into 
a minute and a half of fast acoustic 
strumming under an echoey Buddy 
Holly type of vocal. You know that 
Spanish-speaking gentleman, the 
one we all call Kurt? 


—Fred Schruers 


/ \ 


Traffic: ON THE ROAD 
(Island SMAS-9336) 


Stevie Winwood is pale because he 
bleeds. Few rock musicians of such 
enormous depth have worked under 
so great a burden of influence. And 
yet the saving distance of England 
has granted Winwood at once a 
necessary detachment from his 
American roots, particularly the 
towering authority of Ray Charles, 
and a native climate of technological 
innovation that was able to provide 
the catalyst for the slumbering 
genius of a Hendrix, suffocating in 
the purity of rhythm and blues 
before he went abroad. 

The logic of Traffic’s acquisition of 
Atlantic’s Muscle Shoals studio per- 
sonnel (whatever the rumored 
business circumstances) is clear and 
gratifying. Since drummer Roger 
Hawkins (who’has played con- 
tinuously for Aretha, to name only 
his highest credit) and bassist David 
Hood joined the band a few years 
ago, Traffic has made its musical 
stance explicit: the most solid of R & 
B bottoms (spiced with Rebop’s con- 
gas) as a foundation for Winwood’s 
bloody struggle with the haunting 
Genius and his own soul. The addi- 
tion of Barry Beckett, Atlantic’s 
studio keyboard man, for the recent 
German tour only clarifies the band’s 
intentions and, indeed, its 
achievements. 

The four jam-length tunes on this 
new live album, culled from the Ger- 
man performances, embody Traffic’s 
virtues and defects. The astounding, 
sizzling groove of Capaldi’s “Light 
Up or Leave Me Alone’ combines 
the band’s historically most in- 


novative quality — ensemble texture 
and depth — with its breathtaking, 
albeit subtle, soulfulness. Winwood’s 
crimson guitar winds in and out of 
the sinewy brew, now blazing over 
the beat, now merging with it in a 
gorgeous display of rhythm chops. 

The band’s uncanny ability to sus- 
tain an unbelievably slow, deep funk 
is still there; testimony to its abilities 
on “Low Spark of High-Heeled 
Boys.’ And yet the one factor that 
has always limited the band, that es- 
pecially destroys the effectiveness of 
extended improvisation in concert, is 
Chris Wood's saxophone. Wood is by 
now one of the great mysteries of rock 
music. An utterly incompetent 
soloist, his single virtue (oddly 
enough, the one hardest to find 
among hornmen) is the ability to use 
a single horn as a rhythm instru- 
ment. Wood’s solo time actually 
hurts the energy level, much less em- 
barrasses the musical listener. 

The band is somewhat sloppier 
than it was when Hawkins and Hood 
first joined; the sparkling clarity of 
each instrument, sewn so precisely 
within the folds of Winwood’s ensem- 
ble conception, is perhaps dulled. 
With the last studio album a disap- 
pointment and this new one mostly a 
casual exercise, one still awaits the 
full promise of Traffic's latest crew. 

— Perry Meisel 


Raspberries: SIDE 3 (Capitol 
SMAS.- 11220) 


Please, no more Rasberries jokes. 
The band cloistered themselves in 
rehearsal for a goodly spell, changed 
management, and came out not only 
knowing how to play as though it’s 
1973 outside, but they even wrote 


two great songs. The first should be 
the single, though no station has yet 
picked up on it that I’ve heard (get 
on the ball, toads!). Called 
“Tonight"’, it differs not a whit from 
the other singles either in author Eric 
Carmen's portamentoed lead vocal 
or in his his horny teenage intent: 
“Tonight — won't you let me sleep 
with you, baby...”. But musically, 
this is at long last the tune that 
redeems the promise of the intro to 
“Go All the Way.” Not only does 
Carmen get down to business with 
fine, manly chording throughout the 
song, but Wally Bryson supplements 
the crunch on a lovely Rickenbacker 
12-string guitar. (A friend of ‘mine 
claims that if the Byrds had per- 
sisted into the present pop era. 
they'd sound just like~ Raspberries. 
This might just be the album to 
prove his case.) 

Great. tune #2 is Bryson’s ‘Last 
Dance”. At first it sounds like a 
return to typical Berries wimp, but 
suddenly the balanced melody line 
and the Byrds-like harmonies place 
the song in a wholly different class. 
At the end of the chorus, they declare 
a tempo change. which is realized 
first by the supple guitar. The band 
chimes in, “Come on, dance!” and 
out steps a glorious country fiddle. 
(I'm always a sucker for an unex- 
pected fiddle, and this one is really 
well done.) Best of all, all the singer 
wants to do is dance. Eric Carmen 
better find a few groupies quick. for 
the good of ‘the band. 


For the rest of the album, they 
show how neat they think it is to turn 
the amplifiers up. They prove that 
they, too, can boogie in “I'm a 
Rocker,” and they play da blooze in 
“Money Down.” My third fave tune, 
“Hard to Get Over a Heartbreak” by 
handsomest Berry David Smalley 
(the bass player), suffers from an 
overkill arrangement apparently 
centered around loud, ugly bass 
chords. If they really want to boogie, 
they could always put down their in- 
struments, hire Foghat as sidemen, 
and go the Three Dog Night route. 
On the other hand, why should they 
start to boogie at all, just when it 
looks as though they're perfecting 
what they set out to do? . 


-Michael Bloom. 
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GIMME 
SOMETHING REAL (Warner 
Bros. 2739) 


Ashford & Simpson: 


Every song on the album is im- 
mediately’ accessible; simple and 
elegant in its construction, possessed 
of an elemental grace and conviction, 
the unstated sophistication of non- 
neurotic relations between man and 
woman. Gimme Something Real 
gives soul music a desperately need- 
ed shot in the arm and proves that 
the traditional values, whatever they 
are, can still work as joyful art when 
applied with tender loving care. 

Simpson's history has been 
chronicled elsewhere at length. 
Despite her prodigious writing talent 
(with partner Nich Ashford) 
Valerie's own records have not sold 
well. She has a clear, somewhat thin 
voice, a professional, self-assured 
way with a song, but when she sang 
alone, particularly on her second 
Tamla album Valerie Simpson, she 
sounded just a bit lost. Now with 
Nick Ashford she “achieves a more 
complete attainment of her goals. 
They work beautifully together from 
the very first song, “Bend Me,” in 
which the delicate blending of their 
voices is immediately affecting. But 
the pinnacle of their duets is 


“Anywhere,” a song about knowing 
each other no matter the conditions. 
When Valerie's voice glides up to 
waft the phrase ‘‘But I’d know by the 
melody/that flows from you to me” 
into the air, the electricity flows un- 
checked. Both Ashford and Simpson 
put the thoughts behind their words 
to achieve a perfect synthesis of lead 
melodic singing and earnest conver- 
sation. 


This is a real duet effort right 
down the line with an underlying 
theme of love and interdependence, 
and Nick and Valerie sing the songs 
to each other, letting their convic- 
tions dictate their form. These songs 
should live on. in future versions 
because they are too strong. to die. 
But no matter who does them, they 
won't be done any better than they 


are done here. 
—Mike Baron 


Miles Davis: BASIC MILES 
(Columbia C 32025) 
Miles Davis: JAZZ AT THE 
PLAZA-VOLUME 1 (Colum- 
bia C 
32470) 
Donald Byrd-Gigi Gryce: 
EARLY 
BYRD(Columbia KG 32482) 
Calling any collection of re- 
released Miles Davis “‘Basic”’ is a bit 
of an overstatement, which is not to 
question the music’s importance or 
excellence. The nine titles on Basic, 
recorded between 1955 and 1962, are 
actually a compilation of odds and 
ends: tracks originally issued on 
Columbia samplers (‘‘Budo,”’ 
“Sweet Sue,"’ “Devil May Care’’), 
items from out-of-print Davis 
albums (‘‘Stella by Starlight,” 
“Green Dolphin Street,’ ‘‘Fran- 
Dance’’), plus two in-print favorites 
(‘Round Midnight” and ‘Miles 
Ahead”) and the previously unissued 
“Little Melonae’”’. The emphasis is 
on 1956 and ’58, the years of Miles’ 
most star-studded bands, and 
Coltrane, Cannonball, Red Garland, 
Bill Evans and Philly Joe Jones are 
extensively featured. 


Overlooking the fact that literally 
dozens of other tunes might have 
been included, I only question the in- 
clusion of one track — ‘‘Fran- 
Dance,” in a live version marred by 
Jimmy Cobb's leaden drumsticks, is 
inferior to the studio version. Evans, 
and not Wynton Kelly, is the pianist 
on “Fran,” the most glaring of the 
several errors in the liner notes. The 
rest of the music is exemplary Miles. 
“Sweet Sue” is attacked with the 
harmonic sophistication of the best 
post-Parker musicians; Miles has his 
slightly sour mid-fifties tone on dis- 
play, and Garland gets off one of his 
quirky single-note explorations. 


Jackie McLean's “Little Melonae”’ is 


one of the decade’s most intruiguing 
originals and a fine addition to the 
Miles-Tranediscography; Coltrane’s 
solo reveals much growth since the 
earlier quintet tracks. “Devil May 
Care’, from 1962, is similarly 
notable for the development of the 
leader. Miles’ trumpet is less im- 
plicit, more aggressive, and Wayne 
Shorter also takes a heated chorus. 

The ballads are the true basics. 
“Stella” and “Midnight,” both at 
slow tempos, sport the muted 
broodings that allowed Miles’ music 
to reach beyond the narrow jazz 
audience. Coltrane is eloquent on 
these tracks as well, and a perfect 
contrast to Miles. “‘“Green Dolphin” 
is my favorite: a perfect tempo, 
classic solos by all concerned (Miles, 
Trane, Cannonball,, Evans) and a 
rhythm section with a punet 
contour for each soloist. 

Jazz at the Plaza is the first saluent 
of four live tracks done at a 1958 
Columbia press party. The album is 
the only example of the Davis sextet 
containing both Bill Evans on piano 
and Philly Joe Jones on drums. Phil- 
ly Joe, one of the hard bop masters, 
gives vigorous support throughout, 
and combines with Evans and Paul 
Chambers to form a nonpareil 
rhythm section. After the joint 
presence of Bill and Philly Joe, the 
most striking aspect of Plaza is the 
shoddiness of production. The many 
errors in Basic’s notes are tame next 
to the outright retitling of a com- 
position: the blues line which is call- 
ed “Jazz at the Plaza’’ and credited 
to Davis is in truth Monk’s “Straight 
No Chaser,” and surely producer Teo 


Macero was aware of this fact — he 
only produced Monk’s album of the 
same name! 

The performances here have an 
unevenness common to live sessions. 
Miles’s solo on the blues is the same 
solo he blew on every medium-up 
blues of the time, and on “If I Were a 
Bell’’ his much better effort is ‘off 
mike. Coltrane attacks the latter 
piece with unchecked arpeggios, his 
famous ‘“‘sheets of sound,” as if to 
thumb his nose at the pop tunes 
preferred by Miles, but the effort is 
more frustrating than inspired. 
Trane is more composed on “‘Oleo”’ 
and delivers a more convincing state- 
ment, which is followed by a heavily 
Parker-tinged Cannonball, who 
shows more of himself on the blues. 
Through this maze of inconsistency 
the record is often rewarding. Miles 
is beautiful when he is muted (and 
when he can be heard) and Bill 
Evans takes several .brittle short 
spots. On ‘“‘My Funny Valentine,” 
these two combine for some sustain- 
ed emoting which brings the Plaze 
set to its peak. 

In the wake of Miles Davis and 
company, the 1957 solo work of 
trumpeter Donald Byrd and alto sax- 
ophonist Gigi Gryce appears clearly 
derivative. Byrd employed the then- 
common mix of Miles and Clifford 
Brown, while Gryce concentrated on 
the most common species of Bird. 
Emulation was the rule in the late 
fifties, these men being among the 
more interesting emulators (as was 
drummer Art Taylor, the prototype 
Max Roach-Art Blakey-Philly Joe 
offshoot). The individuality of this 
band, which called itself the Jazz 
Lab Quintet, rested in the arranging 
and writing of Gryce. Not only was 
Gryce adept at voicing a medium- 
sized group (the quintet is often ex- 
panded to octet or dectet size), but 
he also had an ear for melodies of 
substance. Many of his own lines are 
included here, the best among them 
being ‘‘Nica’s Tempo,” while good 
writing by Byrd, Horace Silver, Ran- 
dy Weston and Benny Golson is also 
used. The material tends to bring out 
the best in the soloists, and this two- 
record set is quite enjoyable. Vocalist 
Jackie Paris contributes unnecessary 
scatting to three tracks. 

All of these records appear now as 


a result of the surprising popular 
success of Davis and Byrd; but do 
the throngs who stood outside Paul’s 
Mall to hear Miles buried by electric 
guitars seek out these earlier perfor- 
mances, and will the lovers of Black 
Byrd bother to inspect the chick? 
This music will sound dated to many 
current fans, but the artistry of a 
“Green Dolphin Street,” a “My. Fun- 
ny Valentine” or even a Gigi Gryce 
chart has worn well. Those of us 
already aware of these treasures can 
only thank the contemporary fan for 


* bringing this music back into cir- 


culation. 


Terry Callier: WHAT COLOR 
IS LOVE (Cadet 50019) I JUST 
CAN’T HELP MYSELF (Cadet 
50041) 


In 1970 Jerry Butler started a 
writers workshop in Chicago to en- 
courage the kind of writing that Ken- 
ny Gamble and Leon Huff had been 
supplying him the preceding two 
years. It’s to Butler’s credit that the 
workshop has produced several ex- 
cellent songwriters, the most notable 
being a former chemist by the name 
of Terry Callier. 

Stylistically Callier is somewhere 
between Bill Withers and Paul 
Simon. He’s a black troubadour in a 
tradition that Withers has helped to 
carry on (Callier was out there before 
Withers), but his lyric and melodic 
framework have much broader scope 
than Withers. 

Callier uses a whole orchestra as 
accompaniment. As distasteful as 
that might sound, the violins and 
ceHos are well integrated, particular- 
ly on the new album. The songs tend 
to incorporate a wide range of Afro- 
American influence. On the new 
album he does Duke Ellington’s 
“Satin Doll” and the self-written 
“Brown Eyed Lady,’ suggestive of 
other Ellington melodies. ‘Can’t 
Catch The Trane” is an ode to 
Coltrane highlighted by Callier’s 
scat singing and a feverish guitar 
(Callier) and alto duet. All of this 
should at least appeal to the 
audience which was behind Richie 
Havens a couple of years ago. 

Joe McEwen 
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hard to believe. 


Rounding out the system is the Garrard 42M Automatic Turntable with the Shure M-75E 
Cartridge which will play your records gently and add no sound of its own. 


Stereo Sound Price $397.90 


LIST PRICE $475.00 


We carry all major audio lines. 
Call or visit fora price on any system. 


Sound 


468 Comm. Ave. 
Kenmore Square 
261-1155 

Monday - Friday 10-9 
Saturday 9-5 
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Japanese Noh Theatre 


By Alan Levitan 


Noh-play scenes from Kayoi 
Komachi and Tomoe, featuring Kita 
Sadayo. 

Sponsored by the East-West Foun- 
dation and Kita Noh-Gaku Institute 
of America. At John Hancock Hall. 


A taste of Japanese Noh theater 
came to Boston last week in the per- 
son of Kita Sadayo, a leading 
member of the Kita school of Noh in 
Tokyo (one of the five famous, and 
stylistically distinct, Noh schools 
operating today). The two evenings 
were for afficionados, really, for what 
we saw could only be partial and 
skeletal at best. Sadayo-san could 
bring neither the musicians, the 
chorus, the secondary actors, nor the 
very specially constructed Noh stage 
with him, of course. He had to make 
do with tape-recordings, a single 
costume and mask, and the clever — 
but in the end insufficient — 
transformation of the proscenium 
stage at John Hancock Hall. For 
anyone who knew Noh, and for some 
who didn’t, the sacrifice was still 
worth the experience. 

I know of no other form of drama 
that is at once so elegant, austere, 
and emotionally drenching as the an- 
cient genre of Noh. In its fullest ex- 
pression, with flutist, drummers 
(who also voclaize haunting 
rhythmic syllables), resonant main 
stage and pine-guarded bridgeway, 
seated chorus, actors’ hieratic 
chants, gorgeous costumes and 
delicately carved masks, Noh 


the female warrior Tomoe as portraved by Kita Sadayo 


achieves the most subtle harmony of 
sight, sound and emotion im- 
aginable. We were asked to imagine 
much at the Hancock Hall last week, 
especially in the first half of the 
program when Kita Sadayo danced 
Captain Fukakusa’s frustration in 
Kayoit Komachi without mask or 
costume. 

The audience was provided with 


spoken English prologues by Caryn 


Callahan (they were concise, artfully 


distilled, highly literate), and — 


after the intermission — a showing of 


slides to demonstrate what a Noh 
theater and full production actually 
look like in Japan, but I would have 
ordered the evening differently. It 
seems to me preferable to begin such 
a program with the showing of slides 


«which would enable that part of the 
audience unfamiliar with Noh to ex- 
tend the functionless and lopped off 
pillars of the Hancock stage upward, 
in imagination, to the invisible gabl- 
ed roof made visible on the slides). 
Having seen images of the full 
production, the audience could more 
easily flesh out the voices of chorus 
and drummers on the inadequate 
tapes, as well. 

Despite what | consider a_psy- 
chological mis-ordering, Kita 
Sadayo's fully costumed perfor- 
mance of the second half of Tomoe 
was eloquent and intensely moving. 
Tomoe is the only female warrior- 
play in the Noh repertoire. We have. 
in the western world, our Vergilian 
Camillas, Spenserian Britomarts, 
English Boadiceas and Wagerian 
Brunnhildes. But this eastern dance- 
play about a ghost's re-enactment of 
courage and grief carries us beyond 
any Western standards of elegance 
and restraint. 

Tomoe, the mistress of a famous 
12th-century Japanese warrior, 
Yoshinaka, is herself a superb 
fighter. She returns to the battlefield 
of her lover's final defeat, and she 
comes as a ghost long dead. Here 
Tomoe will replay her last moments 
near Yoshinaka, when she warded off 
the enemy as he prepared for his 
suicide. When she turns from the 
battle he is already dead, having left 
her his white robe as a keepsake. The 
acting out of these searing moments 
exorcises Tomoe’s grief and shame, 


and prepares the way for her entry 
into a Buddhist paradise of peace 
and rest. 

Kita Sadayo can express (as all 
great Noh players must) emotional 
intensity with a minimum of gesture. 
The upraised palm of weeping, the 
stvlized flourish of a violently engag- 
ed halberd, the tightening of body 
posture, the exquisitely exaggerated 
flatness of the Noh ‘walk’ — all are 
concentrated means of com- 
municationg character and emotion. 
A viewer who has become sensitive to 
the unique pace of Noh will respond 


with great feeling to the breaking of 


every static pattern, the opening of a 
closed fan, the stamping of a former- 
lv rooted foot, or the downward 
tilting of a once upright facial mask. 


Even the relatively quiet dropping of 


a hat (the English idiom takes on 
new meaning here) comes as a 
thunderbolt. 

Sadavo-san was lucky in the 
relative sophistication of his 
audience. I am _ positive, however, 
that a much broader audience can be 
reached if a full company of Noh per- 
formers were to visit America. Most 
of us need some preparation for the 
exotic sounds and movements of 
Noh, some insight into the conven: 
tions that at first seem so alien. But 
it is not as difficult as it sounds, 
judging by the number of converted 
Noh enthusiasts I already count 
among my friends. Kita Sadavo's 
pertormance last week was literally a 
step in the right direction. 


TROPICAL FISH & 
SMALL ANIMALS 
Dynamite Fish at 
Dynamite Prices 
dial: TNT-FISH 
¢ 200 First St., Cambridge 10% 


MARKETPLACE 


35 Exeter Street Boston, 


All New Show 
POCKET 
MIME 
THEATRE 


266-1700 247-9000 


“Not only are these the least ex- 
pensive shows in Boston; they pro- 
vide, as well, some stunning in- 
sights into the classical repertoire 


~ Levitan, Boston After Dark 
Call 254-0129 for current schedule 


PUBLICK THEATER 
1175 Soldiers Field Rd., Allston 


that are well worth your attention.” 


CLOTHES FOR THE 

BIG ... 

TALL MEN 
SIZES TO 66 

Also Complete Line of 


Jeans and Denim Jackets: All Sizes 
for Big & Smali ‘ 


FEINSTEIN'S 
79-87 MUNROE ST.. LYNN, MASS. 


OFF 
ES (near Lechmere) THIS AD 


ORIENTAL 
ACADEMIE 


BELLY 
DANCE 


AUTHENTIC) 


Professional 

Instructors @ 
Trim 
Down 
With 
Fun 


BOSTON 

NEWTON 
QUINCY 
ROSLINDALE 


876-0088 


PROPOSITION 


BOSTON’S LONGEST RUNNING SHOW 
Student Rush Thursdays 


the original Living theatre 


| Theatre of Spontaneity 


Friday evening at 8:00 P.M. 
Donation $3.00 376 Boylston Street 


es 2 #307, Boston, Mass. Info: 266-8146. 
ISIS N PAN | Dec! Group by 
REVAN SoA- < New England Institute of Psychodrama. 


animal 
every thurs. & fri. 


the boston repertory theatre 
on berkeley at marlborough 423-6580 


The Boston University 
Savoyards present 
Jacques Offenbach’s 
THE GRAND DUCHESS 

OF GEROLSTEIN 


Book by Henri Meilhac 
and Ludovic Halevy 


In English 6 Performances 
NOV. 9, 10, 11, 15, 16, 17 
~Tickets $3, $2.50, 
$2 (college students) 
Call 353-3654 
11 a.m. to 4 p.m. weekdays 


“Magnificent mind-blowing 
play”’— 
Carolyn Clay, Boston Phoenix 


‘IN’ loony-bin to visit’’— 
Arthur Friedman, Real Paper 


SAVE MONEY: STUDENT 
DISCOUNT! STUDENT RUSH ! 


CHARLES PLAYHOUSE 


76 WARRENTON ST 
423.1767 


1555 Mass. Ave. Cambridge 
“Reservations 868-8520 or 354-9024 


‘SUPPOSE 
| FALL?” 


Opening Fri. Nov. 16 
8:30 P.M. 
Continuous Every 
Wed., Fri. & Sat. . 


1-5 P.M. 2 


- 
| 
q 
4 \ 
OPEN 
7DAYS oston 
a Pet Supply, I 
et Supply, Inc. 
) 
592-6285 
e @ ee 
ee ee 
> THE CUCKOO'S NEST: 
| 
the little pri nee|i | 
wed. thru fri. 8:08 pm/sai - 
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Signalling Through 


the Theatrical Night 


By Larry Loonin 


Vladimir Mayakovsky: A Tragedy 
by V. Mayakovsky. Calling For Help 
by Peter Handke, presented by The 
Cambridge Ensemble, directed by 
Joann Green, with David Starr 
Klein, Lisa Conley, Tom Panas, 
David Neill. Jeannie Lindheim. and 
Suzanne Baxtresser. 


Charlie McDeath by Lars Forssell, 
Escurial by Michel de Ghelderode, 
presented by The Publick ‘Theatre. 
directed by Will Stackman, with 
Mark Liebert. Stan Bowker, John 
Rowe, and Lou Golden 


I keep being stopped at the theatre 
and at the college at which I teach by 
people (often complete strangers) 
who tell me that I'm a rat for being so 
critical of the shows I review. I ask 
these people if they've seen the play 
in question and what they feel is un- 
fair about my review. They reply 
that though they didn’t see the play, 
theatre is a fragile thing in this town 
and they're sure the companies are 
doing the best they can and need all 
the support they can get. 

This behavior reminds me of the 
self-righteous wrath of people in the 
Nixon administration who cry out, 
“vou are criticizing the only govern- 
ment we have.’ Attempting to 
overlook the poor quality of Boston 
theatre will not make the issue dis- 
appear and certainly won't be of ser- 
vice to either the theatre companies 
or the public. 

Of course. financial security in the 
form of federal or state subsidy and 
the backing of the Boston business 
world in providing space and equip- 
ment would go a long way in im- 
proving the quality, but I'm sure not 
all the wav. I think there are certain 
contradictions in the companies un- 
der discussion that will have to be 
resolved before we can expect that 
elusive theatrical experience. 

The Cambridge Ensemble has 
chosen some very challenging scripts 
and has produced them in a very 

mediocre way. I'can understand their 
‘interest in Mavakovsky and Handke 


and would applaud an experimental 
failure. But to take such scripts and 
attempt to beguile an audience with 
the tepid acting style of the company 
is to deny the possibility of any belief 
in conflict as a creative struggle. 
Mavakovsky and Handke write with 
torment in their hearts, but the 
Ensemble seeks only to charm us. 
Why do these plays? Why not do 
Neil Simon or Murray Schisgal? 
Mavakovsky was a poet of ex- 
cessive characteristics and people 
responded to him passionately. 
David Klein plays Mayakovsky as a 
simple man who perhaps has an idea 
and who perhaps will cajole others 
into listening to and performing this 
idea. The “others” seem by turn to 
be mildly confused and bemused. All 
this in a perfunctory setting exacting 
no more from the actors than the 
ability to climb a very high ladder. 


As for Handke, a playwright who 
obviously fascinates the Ensemble, 
and whom I recommended to Joann 
Green for her consideration, I feel he 
is no better served here then he was 
in J Came Into The World. Handke is 
a provocative playwright. He means 
to upset us. He questions the form 
and use of the theatre as 
Mayakovsky did. He asks us to put 
down our theatrical baggage and see 
the act of performing as a new and 
strange thing. But Ms. Green gives 
us the stale and obvious. Is it some 
sort of an aesthetic value that I am 
simply missing? I see the performers 
trying to express simple ideas and 
cliches in terms of their own bodies. 
They seem like monkeys signalling 
through the theatrical night without 
the benefit of understanding each 
other. but perhaps, this indeed, is 
their vision of Calling For Help. 'm 
just not sure. 


Michel de Ghelderode is another 
very exciting playwright. I have 
directed six of his plays and consider 
myself ‘‘acquainted’’ with the 
problems in producing them. He 
usually writes of another place 
(Belgium in the 15th century) that 
we know of primarily through pain- 
tings. Indeed,.many of de 


Ghelderode’s own plays were in- 
spired by Bosch and Brueghel. A 
director, therefore, may be tempted 
to treat-his work as image neglecting 
the bitter humour and irony for the 
visual theatrical effect. 

Will Stackman, a director at the 
Publick Theatre, makes such a 
choice with Escurial and suffers the 
superficiality implied. A king 
poisons his wife. Feeling guilty, 


knowing someone must be punished, 


‘ 


(David Klein) consoled 


were able to discover the difference 
between one kind of laugh and 
another. We saw an image with little 
dramatic development. I enjoy my 
paintings on the walk more. 
Charlie McDeath is an early work 
“by the Swedish playwright Lars 
Forssell. It is about a ventriloquist 
‘who finds himself being placed ina 
trunk by his animated dummy. I 
don’t really know why this happens, 
but if you are interested it will be 


Butley was a particularly interesting 
character well acted by Brian Bed- 
ford. I was most delighted with Los 
Muchachos, the Boys Circus from 
Spain, which appeared for only three 
days at the Boston Garden. Cuckoo's 
Nest which raises the specific issue of 
the possibility of mental health in a 
mental hospital is a plus in spite of 
its romantic and simple-minded 
script. 

Oh yes, I though Moonchildren 


he gets his jester to take the rap for 
him. After kidding around with the 
fool, and fooling around with the un- 
iverse, the king experiences a cosmic 
laugh. But I’m afraid that neither 
the king, the fool, nor the director 


playing with Escurial through 
December lst, at the Publick 
Theatre. 

I suppose that by now you are 
wondering -if I liked anything this 
season. Well, briefly, I thought 


made the Macbeths seem like pussy 
cats, The whole play seemed to be 
written from the point of view of 
someone in the Nixon administra- 
tion, which is just about where I 
started off. 


COMING SOON TO YOUR NEIGHBORHOOD TUBE! 


WHERE TO GET OFF IN BOSTON at 7:30 


A new series with Jerry the cab driver. 


the ride and you'll see a Boston you've probably never seen. 


Go along on 


OF 


with 


- 


THE OPTIQUE 


1208 Mass. Ave. 
Harvard Sq. Camb. 
492-3100 


FRAY: 


eyeglasse,~ 


OPTIQUE II 

89 Mt. Auburn St. 

The Garage, Harv. Sq. 
492-7575 


THE KILLERS ov. 19 at 8 pm 


A new five-part series about five faceless killers: Heart 
Disease, Genetic Defects, Pulmonary Disease, Trauma,Cancer. 
Heart Disease is our country's biggest killer and you'll 
meet it tonight. 


WAR & PEACE tuesiay, 20 at 


Here it is! The longest and costliest dra- 
matization of any single novel - Tolstoy's 
greatest work of love and bloodshed centering 
around Napoleon's invasion of Russia in 1812. 


THEATRE | 


STARTS WEDNESDAY 
CHILD BRIDE—WAS SHE TOO OLD AT 15? 


RAY FRIEDGEN #i117/) A DRAMA OF TWISTED SOULS 


THANK YOU 


only ERSIT, 


TUFTS 


THEATE* 


“The | 
Cherry 


rchard’ 


by Anton Chekhov 


November 12-17 . 
8:15 pm 


For reservations call 623-388 
Only 10 minutes-from 
Harvard Square 


ELLIOT NORTON 


The Cambridge Ensemble is 
currently presenting an eve- 
ning of two one-act plays, 
Calling for Help, by Peter 
Handke, and A Tragedy, by 
Viadimir Mayakovsky. We'd 


us: 
“There are three or four rea- 
,sons why the Cambridge En- 
semble is worth thinking and 
writing about. For one, its 
players are young, ambitious 
and in some cases’ notably 

talented. For another, they 
have been the first to present 
in Boston plays by Peter 
Handke, one of the most pro- 
vocative—and baffling—young 
playwrights of Europe. Mr. 

Handke is an experimenter,” 


THURSDAYS $2.00, 


Sucercl’. THE CAMBRIDGE ENSEMBLE 
1151 MASS. AVE., CAMBRIDGE 
FRIDAYS $3.00, SATURDAYS $3.50 at 8.30 


far out in front of the avant 
garde . .. there is a crazy 
kind of theatricality in his 
work and at times one has 
the strange sense that this 
man has crossed a bridge that 


bridge Ensemble has created 
in the Old Cambridge Baptist 
Church, however,is intriguing 
for those who fike to watch 
the drama move: across fron- 
tiers.” 
When people say such nice 
things about us, it’s hard to | 
think of the best way.to say ° 
thank you, so we'll just say - 
Thank you, Mr. Norton, and 

get on with the.show. 


PHONE 876-2544 FOR RES. 


Medford, Mass. like you to know about what __ no other dramatist has dared 
presents Elliot Norton hasto say about approach. In an experimental WE CANNOT 
situation which the Cam- 


TODAY'S HEADLINES. . 


ADULTS 
ONLY! 


TOMORROW'S DESPAIR 


Showtimes Daily 8:00, 9:30 
Fri., Sat. 8:00, 9:30, 10:55 


THEATER 


Srd Bilarious Year. 
il 00, 9: 


AVE. MBTA BC Line to BRIGHTON & COMM. AVE 
782-2235 


Theatre 1&2 | 

£ 
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Into the Streets, Onto the Roofs 


the other aspects of the production. 


By Amanda Smith 


Avant-garde dance today is mov- 
ing away from the traditional 
theatrical proscenium and into less 
conventional performing spaces — 
into the streets. gymansiums, art 
galleries, and onto roof tops. What 
you see in those places and what 
happens to you in the watching is not 
what happens ina typical theatre 
situation — nor is it supposed to be. 

“An Evening With the Rohms,” 
for instance took place at the 
Museum of Fine Arts’ Tapestry 
Gallery one Tuesday night two weeks 
ago. What you saw when you entered 
the gallery were two contemporary 
sculptures by Robert Rohm. The first 
was a four-inch high platform, about 
15 feet square; mounted on the plat- 
form was a 25 foot pipe, at one corner 
3 feet from the ground, and rising at 
about a 30 degree angle to a height of 
7 feet. Dark-haired, slender Patricia 
Rohm in standard ballet gear — 
long-sleeved black leotard, pink 
tights, pink toe shoes — entered the 
gallery and approached the low end 
of the piping. Facing the pipe, she 
did a simple grand plie in second 
position. Then another one. Moving 
slightly toward the other end of the 
pipe — which we now understand 
becomes a ballet barre — she did 
some very slow battements tendus 
with the right foot, then with the left. 
Proceeding toward the high end of 
the pipe, she executed nine other 
types of exercises, including 
stretches and extensions. All ab- 
solutely bilateral, all first on the 
right sidé, then the left. All in 
silence. All with the same unvarying 
slow pace. Once she reached the high 
end of the barre, she reversed her 
direction and did precisely the same 
sequence working toward the low end 
of the barre. She then paced off of 
the platform in that pulled-up-and- 
in dancer's walk, took some slightly 
stiff bows and left the gallery. That 
was “Untitled 1973 (Warm Up)” 
Fifteen minutes of it. 

Theatrically dull stuff — except 
that the very things that make it dull 
are the very things that also make it 
exciting and expand the viewer's 
senses. To begin with, the proximity 
of the audience (our chairs were 
gathered haphazardly around the 
four sides of the platform) and the 
very lack of multi-media (the use of 
silence, and I do mean use) force the 
audience to sharpen their own 
awareness, intensify the watching. 

The unvaried rhythm and the ab- 
solutely predictable repetition of 
each movement, traditional 
theatrical taboos, rather than being 
boring become absolutely reassuring 
and then almost hynrotice. We are 


compelled to watch each little cycle 


completed and the larger cycle, the 
journey down the barre and back. So 
strongly is the path of the journey es- 
tablished that it becomes necessary 
for us to see it completed or 
something in us will be unsatisfied, 
The barre seems to become our own 
territory, familiar to us, not a 
theatrical proscenium on which a 
curtain will drop as the appiause 
fades but a space which remains 
there for us. 

The second’ work of the evening, 
“Untitled 1973 (Slanted Plane)”; 
had as its territory a plywood surface 
slanted perhaps at a 25 degree angle, 
The ramp was supported by a con- 
struction of 2x4’s everv 4 or 5 feet and 
slanted perhaps at a 25 degree angle. 
The ramp was supported by a con- 
struction of 2x4’s every 4 or 5 feet and 
had a horizontal roof so that the 
opening at one end of the structure 
was perhaps 8 feet high while at the 
other end it was 3. Ms. Rohm’s task 
here was to travel from the greater 
space into the smaller one and 
return, all times filling the space or 
as much of it as possible. At the out- 
set, in the greater space, there were 
large movements, extensions, 
arabesques; as her travel progressed 
and the space available to her 
became more limited, so did the 
movements, until at the farthest 
point of her journey, she was forced 
to knell and curl to become as com- 
pact as possible. Again, there was 
silence and bilateral movement. 
stricted when she is at the narrow 
end, and are relieved to see her ex- 
panded movements, to see her filling 
the larger space. It is not merely a 
visual experience but a psychological 
one as well, an exercise in construc- 
tion and expansion. 

Elizabeth Keen is, among many 
other things, a proponent of roof-top 
dance. The New York-based 
choreographer and her company 
were in residence last month in 
Brockton. Her lecture- 
demonstration at the purple and 
white lounge of the Studeng Center 
at the Massasoit Community College 
was one of the most informative I’ve 
ever seen. She talked candidly about 
how a choreographer puts a dance 
together and dispells the notion that 
it’s just divine inspiration. 

“Rushes” used three women in 
white leotards moving sometimes in 
unison, sometimes individually. 
Their movements are often stacatto, 
sometimes smooth, Ms. Keen 
pointed out. Throughout the dance 
an eerie, Maya Derenish black and 
white textured film by Amherst resi- 
dent, 


“An Evening With the Rohms”’ 


Kirk Smallman, is projected 


against the back wall; there are 
close-ups of smoke curling up 
through the air and of rushes and 
wide-angle, shots of dancers rushing 
across a studio before the camera’s 
distorted eye. Ms. Keen uses the film 
as a fourth dancer. 

“On Edge” is a film of a dance she 
created about two years ago on a 
roof-top at Broadway and 12th Street 
in New York. The roof-top was six 
floors up, and the title refers not just 
to the fact that some of the dancing 
took place on what looked like the 
edges of the roof but to the fact that 
dancers and spectators alike were 
“on edge” from the perilousness of 
the situation. The roof-top had a 
metal support structure and window- 
like openings in a brick facade on two 


sides of the central wide open space. 
The dance explored the possibilities 
of movement on the metal and in the 
windows, calling on the dancers to 
slide themselves along or fit 
themselves into the spaces. 
Simultaneously, she developed an 
Adam and Eve and Cain and Abel 
theme through conflict between the 
dancers. 

There is one curious thing about 
the current New England Dinosaur 
production of ‘“‘Where the Wild 
Things Are” at Wheelock College to 
which I can’t quite reconcile myself. 
The music, costuming and lighting 
effects are all rich indeed, but the 
movement — the very raison d’etre 
of the company — is spare and un- 
derstated, and finally subservient to 


yuwig epuewy 


“Where the Wild Things Are’’ is 
Toby Armour’s dance-drama based 
on the Maurice Sendak children’s 
book. It centers about Max (por- 
trayed by the Boston Ballet’s Sanson 
Candelaria), a little boy whose wolf 
costume seduces him into throwing a 
temper tantrum, acting like a “wild 
thing”’, his mother says. He is sent to 
bed without his supper, falls asleep 
and dreams he sails to “Where the 
Wild Things Are.’’ Although he 
tames them and becomes their king, 
he soon gets bored and sails home 
again. He then wakes up and finds 
his supper waiting for him. A simple 
tale in which Max never pays for his 
transgressions but rather induldges 
his wild fantasy and is finally 
rewarded for it by the appearance of 
dinner. Are Mr. Sendak and Ms. Ar- 
mour alluding to the artist’s need for 
the unbridled imagination and the 
fact that it should always be 
rewarded? 

Perhaps, but a safer bet is that Ms. 
Armour, whose mind runs to satire, 
has put together her own kind of 
perverse “Nutcracker” replete with a 
child’s dream that he sails away to 
rule a kingdom. Of course, this 
kingdom is not the sugar plum sweet 
one of the Christmas classic but a 
wild, tropical one. Instead of Christ- 
mas trees, a lush jungle grows all 
over the stage by means of slide pro- 
jections, a totally wonderful lighting 
effect. If you’re not convinced that 
Ms. Armour intended parody, take 
for example the pas de deux between 
Max and the Sea Serpent (Ms. Ar- 
mour herself) in which she aids him 
(a role reversal) in a series of half- 
realized, askance leaps and ballet at- 
titudes. The pas de deux and the 
later section in which Max and the 
wild things rumpus are the only 
places where the movement becomes 
dance, and then only loosely so. That 
is what I find curious and lacking. 

Los Ginandes’ costuming is. 
superb. The bigger-than-life wild 
things look like Mickey Mouse 
characters — you know, the big ones 
who dance on the street of 
Disneyland — gone astray. And 
nothing less than delightful is Ezra 
Sims’ score, a tape collage of musi- 
~que concrete, interspersed with the 
book’s narrative, including 
creaturish howlings, gnashings and 
gnarlings as well as snatches of the 
ballet music from ‘Faust.’ Sims is, 
sadly, one of the most underper- 
formed contemporary composers in 
Boston. It is further tribute to his 
considerable talents that all of this 
excellent score was realized, not in 
some fancy electronic studio, but on 
home equipment. 


464A 
COMMONWEALTH AVE 
KENMORE SQUARE 
353-0244 


HOUSE 


OPTICIANS 


OFF 
FRAMES 


MON-SAT 9:00-5:00 


with this ad 


PREGNANT? 


We can Help you obtain an ABORTION up to 14 Weeks. 
SAFE — LEGAL — CONFIDENTIAL 
LOCAL FREE PREGNANCY TESTING 


Total 
100. Cc ast 
cont! (201)567-0425 


10 a.m. to 7 p.m. Monday — Saturday WOMEN’S H-E-L-P 


ABORTION 
Counselling & Referral 
$110 up to 12 weeks* 
$300 over 14 weeks* 
*1f that is all you can afford. 
Excellent M.D. Gynecologists, 
facilities, clergymen on call 
sistance. No referral fegs. 
‘Say 249-7670 - 249-7312, 
non-profit tax exempr 


At TISDELL’S we do a lot more in 
the shop than 


SEE 


sel| 


GLoves 


g5ts 


Cusrom 


SAN 


PHO 


MASS AVE CAMBRIDGE. |. 


peice Books 


AGBIANO © BoorTs 


considering 
ADORTION? 


for counseling arid 
medical care 


call PRETERM 
(617) 738-6210 


PRETERM 


a licensed non-profit clinic 


1842 Beacon Street 
Brookline, MA. 02146 
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Books : American History, American Justice. - 


Alistair Cooke’s America, by: 
Alistair Cooke, Alfred A. Knopf, 400 
pp., $15.00. 


Let me begin this review with a 
single disclaimer. Any book which 
attempts to recount four hundred 
years of history in just under four 
hundred pages, with good size print 
and glossy photographs, is not going 
to be complete. Fair enough. So we 
expect necessary omissions, super- 
ficial portraits, and hasty summaries 
of essential events, like wars and 
depressions. But at the same time, 
knowing the author has chosen his 
topic and presumably calculated the 
limited depth of his account, we can 
hope that his choice of themes and 
events will be sensible, engaging, and 
informing. Alistair Cooke’s version of 
America is none of the three. 


In the prologue he encourages us 
with his intention “to say what is 
moving about the American ex- 
perience over four hundred years at a 
time when that experience is either 
forgotten, badly taught, or 
shamelessly sentimentalized; and to 
recall what is tough and good about 
the American system of government 
at a time when that system is poorly 
understood and, in some high and 
low places, perilously close to corrup- 
tion or betrayal.” Yet he fails to 
enlighten us, not because he has 
spread himself too thin but because 
his preoccupation with what is 
‘‘moving in the American ex- 
perience,” despite his own com- 
plaint, leads him straight to the most 
sentimentalized events in our 
history. 


The scripts of his recent television 
series serve as the nucleus for this 
book. And perhaps because of the 
original format, he emphasizes un- 
controversial themes and leaves out 
any shred of indication that as the 
gold was rushed, the cotton ginned, 


the West won, the prairie settled, . 


and the cities built, there ever ex- 


isted a group of men or a tradition of 
thought that valued other pursuits. 
For this reason Alistair Cooke's 
America is the most annoying kind of 
homogenized history. 


three decades he has been widely 
known in England and America for 


his articulate and sympathetic un- : 
_ preserve and extend it. 


derstanding of the American scene. 
He is an enthusiastic student of this 


“ Cooke’s America is the enter- 
prising, adventurous America, the 
story of men and women building a 
new land in a new world. So we read 
about the Chisolm Trail, the foun- 
ding of Chicago, an early industrial 
magnate who made his fortune ex- 
porting ice, and the awesome rise to 
power of John D. Rockefeller. He 
tells these stories well, with an amus- 
ing and lively style. Certainly the 
vigor of his prose reflects his own 
enchantment with these episodes. 
And perhaps, caught up in our own 
history, we tend to overlook the exer- 
tion and courage that was required of 
our ancestors and need to be 
remainded, now and then, that 
wheat did not always grow in Kansas 
and Chicago was once a swamp. 


Cooke first came here in 1932 to 


study theater direction at Yale but 
within a few years, having returned 
to England and begun work for the 
BBC, he came back to America on an 
immigrant visa. During the past 


country, both of its people and of the 
land itself. Several times in the book 
we feel sure he explored the territory, 
the soil, about which he speaks: 
from Humboldt Sink in Nevada 
where thousands perished on the way 
to California to the brick red 
churches of Boston where injustice 
nourished a revolution. 


But he fails to explore the more 
revealing, if less ‘“‘celebrated’’ cor- 
ners of our history. His book purports 
to provide ‘‘a uniquely fresh and 
human portrait of us as we were and 
as we are” yet after all we have 
witnessed and endured during the 
past decade, he believes that the per- 
sonal idosyncracies of Carnegie and 
Morgan are more significant than 


_the cranky, impatient, uniquely 


American voices of men like Mark 
Twain and Henry David Thoreau. In 
our own time John Dos Passos once 
wrote, ‘‘All right we are two 
nations.” Perhaps his remark ex- 
aggerates the unsettling rhythm of 
conflict in American history, but 


while Cooke finds it easy to priase 
those who established our liberty he 
never mentions those who sought to 


Covke himself is not uniformed. 
Twenty years ago, as a reporter for 
the Manchester Guardian, he 
covered the Alger Hiss trials and 
later wrote an intelligent and sen- 
sitive history of those events, entitled 
A Generation Trigl. Unfortunate- 
ly, his > not reflect the 
~uhtle and engaging curiosity he dis- 
poaved then. 


But une more thing needs to be 
said. 


We all grew up acquainted with 
the angelic, almost saint-like ver- 
sions of the Founding Fathers, ver- 
sions Cooke does little to deflate. 
And it would be an easy criticism of 
his portraits to remember that 
Washington and Franklin, Jefferson, 
Adams, and Hamilton were common 
mortals and not blessed saints. Sure- 
ly they committed sins. But it is no 
overstatement to say that they were 
revolutionaries. Nor is it em- 
barrassing to recall that they esteem- 
ed fairness, justice, and truth. It is 
only disturbing to know how scarce 
these qualities have become in our 
‘public, if not our private lives. But I 
do not think we have discarded 
them. I think they are revered, and 
missed. 


Burden of Proof, The Case of Juan 
Corona, by Ed Cray, Macmillan 
Publishing Co., 386 pages, $8.95. 


In America Justice is not blind and 
her scales are not balanced. The 
poor, the black, the brown receive 
prejudicial treatment from the law 
enforcement and judicial systems as 
a matter of course. It is little wonder, 
then, that two days after the dis- 
covery of 25 grizzly murders near the 
tiny rural town of Live Oak, Califor- 
nia, Juan Corona, a 38-year-old Mex- 


ican national who had been working 
in the area as a labor contractor, was 
picked up in the middle of the night 
and charged with the crimes. His 
trial lasted more than a year and a 
half during which time the prosecu- 
tion built up a case based on the 
flimsiest circumstantial evidence. 
On January 18, 1973 Corona was 
sentenced to life imprisonment 
because as the local district attorney 
said, “Corona didn’t prove that he 
didn’t commit the murders.”’ 


That the Corona verdict flies in 
the face of the American judicial 
principle that calls for the state and 
not the accused to conclusively 
demonstrate guilt or innocence is 
amply illustrated by Ed Cray. in 
Burden of Proof. As an aide to the 
defense attorney, Cray was privy tu 
all of the investigations, fabrications, 
and maneuverings involved in the 
case and his book is an unusually 
complete and readable detailing of 
the judicial system’s method of 
handling minority groups. Clear, if 
unimaginative, in his prose, Cray 
maintains a high level of intrigue, as 
he unravels the threads of the in- 
vestigation, and the book often reads 
like a well-written mystery novel. 


Where Burden of Proof fails, 
however, is in its half-hearted and in- 
effective attempts at objectivity and 
Cray’s insistence upon manufac- 
turing events and conversations in 
order to increase the novel-like quali- 
ty of the book. It is one of the worst 
aspects of the New Journalism that 
it often obscures facts in matters 
where facts are so important. 


Despite its faults, though, Burden 
of Proof is an important and insight- 
ful condemnation of the American 
way of justice. As Juan Corona’s case 
comes up for appeal during the next 
few months, one can only hope that 
the burden of proof will shift back to 
where it belongs. 


—Henry W. McGee 


MAYNARD FERGUSON 


and his Orchestra 
Tuesday, November 27, 8PM 
Waltham High School Auditorium 
TICKETS $5.00 


RESERVATIONS: 
THE WALTHAM HIGH SCHOOL BAND 
617 LEXINGTON STREET, WALTHAM, MASS. 02154 
893-8050 Ext. 350 
PLEASE MAKE CHECKS PAYABLE TO: 
The Waltham High School Band 
ENCLOSE STAMPED SELF ADDRESSED ENVELOPE 


FORD HALL FORUM 


Sunday Evenings at 8:00 P.M. 
Members Admitted at 7:00 P.M. - Doors Open to the Public at 7:45 P.M. 
Public Admitted Free of Charge While Seats Last 


November 18, 1973 
JUDITH CRIST 
“Much Ado About Pornography” 


Jordan Hall, Boston, N.E. Conservatory of Music 
30 Gainsboro Street (off Huntington Avenue) 
For Further Information, Telephone 426-0725 


CONCERTS EAST PRESENTS 


WITH SPECIAL GUEST STARS 
BOSTON MUSIC HALL NOVEMBER 13- 8:00 PM 
TICKETS ARE $3.50, 4.50 and 5.50 
Tickets available at the box office and Hub and Tyson Minutemar and 
Soundscope. Out of Town agency in Cambridge. Mainline in Bnghte. Gracia 
in Worcester and Roth ticket agency in Providence 
Mail Orders Make checks payable to Boston Music Hail and send with 


stamped. selt-addressed envelope to Boston Music Hall, 268 Tremont St. 
Mass. For information call 423 3300. 


it 


Designs 


Manufactures 


Sells 


Safe, Reliable Heated Flotation Support Systems 


A Waterrest heated flotation support system is the safest, 
highest quality unit on the market today. Before you buy a 
waterbed you owe it to yourself to find out why this is true. 


Wake up to the difference. 
Come to one of our showrooms today. 


— 
— — 


85 Boylston St. 
Harvard Square 


— — 
— — 


605 Main St., Hyannis 
771-3445 


The Garage 
1-8625 
10 AM-9.PM 


— 
— 


657 Boyston St., Boston 
262-3750 
10 AM-8 PM 


10 AM-6 PM 


Burtingtoh Mali, Burlington 
272-7807 
10 AM-9:30 PM 
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television...... 


is not only a box that you look at—it’s a medium of expression. 


radio. . 


is not only some- 
Ww thing that you 

listen to—it’s a 
career. 


theatre...... 


is not only live entertainment—it's the creative means of participation. 
Participate for 30 weeks and you can reach the stars. 


Leland 


re) of radio, television, and theatre 


2001 Beacon Street, 
Brookline, Mass. 02146 277-2900 


Fuil or Part Time 
Modern Studio Theatre © 

Mass. License 

Established 1904 


eis er: 
NEW vec 


a 
7? 


ESTER BEGINS !N JANUARY-—CALL US NOW 


Hot Dots 


SUNDAY 


12:30 (7) NFL: San Francisco at 
Washington. 

5:00 (5) America, ‘“The Huddled 
Masses.’ One of the best in- 
stallments of Alistair Cooke’s 
history series. The story of the 
immigrants. Good old photos. 
6:00 (7) CBS News Special 
Report: “JFK: One Thousand 
Days and Ten Years.’‘Con- 
sidering what we‘ve got now, 
Kennedy nostalgia is unavoidable 
(Hell, James Polk nostalgia even 
has some appeal), but this 
documentary promises to go 
beyond the schlock with an ex- 
amination of Kennedy foreign 
policy. 

7:30 (5) ‘‘Airport,’’ (movie). Oh 
well, this might as well have been 
made for TV in the first place. 
Good suspense adventure but no 
content at all. 

7:30 (56) ‘’Maltese Falcon,’’ 
(movie). 1941 Sam Spade 
mystery with Humphrey Bogart, 
Mary Astor, Sydney Greenstreet 
and Peter Lorre. Better than 
“Airport.’’ 

11:30 (4) Rock Concert. Guests: 
Van Morrison, Richie Haven and 
Fresh Flavor, Mott the Hoople. 


MONDAY 


7:30 (2) Waish’s Animals, “‘A 
Show of Horses.’’ A look at all 
types of horses and the issue of 
treatment and mistreatment. 
8:30 (4) Diana. Special quest star 
is Patrick Macnee (Steed to you) 
who appears as a flame from past 
romance. 

9:00 (4) ‘Barefoot in the Park,’’ 
(movie). Jane Fonda and Robert 
Redford in a dated 1967 comedy 
from a play that was better. 


9:00 (5) NFL Monday Night Foot-. 


ball: Chicago Bears at Kansas 
City Chiefs. 

9:00 (10) ‘Zorba the Greek,”’ 
(movie). Certainly one of the best 
films in the history of the world. 
If you’ve never seen it, be sure to 
watch. Zorba is the only cult 
figure worth following. 

2:10 (5) Nightshiff. Brandeis 
students dramatize 
‘‘Timepiece,’’ an unusual 
melodrama by local author Ar- 
nold Reisman. 


TUESDAY 


10:00 (2) A Nice Place to Visit. A 
satiric look at New York City and 
its people. 

10:00 (4) The Blue Knight. First 
in a four part series based on 
Joseph Wambaugh’s book about 
an old unorthodox policeman. 


WEDNESDAY 


5:00 (4,7) The Royal Wedding. 
Live coverage of the wedding of 
Princess Anne and Capt. Mark 
Phillips in Westminster Abbey. 
6:00 (5) The Royal Wedding. 
Same couple. Joined in progress 
and holy matrimony. 


12:30 (56) ‘‘Marty,’’ (movie). 
Pamous ethnic drama with 
Ernest Borgnine. 

7:30 (4) Doctor in the House. Dr. 
Bingham stages an unroyal wed- 
ding. Still one of the funniest 
shows on TV. 

8:00 (5) ‘’Brian’s Song,’’ (movie). 
The industry’s prime excuse for 
turning out more TV movies. 
James Caan and Billy Dee 
Williams star in this award win- 
ning drama about two 
professional athletes. 

8:30 (4)EIlvis: Aioha from 
Hawaii. This must be our lucky 
day. Elvis does 18 songs and two 
medleys from Hawaii including 
“Blue Suede Shoes,’ ‘‘Hound 
Dog,”’ ‘‘All Shook up,”’ ‘Early 
Morning Rain,’ ‘‘Long Tall 
Sally,’ and ‘‘Hawaiian Wedding 
Song.”’ 

10:00 (4) The Blue Knight. Part 


THURSDAY 


8:00 (2) The Advocates. Issue: 
‘To Solve the Energy Crisis, 
Should We Strip Mine the 
Western Prairies?’’ Sure, then 
try stoking your Buick with coal. 
8:00 (7) The Waltons. Special two 
Hour Thanksgiving story with 
Sian Barbara Allen as special 
guest. Written by Earl Hamner 
himself, the original John-Boy. 


FRIDAY 


12:30 (56) ‘‘Royal Wedding,’’ 
(movie). This is getting con- 
fusing. Fred Astair, Jane Powell 
and Peter Lawford dance at the 
Queen’s wedding. 

7:30 (2) Godspell Goes To 
Plimouth Plantation With Henry 
Steele Commager. The cast of 
Godspell gush through a 
Thanksgiving feast at Plimouth 
Plantation. 


8:30 (56) ‘’Godzilla,’’ (movie). 
The King of the Monsters steps on 
everything but Raymond Burr. A 
classic. : 
9:00 (7) “‘Escape From the 
Planet of the Apes,’’ (movie). 
The hits just keep on comin’. And 
you thought Chariton Heston 
blew it up. 

10:00 ‘‘Rodan,’’ (movie). 
Pterodactyls over Tokyo. 

1:00 The Midnight Special. David 
Bowie performs in London’s 
Marquis Club. Also: Marianne 
Faithful, the Troggs and Carmen. 


SATURDAY 


2:30 (7) NBA: Portland at 
Houston. 

9:00 (4) ‘‘The Andromeda 
Strain,’’ (movie). Science fiction 
goes big time. Arthur Hill, James 
Olson and Kate Reid. 

11:30 (5) ‘‘The Wolf Man,’’ 
(movie). The original with Lon 
Chaney. 


ca 


bs RON DELSENER PRESENT 


TICKETS $450 550 650 AVAILABLE AT Tet BOX OFFICE 
TYSON OUT OF TOWN NEWS. FOR 697 4223320 

MAIL ORDERS SEND ONLY CERTIFIED CHEC® OF 

266 TPEMONT ST BOSTON MASS ENO. OSE 


"EMAP IND SO ORE 


BOSTOM 
WDRESSED ENVELOPE 


BOSTON MUSI© HALL 


| 
| 
i 
| Frat. STUTIOS 
Sf i 
_ 


FAST MOVING EXCITEMENT AND TERROR!...0NE MAN FIGHTING TO SAVE HIMSELF AND MANKIND IN 
A MIND-BENDING TRIP FROM THE BEGINNING ...70 AN ENDYOU CAN’T FORGET! — syp CASSYD 


They duplicated one man too many. 


They had to find him. 
And kill him. 


“Cloning” (laboratory duplication) of frogs 
has already been successful... unless research 
is stopped, the technology for the cloning of 
_ human beings might be available within 
anything from ten to twenty-five years.” 
— Senator John Tunney 
Saturday Review 
N 
y Z KY 


W HAVE THE AWFUL K — 
= weet EXACT COPIES OF HUMAN BEINGS!’ A wer 7 
—The New York Times ‘ 


J it may seem like science fiction...But it is based on science fact. 


"Starring Michael Greene - Gregory Sierra + Otis Young - Susan Hunt and John Barrymore Jr. 


owectors Paul Hunt & Lamar Card Michael Bennett screenptay Steve Fisher + music Allen D. Allen 


Cinematography Gary Graver EASTMAN COLOR + WIDE SCREEN + A FILMMAKERS INTERNATIONAL Release 
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Ins and Outs 


Prof. Mary Daly (see BAD, Oct. 30, 1973) refused to comment on i 


being described as “looking like the field hockey coach’ by the 


Globe’s representative in his introduction to her speech at the recent “ 


Boston Globe Book Festival. 

Instead, the radical feminist author of Beyond God the Father 
pulled a packed-house audience to their feet for an aroused five 
minute standing ovation with a scathing attack on organized 
religion’s historical bias against women. 

Utilizing.a piercing series of one-liners and rhetorical devices punc- 
tuated by off-the-top-of-her-head sentences like ‘grammar is the 
locus of sexual conditioning,” Daly’s hysterically funny description 
of the Machievellian activities of the historical corporation she 
referred to as “Yahweh & Son” brought repeated laughter from the 
sexually mixed SRO crowd. 

Although she continued to deny recurrent rumors of planned 
political action by claiming that “the personal is political,” Daly at 
times sounded more like a candidate for Governor than a professor of 
Theology at Boston College. She drew constant parallels between the 
oppressive role of the churches in relation to women and the “Nixon 
Theology” as it acted to oppress the entire spectrum of the Third 
World. At the same time Daly refused to exclude men from participa- 
tion in what she termed “An Invitation to Nothingness issued by 53° 6 
of the human species.” Rather, she exhorted all assembled to join 
together in the creation of a new language and awareness that will 
lead to a society consisting of co-equal parts. 

Attacking God, Nixon, and the A.M.A. in one speech??? Right on, 
Mary. 


* * * 


Two dance events of import: The Martha Graham Dance Com- 
pany will be performing at John Hancock Hall on Friday, Saturday 
and Sunday, November 16-18. Graham herself will conduct a 
lecture-demonstration on Monfuy evening, Nov. 19. And on Tues- 
day, the 20th, dance critic Marcia Siegel will lecture on ‘‘New 


Ways of Looking at Old Dance”’ at the First Congregational Church 
of Cambridge, 8 o’clock sharp. . 


* 

A veritable cornucopia of tunes awaits the music lover this week. 
The divine Mr. Y, balladeer-turned-filmmaker Neil Young, buzzes 
into Beantown November 16 for a one night stand at the Music Hall. 
Billy Preston joins forces with ZZ Top and Osibisa at the Music Hall 
Tuesday evening, with Bette Midler coming into that spot Wednes- 
day and Thursday nights. Talented folkie John Prine tunes up Fri- 
day night in Jordan Hall, and on Sunday night in Symphony Hall it’s 
Roy Buchanan and his wailing guitar. And don’t forget the magnifi- 
cent old Orpheum, lambasted of late in this column for, among other 


simply do not exist outside of my own brain—a thousand apologies. 
au Focus and Wishbone Ash will be there Tuesday night, with Hot Tuna 
Marty Mul and Argent coming in Sunday the 18th. Those fashionable Pointer 

: .. .., Sisters will do it again in Symphony Hall Saturday night, bringing 
we with them madcap Marty Mull and his fabulous furniture. The fun 
starts at 7:30. 

Up at Sandy’s in lovely Beverly, all this week it’s Illinois Jacquet, 
offering Kansas City jazz-blues. At the Sugar Shack it’s the Blue 
Notes, John Martyn at Passim’s, Herbie Hancock at the Jazz 
Workshop and McKendrie Spring at the Mall. Too much. For a 
mixed bag you can trot over to Joe’s Place in romantic Inman 
Square, Cambridge. On Tuesday night it’s Duke and the Drivers, 
Wednesday and Thursday it’s Jade and Sarsaparilla, and Friday 
through Sunday the New York Review. 


* * * 


Theatre will perform in Symphony Hall on Wednesday and Thurs- 
day evening at 8:30 pm. Also on Thursday night, Mexico’s foremost 
poet, Octavio Paz, will read and discuss some of his poems in Sim- 

' mons Hall of Simmons College, 255 Brookline Avenue in Boston. Ad- 
John Martyn mission is free. 


Shaek 


SAVE OVER THIS 
SPECIAL CHRISTMAS PACKAGE... 


... centered around our STA-46 Shears: 
AM/FM stereo receiver .. . with Now’s-the time to join the half- 
tape outputs and inputs, tape million experts and advanced 
monitor switch, dual tuning | |amateurs who read POP 
meters, separate volume, PHOTO! 
...and you can balance, tone controls. And you can do it now AT HALF- 
Two MC-1000 acoustic- PRICE! 
CHARGE IT suspension speakers, our Only $3.50 per year 
most popular bookshelf speakers. , 
feature 8" woofer and 3° wide-dispersion 
tweeter. Lab-12B automatic changer features = 
counterweighted arm for precise tracking, includes i page 


Take pictures 
like a pro 
with 


|REALISTIC’ STEREO written and read by experts 


You better your skills, increase 


You get professional ap- 
; praisals of new cameras and 


gear in monthly Lab Re 


Regular Separate 
j You see great pictures in color 
Items Price and in black and white... 


349 90 You learn the experts’ tricks- 
of-the-trade...improve your 
movie-making and darkroom 


techniques... 
PLUS! Special issues! They 
freshen and enlarge your 
mastery of special fields of 
photography... 
Complete coverage! 20 reg- 
ular departments give you 


across-the-board coverage 
of the whole wide world of 


$12.95 value stereo cartridge. Flushing, N.Y. 11352 


Please enter my subscription for 
the term I've indicated below: 


BOSTON BROOKLINE 

e@ 730 Commonwealth Avenue e@ Coolidge Corner 

©91 Summer Street SOMERVILLE 

e@ 594 Washington Street @ Redstone Shopp. Ctr. 


e 659 Boylston Street 77-79 Main Street 


MA TANDY CORPORATION COMPANY 


1ye,$3.50 2yrs., $7.00 


Radic Payment enclosed Bill me 
CAMBRIDGE loth for tha Rome 
@ 8 Magazine Street (Central Square) You Neighborhood 
Fresh Pond Shopping Center 6001 
@ 201 Monsignor O’Brien Highway 


things, the many poles obstructing vision. I was informed such poles _ 


Something out of the mundane: the National Chinese Opera _ 
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Art Listings 


pea ceramics, metals, plastics, 


GALLERIES 


AHA ORIENTAL (262-2497) 
Newbury Street 
Mon.-Sat., 11-6 
Tibetan art, various media. 
ALIBRANDA BOTTEGA (266-0366) 
223 Newbury, Boston 
AINSWORTH GALLERY (542-7195) 
42 Bromfield St., Boston 
Prints, drawings by Jack Coughlin. 
ALIBRANDI BOTTEGA (266-0366) 
223 Newbury St., Boston 
ART/ASIA GALLERY (661-1596) 
8 Story St., Cambridge 
Contemporary Calligraphy in Japan: 
Nine Masters. 
ALPHA GALLERY 
12) Newbury St., 
Tues-Sat: 10-6 
One-man show: Andrew Stevovich. 
ART HOUSE (262-6713) 


2001 Beacon St., Brook. 


THU, FRI, 11-4:30, SAT 
COPLEY SOCIETY (536-5049) 

158 Newbury St. 

Copley 7 Series. 
DICKELMAN GALLERY 

2325 Mass. Ave., Camb. 

Tues.-Sat., 10-5:30 

Art work by Jan Hur. 
ORURY ART GALLERY 

42 Garden St., Cambridge 

Daily 10:30-5; Sun. 2-6. Closed Wed. 

Sculpture by Jean Lundberg. 
HAROLD ERNST (536-0515) 

161 Newbury St. 

Tues.-Sat., 10-5:30. 

Paul Vasquez, new paintings. 
THE GALLERIES 

464 Washington St., Wellesley 

10-5:30 Daily (235--8296) 


Bos. (536-4465) 


mising Boston artists. 

ART INSTITUTE OF BOSTON 
700 Beacon St. (262-1223) 
M-F, 9-5; M, W, TH 5-8 
td Wetterer, Scupture and 


gra 
THE ARTISANS (266- -6300) 
165 Newbury St. 

Mon-Sat, 9-5:30 

American Tribal arts and crafts 
ARVEST GALLERIES 

77 Newbury St. (247-1418) 


GALLERY OF WORLD ART 
745 Beacon St., Newton 
Mon.-Sat., 9-5:30 
Paintings by David C. Baker. 
GRAPHICS | & GRAPHICS Ii 
168 Newbury St., Bos. (266-2475) 
Mon-Sat: 9:30-5:30. 
Graphics by Victor “Op” Vasarely. 
GROPPER ART GA gif 
1768 Mass. Ave. . (354-1130) 
Tues-Fri, 1 to 5. 
19th and 20th Century works. 


~ Painting by Robert Morey, Bronze 
Horse Sculptures by Richardson White GUILD OF BOSTON ARTISTS 
ATHENAEUM GALLERY 162 Newbury St. Bos. (536-7660 
10'2 Beacon St. Tues-Sat: 10:30-5:30. 
RH tives Gammel artwork Oils by Caritor 
Pium 


BERMAN-MEDALIE GALLERY 
10 Austin St. (TUES-SAT, 10:30-5) 
Newtonville Sq. (969-6264) 
Prints, paintings by Maud Morgan. 
BOSTON ARCHITECTURAL CENTER 
320 Newbury St. 
Mon-Thurs, 9-9; Fri-Sun, 9-5. 


GREEN. DOLPHIN GALLERY 
59 Long Wharf (742-2998: 
Wed-Sat: 13:30-£:30, Sum: 1-6 
MARCUS-KRAKOW GALLERY 
167 Newbury St., Bos. (262-4483) 
Tues-Sat: 10:30-5:30 


20 Newbury St. 


graphics by European, and 
Tues.-Sat., 10:30-5:30 


Originat 
American Artists. 


101A Magazine St., Cam 166 Newbury a (lower level) 
Mon.-Thurs. 1-9, "10-6 
Photos by John Wei: 

CAMBRIDGE ST. ARTISTS coop 

1287 Camb. St., Inman Sq., Camb. 
Tues- Sat 1-5. (354-8801). 


NEW CENTER GALLERY 
547 Tremont St. (426-7700) 
Tues.-Sat.; 11-5. 


134 
New paintings oy ‘Katharine Porter. 


NIELSON GALLERY 
179 Newbury St. (266-4835) 


drawings of 18-20 C. 
CONCORD ART ASSOCIATION 

15 Lexington Rd. (1-369-2578) 

Tues-Sat 11-4:30, Sun 2-4:30 


CONTEMPORARY ARTISTS GALLERY 
of Content” by various artists 


(868-5404) 


Lillian Bernstein, ven any Lee 
Chin, ceramics; uth odman, 
Reasonably priced artwork by pro graphics, painting. 


APLI: Appliqued tapestries. Drawings by 7 American Realists 
BOSTON ATHENAEUM KANEGIS GALLERY 
10'2 Beacon St. 244 Newbury St., Bos. (267-6735 
Iso Papo: watercolours and drawings. Tues-Sat. 10:30-5:30 : 
BOSTON CENTER FOR THE ARTS Group show: Grazian: 
539 Tremont St. 423-3629. Beckmann. Mellor, 
Annual Boston Printmakers Nat’! Ex- KENNEDY BEACON WILL GALLERY 
hibit: 170 great prints. 40 Joy St., Boston. 
BOTOLP Recent paintings by Jim Chisholm and 
44 Scottie St., Cambridge. (868-6967) Eric Schnikwald. 
Mon-Sat. 10-6. Graphics by Corita LOUVRE GALLERY (969-5440) 
Kent, drawings by Tomie dePaola 755 Beacon St., Newton Cer*r< 
handmade jewelry, pottery. Mon-Sat. 9-5 
BRENTANO’S (262-4360) at the Pru Paintings by gallery artists. 
9:30-9; Saturday till 6 MADBREAD 


Roger Agri paintings and drawings 
CAMBRIDGE ART ASSOCIATION MAIN ST. GALLERY 
23 Garden St., Camb. (876-0246) 863 Main ‘st Cambridge. (492-2900) 
Painting by Philip Hicken. Polly Egel- Mon-Fri, 11-5 
son, Barbara Guthrie art. Best of NE are. 
CAMBRIDGE GALLERY MIRSK!I GALLE 


the Old West. Indien and 


Ceramic sculpture and pottery by Weaving and ceramics show. 
Helle Hutchinson. NEW CITY HALL 
CENTRE ART GALLERY 1 City Hall Sq. (722-4100 x 496) 
195 Harvard St., renee (232-4354) Mon-Fri, Ba Sa? 10:30-3: 
Daily 11-5, closed Sunday. —. lege of Art Centennial Show. 
Oriental Bazaar, all media. 4 paintings, Sue lovenio 
CHILD’S GALLERY (266-1108) sculpture, Phil Bailey photos. Sara 
169 Newbury St. mixed la. 
Mon-Fri 9 to 5. ORIG 
Pictures on Paper, watercolors, pastel, Bos. (267-7249) 


Tues-Fri 10-5:30, Sat. 10-5 

Marino Marini, etchings and lithographs. 
PASSIM 

47 Paimer St., Camb. (492-7679). 

12-11:30 Fri.-Sat: Noon 

12:30 a 

White ‘Mountain Portfolio — photos by 

DeWolfe. 


rge 
PERSPECTIVES 
1168 Mass. Ave., Camo. (864-4982 
TUES-SAT, 11-6 
Neon sculpture by Joe Augusta. 

JOAN PETERSON (262-9492) 

561 Boylston; Daily 10-5 
oanee of Maine by John 
collin: 

PUBLIC THEATER GALLERY 
1175 Soldiers Field Rd., Allston 
Mon.-Sat., 10-8 (254-0129) 
Mixed media by Shelia Dubman. 

PUCKER-SAFRA! GALLERY 
171 Newoury St., Bos. (267-9473! 
Tues.-Sat. 10-5 
Masters of 20th 

ROLLY-MICHAUX (261-9883) 

125 Newbury; Tues-Saf, 10-6 
Liuboslav Hutsaliuk, superb 

JOSE ROMERO GALLERY 
11 Newbury St., Bos. (536-5846) 
10-6'Dally; Wed. 109 
Paintings Luis Moran and 
Vincente N 

SUNNE SAV GALLERY (536-1910). 
398A Beacon: St. 
Conley Harris: 
scape drawing. 

GALLERY 

134 Mt. Auburn St., Camb. (876-1939) 
Tues-Fri. 9:30-5:30, Sat. 9:30-5. 

‘Nood Engravings from “‘The Passion’ 
by Georges Rouauit. 

SHORE GALLERY 
8 Newbury St., Bos. ghd 
Mon.-Sat., 10-5:30; Wed. to 7:30. 
Watercolors by 
Paintings by Lily Cushing. 

THE SOCIETY OF ARTS AND CRAFTS 
69 Newbury St., Bos. (266-1810) 


Ireland 


cloth painting, land- 


Mon.-Fri., 10-5 
Ceramics, glass, jewelry. wood. 
leather. 

SOJOURN (266-9427) 
254 Newbury St.; M-Sat. 10-5:30 © 
Mixed media paintings by David 
Gray. 

STONE SOUP 


A gailery of the arts and such. Original 

paintings, antique prints, hand crafts, 

things from China. 313 Cambridge St., 

Beacon Hill Tues-Sat., 12-7. 523-9481. 

Book illustrations by David McPhail. 
SULLIVAN-BECKWITH (353-0312) 

416 Mariboro St., M-F, 2-6. A Winter 

show: prints under $50. 
STIERLI-BERMAN (861-7618) 

848 Mass. Ave., Lexington 

Sat. 10-4; Daily 10-3, closed THURS, 


SUN. 
SWETZOFF GALLERY 
3 Weriam St., Lexington 


Mon-Sat. 9-5 
Sculpture In acrylic 
an 


westwood” GALLERY 
36 Hartford St., Westwood 
Pre-X-Mas Exhibit 

ANGUS WHYTE (723-9607) 
121 Pinckney St., Boston , 
Open by appointment only. 
19 and 20 C. original works. 


MUSEUMS 


BOSTON PUBLIC LIBRARY (536-5400) 
Wiggin Gallery, Copley Square 
Daily 9-9, Sat. 9-6; Sun. 2-6 
“A Vision of England.” 

BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton i 
Tues-Sun, 1-5 pm. Admission $1, chil- 
dren under 16 free. 
Photographs by Georgia  Litwack. 
Collecting Collectors Two. Paintings by 
Catherine Zimmerman. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St., Camb. (495-2333) 
Permanent collection of German art, 
Scandinavian art in all media, datinc 
from Middle Ages to present. Open 
Mon.-Sat. 9-5. FREE. Ernest Matthes 


Exhibif. 
DECORDOVA MUSEUM 


{ 


Sandy Pond Rd., Lincoin 2359-8355; 
open Tues-Sat, 10-5. Admission $; 
under 17 free. 
Spectacular permanent collection, in- 
cluding works by most of New Eng- 
land’s major artists. bs J — Realist 
Vision, featuring 29 art 

FOGG ART MUSEUM (495-2587) 
32 Quincy St., mig 
Mon.-Sat., 9-5; Sun. 2-5 
“Newly Recreated,” photographic 
printing processes revived. Nihon Ko- 
ten Bungei: The Courtly* Tradition in 
Japanese Art and Literature. 

GARONER MUSEUM 

280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyarc 
TUES 1-9:30, WED-SUN 1-5:30. Classi- 
cal tunes TUES at 8 THURS anc 
SUN at 4. Info: 7ae 1359. 

HAMMOND MUSEU 
Hesperous 
Medtevai Castile featuring Gothic, Ro 
mantic, Renaissance. 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St., Bos. (266-5151) 
Mon.-Fri., 10-5 
“Exposure: Objects/Events,” featuring 


photography by Newman, Robinson. 
Friedman, McNeill. 
LONDON WAX MUSEUM 179 Tremont 


St., Boston. Open 7 days a week (542- 
es) 38 scenes. 125 groovy wax fig- 


MUSEUM OF THE AMERICAN CHINA 
TRADE 215 Adams St., Milton. This 
museum is devoted to America’s reia- 
tions with China. Located in the his- 
toric Captain Robert Bennet Forbe: 
House. 

MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300) x 220 
221) Open 10-6 daily, TUES and 
THURS till 9. Admission $1.50. FREE 
on SUN mornings. 

Confident America: 


Art of the 19th C. (DD); Printed 
Landscapes. Drawings by Sue Chapman. 
Boston Collects Boston — Six Great 
Painters (CC). ‘‘By Land and By Sea,” 
30 paintings (P21-23). Nancy Graves 
Cabot: In Memoriam (T-1). Woodblock 
prints by Yoshida Hiroshi (A-27). Audu- 
bon’s Birds, Exotic Flora (Print Cor- 
ridor). Unearthing China’s Past (AA, 


BB). 

MUSEUM OF SCIENCE 
ence Park (Lechmere line) 
THURS, 10-5; FRI, 10-10 SAT Nos: 
SUN 11-5. Admission; $2 adults, $1 
for ages 5-16 and over 65; half-price 
FRI night. Ice Crystal Machine. Dino- 
saurs and Magnets. Life in the Bal- 
ance: environment and population 
problems.  Bufterflies, Moths and 
Skippers Tektities Exhibit. MC Escher: 
Graphic Works. “Below Man‘s Vis- 


lon.’ 
NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave. M-F, 


9-5; S, S, holidays; 10-6; $2 
adults; $1 under 15, under 5, FREE. 
2000 fish including penquins, plus 
otters and eels. Special children’s 
aquarium. Thru Sept. 5: ‘The Glovu- 
cestermen,’’ great film weekdays af 


2:30. 
WORCESTER ART MUSEUM 
56 Salisbury St., Worcester 752-4678 
TUES-SAT, 10-5; SUN, holidays: 2-6 
Closed Monday. FREE, 
Later Chinese Art from the Bernat 
Collection. 18c. French color prints. 
Photos by Donald Blumberg. 
MUSEUM OF TRANSPORTATION 
15 Newton, Brook. (521-1200) 
TUES-SUN, 10-5 
Aduits $1.50, Kids $.75 
Fantastic antique bikes and autos. 
Also Motorcycles and Carriages. 


PHOTOGRAPHY 
BOSTON FILM CENTER 
25 Church St., Boston; Mon-Sat 13-6 
Recent photos by Lawson Liftle. 
Photos by Finegold, Hazelkorn, Whit- 
taker, Passmore. 
IMAGEWORKS GALLERY 
63 Rogers St., Camb. (661-3737). 
Mon-Thurs, 9-9; Sat 9-4, Sunday 1-4. 
trene Swachman prints, photos. 
KENNEDY GALLERY 
770 Main St., Camb., M-F 11:30-3:30 


Polaroid photos by Image Circle 
NE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave.; Mon-Sat. 10-5 
Nubar Alexanian photographs. 
OFF-THE-SQUARE GALLERY 
52 St., Camb. 
Rita Stewart oa all media 
featured. 
PANOPTICON 
187 Bay State 
10-6; SAT. 11-3 
by ira 
PROSPECT ST. PHOTO GALLERY 
188 Prospect St., Cambridge 
7-10 pm daily, SAT 9-12 am. 
Photographs by Kalman Zabarsky. 
PHOTOGRAPHERS’ WORKSHOP 
647 Mt. Auburn St., Watertown (926 
4573). Mon-Sat. noon-10. Gallery, ren- 
tal darkroom, courses. 
Opening Oct. 19: photos by Jerry 
Uelsmann. 
PHOTOGRAPHIC PERSPECTIVES 
100 Arlington St., Bos. at U 
Photos by Robert Frank. 
POLAROID GALLERY 
549 Technology Sq., Camb. 
Photographs by Andrew Xenlos. 
PROJECT INC. 
141 Huron Ave:, Camb. (491-0187) 
exhibitions and workshops 
5 


3 
SAT, Nov. 17 at 8 pm: Experimental 
conceptual art by Bruce Andrews—in- 
cluding poetry 
ce GALLERY OF PHOTOGRA. 


162 Newbury St., Bos. (262-0146). 
Tues-Sat: 10-5: 
Fred Pleasure: color photos. 


SCHOOLS AND UNIVERSITIES — 


(267-8929) 


BRANDEIS UNIVERSITY 
Rose Art Museum, Waltham 
Tues-Sat: 10-5. Tues-Sun, 15- 
6000 x 224). Significant works from 
the permanent collection. 
Paintings by Andrew Tavarelili. 
Goldfarb Library 
Norway Contemp. prints. 
Oceanic art from several countries in 
Schwartz Hall. 
EMERSON COLLEGE 
Abbot Memorial Library 
148 Beacon St., Bos. (262-2010) 
Daily from 9-4:30 
“Faces of New England,’’ 
hibit by Nelson Emmons. 
HARVARD UNIVERSITY 
Carpenter Center for the Visual Arts 
Tues.-Sun., 1-6 
“The Social Question: A Photographic 
Record 1895-1910” 
LAURA KNOTT GALLERY (372-7161) 
Bradford College, Haverhill 
Boston Women in the Visual Arts. 
OVERLAND GALLERY 
26 Overland St. 
M-F, 9-10; SAT, 9-4 
“A Giving of Ourselves’ 
Ballon and Michael Connolly. 
MASS. COLLEGE OF ART 
364 Brookline Ave. 
at Gallery. (731 -2340 x 34) 


GALLERY 

Boston Visual Artists Union: 75 works. 
all media. 

“Elephant Skull,” sculpture by Henry 
Moore. “Lightworks.““ experimental 
exhibit. 

HAYDEN CORRIDOR 

New Woman: photos and documents 
on the history of women at MIT. 
PHOTOGRAPHY GAL- 


photos by Midwest photographer: 
MUSEUM SCHOOL ares 
Museum of Fine Arts 
479 Hutington Ave. 
Photography by Bill Britt. 
WELLESLEY COLLEGE 
Jewett Arts Center 
Paintings by Lilly Martin Spencer. 
German Expressionist Prints and 
Drawings. 
TUFTS U., MEDFORD 


Cohen Arts Center 
Watercolors and 


photo ex- 


by Dianne 


Comelia Delee, 
drawings. 


John Hancock Hall — 180 Berkeley St., Boston HA 1-2000 


MARTHA GRAHAM DANCE COMPANY 


PLEASE NOTE REVISED PROGRAM 
FRI. NOV. 16, 8:30 SAT. NOV. 17, 8:30 SUN. NOV. 18 at 3 


Cave of the Heart § Errand into the Maze § Cave of the Heart 
Diversion of Angels § Embattled Garden EI Penitente 
Letter to the World § Letter to the World Embattled Garden 


Tickets for Sat. & Sun. performances: $6.50, $5.50, $4.50, 
$3.50. (Friday SOLD OUT) 


ADDED TO THE ENGAGEMENT-—MON. NOV. 19, 8:30 @ 
MARTHA GRAHAM 


The Great Star of Modern Dance will conduct a lecture- 
demonstration tlustrated by members of the company, followed 
by a performance of ‘El Penitente.” 

Prices for Nov. 19: $7.50, $6.00, $4.50 


BOX-OFFICE OPEN DAILY 
10 A.M. to 6 P.M. 


195 Cambridge St., Boston 

at Government Center 227-2727 

Senior Mf till 5 p.m. at Charles Cinema Center 
Reduced Rate Garage Parking at all Theatres 


WALTER READE 
THEATRES 
DIRECTORY 


&8.30p Sat 
1-00, 4:00, 7:00 & 10:00 p.m. 


Charles 

| TRUFFAUTS 

THE “The rand Bouff 


Chartes 


plaza 
AGE 
566 0007 


reat: Cinema, Charles East & West. @ 


A FILM BY JIM KASPER 
THE ONLY 


NON-PROPAGANDA, CRITICAL 


FILM ABOUT 


-GURU MAHARAJ JI 


and The Divine Light Mission featuring Maharaj Ji, Rennie Davis, and others. 
Anyone who wants to understand this phenomenon (and what is happening 
right now in the Houston Astrodome) should see this film while it is available. 


+PLUS+ 


HATHA YOGA DARSHANA 


THE CLASSIC FILM ON YOGA WITH HAVEN O’MORE 


+PLUS+ 


REQUIEM FOR A FAITH 


THE STORY OF TIBETAN BUDDHISM IN EXILE 


BRANDEIS UNIVERSITY: Friday, Saturday, Sunday 
November 16, 17, and 18th at 6, 8, and 10 P.M. 
Nathan Seifer Admission: 00. info: 


THE BRANDEIS FILM DEPARTMENT 
CONTINUES A SPIRITUAL FILM FESTIVAL FEATURING: 


TIME THE SAVIOU 
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Film 
Strips 


THE NEW LAND. Jan Troell’s enormously 
tedious sequel to The Emigrants tosses 
motivation to the winds, abandoning its 
characters in an environment that must be 
fully as foreign to them as it is to Troell. Dul- 
ly photographed and abominably paced; it 
gives no palpable sense of time passing, 

. though it runs nearly three hours. Perpetual 
chopping, plowing, hewing and so forth may 
have some appeal for closet ascetics, but 
that’s about all. Charles. 


THE PAPER CHASE. Harvard Law 
students knock their brains out, while the 
leading man courts the top professor’s 
daughter. With Timothy Bottoms, Lindsay 
Wagner, John Houseman; directed by James 
Bridges. At the Sack Cinema 57. 


TIME OF THE SAVIOUR. A non- 
propaganda film (or so it claims) about Guru 
Maharaj Ji and the Divine Light Mission, by 
Jim Kasper. Sunday at 6, 8 and 10 PM, 
Nathan Seifer Auditorium at Brandeis. 


THE GOLD RUSH. Despite the Neil Young 
reference in its title, this is actually a Chaplin 
film, the one where Charlie eats his shoes. Or- 
son Welles. 


GREAT LADIES. Crawford in Johnny 
Guitar, Dietrich in Destry Rides Again, Hep- 
burn in Holiday and Dietrich in The Blue 
Angel. Monroe in Some Like It Hot in 
weekend midnight shows. Orson Welles. 


FRANK CAPRA. The original screwball 


comedy, plus a look at the screwball Senate, 
with Jt Happened One Night and Mr. Smith 
Goes to Washington (1934 and 1939, respec- 
tively). Wednesday and Thursday, Park 
Square. 


THE GRANDE BOUFFE. Four middle- 
aged men retire to a large house in Paris to 
eat themselves to death; four prominent 
European actors indulge in an act of 
cinematic self-degradation that few 
American actors would risk. Yet at the heart 
of this regression, this debauch, there lurks 
something painfully tender, a resignation 
that is pathetic but also the perfect revenge. 
Charles. 


MASSACRE IN ROME# Italian un- 
derground murders 32 SS officers in 1944, and 
Hitler strikes back.» With Richard Burton 
(Bluebeard) and Marcello Mastroianni. Fri- 
day, at the Gary and Sack Cinemas Natick 
and Danvers. 


MEAN STREETS. Martin Scorsese's ex- 
traordinarily provocative film about a young 
petty crook growing up in New York’s little 
Italy explores street rhythms, secular 
sainthood, the church as one more organiza- 
tion. Jumbled but fascinating, and fabulous- 
ly well acted. Cheri. 


CHARLEY VARRICK. New Don Siegel 
(Dirty Harry) fast-paced bank robbery story, 
with a special twist — Walter Matthau winds 
up heisting Mafia money, then thinks twice 
about whether or not he wants a sadistic hit- 
man like Joe Don Baker out for his blood. 
Dynamite ending. Sack Cinema 57. 


DAY FOR NIGHT. Delightful new Truffaut, 
much looser than the more overblown 
descriptions have made it sound. Great fun, 
and wonderfully well done; a masterwork 
with subtitles need not be boring, and Truf- 
faut never is. 


THE WAY WE WERE. Half romance, half 
politics, but like Redford and Streisand the 
two elements were never really made to mix. 
Great chunks of it are missing, and its politics 
wind up even more confusing than they 
probably began before Sydney Pollack edited 
it down. But it works well enough on the level 
of pure romance. At the Circle, Brookline. 


MONSIEUR VERDOUX. Vintage Chaplin 
political film makes its first — repeat, first — 
official Boston appearance. Central Square 
and suburban theaters. 


SAVE THE CHILDREN. A competent 
documentary, but it’s not — repeat, not — 
much of a music picture. Many of the adver- 
tised artists only have a few seconds’ worth of 
screen times, and others steer clear of their 
greatest hits because of the serious occasion 
(an Expo in Chicago, where black business 
people displayed their wares). Electrifying 
exceptions: the Jackson Five, Gladys 
Knight and the Pips. At the Savoy. 


EXECUTIVE ACTION. JFK assassination 


story, based heavily on the Conspiracy 
Theory, has script by Dalton Trumbo, is 
directed by David Miller, and stars Burt 


Lancaster and the late Robert Ryan. 
Wednesday, at the Cheri. 


COPS AND ROBBERS. Unusually wry 
caper comedy has two cops from Queens 


realizing that nobody minds the store on Wall 
Street when there’s an important parade go- 
ing on. Very well played by Cliff Gorman and 
Joseph Bologna, and directed by Aram 
Avakian, who last did End of the Road. Pi 
Alley. 


PAPER MOON. Wonderful, and we can’t 
recommend it too highly — no matter what 
you think about Ryan O'Neal, Peter 
Bogdanovich or child stars. Bogdanovich 
needed to cut back, to work within a>less 
character-and plot-laden framework, so he’s 
taken on what’s essentially a two-character 
story. And, sure enough, less turns out to be 
more. Beautifully played by everyone,, es- 
pecially 9-year-old Tatum O’Neal. 


TWO TERRIFIC MUSICALS. Gene Kelly 
and Stanley Donen’s Singin’ In The Rain, 
plus Vincente Minnelli’s Meet Me In St. 
Louis (with Judy Garland). Friday and 
Saturday, Park Square. 


LE RETOUR D’AFRIQUE. Swiss director 
Alain Tanner (La Salamandre) tells the story 
of a young couple who plan an adventure, sell 
all their worldly belongings, back out of the 
trip to Africa and then try to start from 
scratch. Not quite up to its predecessor, but 
one of the best foreign films in recent months. 
Allston cinema. 


JEWISH MIDDLE-CLASS BLUES. 
Blume In Love coupled with Goodbye, 
Columbus, and what a perfect match. 
Through Monday, at the Harvard Square. 


THE SORROW AND THE PITY. Marcel 
Ophuls’ monumental documentary explores 
French feelings about collaboration during 
the last world war. Brilliant collection of in- 
terviews, newsreels, miscellaneous firsthand 
reminiscences is as much as part of history as 
the events it studies. Brattle. 


Four score... 
in a sensitive 
grown-up 


‘comedy 


THE 


CINEMA 733 Academy Cénema 3322524 VIANO'S ARLINGTON CINEMAS 
SERIES Students: CaPiTOL EGENT 
“TOMORROW'S CLASSICS $1 reve) MassAve&L akeSt 648-4340) Arlington Ctr 643-1197 
Mon-Tues [Discreet Charm of the Bourgoisie 1:30-4:50-8:15 ; NOV. 14—20 14—20 
Nov. 12-13 [Truffaut's Stolen Kisses 12:00-3:15-6:35-10:00 aily 
$1 ‘til 5 p.m. 
ALL TIMES !! Dustin Hoffman 
Nov. 14-15 {The Magus 2:15-6:30-10:50 ee With Student Discount ss n Midnight 
Fri-Sat Death in Venice 1:15-6:15 i 
@ wd : & Holidays Sale at Box Office 
Midnite Fri-Sat. Nov. 16-17 ($1 00) 7&9 6:45 & 9:05 
PAA idnite Specials 792 B n St 
Sun-Mon Cabaret 1:00-4:50-9:15 Fri. & Sat. eaco ° 
a Nov. 18-19 [Garden of the Finzi Contini 3:05 - 7:00 $2 separate adm. Newton Ctr. 
733 BOYLSTON STREET, Boston 


BEATLES 


AT SHEA STADIUM 
LIVE MUSIC NIGHTLY. 


863 Main Street, Central Square 


492-5400 
xk k K 


sun.mon.tue. NOV. 11-13 
Alec Guinness in 
Two Comedy Classics 


the} adykillers 


Frank Capra's 


(1939) 4:10, 7:30, 10:55 


(1934) 5:50, 9:10 


5:05, 8:15, 
sun.mat. 2:00 
Hill 6:45, 10:00, 
sun.mat. 3:40 
NOV. 14-15 


wed.thu. 


it Flaprpened 
One Wight 


Bertolucci's 


Ghe Conformist 


(1971) Bertolucci is a director in 
the great Italian tradition. This is 
an unqualified masterpiece 3:30, 7:45 


Costa Gavras’ 
(1970) This political thriller of 
contemporary Greece is one of 


the most exciting suspense films 

ever made. “ ‘Z' damn near 

knocks you out of your seat."— 5, \. 
The 5:30, 9:45 


NOV. 18-26 


Mr. Smith Goes # 
¢ To Washington } @ sun.mon.tue. 


Astaire and Rogers in 


e Gay ivorcee 


The film includes some of their 
fanciest footwork, particularly ~ 
Cole Porter's Night and Day: 
“This incomparable dance of 
seduction is a movie in itself 


Capra, part con man, part idealist, 
began the American “screwball” 
comedy tradition with IT HAP- 
PENED ONE NIGHT, the only 
film ever to win all five major 
Academy Awards: Picture, 
Director, Actor (Gable), Actress 
(Colbert), Writer (Riskin). James 
Stewart and Jean Arthur make 
all things equal and equally 
insane in MR. SMITH GOES TO 


and no more thrilling or more 

musical dance has ever been 

Presented or the screen.”” — 

Arlene Croce, 3:45, 7:30, 10:50 
Busby Berkeley's 


GALD OF 1333 


(1933) With Dick Powell, Ruby 
Keeler, Joan Blondell, and Ginger 


My Husband's Lovers Are My Lovers Too. 


_.. with Claire Wilbur Calvin Culver Lyng Lowry WASHINGTON Rogers, 5:45, 9:20 
Gerald Grant ‘Carl Parker screenplay by Jerry Douglas : 
Eastmancolor di d by Radley Metzger 
R.D. LAING’S ASYLUM—A FILM BY PETER 
ROBINSON—SPECiAL MATINEE SATURDAY, : 


NOVEMBER 17 at i:45 P.M. FOR GROUP ‘ 
RENTALS CALL 542-2299 


PREMIERE 


~ MARX BROS. « K. HEPBURN NEXT 
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y | and THURS at 7 pm. FREE. into: \ 
e = 527-7790. Nov. 14: “In Search of 
tin The Paper Chase Australia.” Nov. 15: Remember 
Mama.’ 
1 mM 1 S 10 Cambridge WEDNESDAY THEATRE at Project 
10, 12, 2, 4:05, 6:10, 8:15, 10:15 Alternatives, 64 Harvard Avenue in 
4: ‘ e 
Discreet Charm of the Bourgoisie 40 Brattle St. near Harvara square Academy Hill R. in Brighton. Free 
Boston 1:30, 4:50, 8:15 The Den is Dead The Sorrow and P 15: “Mourning Becomes Electra.” 
arty ® 10 SAVOY 1! (426-2720) 7; weekend mat.: 2:15 FILM “TREASURES from Eastman House 
Wed-Thurs: 539 Wash, St. nr. Raymond's screened in the Lecture Holl of the 
Seanen Last Tango in Paris hildren of Paradise F Museum of Fine S, a 
4:15, 8:35 10, 12:20, 2:40, 5, 7:20, 9:40 CENTRAL | “te 
lor mus_ unless rwise indica’ x 
10:50 7:30, 9:40 425 Mass Ave. near Central Square $2.25 at the door, students $2. Nov. 
finalized. New shows are often sche- Frisat: 219 St. 30° 9:45; 
duled with little advance notification. | Death in Venice 1:15, 6:15 Ta, 140, 3:2 3:20, 5, 6:40, 8:20, 10 Devil By The Tail FRIDAY FILMS in the Conference Aud. 
can the thenive steppin Sun: 1, 2:40, 4:20, 6, 7:40, 9:20 8:15; weekend mat 4:55 of BU Student Union on Comm. Ave. 
hes Big Man 7:30 19 Artingtun St. opp. The Public Garden Sun-Tues: 5:30, 9:45 “The Jogger.’ 
Man Called Horse 9:45 Walking Tall Cisco Pike Loved One CREATIVE LUNCHBREAK, short pro- 
Sts. W Lh. Wed-Thurs: 7:40; weekend mat.: 3:25 vocative films and riscussion, pre- 
Enier he Dragon GARY rot 2 * he Murderers’ Row HARVARD SQUARE (864-4580) sented at noon on MON at Old South 
ABBEY (262-1308) 131 Stuart St. nr. Tremont Centet Park St. by the 
600 Comm. Ave. across irom BU hab and Carel and Ted ond Alles Leonard Bernstein Lecture Common) and WED at Trinity Church 
Monsieur Verdoux Sun: 1:30-9:30 every 2 hrs. The Pursuit of Happiness (must have advance tix) (Copley Square). FREE. coffee and 
5:40, 7:45, 9:50 KENMORE SQUARE (262-3799) in grub. Nov. 12-14: “Women’s Libera- 
The Clones Huntington Aves nr, Symph Hall Sood-bye Columbus MASS. COLLEGE OF ART screens filx 
a Call for times. 2, 7:15, 9:30 Deadly China Doll 4, 7:45 In the Auditorium at 364 Brookline 
ALLSION CINEMA (277-2140) Sts. Wed: - metings Sts. Wed: Ave. in Boston, WED at 7:30 pm. Tix 
214 Harvard Ave. The Score i Wed for new flick. Cries and Whispers 50c, Betty Boop cartoon thrown In. 
om Cinema One: Call for times. SYMPHONY 1 (262-8820 ~ 3:15, 6:40, 10:05 Nov. 14: ‘Things to Come,” ‘From 
: The Harder They Come MUSIC HALL (423-3900) 252 Huntington Ave. nr. Symph Hall Ma Nuit Chez Maude : the Unknown” and “Invocation of My 
: 7:15, 9:15 268 Tremont St. nr. Stuart Shaft ORSON WELLES CINEMA (868-3600) Demon Brother’ (Anger). 
Fri-Sun: 6, 8, 10 to flix thie week Shaft in Africa 1001 Mass. Ave. TUPAMAROS, an inside view of Latin 
Sat, Sun: 2, 4, 6, 8 10 PARAMOUNT (HU 2-4820) Call for times. Cinema One: America’s renowned guerilla move- 
Cinema Two: 545 Wash. St. opp. Raymond's (HE VIDEO THEATRE (782-2238) Journey Thru the Past ment, FRI, SAT, Nov. 16 and 17 af 
Brighton Aves. : ence Center, rm. C., Oxfor Ca 
Sat, Sun: 3, 5:10, 7:20, 9:30 Sg 1) 2:45, 4:25, 6:10, 8 9:45 Tatetre One Sun-Tues: bridge. Tix $2 to benefit Cambridge- 
ART CINEMA (482-4661) Clon . Sts. Wed: Johnny Guitar Goddard Radical Flim Project. 
204 Tremont St. nr. Boylston Chiid Bride 4,7:10, 11:18 - ZELIMIR MATKO: New Style of Ani- 
rg 84) Boyisron 8, 9:30 Destry Rides Again mated Films, THURS, Nov. 15, 8:30 
shan poy Touch of Class Fri-Sat: 8, 9:30, 10:55 5:55, 9:35 pm at Carpenter Center Lecture Halli, 
1:40. b So by 1:45-9:45, every 2 hours. Theatre Two 1:30, 4:55, 8: Harvard U. 
Call WED for new featu Sts. Wed: Groove Tube Sts. Wed: FILM SERIES’ my Mies School of De- 
ASTOR (542-5000). Triple Echo 8, 9:30 The Blue Angel sign will screen the following flix In 
; ) Call for times. Fri-Sat: 8, 9:30, 10:55 4, 7:20, 10:45 ' Harvard’s Piper Auditorium in Gund 
the Bride PARK SQUARE (542-2220) 5:40, 9:05 Meast’ct Eden’ pm, "The Wild 
9: “East c len’ a pm, 
11-9:30, every 90 minutes. = James Ave. across from Grey- Midnite Frt., Sat.: One” at 9 pm, and “Rebel Without a 
Cali weD for new teature + Some Like It Hot Cause” at 10:30. $1 to enter any time. 
way ee (723-8110), Lavender Hill Mob Br i li ANIMATED FILM FESTIVAL at Cohen 
Christ, Superstar The Lagy 3:40 oO ine Nov. Te 4 bits at the 
0-10, ever hrs. 
Sun: 1 130-9:30, every 2 hrs. 5:05, 8:15; Sun. mat.: 2 Film ci als ‘Suck come 
CHARLES (227-2832) Wed-Thurs: ' pe ties and thirties. info: 395-0402. 
$96, St. nr. Holiday Inn Washington SEXUALITY AND 
10: IRCLE (366-4040) wi screened at the Women’s Wor' 
The Way We Were HARVARD-EPWORTH CHURCH at 1555 : 
1, 3:15, 5:20, 7:30, 9:55 Mass. Ave. in Cambridge screens flix $1.75 with discount ticket 
Day for Night 3:30, 7:45 COOLIDGE CORNER (734-2500) THURS and SUN at 7:30 pm. Nov. 15: rom janned Parenthood. Info: 332- 
2 5:30, 9:45 290 Harvard Street “General Della Rovere” (Rossellini) ed SAT, N 
CHARLES West (227-2727) ALLEY Young Winston plus 4 shorts; Nov. 18: “Red Flag Nov. 17, 
(CA 7-6676) 3:05, 7 Canal’ and “American Revolution 1.” 1:45 pm_at Park Square Moviehouse in 
+ 3:15, 5:30, 7:45, ops ‘n Rol 12:30, 9 MIT FILM. SOCIETY screens flix FRI GREAT EXPECTATIONS, b David 
Call for new feature. at 7:30 and 9:30 in MIT rm. 6-120. Lean, TUES, Nov. 6:30 pm at 
Dalton st. nr. The Prudential Center i166 Washington St PA Washinton st Brookline Village pene $1." Nov. 16: “The Forty bed “ae of Boston Public 
bg of the Jackal BOSTON FILM CENTER, 25 Church St., CHILE — A WOMAN'S PERSPECTIVE. 
8, 10: Sten ne 7, 9:30 Bay Village, screens films FRI, Kathy Fitzgerald will speak SUN, Nov. 
1:35, 3:42, 5:49, 7:56, 10:03 Wed Sat: ong Sun: 1, 3:30, 6, 8:30 SAT at T wae ? for $1. Nov. 16-17: | 11 from 3 to 5 pm af the Law Com- 
Exec ‘Actit Bullet for Pretty Boy s. Wed: mune, 698 Mass. Ave., Cambridge. Also 
1:30, 3:10, 4:50, 6:35, 8:15, 10 Black Gun Chenes NEWT FREE ‘LIBRARY, 413 Centre a film about Chile. Sponsored by Wom- 
Call theatre for times. St. in screns flix WED at noon en‘s Center School; open to gil women. 


A free pass to the first 25 callers with the correct answer (after 4:30 PM, 
please.) Who was the animator of the cartoon character ‘‘Popeye?” > 


CINEMA 1 CINEMA 2 


ORSON 
WELLES 


Wed., Nov. 14 - Tues., Nov. 20 Wed., Nov. 14 - Tues., Nov. 20 
; THE BLUE ANGEL (1930) | Charlie Chaplin's THE GOLD 
Dietrich’s role as the’ seductive RUSH 
1001 Mass. Ave. Cambridge, Mass. cafe dancer who changes the life One of America’s most beloved 
R d Bar: Ph : of a stodgy professor is un- films, the chronicle of the 
estaurant and Bar: Phone 868-3607 doubtedly her most famous. Emil Tramp’s adventures in the Yukon, 
Q@ cinema 1 & 2 Showtimes: 868-3603 Jannings also made film history was made at the height of 
as the humiliated academic who Chaplin’s popularity and remains 
gave up pride for her smile, the peak of his comedy. His din- 
everything for her love. Von ing with gusto on the sole of a 
Sternberg’s film has been re- boot may be the most memorable 
THE RESTALRANT made, imitated and parodied, but meal in the movies. Chaplin’s per- 
never equalled. . sonal favorite of all his films. 


4;00, 7:20, 10:45 4:00, 7:00, 10:05 
HOLIDAY (1938) 
In this classic Cukor satire of Park Plus: 

Avenue Society, nonconformist A TREASURY OF W.C. FIELDS 
throws over his sophisticated including: 

fiancee for her unconventional bi. 


sister, Katherine Hepburn. Play- 
ful performances from Lew Ayres |. THE FATAL GLASS OF BEER 


The Restaurant and Bar are open from 11:00 AM to 1:00 AM. Lunch is 
served upstairs from 11:00 AM, dinner from 5:30 to 10:00 Sun.-Thurs., to 
11:00 Fri. & Sat. 


In the GALLERY this week: Pajntings by Martin Beck. 


(1933) 
MIDNIGHT 
Midnight, Fri. & Sat., 
Nov. 16 & 17 


SOME LIKE IT HOT (1959) 
Marilyn Monroe, Tony Curtis, 
Jack Lemmon. Directed by Billy 
Wilder. 


A Place to Be! The best Wed. — John Payne — jazz 


entertainment is Other People -quintet. 
and you'll find them here. 
Performing live this week: - . Thurs. — Pousette-Dart String 
Band — Good — time 
Sun. —2 o'clock special music! 
Bluesman, Johnny = g — Jade & Sarsaparilla 
Shines S 
Evening — Derek 


Huntington — folk. Shows begin at 10:30 p.m. 
Tues. — Marty & Fred — clas- =A $1.00 entertainment charge ap- 
sical-folk: plies on Thurs., Fri. and Sat. 


7 = 
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All listings on the next few pages j 
are free. If you want your message 
to reach millions have all the details 
in by the Tuesday prior to publica- 
tion. Send notices of local cosmic 
events to What's Happening, c/o 
Sister Rose, 1108 Boy!- 
ston St, Boston. 02215. i 


NOTE: NEW DEADLINE FOR LISTINGS 


1S TUESDAY AT 5 P.M. SEND ‘EM 


eys) in the Tower Lobby of the ole 
Pru. Open, in the words of Raymond 
Douglas Davies, “all day, and ali of the 
night,” with free admission to people 
of all sexes. 


Notices 


Specials 


ditorium of the Prudential Center, 
THURS-SUN, Nov. 15-18. A multimedia 
show/exhibit featuring exciting enter- 
tainment and educational enlighten- 
ment, plus appearances by popular 
personalities. Hours: THURS and FRI 
1-10:30; SAT 11-10:30, SUN 1-8 pm. 
Info: 329-4000. 

AN’ EVENING ABOUT MEHER BABA: 
an informal gathering with films, mu- 
sic and refreshments to share with all 
the life and message of the Awakener, 
FRI, SAT, Nov. 16 and 17, 8 pm in 
Rockefeller Hall of Harvard Divinity 
School, Francis Ave (off Kirkland), 
Cambridge. FREE, everyone welcome. 

YALE RUSSIAN CHORUS presenting 
Russian folk songs, ballads and litur- 
gical music. FRI, Nov. 16, 8 pm in 
Campion Aud., Boston College, Chestnut 
Hill. FREE to all. 

THE FUTURE OF THE IMAGE, a multi- 
media lecture by filmmaker Stan Ven- 
derbeek, TUES, Nov. 13, 7:30 pm in the 
Lecture Hall of Carpenter Center for 
the Visual Arts, Harvard U. FREE. 

ANNUAL FESTIVAL of the Cambridge 
Montessori School, SAT, Nov. 17, 10:30 
to 3:30 pm at First Parish Church, 
zero Church St., Harvard Square. Free 
puppet theatre, games, an auction and 
rummage sale. Admission 50c, kids a 
quarter. Info: 491-3574. To benefit the 
scholarship fund. 

MARK LANE will preside overa screen- 
Ing of “Away with All Pests,’’ a film 
about China, FRI, Nov. 16, 7:30 pm 
in Morse Aud., 602 Comms Ave., Bos- 
ton. Mr. Lane will also discuss the 
assassination of JFK and his views on 
Wounded Knee. Donation to henefit Na- 
tional Lawyers Guild; $2 | think. 

SIERRA CLUB general meeting, WED, 
Nov. 14, 7:30 pm at Arlington St. 
Church in Boston. A film and discus- 
sion on urban land use are planned. 
All invited. 


AN -EVENING WITH CHAMPIONS, a 
benefit for the Jimmy Fund featuring 
the finest US and Canadian ice people, 
presented at Harvard’s Watson Rink. 
Nov. 16 at 8 pm, SAT, 

ov a and 8 pm. Info: 495-2663. 

WOMAN: The. Second World Exhibition 


A WOMAN’S WORLD at Hynes 


(NOTE: This column is reserved for 
organizations offering FREE services 
or seeking volunteers. As space 
allows we will print public service 
ements and information about 
non-profit learning centers.) 

FREE RIDE SWITCHBOARD had rides 
and riders to Maine, New York, 
Washington DC, the West Coast and 
all over, Rg Call 738-5729 be- 


tween 5 a 

CHILD MDVOCACY PROJECT needs 
volunteers a few hours a wek to help 
families of physically handicapped 
children in Cambridge. Orientation and 
training provided. Call 227-9608, 868- 


4421. 

TUTORING SERVICE for low-income 
families in the Allston-Brighton area. 
Phone 783-1485. 

ARE YOU ORDINARY enough to be a 
Samaritan? Samaritans, a 24-hr. ser- 
vice to help the suicidal and despair- 
ing, needs voluteers. Call 547-5350 or 


1-563-3225. 

CIVIC CENTER and Clearing House has 
all types of voluteer jobs avaliable to 
folx who wish to work towards prison 
reform, mental health, tutoring, ecpl- 
ogy, hot-lines, with the elderly or 
ne — much more. Call 


227-1762. 

VOLUNTEERS NEEDED to work with 
ertarded and physically handicapped 
children in a recreation setting. Call 
Ms. Halverson, 876-6800 x279, week- 


days. 

DESPERATE NEED for volunteers in- 
terested in working with teenage and 
young adult retarded persons. Please 
call 266-4520. 

EDCO READING AND LEARNING CEN- 
TER in Cambridge needs volunteers to 
tutor kids with reading problems, 
grades K-3. Call 495-4657. 

HOW'S YOUR ARITHMETIC? Somer- 
ville Alternative High School needs 
people to tutor math students. Only 
requirement is energy. Call 628-0895 
after 4 pm. 


VOLUNTEERS URGENTLY NEEDED at 
Kent Community School in Charles- 
town: Physically Education for 
exceptional children, also 
sports. Call 241-7846 between 9 and 

GET EXPERIENCE in the classroom, 
in libraries, with kids. Call Cambridge 
School Volunteer Project, 492-7046. 

BOSTON YMCA, 316 Huntington Ave., 
jee offers varied adult ed. courses. 

536-7800 ext. 245 for info. 
ADULT LITERACY PROGRAM needs 


RUMMAGE SALE every SAT, 11-4 at the 
Charlies Street Meeting House. Info, 
523-9481. 


offers a whole prog 

of workshops in ‘the Creative Arts. in- 
cluding collage,- masque, marionettes 
« much more, Call 536-7940 x68 for 


brochure 

FORMER OFFENDERS, men and wo- 
men, are served by the Brooke House 
Drop-in Center, 79 Chandler Street in 

South End (482-2520, 261-1864), 

Open every night 

but Monday with live tunes, wo 

atmosphere. Drama Workshop seriés 

every at 7 pm. Chamber. 
TUES nite 

LEISURE REPORT Is a concise recorded 
clearing house for the arts. Call any- 
time for free info 492-5400. 

EAST BOSTON APAC needs volunteers 
to help children in reading, math, and 
English as a Second Language. Also 
tutors with knowledge of Spanish or 
Italian. Please call 567: . 

NEEDHAM DRAMA WORKSHOP offers 
fo young persons FREE theatre arts 
Instruction and holds open try-outs for 
its shows SUN-TUES, 7-10 pm ai 
Presbyterian Church, Great Plain at 
Central Aves., Nedham. Info: 444-1178. 

BOSTON CENTER for Adult Educatior 
offers a varied program of courses 
designed with your mind in mind. 
Orop by for a catalogue at 5 Comm. 
Ave. or call 267-4430. 

SCHOOL VOLUNTEERS FOR BOSTON 
needs men and women during the day 
as tutors, classroom assistants and 
library workers. Training sessions be- 
gin in Oct. Call 267-2626 for info. 

POLYARTS ARTISSEY ARTSHOPS 
registration open for fall classes in 
pottery, indoor gardening, much more. 
Call 492-2 

STOREFRONT LEARNING CENTER a‘ 

Brookline Street in the Soutt 
End hosts a ‘Teacher Drop-in’ every 
TUES at 3 p.m. Info: 267-1166. 

CAMBRIDGE YWCA offers a vast array 
of activities for all ages. Call 491-6050 
or drop by 7 Temple St., near Central 
Square. 

MALE VOLUNTEERS are sought t 
work with one Concord Prison resi- 
dent. Professional staff guidance is 
provided. Call 275-9320, 275-0610. 

EDUCATION WAREHOUSE is in desper- 
ate need of volunteers to teach people 
math, reading, English, Spanish and 
French. A few hours a week of your 
time is needed by many _ people. 
Please call 868-3560 Letaeen 10 and 6. 

ARTS LINE is a recorded calendar o: 
cultural happenings around Mother 
Boston. Call 261-1660. 

NEW COMMUNITY PROJECT can heir 
you explore living alternatives. Pot- 
luck supper (bring a pot), discussior 
groups and community clearinghouse, 
SUN 5-9:30. Also workshops. Call 262- 
or come to 32 Rutland St. in Bos- 
‘on. 


THURS, Nov. 15, 8 pm in Simmons 
Hall, 255 Brookline Ave., Boston. 
FREE. Discussion to follow. 

POETRY READ-IN, Rapin at Stone 
Soup Gallery, 313 Cambri: Street 

on Bescon Hill, every THURS at 8:3C 

pm. Free fo all, 


5. ys. 

GREAT BOOKS DISCUSSION GROUPS 
yy at Cambridge Public Library, 

Broadway. Sign up now 876-5005. 

BROOKLINE GREAT BOOKS Discussior 
Group meets every other TUES, 8-1C 
pm, round-table discussions at Brook- 
line Public Library’s Coolidge Corner 
Branch, 3) Pleasant St., led by R. G. 
Albert. info: 965-1595. FREE 
Nov. 13: Idiot’ by Dostoevsky. 

GOOD GAY POETS read every SAT ai 
8 pm in the gallery coffee house af 7C 
Charles Street, Beacon Hill. 

CALAMUS POETS: poets reading, music, 
discussion, all welcome at Community 
Church lounge, 565 Boylston St., Copley 
every TUES at 7:30 


stone ‘$0 SOUP POETS meet and read 
every other SUN at 8 pm at Charles 
St. Meeting House, 70 Charles St., 
Beacon Hill. Donation $1 If you can 
afford it. info. 523-9481. 
BLACKSMITH HOUSE at 56 Brattle St. 
t 8:15 pm 12: Marge Piercy. 
SERIOUS, DEDicATes POETS interest- 
in discussing poetry and giving 
readings, call John at 492-3713. 
POETRY: If you write or enjoy discus: 
sing it, send a card to John Ross, 5: 
Eustis St., Camb. for the time anc 
place of weekly meeting. No charge. 


Children 


Books & Poetry 


RICHARD EDELMAN, MARK PAWLAK 
will read their poems FRI, Nov. 16, & 
pm at Hovey St. Press, 1255 Cam. 
bridge St., Inman Sq., Camb. FREE 

OCTAVIO PAZ, Mexico’s foremost 


THE PROPOSITION FOR CHILDREN, 
at 241 Hampshire Stret in Inman Sq. 
Cambriddge. Improvised Circus alter- 
nate Saturdays at 2. ‘The City Prince,” 
@ participatory play, SUN at 2. Info: 


876-0088. 

CAMBRIDGE PUPPET PLAYHOUSE, 
863 Main St., Camb. Live puppet 
shows every SAT at noon and %:30. 


492-2900. 

SATURDAY PROGRAM for children at 
Camb. YWCA. Varied activities for 
kids including swimming, arts and 
crafts and gymnastics. Only $1 per 


time. 

BOSTON FILM CENTER screens kid’s 
flix SAT, 1 and 3 pm at 25 Church 
St., Bay Village, Boston. 75c for kids, 
zie adults. Nov. 10: “The Littlest War- 
rior.” 

CAMP MERRY-GO-ROUND is the Boston 
YWCA’‘s City Day Camp for children 
$8.00 fee. Cali Paula at 491-6050 for 


more info. 

SOMETHING TELLS ME its all happen- 
ing at ihe zoos. For a recorded mes- 
sage describing what’s going on aft 
the Children’s Zoo, Blue Hills Trail- 
side Museum, Franklin Park Zoo ard 
Stone Memorial Zoo, call 442-0991. 

KINDERFUN for four and five year olds, 
Saturday morning at the Boston YWCA. 
8 weeks for 8 dollars! Call 536-7940. 

EXERCISES CLASSES for kids aged 5- 
10, SAT 10:15-11:15 at Fit for Life 
Exercise Studio, 1230 Mass. Ave. 
Camb. FREE. 


EFFORT: SHAPE, a weekend workshop 
with Peggy Hackney, Nov. 16-17, spon- 
— by Dance Circle. Info: 876-1430, 


92 
MARCIA SIEGEL, dance critic from New 
York, will discuss ‘New Ways of Look- 
ing at Dance,”” TUES, Nov. el 8 pm 
at First Church Cong., next to Hotel 
Commander, Camb. Donation $2. 
MARGIE BEALES will teach month-long 
courses in Yoga and Improvisation for 
Performance, Nov. 26-Dec. 21. Spon- 
sored by Dance Circle. Info: 876-1430, 


926-3754. 
EDWARD ANDROSE, formerly of the 
Boston Ballet, will teach adult begin- 
ning and intermed. ballet Sundays at 
Boston Center for the Arts. Call 423- 


2825. 

MIMI KEEGAN School of Contemporary 
Dance, for those with serious interest 
in excellence. classes. 
247 Newbury St; 861-011 

DANCE COLLECTIVE MOVE- 
MENT offers classes in Ballet, Modern 
Dance and Jazz. Studio at Garland Jr. 
College. Info: 862-8734. 

MODERN DANCE and Improvisiation, 
small classes for adults, plus creative 
movement for children ages 5-12. Call 
Judith at 965-1882. 

TAMBURITZANS of Duquesne University, 
SUN, Nov. 1] at 2 pm at Lexington 
HS Aud., on Waltham St. near 2A. Tix 

Info: 862-7144. 

RTHA GRAHAM DANCE COMPANY 
at John Hancock Hall, 180 Berkeley 
St. in Boston, FRI, SAT, MON, Nov. 
16, 17, 19 at 8:30 pm, and SUN, Nov. 
18 at 3 pm. Info: HA 1-2000. Also MON, 
Nov. 19, Ms. Graham will conduct a 
lecture-demonstration, by a 
performance, at 8: 

WHERE THE WILD THINGS ARE, a 
‘dance-drama of Maurice Sendak’s clas- 
sic children’s book, presented by NE 
Dinosaur, WED, Oct. 31 at 8 pm, and 
SAT, SUN, Nov. 3 and 4 at 3 pm af 
Wheelock College, 200 Auditorium the 
Riverway, Boston. Ticket info: 862- 
9036. Also SAT, SUN, Nov. 17 and 18 
at 3 pm, same place. All proceeds to 
benefit UNICEF 

INSTITUTE FOR CONTEMPORARY 
DANCE announces registration for sec- 
ond fall session of dance classes, day 
and evening in all types. 

DANCE-IMPROV. WORKSHOPS in Harv- 
ard Square, MON 7-9. $5 per session. 
a thru Caravan Theatre; call 354- 


9024 or 625-9257. 

EGYPTIAN STICK DANCING taught for 
men interested in Middle-Eastern folk 
dancing, at Adonna‘’s School, 67 Win- 
throp St. in Cambridge. Call 354-9267. 

NE DINOSAUR offers beginning ballet 
classes for children, Call 489-2113. 

INDIAN CLASSICAL DANCE, ODISSI, 
classes at Om Theatre, Boston Center 
for the arts, Tues and Thurs afternoon. 
Info: 868-1899. 

CONCERT DANCE COMPANY, classes 
in modern, ballet and jazz technique, 
workshops for teachers. Info: 653-4312. 

DANCERS STUDIO at 367 Boylston St., 
Boston offers modern ballet for all 
levels. Info: 262-0454. 

BALLROOM DANCING, classes for all 
levels, adults and teenagers. Call Mr. 


of Photography, commencing MON, tutors; evenings, teach an adult to 
m& Nov. 5 (Guy Fawkes Day to vou lim. read. Call 423-5725 ext. 594, weekdays. 


Most $2001 music don’ t quite deliver those 


qualities that distinguish a pocket radio froma real hifi. 
Tech Hifi’s $200 system does, and saves you 30% off 
list at the same time. It delivers good strong bass and a 
full 12 watts rms of power. ty 4 efficient TDC Ib 
loudspeakers employ a single, 

produce surprisingly nice sound from such a compact 
cabinet. The Concord CR100 am/fm stereo receiver 


Il range driver to 


offers complete component versatility and an FM 
section that has FET’s for increased sensitivity and 


minimized distortion of the original broadcast signal. 
The Glenburn 2110 automatic turntable tracks your 
records lightly and accurately. It comes fully equipped 
with a Shure m oo cartridge, a distinctive base and 
is a considerable amount of money... 


a dustcover. $2 


don’t settle for less than hifi. 


game persons whose favorite musical material 
includes deep bass, used to have to buy large and 
expensive speakers for the music to sound good. EPI 
Microtower loudspeakers change all that. They use the 
centuries old ‘’organ pipe principle’ to reproduce 


deep bass notes without the need for a costly and 


inefficient woofer. Microtowers are so efficient that 
a bare 4 or 5 watts rms is enough to drive them to 


reasonably loud volumes. With 20 watts rms the 


Sherwood 7050 am/fm stereo receiver is capable of 
driving them to totally unreasonable levels of volume. 
The Sherwood’s well equipped front panel includes 
controls for two sets of speakers, dual tone controls, 

a balance control, a tape monitor, and a tuning meter 
for precise tuning of both am and fm stereo broadcasts . 


The BSR 260ax automatic turntable has a counter- 
balanced tonearm and such necessary features as a 
cue control and anti-skate adjustments. Included are 
a Shure magnetic cartridge, a base and a dustcover. 
Buy now and save 25% off list price. 


system 


< 
| no hidds 
| 
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MODERN DANCE PROGRAM at Peabody 
improvisational 
levels with Verna 


547-8375. 

STEPPING-STONE offers classes in body 
movement, improvisation, and 
communication. For brochure write SS, 
4C, Potter Park, Camb. 02138. 

NATIONAL MIME THEATRE offers 
mime classes days @nd eves in acting 
and dancing. Call 353-1440. 

BEACON HILL BALLET 
Robicheau, ballet master; 18 weekly 
classes, = levels. 54 Beacon St., Bos. 
Info: 227-2592. 

DANCE THEATRE OF BOSTON INC., 
560 Harrison Ave., Bos. Daily classes 
in ballet, modern, jazz, tap. info: 
423-9725. Sonja Van Beers and Billy 


Wilson. 

CLASSICAL & FOLK DANCES OF INDIA 
by Neena Gulati. Call 232-2189. 

FOLK DANCING at Concord Youth Cen- 
ter, Stow St. (near the Library) in 
Concord, THURS at 7:30 pm. 

ADONNA’S School of Middle eastern 
dance, 67 Winthrop St., Cambridge 
offers instruction in the ancient art 
of belly dance. 646-1281, 354-9267. 

ENGLISH COUNTRY DANCING every 
WED evening at Camb. YWCA, 7 
Temple St., Camb. Country at 7:45, 
Morris at 9:15, Sword at 10:15. New. 
comers welcome, live tunes. 

NEW ENGLAND SQUARE DANCING, 
Contra-Dancing, every TUES at 8 pm 
at Camb. YWCA in Central Square. 
All welcome 


GREEK DANCING taught by Mansur 
Johnson, 2nd flood above 557 Tre- 
mont St., every TUES at 8 pm. $3. 

SCOTTISH COUNTRY DANCING, every 
Monday night, 7:45-10:30, YWCA, 7 
Temple St., Cambridge. Newcomers 
welcome. Only $1. 

REVAN, Orientale, belly 
dance for men and women, separate 
classes, 325-7323. 

JOY OF MOVEMENT CENTER offers 
classes in creative and_ traditional 
dance forms for all ages, plus yoga, 

massage, T’ai Chi. 492-4680. Creative 
Dance for Pregnant Women and their 
Husbands. Central Square, Camb. 

DANCE FREE is “a celebration of 
improv. dance’ including exercises in 
Every WED, 7:30 pm, Christ Church, 
O Garden St., Camb. Also FRI, SAT 
at 8:30 at Joy of Movement Center, 
536 Mass. Ave., Cambridge. Donation 
$2. College ID or over 18. 


Feminism 


La 


WOMEN’S HEALTH WORKSHOPS AND 
PLANNING SESSION. Practical, skill- 
sharing workshops, ie, paramedics, 
self-help, counselling, etc. and con- 
crete planning for a women’s health 
clinic, SUN, Nov. 11 at the Boston 
YWCA, 140 Clarendon St., Boston $1.00 
donation. Childcare provided. 

WOMEN’S CENTER SCHOOL is a col- 
lective effort of women who wish to 
share  eetie skills, experiences with 
other 

WOMEN’S YELLOW PAGES going intc 
its second edition. Info may be ob- 
tained from Boston Women’s Collec- 
live, Inc., at 490 Beacon St. in Bos- 
tpg 547-9104. Now on the 


FEMINIST COURSES are being offerec 
at the Cambridge YWCA, including 
self-defense, home repair, Our Bodie: 
and Ourselves. Auto Mechanics. Cal 


491-6050. 

NO MORE FUN AND GAMES: A Journal 
of Female Liberation. Send a dollar per 
journal (there are 4 in print) to Cel! 
16, 2 Brewer St., Cambridge. For 
furthe- info call 491-0345. 

FEMALE LIBERATION, 639 Mass. Ave., 
Cambridge (491-1071). General meet- 
— every MON at 7 pm. Contributions 

y women of poetry, graphics and art- 
icles published in the Second Wave, 
@ magazine of the new feminism. 
Orientation meetings for new womer 
every WED at 7 pm at 639 Mass 
Ave., Cambridge. 

BU WOMEN’S CENTER, 185 apt or 
Road, 4th floor, open 10 am 9 pm. 
Mon to Fri. Info on BC and vo. plus 
a library and info on groups. 353 


4240. 

DAUGHTERS OF BILITIS, 419 Boylstor 
St., Boston (room 323). A 
lesbian organization for only. 
- sessions at office TUES a at 7: 


NATIONAL ORGANIZATION FOR WO 
MEN, 45 Newbury St., 
(267-6160) Multi-faceted 
group composed of men and woi 
effecting change .thru education and 
political action in’ many areas. Birth 
control and abortion referrals, speak- 
ers bureau, legal referral service, 
consciousness-raising groups. 

BOSTON WOMEN’S ABORTION ACTION 
COALITION (BOWAAC), Box 559, Back 
Bay Annex, Bos., 02117 fights for 
women’s rights to choose abortion. 
voluntary sterilization, or birth con- 

trol. Info: 536-9327 or 491-5382. 


Help 


EMERGENCIES ——— 


BOSTON POLICE: 338-1212 
BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 864-1212 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


- MEDICAL EMERGENCIES - 


BOSTON-BROOKLINE: 
Emergency Physicians Service: 482- 


CAMBRIDGE- SOMERVILLE: 
Middlesex South District Medical So- 


lety, 542-5500 

POISON: information Center, 232-2120 
SUICIDE: Rescue, Inc., 42 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5777 
BOSTON HOSPITAL FOR WOMEN: 

Lying-In Division: 734-5300 
BETH ISRAEL HOSPITAL: 734-4400 


ALCOHOLISM 


COUNSELING.  Depart- 

of Public Health, Division of Al- 

pe 536-6983 from 9-5 daily. Or 

write to 755 Boylston St., room 616, 
Boston 02115. 


ALCOHOLISM INFORMATION. AND RE- 
Shattuck Hospital, Ja- 


CONOLISM, INC: 419. Boytston St. 


536-0133. > 
NORTHEASTERN UNIVERSITY Com- 
munity Counseling Clinic, 102-4 oe 
Fenway. Confidential, free of char 
individual, group, marriage couseling 
services available. 437-3276. 


CONTROL & ~~ 


PREGNANCIES 

PREGNANCY COUNSELING SERVICE 3 
Joy St., Boston, room 16. Mon-Fri. 9-5. 
523-1633, 523-1634. At no charge the 
people here will provide you with all 
the information you need to decide 
what to do if you're pregnant, and will 
refer you to reliable doctors or clinics. 
Generally considered one of the best 
agencies in town. 

“MASS. ORGANIZATION TO REPEAL 
ABORTION LAWS (MORAL). 237-9493. 
pyeen Sabath. Legal and ‘political act- 
ion. 


CAMBRIDGE BIRTH CONTROL EDU- 
CATION SERVICE. For immediate 
assistance call 338-6500, a 24 hour a 
day answering service. They offer 
counseling (birth control, VD), refer- 
rals, lecture service. 

CLERGY CONSULTATION SERVICE, 
427-7188, any time. A n rk of 
pre sa ly of all faiths who will provide 
assis’ 

PARENTS’ AID SOCIETY, 1575 Common- 
wealth Ave., Bos' 783 

HELP PROGRAM OF BOSTON, 4 Dart- 
mouth St., gee Sas. Counseling and re- 
ferral, smail sca 

FAMILY PLANNING INFORMATION 
SERVICE. Operated by New York City 
Planned Parenthood, 212-777-2015. Re- 
fers callers to hospitals and doctors who 
perform abortions for under $350 in- 


clusive. 

NEW ENGLAND WOMEN’S SERVICE, 
birth control and abortion counseling; 
referral service for problem preg- 
nancies testing. Open 7 days a week, 
9-5. Call 738-1370. 

WOMEN’S CENTER. Birth Contro! and 
Abortion Counseling, 46 Pleasant St., 
Camb. (547-2255). Come in or phone 
M, T, TH, 2-8, SAT 12-4. 

CLERGY CONSULTATION SERVICE ON 
ellen New York City 212-GR7- 
0034. A network of 120 ministers and 
rabbis with offices in 23 states who do 
free abortion counseling and referrals. 
Call the New York number and they’ll 
put you in touch with someone in the 
Boston area. 

PLANNED PARENTHOOD, 93 Union St., 
Newton Centre, 332-8750. Provides coun- 
seling, literature, legal advice on a 
number of matters, and serves as “ 
information and_ referral agency 
weil. Student Sé&& Information Centres 
at UMass (542-6500 x619), BU 453- 


3767). 
BIRTHRIGHT of the South Shore, 78 Han- 

cock St., Braintree (843-4556). Helps 

pregnant women continue in pregnancy; 


service free and confidetial. Other of- 
fices in Lynn, Hyannis and New Bed- 


ford. 
WOMEN’ COUNSELING SERVICE, pro- 


pregnancies. non-profit, 

Rae welfare agency. (212) 832- 

COUNCIL on Abortion and 
Education, in New York ay 674-5220. 
Non-profit low cost abortions, licensed 
clinics and hospitals. 

PRETERM, 1842 Beacon St., Brookline 
(738-6210), a licensed non-profit clinic 
for first trimester, out-patient abor- 
Pregnanry tests, GYN check- 

Open Mon-Sat. on appointment 


FAMILY PLANNING, 75 Day St., Fitch- 
burg (345-6272). M-F, 8:30-5. Info, 
speakers, films on VD, _ infertility, 
sterilization birth control, etc. 

E is Coping with the Overall Preg- 
nancy Experience, before and after. A 
professional non-profit service agency 
where women can share feelings, in- 
sight- and support with other women 
who are planning to have a baby, 
pregnant, and recently given birth— 
in supervised group settings. 

COPE offers discussion groups for 
pregnant and post-partum women and 
couples; post - abortion discussion 
groups; recycling maternity and baby 
goods, free; volunteer program _in- 
cluding free babysitting for members; 
public speakers group; plus informa- 
tion, resource and referral service. 
You don’t have to have a problem to 

Any child in need of help may call, 
as well as someone who knows such 
a child. 727-8997, Mon-Fri, 9-5. 
call COPE: 267-6748. They’re at 316 

“Shawmut Ave., at Union Park in the 

“South End. Also welfare coverage, 
groupe for men and parents of tom 
ers. 


COUNSELING ——— 

HELP FOR CHILDREN provides into 
and assistance for children and teens. 
Staff works to cut red tape and will 
actively seek out the agency or pro- 
gram that provides the needed service. 

BOSTON OFFENDER SERVICE PRO- 
JECT, two to four weeks self-help 
program run by Mass. Half-Way 
Houses, Inc., solely for parolees and 
releasees from Deer Island. 261-3851, 
261-1864. 

DROP-IN CENTER run by Mass. Half- 
Way Houses for male and femate ex- 
priosners: recreation, referral services 
and other programs at no cost. Call 
482-2520 after 2 pm or drop in at 79 
Chandler St. in the South Erai. Open 
TUES-FRI, beginning at 7 pm. 

FENWAY COMM. DOCTORS’ OFFICE, 
236-A Huntington Ave., Bos. (267-7573). 
Community-minded center offers non- 
sexist professional counseling MON, 7-9 
pm. Call on MON or THURS evening. 

BI-SEXUAL AND IDENTITY PROB- 
LEMS, male and female; call 864-8181 
and ask for bi-sexual counselling. 

PROJECT PLACE, 32 Rutland St., Bos- 

ton (South End). Hotline: 267-9150; 

business: 262-3740. Switchboard pro- 

vides 24 hour telephone counseling 
and referrals for any problem or crisis. 

Place House provides a place to stay 

for those under 18 who are having 

family troubles, counselling and legal 
help provided. Drop-in Counseling pro- 
vides problem solving and life support 
if phone rapping isn’t enough. Multi- 


‘ 


service Emergency Van provides on- 
site heip for bad trips, drug overdoses 
and identification, psychiatric or medi- 
cal problems, whatever. Good honest 
people make it a caring piace. 

GAMBLERS ANONYMOUS, 79 Central 
St., Stoneham, All Saints Church meets 

every SAT, 9 pm. Call 254-3934. 

ARLINGTON ST. CHURCH. Community 
Information Service. 355 Boylston St., 
Boston. Hours Mon-Fri, 10-4. Also a 
nursing home clearing house. 266-1753. 

BRIDGE OVER TROUBLED WATERS, |! 
Walnut St., Beacon Hill. Mon-Fri, 10-6 

14. Medical, psychological 

help, all contidential. 

les an 

runaways, etc. FREE. Free 

Medical Van, evening hours MON-WED: 

Harvard Square at 7:15, Kenmore 

Square at 10; THURS: Park St. Station 

at 7, Harvard Square 8:15, Kenmore 

Square at 10; FRI: Chelsea Square at 
7:15, Harvard Square at 9. 

OLD WEST CHURCH DROP-IN CENTER, 
131 Cambridge St., Boston, 227-5088. 
Free meal available Mondays and Fri- 
days 7-12 pm. Help available for all 
kinds of hassles. 

CAMBRIDGEPORT PROBLEM CENTER 
10 Mt. Auburn St., Camb. (061-10i0). 
Counseling TUES, THURS 2-5. Also at 
380 Green St. in Camb. on TUES and 
WED, 6:30-9. ba apt in law, psy- 
chology, social wo! 

WORCESTER crisis CENTER. 24 hours. 
7 days a week, crisis intervention. 79)- 


6562. 

GENDER IDENTITY SERVICE, Com- 
prehensive evaluation and treatment 
program for men and women with 
gender problems. Counseling, legal, 
medical, vocational service. 24-hour 
a service: 864-8181. Reason- 
able 

HELP PROGRAM OF BOSTON, 4 Dart. 


mouth St, Boston. (426-5200, 5201’. 
Counselling and all sorts of helr 
offered. 


ARLINGTON YOUTH CONSULTATION 
CENTER, 12 Prescott St., Arlingtor 
(646-5880). Individual and group coun- 
selling for youths and parents. 24-hour 
hot line: 643-1980. 

MORNINGSTAR, 254 Middlesex  St., 
Lowell (453-1352). Individual, group 
and family counseling, crisis interven- 
tion and referrals. The Education and 
Drug Prevention Division of Share, Inc. 

CARE ABOUT NOW, hot-line, referrals, 
day-care, and counseling for all kinds 
of people problems. Call 884-0222. 
MON-FRI, 9 am _ 1 11 pm, SAT, SUN 
6pm - 1] pm. 


— DRAFT — MILITARY —- 
GREATER FRAMINGHAM DRAFT Coun- 
selling (877-3882) for appt. Open to 
everyone. 

LEGAL IN-SERVICE PROJECT, 35: 
Boylston St. in basement of Arlington 
St. Church (262-1431). Military counsel- 
ing for servicemen, information on 
CO discharges, hardship, medical and 
psychological discharges. 

LOWELL DRAFT INFORMATION CEN- 
TER, Newman Center, 52 Colonial Ave. 
(V.F.W. Highway and Mt. Hope St.) 
Lowell. Mass. Hours: Mon-Fri, 11-5 
pm. Call 454-0151. 

MALDEN DRAFT INFO, 170 Pleasant 
St., Malden. Tues., Wed., 7-9:30, Mon- 
Fri, 2-5; Open to all. 324-9655. 

MEDFORD DRAFT INFO CENTER, 14! 
High St., Medford (396-4549). Open 
Mon., Thurs., 7-9 pm; phone Mon-Fri 

8:30-11_am, Mon, Thurs. 7-9 pm. 


Street,-262-HIF! 
Ave, $66-3100 


«cambridge & 


4 


38 Boylston Street, 876-HIF!. 
Avenue, 864-HIFI 


279 Main Street, 756- 


n, 883- 


‘stoneham | 


352 Main Street, 935-HIF! 


New psh 
Verment Ohio 
New. York 

New Jersey 


Be check out our satisfaction policies 


SERVICE: PEOPLE 
3 year free labor warrantee $ weeks formal training 
5 year optiorial service warrantee xperienced to meet your needs 
free conyersion service tekhoos testing im every store 
SELECTION PROTECTION 
, over 140 brands 60 day equipment ad 
_ laboratory component evaluation 30 day defective ¢ 
_ special comparison switching money guarantee 
ad lowest 
I years trade up price tee 
no extras no charge layaways poe 


At Tech Hifi, we follow every new development in audio technology with undamped 

enthusiasm. Still, we haven’t forgotten that whereas music can exist without hifi, 
the hifi industry wouldn't be in existence if it weren't for the popular desire to listen 

“to music. Our well trained salespeople can exptain the latest terms to you, but even 

- more important, they ¢an demonstrate why one system is better suited to your 

“ musical tastes than another. The demonstration record collection at Tech Hifi stores 
‘encompasses just about every kind of music, from rock, to jazz, to classical, to folk, 
to country and western. In Tech Hifi listening rooms, the salespeople can perform 
A-B loudspeaker comparisons on our volume compensated switching systems that 
allow you to distinguish which speaker sounds better (not just louder) on dasa 

_ favorite eae After all... music is what it’s all about. 


WASHINGTOMPAN CENTER for Addic- fessional assistance and counseling 
tions offers inpatient and ovtpetient with family planning. and ~ problem 
programs for those hooked on alcohol, 
barbiturates or opiates. Medical and 
psychiatric counseling, detoxification 
services, rehabiltaton, job fnding. 4) 
Morton Street in Boston, 522-7151. © ; 
ALCOHOLICS ANONYMOUS, 20 Spruce : 
'$t., Boston, 227-1236. 
GREATER BOSTON COUNCIL OF AL- 
_framingham | | q 
Route One North, 
667 Main Street, 893-HIFI 
Nashua Mall Extensio 
Quality Components atthe Right Price 
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HIGH 
FASHION 
63 
“"l398 BEACON STREET 


BROOKLINE, MASS. 
566-4650 


> 
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Mon.-Thurs: 7:15, 9:15 
Friday: 6, 8, 10 
‘Sat.-Sun: 2, 4, 6, 8, 10 


DRUGS 

PROJECT PLACE EMERGENCY VAN, 
seven days, 24 hours, 267-9150. 

PROJECT TURN-OFF: 261-2600. For 
drug referral. Open 24 hours. Counsel- 
ing’ and general help, especially with 
drugs. Located in Boston City Hospi- 
tal, access to medical facilities. 

CENTER FOR ATTITUDE CHANGE, J. 
Building, Boston State Hospital, 59) 
Morton St. 287-1510. For anyone with 
drug related problems. 

DRUG INFORMATION CENTER. Boston 
City Hospital. 261-2600. Emergency 
ward medical and psychiatric assist- 
ance. 

ATLANTIS, a drug treatment facility 
offering counseling and referrals. MON- 
FRI, 11-11, SAT 6-11. 273 Main St., 
Stoneham. 438-6648, 438-6649. 

VA DRUG CENTER, 92 Water Street in 
Boston, offers drug treatment includ- 
ing methadone to all vets. Free, con- 
fidential, now. Call 223-4571. 

OUT-PATIENT TREATMENT CENTERS. 
East Boston, 15 Porter St., 596-5200; 
Boston City Hospital, Out-Patient De- 
partment, 424-5000. 

THE THIRD NAIL, 1170 Columbus Ave., 
Roxbury Crossing, Boston. (445-6142). 
24 hr. therapeutic drug rehabilitation 
center. Educational and vocational 
training. 

BU DRUG PROGRAM provides FREE 
help to residents of the South End, 
Back Bay, Roxbury and North Dor- 
chester. Methadone de-toxification pro- 
gram for heroin addicts, counseling, 
aid to Spanish-speaking people, help 
for pregnant addicts. Hours M-F, 9-6; 
Sat, Sun. and holidays 9-1. 90 East 
Concord St., Bos. 262-4200 x 6195. 

METHADONE DETOXIFICATION, drug 

counseling, crisis intervention health and 

drug info at Street Youth Program in- 
side Mass. General Hospital. Weekdays 

9-5. 726-2907. 


WOW! WHAT THE PEEPER 
SAW! 


NO. STATION 


* 


“PETER 
PEEPER” 


$0. STATION 


SO. AT SUMMER 


Y- | 
AANDED”’ 


RATED X 
XTRA SPECIAL DOUBLE 


FEATURE PROGRAM! 


“AMERICAN 
CREAM” 


and: “THE EROTIC 

FILMS OF 
PETER 

DE ROME” 


ALL MALE e RATED X 


AST BOSTON DRUG ACTION COUNCIL, 
569-5390, 569-5391. Open Mon-Sat, 9 am 
to 10 pm. 

POISON AND DRUG INFORMATION 
CENTER, 232-2120 

ASS. RESIDENTIAL PROGRAM, INC., 
@ live-in drug problem center for males 
and females 16-25. Call 868-2900 x 10, 
weekdays 9-5. 

DRUG ADDICTION Rehabilitation Center, 
G Bldg., Boston State Hosp., 591 Mor- 
ton St., Dorchester, 288-1968. A thera- 
peutic community offering inpatient, 
outpatient programs, related services. 
Open to everyone no charge. 
CAMBRIDGE RESIDENTS may obtain 
counseling, group therapy, methadone 
detoxification, methadone maintenance, 
and drug free treatment; also drop-in 
Call 


groups, at Cambridge Hospital. 
354-2020 x535, 36, 37. 
ECOLOGY 
BOSTON ENVIRONMENT, ING., 14 
Beacon St., Bos. (227-2669).' Mon- 
Thurs. 8-4. Deals with ‘questions on 


pollution waste recycling, air, water, 
land use. (Not for population problems). 
SUFFOLK U. LAW AND ENVIRON- 
MENT SOCIETY, 4] Temple St., Bos- 
ton. Emphasis on action projects. 
SIERRA CLUB 14, Beacon St., Rm. 719, 
Boston (227-5339). Local branch of the 
oldest ecology organization. Literature, 
information. 

Committees on wildlife, transportation, 
land use, etc. Save our planet! Vol- 
unteers and participants always wel- 


come. 
RECYCLING: The following places will 
accept newspapers and magazines for 
recycling: 

Kemble Waste Co., 27 Kemble St., 
Roxbury, 445-5758, 445-1454. 

Familiant Corp., 190 Mulberry St., 
Brockton. 

James J. Graham, 25 Otis St., Cam- 
bridge, 876-7305. 

H. Freedman and Sons, 115 5th St., 
Chelsea, 889-0476. 

H. L. Roiter, 360 Pleasant St., Wat- 
ertown. (This one will credit the pro- 
fits to Sierra Club if you so request). 
923-1440, 924-9823. 

Salvation Army will pick up papers 
in small lots. 

GOVERNOR’S TASKFORCE ON THE 

ENVIRONMENT. Youth Affairs, Salt- 

onstall Bidg. Bos. (727-4368) Currently 

working on recycling Mass Trash and 
environmental education. 

ZERO POPULATION GROWTH, 14 Bea- 

con St. Boston (742-6840). Makes legis- 

lature’s views on things like popula- 
tion, birth control and abortions known 
to the people. Can be reached Mon- 

Fri 10-5. 

METROPOLITAN ECOLOGY WORK- 
SHOP, 74 Joy St., Beacon Hill, Boston. 
Open Mon-Fri. 9-5 pm. (723-4699, 
267-9772). Emphasis on community- 
ievel projects and research on prob- 
lems. Many people involved in educa- 
tion and research too. Many diverse 
and worthwhile activities, but basically 
an educational organzation. 

HABITAT, a School of Environment lo- 
cated in Belmont, seeks to increase 
environmental awareness and action. 
Phone: 489-3850. Courses and work- 
shops for everyone. Summer program 
includes Natural Foods Workshop, Ter- 
rarium Workshop, Landscape Design, 
Native Plants for Natural Dyes and 
much more. Write Bos 136, Belmont 
02178 for brochure. 

NAT‘L. FOUNDATION FOR’ ENVIR- 

ONMENTAL CONTROL, 15] Tremont 

St., Boston (426-0476). Publishes an 

exhaustive directory of all sorts of 

info on the environment. 


ISANE: Safe Auto Nat'l. Enlistment, 10 


Tremont St., Boston. Non-profit org 
dedicated to design and manufacture 
of safe, non-polluting cars. 523-0308. 

BODY ECOLOGY in relationship to the 
environment is discussed in a free lec- 
ture every SUN at 4:30 pm (open 
house at 3:30 pm) at Hippocrates 
Health Institute, 25 Exeter St., Bos- 
ton (267-9525). Also, every WED at 
1 pm there is a free class on sprout- 
ing greens indoor for nutrition, and 
New Age food alternatives. 

RECYCLE in the Children’s Museum on 
the Jamaicaway collects unusual in- 
‘dustrial by-products and makes them 
available to educational and recreational 
groups. Styrofoam, foam rubber, plexi- 
glass, etc., plus ideas on how to use 
them. MON-FRI, 10-6, SAT 1-5. Work- 
shops THURS 6-8. 522-4300 x41. 


—— GAY LIBERATION —— 
——— HOMOPHILES 


DAUGHTERS OF BILITIS Rap Sessions 
on being gay. TUES eves, 7:30 pm. 
at the office, 419 Boylston St., (rm. 

. 9323), Boston. Phone 262-1592. 

GAY MEDIA WATCH is concerned with 
fair and accurate representation of 
gay people in mass media. Meetings 
arranged; call 868-5729, 277-0687. 

BOSTON GAY YOUTH, 419 Boylston St., 
Bos. Rm. 509 meets SAT., 2 pm. For 
info call 536-6197, SAT 1-4 pm, TUES. 


6:30-9:30 pm. 

DAUGHTERS OF BILITIS (DOB), 419 
Boylston St., room 323 (262-1592). A 
lesbian organization for women only. 
Socia! and political activities. 

SAY COMMUNITY CENTER publishes 
a newsletter, runs a coffeehouse and 
holds dances. Volunteers needed. 491- 


5669. 
HOMOPHILE COMMUNITY HEALTH 
SERVICE, 419 Boylston St., Boston, 
rm. 403; 266-5477. Phone counseling 
1-9 pm, counselors by appt. 
GAY PHONE, community information 
service. 354-1555, 354-1556. 


GAY SPEAKERS BUREAU, P. O. Box 
482, West Somerville 02144; phone 
547-1451. 


Provides speakers, male or female, to 
groups wanting to know more about 
homosexuality. 

METROPOLITAN COMMUNITY 
CHURCH, office 419 Boylston St., rm. 
408 (266-7491). A church for all 
people with a special ministry to the 
gey community. Services at 7 pm 
unday at Old West Church, 131 Cam- 
bridge St., Boston. 

GAY, BI, confused students or parents 
needing friendly counselling or referral 
write Fr. Paul Shanley, the Street 
Priest, 128 Tremont St., Braintree. 

TRANSVESTITES are offered legal, me- 
dical, and religious help; monthly 
meetings. Write to F. Craig, P.O. Box 
291, MIT Branch, Camb. 02139. 

HOMOPHILE UNION OF BOSTON (HUB), 
419 Soyltson St., Rm. 509, Bos. A 
service to gay women and men. 


Referral help in all areas, rap groups, 
education agent to society, experienced 
speakers; liaison with police, legis- 
lators, clergy. Office hours: 7-10, MON- 
FRI; 1-4, SAT. Phone-in 10-10, 536- 
6197. Bldg. locked 6 pm; ring bell 5 
times. “Catch HUB: What They 
bn WED, Sept. 26, 8:30 pm, Channel 


- HEALTH 


CAMBRIDGE FREE CLINIC, 10 Mt. 
Auburn St., Cambridge. Only serves 
15-20 people daily; sign up for treat- 
ment at 5:30 pm. (876-0284) 

SOUTHERN JAMAICA PLAIN HEALTH 
CENTER, 20 South St. 524-6115. Re- 
ferral, medical care for -infants and 
children, gynecological exams, family 
planning consultation and treatment for 
women. 

VD CLINICS exist at the following hos- 
pitals; call for exact hours. Beth Israel 
(734-4400 x187 or 193), Boston City 
(424-4081, 424-4082), Boston Dispen- 
sary (482-2800 x2846), Mass. General 
(726-2748), University Hospital (262- 
4200 x5356), Peter Bent Brigham 
(734-8000 x2363), Waltham Hospital 
(899-3300 x421) and Newton-Wellesley 


44-2800). 

FRANKLIN LYNCH PEOPLE’S FREE 
HEALTH CLINIC. Tremont and Rug- 
gles St., Boston. 442-0100. Open Tues, 
Thurs, Sat, 7-11 pm; Fri. 7 pm-4 am. 

VD INFORMATION: Boston Hospital for 
Women, Lying-In Division, 221 Long- 
wood Ave., Boston. 734-5300, ext. 434. 
Parkway Division, Pond Ave., Brook- 
line, 734-4200, ext. 31 or 32. 

COMMUNITY SEX INFORMATION, INC. 
A telephone service devoted exclusively 
to questions of human sexuality. 
232-2335. 

BRIDGE OVER TROUBLED WATERS 
operates a Free Medical Van staffed 
by doctors, nurses and a_ street 
worker. They cannot perform pelvic 
exams on the van, but they offer 
referrals. The Van makes evening stops 
at spots in Boston, Camb., and Chel- 
sea. For info call 227-7114, 523-6649. 

330 EVENING CLINIC for young people, 
330 Mt. Auburn St., Camb. Medical 
surgical care available MON, THURS. 
Must have appt., call Ms. Dodder, 
492-3500 x330, 10-2. 

BOSTON EVENING CLINIC, 314 Comm. 
Ave., Boston (267-7171). Admits MON, 
WED, THURS, 5:30-7 pm for general 
medical, gynecology and family plan- 
ning services. 

VD CLINIC at Framingham Union Hos- 


pital, open MON and THURS, free, open 
to all and strictly confidential. 879-7111. 

ORAL CANCER tee Program, Out 
Patient Dept. of Cambridge Hosp., free 
to residents of Camb. and Somerville. 
Call 354-2020. 


HOT ‘LINES 


BELMONT HOTLINE. Open 7 days a 
week, 7 pm to midnite, 484-9224. 396 
Concord Ave. Individual and group 
counseling for youths, families, cali 


‘em up. 

SANCTUARY, Cambridge. 492-2000. Op- 
erates 24 hours. 

CAMBRIDGE HOT LINE (876-7528). 
2 om - 2 am every day. 

LISTEN offers crisis intervention, coun- 
seling and referals, alternate homes 
program for young women, job train- 
Ing program. Hotline open 7 days a 
week. 233-8911 In Saugus. 

REPLACE, Lexington, 862-8130. Week- 
ends 6 pm-3 am. weeknights 6 pm. 
11:30 pm. 

HELP PROGRAM OF BOSTON (426- 
5200. 01) 4 Dartmouth St., Bos. 10 
am-10 pm. 

PROJECT PEOPLE, Medford: 396-1190 
Fri. Sat. Sun. 6 pm-2 am. 

PROJECT ASSIST, Needham 444-1902 
Fri., Sat., 7:30 pm. 1 am. Other nights. 
7:30 pm-11:30 pm. 

NEWTON HOTLINE. 969-5906. Fri., Sat 
8 pm-12:30 am, other nights 8 pm-1) 


pm. 
PROJECT PEOPLE of Weymouth and 
Braintree; Thurs.-Sun., 7 to Midnite: 


848-2922. 

COMMUNITY ASSISTANCE LIFE-LINE. 
South Boston, Dorchester 482-CALL 
8 am. 

ACTION HOTLINE. drug help, persona’ 
problems, etc. 263-8777, 486-3130. 
HOTLINE, Weston-Wellesley. 235-744) 

Thurs-Sat 6 pm-2 am. 
HELPLINE, Waltham. 899-6426. 7 pm 


11 pm. 

LUK, for Let Us Know, 24 hours, 7 days 
@ week, serving Northern Worcester 
County. 345-7353. 

$OS in Sharon, weeknites 8-11 pm, FRI, 
SAT 9-1 am. 784-7777. 

ALLSTON-BRIGHTON HELPLINE, 783- 
0950, 7-10 pm nitely. Crisis counseling. 
referral, community info. Young or old. 
They need volunteers! 

HOTLINE, Waltham, 891-4552. Open be- 
tween 6 pm and midnite every night. 

HUB-CALL, 482-2255, 7 nights a week. 
8 pm to midnight. Serving the South 
Boston, North Dorchester community. 

LYNN HOTLINE, Project Cope, 599- 
8020. Every day, 24 hours, durg and 
personal problems, referrals. . 

WORCESTER CRISIS CENTER, 24 hrs 
7 days a week, short-term counseling 
crisis intervention. 791-6562. 

DRUG HOT LINE of Boston Mode! 
Cities Program: 442-3951. 

PROJECT PI ACE, 37 Rutland St., South 
End. Boston, 24 Hours. 267-9150. 

PROJECT RAP, 156 Cabot St., Beverly, 
922 . Open every day 10 am-Mid- 
nite. Hotline, referral center for every- 
one In need. 

OUTREACH, Dedham, 7 pm-] am every 
night. 326-2955. 

PLYMOUTH HELPLINE, Friday thru 
SUN, 6-9 pm. 746-7106. 

WATERTOWN HOTLINE, 924-4010: Heln- 
line 924-2210; every night 7-12 pm. 
SURVIVAL (471-7100). Open 24 hours. 
7 days a week. Serves entire Norfolr 

County. South Shore area. 

735 HOTLINE, 7 days a week, 24 
hours a day, crisis intervention anc 
referral service. 662-7350 (Melrose). 

TAUNTON PEOPLE’S HOTLINE, 824- 
6646, every nite, 7-10 pm. 

WAYLAND HOTLINE, 358-4975, SUN- 
THURS, 7-10 om; FRI, SAT, 7-12 pm. 

DUXBURY REGIONAL HOTLINE, FRI, 
SAT, 5-1 am, SUN, 5-12 pm. 934-6516 


or 585-9880. 

PROJECT FACE, WALPOLE HOTLINE, 

» WED, 8-12 pm, FRI, SAT, 8-1 am. 
668-FACE or 668-3223. 

OPERATION VENUS is a national hot- 
line service for info about VD. Toll- 


free number (outside of Pa.): 1-800- 
523-1885. : 
ROCKLAND HELP LINE (878-8818) 
Mon-Fri, 9-5; Wed, 7-10; fri, Sat, 
Sun, 8-1 am. 

REACHOUT, Attleboro, Mass, 222-7525 
Hotline, drop-in counseling, family 
therapy, training for volunters. Mon- 


Thurs, 9 am-11 pm; Fri, 9 am-11 pm: 
Sat, 7-12 pm; Sun, 7-11 pm. 


| LEGAL 


HARVARD VOLUNTARY DEFENDERS 
offers free legal aid for indigents in 
criminal cases in Mass. District Courts 
by third year law students. Phone 
495-4413. 

AMERICAN CIVIL LIBERTIES UNION 
2 Icy St., Rm. 6, Beacon Hill. (22°7- 
9459). Helps you with 1st amendmen’ 
freedoms. 

LEGAL IN-SERVICE PROJECT, 32: 
Boylston St., in basement of Arlinatcr 
Sat., noon to 6. Good counseling fc~ 
St. Church, Boston. (262-1431). 


MASS LAWYER’S GUILD, 595 Mass 
Ave. Cambridge. (661-8898) Clearino- 
house and consultation. Puts people ir 
touch with Lawyer’s Guild members 
MON-FRI. 10 to 4. Afternoons are 
best. Can put you in touch with move- 
ment lawyers. 


EXCITING | 
ENTERTAINMENT 


BOOTHS e BOUTIQUES 
© ARTS & CRAFTS e 
FASHION SHOWS e MUSIC 
e BALLET e HOBBIES 

® RADIO BROADCASTS 
© GLAMOUR GALORE 

© DRAWINGS & PRIZES 
eFUN WITH FOOD e 
SPORTS & RECREATION 


EDUCATIONAL 


ENLIGHTENMENT 
e PANEL DISCUSSIONS 
e SELF IMPROVEMENT 
e LECTURES & FILMS 
© FAMILY PLANNING 
e SEMINARS e RESEARCH 
& RESOURCES e PHYSICAL 
FITNESS e EDUCATIONAL 
OPPORTUNITIES e MIND 
AND BODY CONTROL 
o SELF IDENTITY. 


3 NOV.15, 3 


Ht Sun. 11/11 and Thurs. Morn 11/15 
Globe schedules. 


\ 


3 


for complete program 


~ 


yy 


PERSONALITIES 
TO APPEAR: 


(Call 329-4000 for 
schedule of appearance) 


*N.O.W. WOMEN’S 
LIB MOVEMENT 
* Alley Cat Fashion Show 
\*AM. 


‘ASSOC. 

*BOBBI BAKER 
*PAUL BENZAQUIN 
*THALASSA CRUSO 


Wheat Toe 


*DR. WALDO FIELDING 
SAUNDERS 


OTHERS 
THURS.-1 til 10°30 pm 
FRI. 1 til 10.30 pm 
SAT. -llamtil.10:30pm @ 
SUM 1 til8 pm 


» | 
ey 
Je 
. 
214 Harvard Ave. . 277-2140 - Just off Comm. Ave. - Parking - Mon.-Tues. All Seats $1.00 s 
oe JIMMY CLIFF MOVES ACROSS THE CHARLES TO ALLSTON! ie 
ThA 
Ly. Lk : 
| HARDER 
also: PINK PANTHER cartoon 
Mon.-Fri: 7, 9:10 
Sat: 3, 5:10, 7:20, 9:30 SEE 
ae Sun: 1, 3, 5:10, 7:20, 9:30 a 
§ 
227-6651 
A) RATED X 
any: 
| BACK BY REQUES 
| 
| ALL MALE CAST 
CALL 329-4000 FOR SENIOR CITIZEN RATES 
| 
‘ THE GAY GUY’S GUIDE : 


er ees 
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HARVARD LEGAL AID BUREAU har- 
dies cases of welfare, consumer pro- 
tection, landlord vs. tenant, public 
housing, and mental health for the 
Indigent. Call 495-4408 (weekdays) for 
an appointment. 

ROXBURY DEFENDERS COMMITTEE 
provides free high-quality, comprehen- 
sive legal services to indigent persons 
with criminal cases in Roxbury, Dor- 
chester and Suffolk Superior Courts. 
Also, Prison Legal Services Project 
and Social Services Dept. Open M-F, 
9-5, 126 Warren St., Roxbury. Call 
445-5640, 24 hours a day. 


POLITICS 


COMMITTEE FOR A SANE DRUG 
POLICY, 2 Park Square, Boston 02116 
(423-9757) Affilliated with NORMAL. 
An educatinal and political organiza- 
tion concerned with drug policy re- 
form, concentrating on legalization of 
marijuana and heroin maintenance 
Political lobbying, disseminating infor- 
mation, public speakng. Volunteer: 
always welcome. 


CITIZENS FOR PARTICIPATION !N 
POLITICAL ACTION, 426-3040. A mer- 
ger of Mass Pax and Citizens for 
Participation Politics. 


BEACON HILL SUPPORT GROUP, 70 
Charles St., Bos. (742-0450). Organized 
around many anti-war causes especially 
indemonstrative activities. 


FREE MEAL & DROP-IN CENTER. 
Old West Church, 131 Cambridge S? 
Bos. (227-5088) A celebration for the 
street community every MONDAY. 5- 
midnite. help for hassles 


COMMITTEE TO REFORM ELECTION 
LAWS, 510 Washington St., Norwood 
(769-2772). An independent org. cir- 
culating petition to reform campaign 
spendng practices. Volunteers urgently 
needed, 


AMERICAN FRIENDS SERVICE CcOM- 
MITTEE at 48 Inman St., Camb. 
Info; 864-3150. 


GREATER BOSTON YOUNG REPUBLI- 
CAN CLUB, 120 Boylston St., Boston. 
(542-5585). Campaign action, parties 

ROXBURY WAR TAX SCHOLARSHIP 
FUND, Box 174, MIT Branch PO, 
Camb. 02139. 731-6139. An alternative 
fund for refused federal taxes. Ongoing 
projects related to taxes and mili- 
tarism, support and counseling for tax 
refusers. 


SCIENCE FOR THE PEOPLE, 9 Walder 
St., Jamaica Plain (427-0642). Actions 
building a critique of present uses of 
science (in war, psychosurgery, etc.), 


science teaching study group and a © 


women’s study group. 


COMMON CAUSE, a national citizen ; 
lobbying organization founded by John 
Gardner, has a new office in room 
951, 73 Tremont St., Boston. 


MASS. LIBERATION PARTY, 121 St. 
Stephens St., Boston 02215. Individual 
freedom in action, in political context. 

VOTER INFO PHONE is open weekdays 
10-2. For facts on problems and ques- 
tions aboyt government call 357-5880. 


DEMOCRATIC SOCIALIST ORGANIZING 
COMMITTEE of New England; Nat- 
ional Chairman Michael Harrington. 
23 School Street, Boston. 523-2198. 


TENANTS 


ALLSTON-BRIGHTON TENANTS OR- 
GANIZATION, 64 Harvard Ave., Alis- 
ton (3rd floor United Methodist Church 
MON-FRI, 10-5. Call 787-9420. 

CAMBRIDGE TENANTS ORGANIZING 
COMMITTEE, 595 Mass. Ave., Camb 
room 210. Open 10-8. 354-2064. Open 
meetings SUN nites 


Where Are We 
Heading?” 


THEOSOPHICAL SOCIETY at 122 Bay 
ond Rd. in Boston offers free lectures 
SUN at 7 pm; Info 536-1851. 

VIETNAM will be discussed in a lecture 
series every MON thru Nov. 12 af 8 
pm at Indochina Peace Campaign, 2 

Brokline St., Camb. FREE. Info: 492- 


0489. 

MOBY DICK, a dramatic interpretation, 
WED, Nov. 14 8:30 pm in Kresge 
Aud. of MIT. Free admission without 
tix ten minutes before start of program. 

PAULA GOLD will speak at Tthical So- 
ciety of Boston, 5 Comm. Ave., Boston, 
SUN, Nov. 18 at 11 am. All weicome. 

REALITIES AND ALTENATIVES for the 
Recent College Graduate, presented by 
Boston chapter of Wider Opportunties 
for Women, FRI, Nov. 16, 10 am in 
rm. 612B, Hurley Bidg., Gov‘t. Center, 
Boston, FREE. 

RALPH DAVIDSON, publisher of Time 
magazine, will speak FRI, Nov. 16, 8 
pm in Ames Courtroom, Austin Hall, 
Harvard Law School, Cambridge. Tix 
$1.75 at the door. 

CAPITALISM, THE CURE FOR RACISM, 
will be discussed by Dr. George Rels- 
man, WED, Nov. 14, 7:30 pm at Burr 
Lecture Hall of Harvard U (rm. B). 

ARMCHAIR TOUR OF AFRICA, inciud- 
ing color slides, THURS, Nov. 15, 8:30 
pm. at Boston Center for the Arts, 5 
Comm. Ave. FREE 

MUSIC AND MUSIC. EDUCATIO. IN 
ISRAEL will be discussed by the Is- 
raeli Supervisor of Music Education, 
TUES, Nov. 13, 4:30 pm in Berklee 
Recital Hall, 1140 Boylston St., Bos. 


FREE. 

COPERNICUS AND HIS POLAND, an il- 
lustrated lecture, THURS, Nov. 15, 8 
pm at Camb. Public Library. FREE. 

ERIC ISRALOW will discuss sexism and 
racism in music, and the great tunes 
of the Fifties; MON, TUES, Nov. 12 
and 13 at 8 pm in Pearson 104 of 
Tufts U. in Medford. Also WED, Nov. 
14, 7:30 pm at 262 Comm. Ave., Cam- 
berlayne Jr. College; also THURS, 
Nov. 15, 7:30 pm at 645 Be§con St., 
Levitt Hall, Graham Jr. College Stu- 
dent Union. FREE. Info: 787-1810. 
Eric is a deejay and teacher in SF. 

DEMONSTRATION in structural integra- 
tion (rolfing) sponsored by AHR, 
THURS, Nov. 15, 8 pm at Espousal 
Retreat Center in Waltham. Tix $5. 
Info: 259-9624. 

EDUCATIONAL FORUM about the Farah 
Pants strike, plus a film, and a dis- 
cusion of women in the textile industry 
and in this strike, which has been go- 
ing on for over 17 months, SUN, Nov. 
pm at Law Commune, 698 

Ave., Camb. Donation 50c. 

NIXON'S DETENTE; ILLUSION AND 
REALITY, will be discussed by Dmitri 
Simes MON, Nov. 12, 8 pm in Science 
Center A of Harvard U. Social Demo- 
crats USA. 

SOCIETY AND DRUGS: AN HISTORICAL 
OVERVIEW, will be discussed WED, 
Nov. 14, 12 noon at Bakst Aud., BU 
School of Medicine, 80 East Concord 
St., Bos. FREE. 

TECHNIQUES OF BASKETRY will be 
discussed and demonstrated THURS, 
Nov. 15, 7:30 pm at Boston YWCA, 
140 Clarendon St., Boston. Tix $2.50. 


Lounges 


Lectures 


THE FORD HALL FORUM. SUN. nite 
lectures, Jordan Hall, 30 Gainsboro 
St., Bos, 8 pm. Doors open to members 
7 pm; remaining seats free to public. 
7:45 pm, Info: 426-0725. Nov. 18: Ju- 
dith Crist on ““Much Ado About Porn- 
ography.” 

CAMBRIDGE FORUM at 3 = Church 
Street. Harvard Square, every WED 
at 8 pm. FREE. Nov. 14: “Can Civil 
Liberties Survive During Nat'l. Emer- 
gencies?” 

COMMUNITY CHURCH of Boston extends 
its welcome to all persons and cele- 
brates the universality of religion every 
SUN at 10:30 am at Conservatory 
Auditorium, 31 Hemenway St., Boston. 
FREE. Nov. 18: Hon. Rau! Manglapus 
on “Struggle for Democracy in the 
Phillipines’’. 

CAMBRIDGE CENTER for adult Educa- 
tion at 42 Brattle St. in Cambridge 
presents lectures TUES evening at 
8:15 pm. Tix $1, available in advance. 


ACE OF CLUBS, Broadway Circle, 
Revere (289-7600). Las Vegas style 
entertainment, dancing. 

BACHELORS ill, Park Square, Bos. 
(opp. Statler Hilton). Dancing, to live 
tunes nightly. 

BOSTON CLUB, The Garage, 969 Comm. 
Ave., Boston (542-1550). 


BRANDY'S |, 1110 Comm. Ave., in 
Hamilton House basement. 232-4386. 
BRANDY’S II, 1222 Comm. Ave., 


Brighton (566-3998). 

BUNRATTY’S 186 Harvard St., Boston 
254-9804). No cover, no minimum. Open 
until 2 am. 

BURKE’S PLACE, 15 Chardon St., Gov’t. 
Center, Boston. No cover, live tunes 
WED-SAT at 9. 

CANTAB LOUNGE, 738 Mass. Ave., Cam- 

- bridge. Great air-hockey! 

CASA VERDE LOUNGE, 183 Prospect 
Street, combines the Woodstock gener- 
ation with fututristic sculpture, and 
comes up roses. Bring your own in- 
toxicants please. This week, the dy- 
namic sounds of The Family, featuring 
Frankie,Lyman Mercury, Roger Hodge 
Podge, Dick Weak, Googoo Guru, Bob 
“The Lion’ Cloth (also known as Okey 

‘Tokey), Marlene ‘‘Little Acorn’ Die- 
trich, Darin’ Sharon, David-Do-Little, 
Sticky Vicky, Kathy Dreamwalker, 
Larry Gonad and the Satanic Miss M, 
Fair Dale and Slim Jim, with back-up 
vocals by BK Katz and the Dodobirds. 

DOMINO LOUNGE, 274 Washington St., 
Dedham, Muruga. 

ELIOT LOUNGE, Mass. and Comm. 
Aves., features Boston’s longest happy 
hour. Trad. jazz SUN, 8-12. 

EXPLORER LOUNGE, Fenway Mofor 
Hotel, 1271 Boylston St., Boston (267- 


300;. 

FATHER’S FIRST, 122 Harvard St., Bos. 
(254-9342) Open 1] am-2 am. No min- 
imum. No cover. Record music. 

FATHER’S II, 822 Beacon St., Bos. Open 
1] am-2 am. No minimum. No cover. 
Record Music. (262-4689). 

FATHER’S III, 149 Charles St., Beacon 
Hill. Open 1] am-2 am. No minimum, 


no cover. Record music. (523-1895). 


FITZ ‘N NUGS, 738 Mass. Ave., Camb.) 
Food and entertainment. The Cantab 
Lounge 

FLICKS. at the New Somerset, 400 
Comm.’ Ave., Bos. (267-9000). Live 
band, pool tables, swimming pool. 

GAME ROOM, 333 Huntington Ave., 
Boston. Pool and tunes. 

GROGGERY, Harvard and Cambridge 
Sts., Allston. (254-3642). Sounds by 
Portable People. 

JUMBO LOUNGE, 1133 Broadway, Song. 
erville. MON-SAT: 8-1. 

KATY’S, in the Kenmore Club, Kenmore 
Square. Calamity Jane 

KING‘S, 30-B Boylston St., Harvard Sa., 
Cambridge. 

(354-9352). No cover or minimum, 
entertainment nightly. 

KING’S ROW, Brookline Ave. at Fenway 
Park. Dovelles. 

KING’S ROW. at Sammy White’s, Sol- 
diers Field Rd., Brighton. Coasters. 

LOCK, STOCK AND BARREL is a dandy 
saloon featuring fine food and outtasite 
tunes. Stop by 334 Mass. Ave., Camb. 
and talk to Bob at the bar. 

LUCIFER Kenmore Club nr. Kenmore 
Savare. 536-1950. Herb Reed and 

LUCY IN THE SKY, 1110 Comm. Ave. 
top of Hamilton House. 232-5829. Bob 
Fritz, Carol B. and Friends. 

McDOOGLE’S, 464 Comm. Ave., rock 
bands every night no cover or mini- 


mum, 

MERRY-GO-ROUND. Sheraton Plaza 
Hotel, Copley Square. MON thru SAT 
11:30-1, SUN, 1-1. (267-5300). 

MOLLY’S, 161 Brighton Avenue, Alliston. 
Dar? room, pub area, game room and 
good vibes. 

New JUMBO LOUNGE, 1133 Broadway, 
Somerville (623-9257). Every MON nite: 
Nostalgia Night (bring oldies); nec 


cover. 

NINETIES RESTAURANT, 90 Broadway. 
Boston. Charles Koston, Toby Hall, 
Bruce Meredith. 

OLIVER’S, 62 Brookline Ave.,: Boston: 
WED-SAT: Orchestra Luna. 

OKE FUN OKE, 134 Revere Beath 
Bivd., Revere (284-2084). Live tunes. 
tons of fun 

OYSTER BAR, upstairs at legal Sea- 
foods, 237 Hampshire Street, Camb. 
(547-1410). Mon-Sat till late, 
folk tunes nigh’ 

OXFORD ALE MOUSE (876-5353), 36 
a St., Harvard Square (behind 

Coop. Late night snacks til 1 am. 

PARTNERS LOUNGE, 298 Wash. St., 
Brighton (782-1612). Casper. 

PRU LOUNGE, 903 Boylston St., Bos. 
Adult movies, no cover or minimum 

RED BOOT, Rte. 138, :Canton. John 
Fleming, FRI, SAT. 

RESTAURANT-BAR at the Orson Welles, 
1001 Mass. Ave., Cambridge. (868- 
3607). Dinner and live music—folk, 
blues, jazz. FRI-SAT: Jade and Sarsa- 


parilla. 

SAINTS BAR, 112 Broad Street, Bos. 
All women welcome, come and dance. 
For directions call Women’s Center, 
354-8807. 

SANDS Nantasket Beach (925- 
9850). No cover. 

ag chi 823 Main St. (near Kendall 

re), Camb. The Sheffields. 
suNDS AND SPIRITS, 85 Harvard Ave., 
Allston (254-9629). Open 11-2. with 
recorded tunes. 

SPAGHETTI EMPORIUM, 33 Ounster 
St., Cambridge. (354-0508). 

SPEAKEASY Restaurant- -Lounge. Roaring 
24 Norfolk St., Central 

Camb., off Mass. Ave. 

THE STARLIGHT, Rte. 1 in Peabody 
(535-4955). Good vibes and live tunes. 
STUDLEY’S, corner Beaton and Kirk- 
land Sts. on Camb.-Somerville line 
(354-9145). The Oldies Pub with Wa- 

hoo Wednesdays. 

SULLIVAN SALOON, Park Sq., behind 
Statier. Entertainment. Wall fo wall 
good people. 

THE SURF, Hull Shore Rd., Nantasket 
Beach (925-1600). Dancing. SAT: Under 


21. 

TOP DECK, 342 Longwood Ave., Boston. 
(Children’s Inn and Motor Hotel). 73)- 
4700 x3320. Live tunes. 

TWO OF CLUBS, 823 Main St., Camb. 
(491-7313). Cocktails, dancing. 

THE UNDISCOVERED, 27 College Ave., 
Somerville (623-9059). Kiva and the 
Little Brother. 

WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772). $1 cover, no 
minimum, jovial atmosphere. 
Mon-Sun: Ellis Hall Group. 

YESTERDAY: Kenmore Club, Kenmore 


Sq. (536-1950). 


Music 


— CONCERT SPECIALS — 
BILLY PRESTON, ZZ TOP. OSIBISA in 
concert at the Music Hall, TUES Nov. 


13 at 8 pm. 
BETTE MIDLER at the Music Hall, Wed 
Nov. 14 at 8 pm, THURS, Nov. 15 at 


7 and 10 pm. 
JOHN PRINE in Jordan Hall, FRI, Nov. 


16 at 8 pm. 

ROY BUCHANAN Hall, 
SUN, Nov. 18 at 8: 

TAJ MAHAL, plus Blue and the Chris 
Rhodes Band, SUN, Nov. 11, 8 pm 
In Cousens Gym, Tufts U. Tix $4.50. 

TOWER OF POWER, FREDDIE KING, 


plus Sylvester and the Hot Band, SUN, 


SUN. DEC. 


4 


8:00 P.M. 


_ TICKETS 6. 00-5.00-4.00 
ON SALE NOW AT BOX OFFICE 
All Soundscope ‘Minuteman stores 
MAIL ORDERS: ‘send 
money ‘order to SYMPHONY L 
Boston, Mass. with stamped sett 
addressed envélope.. 


sou ant AR ISSO 


S 


Dietichin 
DESTRY¥ RIDES AGAIN(1939) 
Nov. 28 - Fri., Nov. 30 


_Wed., Nov. Nov. 20 
THE BLUE ANGELO 


also 


LID 2 


Fr & Nov, 16% 
Marilyn Monroe in 


also 
%, Greta Garbo in 
GAMILLE (1936) 


Bette Davis in 
PRIVATE LIVES OF 
AND ESSEX 


also 
! Lombard in 
NOT TO BE (1942) 


ORSON 
WEEEES 
CINEMA 


Air Conditioned e New Show 
Every Thursday 


STATE 


THEATRE 


625 Washington Street 


542.3780 | = 


ALL IN COLOR ALL 1N COLOR 
RATED X RATED X 
Open All Nigh Open All Night 


UNCUT & UNCENSORE 


New Show Every Friday 
Air Conditioned 


STATE] 


CINEMA 


625 Washington Street 


3 FIRST RUN ADULT 


542-3780 


THEATRE 426-5734. 
WASH and BOYLSTON STREETS 


| guarantee you haven't 
seen anything like APOSSIBLE 


° &« TALK OF THE NATION! 


* SEEING IS BELIEVING! 


Boston’s Finest 


ULT 


cinema 


ontinous Showing 
X-Rated Films 


Oliver 
Jackson Reed 


: 818 
1114: 


| 
ePILGRIM 
BURLESQUE ° 
NEW SHOW EVERY x 
C H E S T Y 
MORGAN 
Movies 
EVERY FRIDAY—MIDNITE SHOW 
| 
701 WASHINGTON STREET 
| Love comes in many disguises... 
THE PHILADELPHIA STORY (1940) [ ) 
] SOME LIKE IT HOT(1959) le — 


=\ RAGE, EWENTY-FOUR- 
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$3. Info: 353-3654. BU Savoy- 


- Nov. 11, 8 pm at the Orpheum. 
GENESIS at Cohen Aud. of Tufts U.. 
SAT, Nov. 17. Tix $1. 
WOT TUNA, plus Argent, SUN, Nov. 
18 at the Orpheum Theatre. 


GRATEFUL DEAD at the Music Hall, 
SAT, SUN, Dec. | and 2 at the Music 


Hall, at 7 pm. 

MIKHAIL ALEXANDROVICH, Soviet-is- 
raeli tenor, MON, Nov. 12, 8 pm at 
Hancock Hall, 180 Berkeley ste Bos- 
ton, Tix. $4. 

TRITYRICON expounding ‘What is Amer- 

THURS, Nov. 15, 8:15 

pm in E11 Auditorium, 360 Huntington 
Tix $1.50, students $}. 
piece 

MUSIC OF THe “SPHERES at Berklee 
Recital Hall, 1140 Boylston St., Bos- 
ton.. TUES, Nov. 13, 8:15 pm. FREE. 

FOCUS, Wishbone Ash at the Orpheum, 
TUES, Nov. 13 at 8 pm 

at the. Music Hall, FRI, 
ov. 

SISTERS, Martin Mull at Sym- 

Phony Hall, SAT, Nov. 17 at 7:30 pm. 
RICHARD HARRIS, plus Jonathan Living- 
ston ge at the Orpheum, WED, 


Nov. 2 8 pm. 
FRANKIE VALLI AND THE 4 SEASONS 
at Symphony Hall, WED, Nov. 21 at 


8 pm. 

STAN KENTON and His Orchestra, SAT, 
Nov. 24, 8 pm at yo = music 
Clinic at 3 pm. Info: 528 


LIN YOUNG af the a Hall, 
Nov. 29 at 7 and 10 pm. 

A MOVEABLE FEAST, featuring live and 
electronic tunes, plus dance, THURS, 
Nov. 15, 8 pm at Mass. College of Art 
on Brookline Ave. in Bos. FREE. 

NE CONSERVATORY RAGTIME EN- 
SEMBLE in Jordan Hall, SAT, Nov. 17, 
8:30 pm. Tix $4, students $3. Info: 536- 


2412. 

JAZZ ENSEMBLE CONCERT, conducted 
by Jaki Byard, TUES, Nov. 13, 8:30 
pm at Jordan Halil. FREE. Works by 
Byard, Thad Jones, Cannonball Ad- 

derly and Isaac Hayes. 

BENEFIT CONCERT for victims of the 
Chelsea: fire, SUN, Nov. 11, 3-10 pm 
in Morse Aud., 602 Comm. Ave., Bos- 
ton. Donation $2. The musicians are 
volunteering their time and at press 
deadline many more performers were 
tentative, but among those who will 
definitely be there are Sweet Potato 
Pile, Paul MacNell, Bill Madison, John 


Kolsted, and others from two music 
in town. Complete Info: 
5 


4-0268. 
—— CLASSICAL ———— 


ORGAN RECITALS happen at Harvard’s 
Busch-Reisinger Museum in Cambridge. 
THURS at noon. Nov. 15: Henry Ho- 


kans, organ. 

LIVE BACH CANTATA in the liturgical 
context Bach  pre-supposed, with 
orchestra and chorus. Every SUN at 
11 am service, Emmanuel Church, 15 
Newbury Sf. 

GARDNER MUSEUM, 3 Palace Rd. in 
Boston, sponsors excellent FREE class- 
ical concerts TUES at 8 pm, THURS 
and SUN at 4 pm. Concert Info: 734- 

BOSTON SYMPHONY ORCHESTRA in 
the glorious confines of Symphony 
Hall; info 266-1492. TUES, Nov. 13: 
1359. TUES: Woodwind Quintet; SUN: 
Joseph Silverstein (violin) and Vir- 
ginia Eskin, piano. 

Seiji Ozawa conducts Tchaikovsky’s 6th 
(Pathetique) and Schoenberg’s Violin 
Concerto, op. 36. 

BRANDENBURG ENSEMBLE 
phony Hall, FRI, Nov. 16 af 8:30 pm. 

FRIDAY CONCERT at Burden Hall of 
Harvard Business School, FRI, Nov. 16 
at 8 pm. The Apple Hill Chamber 
Players will play tunes by Mozart, 
Berg, Bac and Webern. Tix $3, students 


$1.50. 

BACH SOCIETY ORCHESTRA in Sanders 
Theatre of Harvard U., SAT, Nov. 17 
at 12 Midnight. Tix 95c. 

. BOSTON MUSICA VIVA at Busch-Reis- 


in Sym- 


LOGGINS AND MESSINA, 
R 


Inger Museum, Kirkland St. in Cam- 
bridge, TUES, Nov. 13 at 8:30 pm. 
Stravinski, Bedford, Redel. Tix. $4, 
students $2. 

CHAMBER TUNES BY QUINTESSENCE, 
Bach, Vivaldi, Poulenc and more, FRI, 
Nov. 16, 8: 2 pm at Kirkland House, 
Harvard U. FREE. 

THE CREATION, Part One of Mandr’s 
great work, SUN, Nov. 18, 8 pm_in 
Trinity Church, Copley Square. FREE. 

BENEFIT PIANO RECITAL in the Re- 

_ Hall of the NE Conservatory, SUN, 
18 at 4 pm. Bramhs, Seint-Saens. 

CECELIA SOCIETY in Sanders oes 
of Harvard U., SU, Nov. 18 8 
Holst, Debussy, William. Tix. $1. 50°85. 

CHRIST CHURCH at.zero Garden St. 
Camb. will vibrate with tunes by Bech 
Corelll, — and more, SUN, Nov. 

18 5 p Organ and trumpef. 

PLYMOUTH PHILHARMONIC ORCHES- 
TRA at Plymouth Carver HS in Plym- 
“outh, SUN, Nov. 18, 7:30 pm. Tunes’ 
by Bach, Wagner and Offenbach, Tix 

$450, $3, sentors an@ sTudents $1. 


— COFFEE AND CLUBS — 


THAN NOTHIN’, at 243 No. 
ontelto St., Brockton. Tunes FRI at 


BLACK AVANT GARDE, 85 W. Newton 
St. Bos. (267-3680). Jazz and blues. 

BRATTLE PLACE COFFEE HOUSE, 
Mifflin Place off Mt. Aupurn St.; Har- 
vard Square. WED-SAT eves, live clas- 
sical tunes. FREE. 

BROOKE HOUSE, 79 Chandler St., Bos- 
ton (So, End) Drop-in Center for 
ex-offenders, open 5 nights a week 
Music on THURS, from 7. (261-1864 
482-2520. Juke box, pool chess, pinc 
pong. Women and men welcome. In 
terested volunteers may also inquire. 
Chamber jazz TUES nite. 

CAMBRIDGE FOLK AND TALE, 8&6: 
Main St., Cambridge. (492-2900). Open 
WED--SUN, movies and live entertain- 
ment. Daily thru Nov. at 8 and 10: 
“Beatles at Shea Stadium.’ This week 
(Nov. 16-18): Perrin and Gary. 

CHAMELEON COFFEE HOUSE, Gam- 
mons Methodist Parish Center, Bridge- 
water, Mass., FRI nites, 8 pm on. 
$1. admission, FREE coffee, food, 
tunes. Located behind Bridgewater 
College Administration Bidg., on Ce- 
dar St. Open FRI. Nov. 16: Wigutow 
and Jennings. 

CHARLES ST. MEETINGHOUSE COF- 
FEE SHOP, Charles St. and Mt. Ver- 
non, Boston. Open daily noon to mid- 
nite, seven days a week with sporadic 
entertainment. 

THE GATE, at the corner of Jersey 
and Peterborough Sts. off Kenmore 
Good music every SAT at 9. 

THE GROG HOUSE, 13 Middle St.. 
Newburyport. 

FRI., SAT. eves: drinking and dining. 
JACK’S, 952 Mass. Ave., Camb. (491- 
7800). Outtasite music every night. 
JAZZ WORKSHOP (267-1300) 733 Boyls- 
ton St., nr. Copley Sq. Sets begin 
around 9:30, 11:30 pm. This week: 

Herbie Hancock. 

JEREMIAH, 156 Harvard Ave., Allston 

(783-5836). Live folk blues 


nightly. 

JOE’S PLACE, 1281 Cambridge St., 
Inman Square, Camb. (354-9385). This 
week: Duke and Drivers (TUES), Jade 
and Sarsaparilla (WED-THURS), N.Y. 
Review (FRI-SUN). 

MANNA, corner Berkeley and Marl- 
borough Sts., Boston. Open FRI at 
8:30 pm. Music, bread and people. 

ME AND THEE COFFEEHOUSE, UU 
Church, 28 Mugford St., Marblehead. 
Fine tunes FR1 at pm. 

MOON IN-VIRGO COFFEEHOUSE 
Northeastern U, Ell Student Center 
FRI, 8-11:30. Admission $1. 437-2638. 

MOTHER’S LOUNGE. 16 Nashua St., Bos 
(536-9055) Open THURS.-SAT. No cover 
No minimum. 

NAMELESS COFFEEHOUSE.3 Church 
St., Camb. (864-1630). Open FRI, SAT. 
Opening special all-star show. 


OAKS TAVERN, Springfield St.. Inmar 
Square, Cambridge. No cover. Old time 
country music every FRI, SAT. 

O’DEE’S 450 Rindge Ape., Camb. (492. 
6620) Nitely: 8-1: Fri 8-2. 

PASSIM COFFEESHOP 47 Palmer St.. 
Harvard Sq. (492-7679). TUES-WED: 
Harvard Sq. (492-7679). THURS-SUN: 
John Martyn. 

PAUL’S MALL 
732 Boviston St.. Bos. (267-1300) 

This week: McKendrie Spring. 

PROCESS COFFEE HOUSE 
46 Concord Ave., Camb. (492-5410) 
Live tunes, coffee and snax. 

SANDY'S CONCERT CLUB 
54 Cabot St., Beverly (922-7515). 
Jacquet: Milt Bruck- 

r, Jo Jones (Kansas City Jazz Blues.) 

SCARBOROUGH FAIR (745-0556 x328.) 
Salem State College Student Unior.. 
Auditions first SUN each month, 1-6. 
Music every TUES nite. 

SCOTCH ‘N SIRLOIN, 77 North Washing- 
to St., Boston (723-3677). Jazz music 
THURS, FRI. 

STONE-PHOENIX COFFEEHOUSE 


1120 Boylston St.. Bos. (corner o? 
Hemenway) (217-8874 cr 523-9168) 
SUGAR SHACK 


110 Boylston St., Bos. (426-0086! 
This week: The Blue Notes. 
SWORD-!IN-THE-STONE 
13 Charles St., Beacon Hill, Bos. 
523-9168. Open every day. Mostly 
folk and open hoot, FRI at 8:30. 
TURK’S HEAD COFFEEHOUSE 71'2 
Charles St. (227-3524) Live musical 
entertainment seven nights a week. 
TZAVTA, 298 Harvard St., Camb. WED, 
SAT, 9-12 Israeli-American  at- 
mosphere. FRE 
WHITE WHALE 997-9332), Hale St.. 
Beverly. Music FRI eves, donation 75c. 
ZIRCON, 298 Beacon St. on the Cam- 
bridge-Somerville line. Cover, 50c to 
$1]. Free jazz tunes every TUES. 
Nov. 6: Ears. 


GIGS 


MUSICIANS who will play FOR FREE 
are invited to send their a to 


Dede at 1108 Boylston St., or WBCN 
at 312 Stuart Street. 
GIL DEJESUS, classical guitar conti- 


nental songs. 354-8759. TOM plays his 
own fine tunes and some others as 
well, including John Stewart. 267-0307. 
SATAN, rock group, electrifire sound. 
Alex 242-4861. 
MARK BRYNE, styled a blues, acou- 
stic or electric 868-1363 


JONATHAN ROVE, folk, rock, gospel 
piano and guitar. 262-3427. 

JOHN MEYER sings and plays 12 
string guitar, would like es’ “eine. 


Write to 126 Beaver St, number 91, in 
Framingham 

DIAMOND REO is 5 people who all 
sing, play and write all kinds of rock. 
Call Bob at 864-8692. 

LAUGH AND CRY, 9 piece, rock-jazz. 
male and female vocals. 261-8396. 
HAPPY TRAILS, original acoustic tunes, 
organic giggles, melodic asparagus. 

491-4267. 

WHITCH, the all-women’s band, 4 pi 
rock and roll plus good vane rt 
at 289-8363. 

ARD SILVA, Delta blues ala Buk- 
tunes, harp, mandolin, el- 
ectric and folk blues 965-9899. 

SREDNI VASHTAR six piece original 
rock. 925-3757. 

SUNBOW plays music for the mind and 
body. 782-3126. 

MIKE CANGEMI plays and sings origl- 
nal guitar tunes. 0374. 

FRED BOUCHARD, ciarinet, anythirg 
but dixie. Dial UNICORN. 

THE NOMADS play ali Fifties mus'c, 
from soft rock to totally twistable 
tunes. Call Gene at 872-9155. 

BORIS, Veracruz, Dorset and the Lip of 
Where. 354-4876. Out of the ordinary. 


FATHER TIME, five piece band, rock, 
jazz and blues. at 

B.M.F. MOOSE, six dynamite 
rock ‘n roll. Call Keith” at 
773-7518. 


Theatre 


OPENINGS 
THE DAY AFTER THE FAIR, by Frank 
Harvey, at the Shubert Theatre, 265 
Tremont St., Boston. Performances MON- 
SAT at 7:30 pm,. mat. THURS and 
SAT at 2 pm. Nov 19 thru. Dec. 1. 
MACBETH. Loeb Drama Center, 64 
tle St., Cambridge (864-2630). P 
Nov. 29-Dec. 2, Dec. 5-8 at 8 pm. 
SWALLOWED, Presented by Theatre Two 
at 196 cee In Cambridge: Prefs. 
THURS-SAT. at 8 pm. Previews. Nov. 
27-Dec. 2 at..6 pm. Opens Dec. 6. 
THE. EFFECT OF GAMMA RAYS ON 
MAN IN-THE-MOON at 
Experimental Theatre, 64 Brattle St., 
Camb. Perfs. 15-17 at 7:30 pm. 
Free tix available at Loeb Box Office 
= Ie on the day preceding perform- 


THE. ‘York MYSTERY RECYCLE, pre- 
sented by Three Boards and a Passion 
at the 369 School for the Performing 
Arts, 369 Somerville Ave., Somerville. 
Perfs. Nov. 16-18, 21-25, ‘pnd Nov. 30 
thru Dec, 2. Tix $2, students - $1.50. 
For complete info and resérvations 
call 628-1266, eves. 6-10. : 

RATS; THE BLACK BOX, plus a farci- 
cal afterpiece, will be offered by Peo- 
ple’s Theatre at the Camb. YWCA, 7 
Temple St. in Cambridge, on FRI, 
SAT, Nov. 16 and 17 at 8:30 pm. Tix 


$1. 

THE MIRROR MAN will be presented by 
the National Theatre for Children at 
Hill House, 74 Joy St. on Beacon Hill, 
WED, Nov. 14 at 4:15 pm, and SAT, 
Nov. 17 at 2 pm. Tix 50c. An audience 
participation event for all ages. 

THE PAJAMA GAME, presented by New- 
ton Country Players at Rebecca Pom- 
roy Playhouse, 84 Eldredge St., New- 
ton, FRI, SAT, Nov. 16 and 17, 23-24 
at 8:15 pm. Tix $3.50, students $2 on 
FRI only (1D). Info: 969-2665. 

COS! FAN TUTTE, Mozart's comic op- 
era presented by Associate Artists 
Opera Company in the National Thea- 
tre in the Boston Center for the Arts, 
551 Tremont St., Boston, THURS, SAT, 
Nov. 15 and 17 at 8 pm. Info: 542- 


0308. 

NATIONAL CHINESE OPERA THEA- 
TRE, a company of 80 presenting song 
dance mime, sword fighting, Kung Fu 
and drama, WED, THURS, Nov. 14 
and 15 at 8:30 pm In Symphony Hall. 

CHEMIN DE FER with the New Phoenix 
Repertory Company. at the Shubert 
Theatre, 265 Tremont St., Boston. Per- 
formances at 7:30 evenings, matinees 
THURS and SAT at 2 pm. Nov. 12-17. 

THE CHERRY ORCHARD, by Chekhov, 
at Tufts Arena Theatre on Talbot Ave. 
Medford, Nov. 12-17 at 8:15 pm. Tix 
$2, 3. Info: 623-3880. 

SUPPOSE 1! FALL at Caravan Theatre, 
1555 Mass. Ave., Cambridge. Info: 
868-8520. WED, FRI, SAT at 8:30 pm 
thru January. Opens Nov. 16. 


CURRENT 


THE ROGUES’ TRIAL at Loeb Drama 
Center, 64 Brattle St. Cambridge. Per- 
formances Nov. 8-11, 14-17 at 8 pm. 
Info: 864-2630. 

THE GRAND DUCHESS OF GEFPL- 
STEIN In BU’s Hayden Hall, 
Comm. Ave., Boston. Nov. 9-10, 15-17 
at 8 pm and SUN, Nov. ne at 2:30 pm. 


14-17. Info: 495-2299. 

WELLS OF FANCY. Pocket Mime Thea- 
tre at Church of the Covenent, 67 New- 
bury St-, Boston. Greviens 
Oct. 25-27 at 8 pm. Tix 
Nov. 1, performances THURS, FRI at 
8:30, SAT at 7:15 and 9:30. Info: 247- 


ESCURIAL; CHARLIE MCcDEATH, two 
=. -act classics of the supernatural 
sented by Publick Theatre at 1175 
Soldiers Field Road (near Harvard Sta- 
dium) In Allston. Prefs. TUES-SAT at 
7:30 pm, second show SAT af 10. Per- 
formances Oct. 3) thru December |. 
Tix $3. Phone 254-0129. 

CALLING FOR HELP; A TRAGEDY, 
presented by the Cambridge Ensem- 
ble at Old Camb. Baptist Church, 
1151 Mass. Ave., Camb. Perfs. THURS 
SAT at 8:30 pm. Nov. 1 thru Dec 29. 

THE TROJAN WOMEN, presented by 

t Boston Center for the 

emont St., Boston. 338- 

9352. Performances at 8:15 pm on Nov. 

8-10, 15-17, ei and 24. 

BUFFALO, presented by Em- 
erson Theatre Company in Loft Thea- 
tre, 67 Brimmer Street, Boston. Per- 
formances No. 8-11, 14-18 at 8:15 pm. 
Tix $2.50, students $1.50. 

COMING OUT, a documentary play about 
gay men and women in the US, pre- 
sented by the Boston Company “at the 
Charles St. Meeting House, 70 Charles 
St. on Beacon Hill. Performances every 
MON, Nov. 5-Dec. 17 at 8 pm. Info: 
868-5729, 536-1719. Shows also Nov. 3- 
5. Donation $2. 

PROMISES, PROMIES at Radcliffe’s 
Agassiz Theatre, on Brattie St. off 
Harvard Square. Performances at 8 
pm on Nov. | and 2 (previews), Nov. 
3, 8-10, 15-17. Info: 495-2663. Tix $3, 


$2.25. 

TOWARD THE ONE at Boston Center for 
the Arts, 541 Tremont St. Perfs. SAT 
at 2:30 and 8, TUES af 8. Info: 482- 
4778. Tix $3.50 adults, $2.50 students, 
$2 kids. OM Theatre Group. A partici- 

patory musical and theatre experience. 

THEATRE OF SPONTANEITY presented 
by NE Institute of Psychodrama, af 
376 Boylston St., rm. 308 FRI at 8 
pm. Info: 266-8146. Donation $3. 

ANIMAL FARM, presented by Bostor 
Repertory Theatre in the edifice at 
Marlboro and Berkeley Streets, Back 
Bay of THURS and FRI 
at 8:08 pm. Tix $3. 

DOLLAR DAY AT THE REP, presented 
by Boston Repertory Theatre In the 
edifice at oe and Berkeley Sts., 
Boston, at 8:08 p 
every WED at 8: 08. pm. Tix $1. Show: 
Tiger 

LEGEND OF MR. VIE by Black Wheat 
Theatre, at Emmanuel Church, 15 
Newbury Sft., Boston, shows every 
FRI, SAT at 8:30 pm. Donation 

ONE FLEW OVER THE CUCKOO'S 
NEST, at the Charlies Playhouse, 76 
Warrenton St., Boston. Perfs TUES- 
Perfs. gt ae at 7:30, SAT at 2:30 
and 7:30, SUN at 2:30 and 7:30 Tix. 
$3.50-$6. rush available 
info: 423-1 

THE PROPOSITION, 24) 
Street, Inman Square, Cambridge; 
woreteet revue. THURS at 8 FRI 

and SAT at 8 and 10; cabaret WED 
at 9:30 in the oyster bar next door 
at Legal Sea Foods. Info: 876-0088. 
Last Cabaret Nov. 14. 

THE LITTLE PRINCE, presented by the 
Boston Repertory Company in 
theatre at the corner of Mariboro and 


Hampshire 


N 


ir M organs Cove featuring: NOV. 12—18 


ACE OF eLuBs 


EREMIA 


Streets, Presented 

PART TIME MESSENGER 
WANTED 
536-6760 


Mon. Nov. 12 THE FOLK SONG SOCIETY OF 3 
GREATER BOSTON 
Tues. Nov. 13 (Jazznite) SECRET ORIGINS 


Cambridge hee Blues Band 


Wed. thru Sat. Nov. 14-17 


The 
Larry Carsman 


15 New Chardon Street, Government Center (Just Below Riley’s Beef & Pub) 
For two weeks starting Nov. 14 


“THE FINEST YOUNG BAND 


IN THE COUNTRY” - 
-MUDDY WATERS 


BABE PINOIS OUT OF SITE 
-JAMES COTTON 


Cocktail hour daily 4:30—8 p.m. 
No Jeans on Friday Night 


BAND 


962 mass: avenue, cambridge 
food, ental entertainment 


: Home Cooked Lunch & Dinners 
Broadway Circle, Revere/289-7600 Li j 
sil : STAN G y 4 ive Folk & Blues Night! 
A ET. THE Mon-Sat 11:30 
Comi 139 GREEN ST Direct from Australia unday brunch at noon 
ABRAHAM WORCESTER MASS 2 Shows Nightly 156 Harvard Avenue 
753-4376 STARTS TUES. NOV. 13 Allston @ 783-5836 ; 


4 


Tues.— Thurs: SWEATBAND 

Fri. & Sat: DEVON SQUARE 

y Sun. afternoon: GROOM & PEAS 
+A Sun. evening: SWEATBAND 


49) 1239 Commonwealth Ave. ALLSTON near Harvard St. 


SUNDAY BRUNCH 
Bloody Mary & 


* ov inthe 

NOVEMBER 13 
- LOTUS 

NOVEMBER 14-18 


Bob Fritz & Carla B. 


1110 COMMONWEALTH AVE. 
(in the HAMILTON HOUSE ) 


BOSTON, MASS. 


NOV. 12 
ORCHESTRA LUNA 


NOV. 13—18 
ALESTON ALLSTARS 


1110 Commonwealth Ave. 
(Basement of the Hamilton House 
232-4386 Open 12-2, 7 days aw 


| NOV. 16 N.R. BQ || 


“nov.15—17 Sledge 


360 Pleasant St. _ 
Ashland 
881-9847 


“NOV. 12 
BILLY & KEN 


NOV. 13-18 
EMBRACE 


1222 Commonwealth Ave. 
Brighton 566-2998 


— 
. 


e 
ROAR OF THE GREASEPAINT, SMEL 
; OF THE CROWD at Boston Center for 
; the Arts, 54] Tremont St., Boston, 
; Nov. 8-11 af 8 pm. Adminission $2. 
aS GUYS AND DOLLS at Leverett House 
Old Library Theatre, Harvard College. 

Performances at 8 pm on Nov. 8-11, 
y 
| 

274 Washington Street 
“Dedham/326-3957 
_ No Covere No Min 
Boston’s Newest Good Music Room 
Bs i 
' j ‘ 
2 | | Hamma 
. 
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—Clubs— 


MUSICIANS! 
THE MUSIC . PASSIM COFFEESHOP 
in gs 447 PALMER STREET HARVARD SQUARE 492-7679 
Thurs. Nov. 15 thru Sun. Nov. 18 THE INCREDIBLE GUITARIST 
IS HERE: 244-8616 Mon., Nov. 12 JOHN MARTYN 
INA MAY WOOL PLUS LORI JACOBS 
62 Brookline Avenue, Boston) | | Tues, Wed.. Thurs. Nov. 13,14, 151] Nov. 14 JOE VAL & THE N.E. BLUEGRASS BOYS 
yo ee id Fri., Nov. 16 Nov. 28—Dec. 2 HAMID HAMILTON CAMP 
Orchestra loo NANTASKET JAMAICA HYLTON & THE SKYMONTERS 
Luna Sat., Sun. Nov. 17, 18 = 
INA MAY WOOL 
h SOUND 30-8 Boylston Street Paul? ff Mail 
| Farquahr TREK TUES.-SUN. | 
Tel. 354-9352 
No Cover e No Minimum McKEN DREE. 
SPRING 
=|] COMME 2 
A little bit of on Warner Bros. Records 


Oxford in Cambridge 


November 5—11 
day-John Payne 3 
Thurs. Fri. & Sat. Sweat Band 
HERBIE 


Sunday-One Last Desperate Hay Ride 
THE OXFORD ALE HOUSE HANCock 


36 CHURCH STREET — HARVARD SQ. / DIRECTLY BEHIND THE HARVARD COOP 


NOV. 19-25 


GABOR SZABO 


on CTI Records 
SUN. MAT. 4—7 


ONE 
STREET FOX 


000 eee @ 

STARLITE | f ‘ee pinball e WHAT'S HAPPENING AT 
| je COMM. and MASS. AVES.? 

ABRAHAM | s Finest Amusement 


| ee BRING THIS AD FOR 25c WORTH OF 
FREE GAMES - COLLEGE ID REQUIRED 


ELDA: | IMIT 2.PER PERSON 


Mon. Nov. 12—Cambridge Jazz Group—door 50¢ 


FIRST ANNUAL be ee ———— Tues. Nov. 13—Duke and the Drivers—door $2.00 
eeu Wed. & Thurs. 
EA AST 
ST CO Ss hat Nov. 14 & 15—Jade and Sarsparilla—door $1. 00 
BUMP & SHUFFLE ugar Sat. & Sun 


Nov. 16, 17, 18— —Daddy Warbux—door $2. 00 


Joe’s Place 


NOV. 19 KOOL & 1281 Cambridge St. 
1194 Comm Ave. and the Inman Sq. Camb. 354-9385 


Boston Bluenotes Sorry - Positive Proof of Age Required 
DEC. 3 CHI-LITES 


DANCE CONTEST 110 Boylston Street 
THURSDAY 426-0086 


Presents 
Join in the disco 


| || Harold Melvin com 


NOVEMBER 12 — pec. 10 Tavares 
NOVEMBER 18 BERMUDA STROLLERS 
— THE BOSTON CLUB/GARAGE 


54 CABOT ST.,BEVERLY 


9 Commonwealth Avenue, Boston 


Mon.—Sat. Nov. 12—17 
KANSAS CITY JAZZ BLUES 


illinois 
jacquet, 
mniit 
buckner, 
jones 


Three Shows 8, 10, 12 


Nov. 13- 
BANNED IN BOSTON a 


MASON PIXON 


WALTER SCOTT 
AND THE CHEATERS ec.76 


GREAT TWO MAN BAND bee. 23 


21 of the loveliest dancing 
girls in America. — 
Cast of 30! 


Coming: 
Nov. 19—FONTAINE JAZZ, 
Nov. 20—JOHANNA WILD 
Nov. 21, 22~SIDEWINDERS 
3 Nov. 23, 24—DUKE & 
plus TRAVIS & SHOO 
Nov. 26—Dec. 1-+-BUDDY GUY & 
JUNIOR WELLS 
Dec. 7—NEW BLACK EAGLE. | 
JAZZ BAND 


No cover. No 


EASY TO REACH: - 
only 30MIN from BOST 


VIA Route 1A or Route ean 
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“We're a new friendly place serving the 
freshest sea food because we care” 


Beacon St. 


S| Up the road apiece from Coolidge Corner on 


1254 


Boylston St. 
GOOD: 
«MOVIES 


KEGLER CAFE 


reasonable prices 


This week: 
BAKED STUFFED 
SOLE SICILIAN 


a dish you've got to try 


On the Waterfront 
A Restaurant that’s 
Different and Unique 


Everything bought fresh each day. 
Ferdnando’s 


Corner of Atlantic Avenue & 
Commercial Street/LA 3-6666 


EWith Free Delivery 
__876-2882_ 


McDonald's Furniture 
Warehouse 


Great 
Buys on 
just Barely 
Used 


Furniture 


Mon., Tues., Wed. 11—8 


Thurs., Fri. 11-6 Sat. 9-6 
38 Everett Street 


TIRED OF 


WAITING? 
Play Tennis 


NOW 


8 INDOOR COURTS 


Boston Harbor Marina 
Tennis Club. 
542 E. Squantum Street 
Quincy/328-6040 


Now Accepting Membership 


Allston,Mass. 
254-3344 
Searching for a 
Seafood Market? 
53 a Cantina 
e€ oalty || American Home-Cooked Food 
Down East Special TT) 5 CRAIGIE CIRCLE 
Fresh Maine 5 /bs. =§ CAMBRIDGE. MASS. 
Steamers...$2.25 3% LUNCH 12-2:00 TEL 
hing Special Weekly || Sunpay DINNER 12-2:30 354-9171 


DAVE 


BODY 
PE 
LEM DANV 
46-1700 
CHESTNUT HILL 


Authentic 
French Specialties 
An infinite variety of 


delicious crépes, omelettes, 
quiche, onion soup, mousse, and 


French wines. ) 


In Boston: 


731 Boylston Street (across from Lord & Taylor) 
Open ‘until after midnight 267-1534 
In Cambridge: 
1274 Massachusetts Avenug 
(across from Widener 
Library) 876-3990. 


734-1700 


©0000 


SPAGHETTI SPECIAL 
OF THE YEAR 
Monday through Thursday Nights 
A Big Plate of Spaghetti with Meat Sauce, 
Salad, and Bread with a Small Carafe of 


se Wine for the Unreal 


BRING THIS AD AND A FRIEND 
Offer Expires 12/31/73 
“THE GARAGE” 
At Harvard Square, 33 Dunster Street 
“ag Cambridge, Mass. 354-0508 


« 


20% off Vitamin ‘E’ 100 
30% off Inst. Protein Pwd 


Rew Life 
fealth Foods 


107 Union St. Piccadilly Square 
Newton Center Tel. 332-2831 
(MBTA Stop) 


*Thompson 


STOREDA 


MiLK PAPERS - BREAD 
FRIENDS TOYS 
€TERNAL LiF 


OPEN DA HOURS A NIGHT 


Public Victuals 


AMERICAN 


THE RESTAURANT AT THE ORSON WELLES at 1101 Mass. Ave. in 
Cambridge between Harvard and Central Squares. Enjoy delicious 
and unique food of an international flavor prepared with great care 
and the finest of ingredients and served in a stimulating multi-media 
atmosphere. Quiches, crepes, vegetable dishes; homemade bread, 
pastries and desserts; imported and domestic cheeses, wines and 
beers, Dinner daily 5:30 - 10:30 (Fri & Sat to 11:30) and lunch 
weekdays 11:30 - 2:30. Discount parking across the street. Tel: 868- 


3607. 


CHINESE 


CHINA PEARL 9 Tyler St., Boston. In the heart of Chinatown serving 
authentic style Chinese food in a warm, friendly atmosphere. 
Cocktails — Weekday Luncheon Special — Take-out Orders. Hours: 
Daily 11 AM to 2 AM, Sun. and Hol. 12 Noon to 1 AM. Phone 426-4338. 


GREEK 


AVEROF RESTAURANT 1972 Mass. Avenue, Cambridge (Porter 
Square) 354-4500. Come as you are and enjoy the casual atmosphere at 
the biggest little supper club in town and indulge in the home-cooked 
cuisine to the tune of Greek and Middle Eastern music and the tin- 
tabulation of the classical and flamingo guitars. Open seven days. 
Luncheon Special 11:30 A.M. - 3:00 P.M. Dinner 3:00 P.M. - 1:00 A.M. 


Sunday 1:00 P.M. - 11:00 P.M. 


GREEK-AMERICAN 


ZORBA’‘S SHISH-KEBAB HOUSE, 485 Mass. Ave. (Central Square) 
Cambridge, Mass., 492-6456. Under new ownership. Come and enjoy 
our full Greek menu from authentic Greek dinners like Moussaka to 
Gyro sandwiches and Shish-kebab sandwiches. Open seven days a 
week, Sundays and Holidays. 8:00 A.M. - 11:00 P.M. Serving breakfast, 
luncheon, dinner. 


GREEK-ITALIAN-AMERICAN 


THE ORIGINAL RESTAURANT, 799 & 801 Main St., Cambridge (Just 
off Central Sq.). Famous for its pizzas. Now also featuring charcoal 
broiled shishkabob, steaks & chops and the Original Greek Salad. 
Home cooked luncheon specials. Fine Imported wines, beer & liquor. 
All at unbelievable prices. Open 7 days a week. Tel. 864-6680. 


HUNGARIAN 


CHARDAS. 1306 Beacon Street, Brookline, Coolidge Corner. Res. 232- 
4050. Young people ATTENTION: This is for your taste and for your 
pocket. Lunch facilities. Boneless chicken pilas, 95 cents; 2 lamb 
chops, $1.60; Bourwurst, cole slaw or potato salad, $1.10; Baked lamb 
shank, oriental rice, $1.40. Open for lunch Tues. — Fri. 12 noon to 2:30 


p.m. 


INDIAN 
INDIA SWEET HOUSE 243 Hampshire St., Camb. (Inman Sq.) 354- 
0949, Exc. curry, home-made breads, delicious desserts, all authentic. 
Open daily 5:30 pm-10 pm. Reasonable prices. Credit cards accepted. 


ITALIAN 
MAMMA MARIA‘/S RESTAURANT, 147 Richmond Street, Boston’s 
North End, on the Freedom Trail. 523-9062. Featuring Italian Cuisine. 
Nightly Chicken Marsala or Chicken Parmigiana, including salad or 
spaghetti. Pastas range from $1.55 to $2.75. Plentiful servings. 


ISRAELI 
HAVA NAGILA RESTAURANT 280 Cambridge St., Boston (across 
from Mass. Gen. Hosp.) The only full menu of Israeli food in town. 
Businessmen’s luncheon from 11:30 am - 3 pm. Open 7 days a week 
from 11:30 am - 12 midnight. Serving Domestic and Imported beer and 
wines including Israeli wine. 523-9838. 


ORGANIC RESTAURANTS 


PURPLE THURSDAY — 271 Brookline St., Cambridge (corner of Put- 
mam Ave., just over B.U. Bridge) 354-8038. New concepts in organic 
and home cooking. Fresh fish, whole wheat pizza, soy burgers, bagels 
and homemade bread and pastries., from our own bakery. 11 am - 11 
pm, til midnight Fri. and Sat. Closed Mondays. 


THE CORNERS OF THE MOUTH. 1419 Cambridge St., Cambridge - 
just off Inman Square. Open 5:30- 10 P.M. 7 days a week. 868-2659. Now 
specializing in fine French and International dishes, we continue to 
serve highest quality organic food, vegetarian dishes, and fresh fish. 


SWISS 


FONDUE POT - RUSTY NAIL, 307 Harvard Street, Coolidge Corner, 
Brookline, 566-4229. Beef and cheese fondues. Charcoal broiled steaks. 


tmosphere. Reasénable prices. 


‘Homemade desserts. Help yourself salad bar. Homemade Sangria, 
Choice wines, cocktails, Old'Swis 


x 


PEASANT STOCK RESTAURANT 421 Washington St., Somerville, (5 


minutes from Harvard Sq.) 354-9528. A small restaurant serving 
traditional dishes from around the world. Also featuring one unusual 
dish each evening: e.g. cassoulet, octopus, polenta, etc. Student 
specials Tues. thru Thurs. Extensive wine list. Dinner, Tues. thru Sat. 
6-10 P.M. Lunch, Tues. thru Fri. 12-2:30 P.M. Sunday Brunch, 12-3 P.M. 
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Classifieds 


Nurses aide 11 to 7am part timeor 


full time nursing home calli 354- 
0627 or 868-8350 


Woman to supervise masseuses 
attractive mature 661-3917 after 
6 yom only Chris 661-3917 


Masseuse wanted 661- 3917 7- “1 pm 


Polling Boston area exc pay 
priv research co. 1-851- 3624 

REAL ESTATE SALES 
Brighton re office seeks exp 
salesman or broker to manage of- 
fice & apt. rentals call days 277- 
1422 


PRETZEL PEDDLARS 
Earn high pay — pretzels baked 
daily - downtown Boston location. 
Close to subway call 423-7704 


Imaginative, creative, socially 
concerned, but realistic persons 
to learn and work in all aspects of 
real estate. 547-8500 


TEMPORARIES 
TYPISTS 
$2.50 to $3.25 
(DOT GIRLS) 
101 Tremont St., 423-1660 


GOOD KARMA 
THE transition from college to the 
business world doesn’t have to be 
@ negative experience. But if 
you’re fed up with the people who 
are trying to hustle you into just 


any old job, we can help you. And ~ 


if you want to do something rele- 
vant with your degree — and your 
life -- than we’d better get 
together and talk. We’re not an 
employment agency, butinsteada 
career development research 
team. We want to know where 
you’re at: We’‘re at: 

KARMA RESEARCH, INC. 
636 Beacon Street 
Boston, Mass. 02215 
617-267-8835 


TEMP. LABOR 
Daily Jobs — Daily Pay 
No skills needed for gen. labor 
Warehouse & drivers class 1-3 
UNIFORCE LABOR 43 Winter St. 
426-8955 M/F. 


NEED MONEY? 
Earn it when & where you want! 
As a temporary YOU decide! We 
need typists - secys - clerks - etc. 
UNIFORCE TEMPORARIES 43 
Winter St. Bos 426-8955 


DAILY BREAD 
Daily jobs & daily pay for men & 
women. Light factory warehouse 
generai labor $1 per hr. & up. Call 
Handy-Andy Labor 48 Summer St. 
423-7426. 


APPEALING 
Masseuses needed for Cambridge 
Health Club. Will train girls of 
this lucrative field. Excellent in- 
come far only 24 hr wk. Hrs flexi- 
ble 491-1260. 


JOB OPPORTUNITY 
Masseuses attractive good 
character own transportation. No 
experience nec. will train call 
Roman Sauna Center 30 Broadway 
Route 1 Saugus. 233-7622 


COMPUTER FREAKS 
Whether youre into programming 
or systems/analysis, there are 
companies all over the Boston 
area that are looking for tatented, 
growth-oriented individuals. We 
know because we're specialists. 
You get the jobs, and our client 
companies foot the bills. Call 
Jerry Felix at 423-1900, and let’s 
see what we can do. 


THAT’S SOME CATCH, 
THAT CATCH-22 
You want a good job, but nobody 
will hire you without experience. 
Now where the hell can you get 
some experience if no one will! 
hire you? Listen closely: We still 
have several entry level openings 


in the various departments of our 
exciting personnel consulting 
firm for spirited individuals who 
like to work with people and who 


-can achieve without the boss 


breathing down your neck all day. 


A weekly salary is only the begin-| 


ning of a guaranteed long line of 
highly satisfying benefits in a 
young and vibrant organization 
where all promotions come from 
within. The end of the business 
world’s Catch-22 is just a phone 
call away. For an appointment, 
call Robin Karfo at } 5429008 


BLACK BOX TYPES 
ENGINEERS 


who want the opportunity to ex- 


press themselves and stay 
abreast of the state-of-the-arts, 
call Ken Tobin at 423-0800. 


TYPISTS 
$2.80 - $3.25 per hour 


Come in and see us today. 

We have many assignments 
available immediately.. You'll 
have to agree, you can’t beat 
our rates! And of course, 


NEVER A FEE to you. 


Betton’ Max. 482-7628 


OPERATION FREAKS 
if you groove on computers, and 
want to spring out of that old rut, 
call Bob Ruskin at 423-1900. 


ACCOUNTING 
FAR OUT ACCOUNTANTS 

Interested in re-entry? If you’re 
sick of the mundane chores that 
are usually retated to the run-of- 
the-mill accounting jobs, for 
something different, challenging, 
and possibly far out, call Howard 
Bender at 5425000. 


TECHS 
SICK OF B.S. 
We were going to leave this space 
blank because we didn’t want to 
fill it with any B.S. If you’dlikea 
better job for more bread, call 
Mark Phillips at 423-0800. 


College Student 
Part time work — light 
housekeeping, two days a week. 
Downtown Boston. Call Kathy 
Donahue at 542-9000. 


Outdoor person needed at Her- 
man’s High Adventure Shop. App- 
ly in person at Herman’s Worid of 
Sporting Goods, South Shore 
Plaza, Braintree Mass. 


PART TIME WORKER 
Dependable person to work in 
shipping room of a motion picture 
film library. About 25 hrs. per wk. 
Possibility of full time later. Call 
Mr. Lowe or Mr. Korn at 527-4186 
in Newton. 


HOUSE CLEANING 
Woman wanted to clean house 4 
hrs. every other week $2.50 /hr. 
Character refs reqd. Call TOM 
eves. 862-5121 Lexington 


$85 weekly possible, spare time 
work at home addressing 
envelopes for firms, start im- 
mediately. For details, send 
stamped self-addressed envelope 
to Uni-Serv., P.O. Box 16273 
Phoenix, Arizona 85011 


Yng WF poss w/child wanted to 
share house, food, money, love, in 
return for help w’ kids, clean, 
cook. We are yng, edu, att family 
w'kids 2 and 4. Write Box 253, 
Reading, MA 01810 


Need a second income? Gross £500 
for every 1000 circulars you mail! 
Details $1 and stamped self- 
addressed envelope. Aitkins, P.O. 
Box 126, Ballardvale Station, An- 
dover Ma. 01810 


Dancers wanted - No experience 
necessary - Girls earn while you 


learn. Call 426-0007 


Babysitter’ hsekeeper wtd by 


Newton family w/2'child (ages 7& 
5) Salary + privrm w/ bath & TV. 
Nites & wknds off. Must be 
reliable. Write PO Box 1166 
Boston MA. 02103 or Phone 723- 
8222 days. 


PRETZLEBIKE PEOPLE 
Men women wanted full or p.t. to 
sell pretzies from P-bike Gd S$ opp. 
No investment. Call 566-3177 


Wanted Dancers, barmaids, 
bartenders & waitresses. Good 
pay. Apply in person at the Caribe 
Lounge, 230 Tremont St., Boston, 
between 5:00 & 6:30 or call for an 
appointment at 423 2398 


Good investment opportunity for 


right person(s) in an independent 
motorcycle speed + repair shop 
starting early Spring in the 


Boston area. All inquiries invited 
661- 3985, Cc David 
RESUMES OFFSET PRINTED 
100 copies $3 with this ad. 
COPY COP 845 Boylston opp the 
Pru 


Dial C-O-P-Y-C-O-P 


NIGHT COUNSELORS 
To supervise halfway house for 
ex-offenders in nite & wkend hrs. 
Good training opportunity, 20 
hrs/$15/wk. Call Diane 261-1864 


Female Boot Blacks wanted bet. 
18 & 25 High salary guaranteed. 
Cal! 426-6710-6711 


MASSEUSES NEEDED 
Reliable ladies needed. Good payé 
& mellow conditions. For appt call 
731-0929 


LIVE-IN MOTHERS HELPER 
Brookline couple with 1 child and 
roomy apt want reliable ex- 
perienced help with both Student 
considered References 566-5306, 
734-0020 


private communications consul- 
tant seeks individual with ex- 
perience in telephone com- 
munications former tel co ex- 
perience in sales or as servicerep 
beneficial excellent opportunity 
for growth and financial reward 
please call 738-6000 anytime 


this is your chance to do some 
thing meaningful Get good ex- 
perience working with people 
fulltime live in staff member 
needed for haifway house for 
retarded adults in Attleboro area 
Salary is $5400 a year Please call 
617-222-7011 


British citizen offers American 
female the opportunity to live and 
work in England and Europe 
British citizenship if desired thru 
a marriage of convenience com- 
pletely legal contact me and we 
can discuss box 1759 


Exotic dancers, experienced will 
train, also singers who play 
piano, top salaries good clubs 
Apply Sansone’s 14, Nassira St 
Boston (North Station) Tues. Nov. 
13, 8 pm sharp Mr. Stone 


Drug unit tooking for medical 
worker counselors to work 
weekend shifts Good training opp 
call Ms. McVerry 298-7900 ex 320 


karate instructor wanted for boys 
high school (approx 2 hrs weekly - 
to be arranged) please call 328- 
1884 wkdys before 3 


Responsible married couple or 


singles interested in providing 
home & childcare while parents 
vacation Good pay Also day sit- 
ting & cleaning jobs avaitable 
Call International Sitting Service 
527-7900 


child; 142, needs caring for up to3 
days per week by person whe likes 
kids and who is willing to be close- 
ty involved in life of child Must be 
reliable Brkin near MBTA 232- 
4839 


EXP. DENTAL ASS’T 
coordinate and supervise free 
evening clinic for street youths 
$6500 call Bridge 227- 7114 


handiman for Camb part time $3.5 
h 5476896 


2 caretul men anda truck call Jim 
491-2384 or Ron 491-8619 


FURNITURE REFINISHER 
experienced retinisner & han 
dyman needed immediately Full 
time only salary commensurate 
with experience call 284- 8638 


Wanted a gay, swinging chick or 
couple for housekeeper and com- 
panion etc to slightly han- 
dicapped male will give free 
board, room, bread, and car Call 
anytime 536-6155 


NOTE: LISTING AT THE TOP OF 
THE COLUMN REQUESTED ON 
NEXT AD. 
VENO PRETZELS 

Sell fresh daily baked pretzels. 
Excel income Featuring Boston’s 
only onion and sesame pretzels. 
Call 254-9356 or 266-0785 


DENTIST OR HYGENIST 
Are you a dentist or hygenist will- 
ing to volunteer your services for 
only 20r 3nights each month? The 
Bridge Dental Clinic needs you! 
The dental staff is fantastic, the 
clientele enjoyable, and the at- 
mosphere friendly and informal. 
Cail Bridge Over Troubled Waters 
at 227-7114. 


IT’S NICE ON ICE - TRY TANGO 


RNS 
LPNS 
For day staff nursing position in 
modern skilled nursing home. Top 
salary and benefits. Call or apply 
in person, Monday thru Friday 
between 8 AM and 4 PM. 
PROSPECT STREET NURSING 
HOME 
195 Prospect St., Cambridge 
491-6363 


LEARN INCOME TAX! 
Employment available: Jan. thru 
Apr. Training begins now! Call 
TAX MAN, 868-1374 weekdays. 


‘The terms Male and Female are 


used for the convenience of the 
reader. Sex discrimination is il- 
fegal unless a bona fide oc- 
cupational qualification is stated. 


YOU TOO CAN BE 

GLEN HOWARD 
Cambridge Comp. Assoc. can 
show you how to publish your own 


Magazine for tess than $250 an- 


issue. Call JOHN at 536-9798 for 
more details or stop by our office 
at 1110 Boylston, Boston 


?NEED BREAD? 


Be A Rolling Stone 


Don't get rut. Hop from job 
to job with us. No more boring 
routine day after day. Work in a 
different situation every week. 
Whatever skills you have we 
need you! No Skills?? 
We still need you!! 


Call or Come in Now 
MATURE TEMPS INC. 
120 Boylston St., Boston 

482-7628 
NEVER A FEE TO YOU 


TANGO DRINKERS WANTED 
NO EXP 
EARN AT HOME 

increase your income; mailing 
and addressing, clip newspapers 
for profits up to $175 weekly 
Details: 50 cents and stamped 
self-addressed envelope MR 
KARASSIK P.O Box 357, 
Needham Branch, Boston, Mass 
92192 


FURNITURE REFINISHER 
experienced refinisher & han- 
dyman needed immediately Ful! 
time only salary commensurate 
with experience call 284-8638 


Wanted a gay, swinging chick or 
couple for housekeeper and com- 
panion etc to slightly han- 
dicapped male will give free 
board, room, bread, and car Call 
anytime 536-6155 


$150/WK GUARANTEED 
Bonuses & commissions too. Car 
and personality are all you need. 
Students welcome. Call Dave 
Rindge, 6-9 pm. 787-2397. 


PT COUNSELOR 
needed by halfway house for male 
alcoholics gd entry in social work 
live in 3 shifts. $50 & R&B 262-7142 


PART-TIME 
Fiorist has opening for students 
with own transportation for after- 
noon deliveries of flowers. Cali 
536-2076 


Part time help to do mailings - 
flexible hours - 12 hr per week. 
located in South end: 267-3163 


Person needed to live in home in 
Brookline to babysit for three 
school-age childrenandtodolight 
housekeeping. Call 734-8759 


Modern Apts for rent 
1, 2, 3 bdrms Cleveland Circle — 
Jamaica Way — West Roxbury — 


FREELANCE ART MODELS. 


DYC* SEEKS CR** 


*DYNAMIC YOUNG COM- 
PANY seeks companionship 
of **CHEERFUL RECEP- 
TIONIST tor meaningful and 


NEEDED very profitable relationship. 
REPORT TO NO EXPERIENCE NECES- 
Girl Power of Boston SARY. Call Lew Booth at 
755 Boylston St. 542-9000. 
Rm. 406, Boston 
266-8171 


Masseuses 
Wanted 


Poised individuals 21 
years or older to learn 
the art of massage. At- 
tractive, good character 
references required. We 
have two locations. 

Both day and night shifts avail- 
able. Own transportation 
required. We have two locations. 


ROMAN SAUNA 
CENTER 


30 Broadway-Rt. i 
Saugus-tel. 233-7622 


WANTED: 


Gal wanted to take care of ski! * 


house in Franconia, New Hamp- 

shire. Ownet uses house week- |‘ 
ends. Must have drivers ticense. ° 
Room, Board - Plus. Write 


THINKING 
TYPISTS 


Lucrative long & short term 


Boston area business firms & 
universities are available to 
you IMMEDIATELY. 
Register with - 
SARA JAMES at - 

TAD/Power 

Boston, 

Call ‘642. 1525 for appt. 


temporary jobs in prestigious § 


work background. 


who can tyre like a 
one who might even shorthand. 
edical Terminsiogy and exserience. 


Mr retiicn ter sour skill, we ofior 


2. Medical Transcriber: with Dictaphone 
experience and Medical Terminology. And 
: be able to spell. 


ii Boston. 


Neston Strect, 


1, 2, 3, call. 


1. Admitting Clerk: to work full time, and © 
every other Saturday and Sunday, 7-3:30 pm, 
No previous Admitting experience neces- 
sary, but you should have a good solid 


WT 
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Other toc Appt Htd Pkg-No Fee 
$180 up 277-7400 


NOW AND SEPTEMBER 
1-5 brs avail now $165 up several 
inexpensive 123 brs across from 
BU for Sept. call Avenue Assoc 
566-2444 


SUBLETS 
Many inexpensive summer rental 
123 brs some houses call Avenue 
Assoc 1762 comm Ave 546-2444 


MATCHING ROOMMATES INC. 
Boston‘s first and most ex- 
perienced roommate service Call 
RE4-6469 of RE4-2264 or visit 251 
Harvard St., Brookline, Coolidge 
Corner 7 years serving the public 
Member Mass State Greater 
Boston Chamber of Commerce 


BOSTON WATERFRONT. Live if 
luxury on a sleek modern 
houseboat and avoid the Boston 
tax rate. About half the monthly 
cost of a waterfront apartment to 
own a floating home 10 minutes 
from downtown, (your ultimate 
net cost is about $100 per month.) 
Live snug and peacetuil in a 
protected marina; among young- 
minded neighbors in a 1971 
Kingscraft home cruiser Full 
galley. Hot & cold air cond. 110 
volt service Sleeps 6 in comfort 
Delightful living accomodations 
for 2. Huge sun deck 225 HP 
Chryster Your traveling vacation 
at no extra cost Ask me about the 
startling arithmetic of this fun 
way to live Mr. tring 527-8562 864- 
2872 


BOSTON — off Mass. Ave. near 
Boylston St. unfurn apts, efficien- 
cy, $119, 1 bdrm $144.74, 2 bdrm 
$171.54, all util inc. income limits 
in effect. 4233396. Equal Housing 
Opportunity 


We have centralized in one office 
thousands of listings of apts and 
houses for rent. Deal direct with 
landlords - avoid broker hassels and 
fees 


All areas, sizes, prices and styles 


Mon-Fri 9-9 Sat-Sun 9-6 
468 Comm. Ave. (Ken- 
more Sq.) 

Boston, Mass. 536-6822 


Backbay one bed mod K&B corner 
of bidg Now only $180 536-5398 


BACK BAY BARGAINS! 
BETWN EXETER & DART 
Nice | br apts w fireplaces, eat-in 
kitchens, and tile baths $175-$200 

277-1122 


APARTMENT FOR RENT 
Huge studio kitchen area, base- 
ment apt small yard $110/mo. Call 
491-6964 


Boston nr Beacon Hill / Govt Ctr 
Renovated 3 huge rooms, air con 
Own thermostat, disp, Ig closets 
$195 incl ht & water. 723-7278 


BROOKLINE VILLAGE 
Stu $155-165, 1 br $175-195. Newly 
remodied coppertone appli, 
exposed brick wall to security 
system 277-1122 


tarye 2 or 3 bedrm near MBTA 
Heated $230 Dec |. 738-4778 


Beautiful 3 bdrm Cambridge 
Available Jan 1 $274.00. Please 
call 661-1789 after 6 


NO FEE — MOST APTS 
Over 500° apts some hses $125 to 
$700 Boston Alliston Brighton 
Cambridge many adja- 

nt areas open Sunday, days, 
pesainan. Call now AGT 547-8500 


FOR REAL-TY 
Studio $100, | beds $115, 2 beds 
$175, 3 beds $240 David Rity 261- 
2294 


Berklee College area KE6-6335 


FOR REAL-TY 
Stud $100, 1 bdrm $115, 2 bdrm 
$185, 4 bdrm $325 Davis Rity 261- 
2294 


Fine 2 bdrm apt Back By all new 
carpeted displ vry secure bidg. No 
fee. Pride Mgnt 536-5398 


NEAR BU & CAMBRIDGE 
Stu $160-180 w fireplace & eat-in 
kit, $195, 2 br w view of Charles 
$280. 266-3392 


SUBLET 

SUBLET 

SUBLET 
Living room kitchen and bath 
fireplace wall to wall carpeting 
$175 near public gardens call Nick 
at 266-6162 


Fenway - Northeastern U. 
Boston Bargains - No Fee! 
One B.R. $115-$140-$160. 
Two B.R. $150 - 160 - 200. 
RENTAL HEADQUARTERS 
128 Hemenway St. KE6-6335 


BOST-BRI-ALST 
1 beds remdid $160. 2 beds cpt $210 
mod k/b. 3&4 beds remdid $240- 
325.261-2294 


Near Fenway. 3 bedroom $210, 4 
bedroom $235 Clean Call owner 


266-3320 


REOUCED RATES 
Park Drive area below rent con- 
trol prices. Studios $100-$145, | 
bdrm $135-185, 2 bdrm $180-205 
Dasiy Realty 


™ 2 & 3 br $240-250 w mod K & B pan- 


eled groups ok 277-1122 


Studio for sublet Kenmore Sq. - 
BU area; adjoining kitchen and 
bath $135 a month Call 266-7983 
after 3 


Back Bay sunny spacious studio 
Marlboro St. $175 Great location 
for shopping or work 536-5087 


Sublet Boston 3 br Ig apt with 
some carpeting & private garden 
262-4287 


NEAR BU 


Bos So End 21 br apts 1 cheaper if 
you decorate inci all utils. Han- 
dyman or couple to take care of 
rm hse for cpr rent. | furn studio 
w/ new kitinctallutils Call owner 
247-1139 4-11 or wkends. 


BB near Kenmore Sq. huge studio, 
high ceilings frple sep kit only 


$155 Dasiy Reality 


SUBLETS TO MAY 31 
Students BU NU Harv Med 1&2 bd 
stu eff free furn. 969-5348 


COMM & HARVARD 
| br-w large eat-in kitchen & mod 
bath no fee Apartment Hunter 277- 
1122 


Charlestown 6 rooms ava imd Call 
241-7738 mornings before 10:30am 


bdrm duplex avail. immed. No 
pets. excellent cond. $125 all in- 
cluded. Prefer quiet working per- 
Son 247-2767 after 6:00 pm 


ALLSTON AND BRIGHTON 
Clean Studio, 1, and 2 bedroom 
apts. On and off Comm Ave. - $110 
and up 738-1628 or 536-0650 


Brighton spacious 2 br near 
transp & shopping $195 also al br 
for $140 Good deal 536-5087 


SOUTH END 
2 wkng people (Im, If) seek m/f 24 
plus to share ige, sunny, comfort 3 


HOW TO PLACE A CLASSIFIED AD — 


COMPLETE THE CLASSIFIED ORDER FORM BELOW 


ADS MAY BE PLACED AT Deadline at places below, 10 AM Wed 
Tisdells Sandal Shop 


Classified Office 


1108 Boylston Street 


Boston, Mass. Mon-Fri 9. to 5 
Back Bay Pharmacy 

(Nights, Sats., Suns., & holidays) 
1130 Boylston Street 


Boston, Mass. 8-9 AM & 5-8:30 PM 


Tech Hifi 
38 Boylston Street 
Cambridge, Mass. (Harvard Sq.) 


1160 Mass. Ave. 
Harvard Square 10 to 6 Tech Hifi 
Tech Hifi 95 Vassar Street 


240a Newbury Street 
Boston, Mass. 


Cambridge, Mass. (MIT) 


Tawa -the Ancient 
98 Charles Street 


- Boston, Mass. 
ADS AND CORRESPONDENCE MAY BE MAILED TO 
Boston Phoenix Classified Dept. P.O. Box 368 Kenmore Station Boston, Mass. 02215 . 
RATES 
NON-COMMERCIAL ADS ‘ COMMERCIAL ADS 


$2.00 minimum for 4 lines (30 characters to a line} 


$1.00 additional 2 lines (or any part thereof) 


$1.00 per headline (18 characters) 


$1.25 per line (30 characters) 
$2.25 per headline (18 characters) 
Deadline: 1 PM Thursday proceeding desired issue. 


Deadline: 4:00 PM Wednesday proceeding desired issue. 


BOX NUMBERS 
Service charge is $1.00 for each week the box is advertised. Allow 8 spaces in the copy for the box number. 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 4 weeks and will be forwarded if 
a large self-addressed stamped envelope accompanies’ the ad. We accept phone inquiries from 2-5 weekdays 


the p: .duct or service is accurately presented. 


at 536-5836. 


Readers who wish to respond to a box should address their replies to Box 


Boston Phoenix Classified 


Dept., P. O. Box 368, Kenmore Station, Boston, Mass. 02215. 


In PERSONALS only: Only our boxes and P. O. boxes may be used if you desire a response. Phone 
numbers and addresses are not acceptable and will result in rejection on your ad. 


The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action or which we 
consider to be in poor taste. For your protection, all advertisers must enclose full name, address and telephone 
number. This information is strictly confidential; however, we cannot print your ad without it. The Boston Phoenix 
has no control over classified advertisers: hence, we cannot assure you that your inquiry will be answered or that 
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$1 
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TOTAL PAYABLE IN ADVANCE................. 
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BOSTON PHOENIX, 
CLASSIFIED DEPARTMENT, 
P.O. BOX 368, KENMORE ST ATION, = 
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BAY VILLAGE 
| br $155-$165, 2 br $175-195, eat-in 
kit, tile baths. Some w fireplaces 
Clean & secure 277-1122 


NEW BUILDING 
Stu $145, 1 br $195 incl now heat 
control disposal, parking 277-1122 


Elegant Beacon St studio inc prky 
firs fireplace high ceil mod K&B 
vy sny $185 536-5398 


All-Bri. 3 bdrm $160 heated near 
MBTA Ig cin great buy. Mass Ren- 
tals 7 days 9-9, 536-6822 


Furnished 1 bedroom apt in Back 
Bay starts Jan 1 newly painted all 
comforts Call 266-7962 Low Rates 
$185 


1 considerate mellow person for 
Park Drive apt. $75 a month large 
bedroom grad stud or working No. 
Ivngroom. 536-8334. Call 6-8 pm 


Modern Buildings ...1 beds $200. 
or 2 beds at $250 Call Peter 738- 
1628 


Studio Pk Or. $135 738-4990 


F (prof or grad) to share 3 br 
duplex with 2 prof females Newton 
Centre near MTA $62/mo Dec 1 
Call 332-8424 after 6 pm. 


Camb 1 bdrm $145 near Harv Sq 
furnallutil. heated. Mass Rentals 
7 days 9-9, 536-6822 


Allston avail imm 3 bedroom mod 
apt 1% baths dshwsh dspsi air- 
cond Free prk nr MBTA $360 Call 
Joan days 786-3577 Ev. 738-5976 


Alls furn 3 rm apt or unfurn Also 
studio mod br Bldg washer-dry 


living rm conv 2nd bedrom $160- 
200 owner after 5 232-4650 
1 bdrm eat-in kit 738-4990 
May we help u find an 


4990 


Beacon Hill 1 bdrm $145 Kids & 
pets ok heated. Mass Rentals 7 
days 9-9, 536-6822 


BEACON HILL bright spacious 2 
br furn apt. Good view and safe 
loc $240 mo eves after 5 523-6243 
great for 2 people. 


Southend Apt 5 rm ww fireplace 
$170 mo 262-5680, 4-8pm 266-7293 
eves. 


STUDENTS 
Clean 3 bedroom $210, 4 bedroom 


$235, Call 266-3320 Ask for 
Rosemary 
Fenway - huge 5 bdrm shag w/w 


frple exposed brich eat-in kit just 
painted $285 also 2 bdrm $190 
Dasiy Realty 


Park Drive sunny spacious 1! br 
$150, $165 studio $125 2 br $200 
Working or students ok 536-5087 


NO FEE — MOST APTS 
Over 500 apts some houses $125 to 
$700 Brighton Allston Camb, 
Boston and many adjacent areas 
open Sunday, days, evenings Call 
now agt 547-8500 


Sunny Marlboro St studio avai! 
now $140 Htd. Pride 536-5398 


BEACON ST BACK BAY 
Large | br w fireplace, eat-in 
kitchen — mod bath avail now $200 
2324595 


Apts in Houses 1,2,3,4 and 5 
bedrooms - Call Wilk and Welch 
738-1628 or 536-0650 


Back Bay studio $85 Ig cin great 
buy near MBTA Mass Rentals 7 
day 9-9 536-6822 


Located at corner of Comm Ave 
and Harvard St., 1 bdrm Irm, 
bath, large kitchen, plenty of 
closet and cupboard space Wall to 
wall carpeting and wood paneling 
throughout $190 per mn. 731-1199 


Studio $135 utilincl2ig sunny rms 
w/ bath frp! murphy bed Avail 
Dec 1 no phone Come 7-9 pm, 103 
Gainsboro, Apt 4-A 


Boston, nr Park Or & St. Mary’s 
one, two bedrooms, redec, large 
liv rm, tile bath, furn $155-$210, 
232-7379 


Allston — bdrm. Convenient 
‘location to Parkways & MBTA. 
$275/mon. + gas & electric. 10 
month lease. 254-3398 


Allston and Brighton, 
Unbelievable Deals! Come see 
and save + Call Bob 738-1628 


Back Bay Beacon St. newly 
remodeled townhouse large studio 
$150 sunny fpl 1 bed $175 2 beds 
from $185 prime 262-7750 


Beacon Hill 2 bdrm $175 Kids & 


| 
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pets O.K. Ig cin heated great buy. 
Mass. Rentals 7 days 9-9 536-6822 


BRIGHAM CIRCLE 
Large 4% bed apt. sep eat in kit. 
Ceramic tile bath back porch con- 
v. totrans. Great deal at $225 heat 
included. 262-7754 


Brighton newly remodeled | bed 
$150 extra large 2 bed with eat in 
kitchen $185 262-7754 


Bri Studio $155. 73g,4990 


Harvard Sq ig cin heated. Mass 
Rentals 7 days 9 - 9, 536-6822 


Brookline | bdrm bsmt apt ige kit 
tile bath livrm free park near 
Comm Ave stores Pets OK $160 
avail mid-Dec or Jan 731-5627 


Cambridge 2 bdrms $125 near 
MBTA lg. cin. Mass Rentals, 7 
days, 9 - 9, 536-6822 


NICE APARTMENTS 
738-4990 738-4990 


PARK DR. AREA - studio $125 & 
up..1 beds $175 & up 536-0650..738- 
1628 


RENT, BUY or 
FIX T.V.’S 


Rent starts at $3.50 per wk: 


(plus delivery charge) 


391-4150 
Bank Americard accepted 


Back tay Hemenway St., N.U. 
area, 2 rm $110, 3 rm $130, 4 rm 
$150, 6|grms $290 - Free burglary 
insurance included Call 261-3333 


Back Bay..Studio $185 & up..! bed 
$225, 2 bed $300. Call WILK & 
WELCH at 536-0650 or 738-1628 


We would like to help U findan 
apt!!!! Kingsley Assoc. 
738-4990 


BACK BAY $135 1 bedroom 
decorators apartment fireplace 
bay windows modern kitchen & 
bath. Call Alan 536-3476 


BACK BAY $125 1 bedroom 
decorators apartment fireplace 
bay windows modern kitchen & 
bath. Call Steve 536-7690 


CAMB. 3 bdrm $240 near Harvard 
Sq lg cin heated. Mass Rentals 7 
days 9-9 536-6822 


BRKLN 2 bdrm 235. 738-4990 


HARVARD Sq. furnished rooms 
w/ kitchen, singles only, new 
baths. Call 492-1959 anytime. 


CAMBRIDGE 7 rms $250 or Har- 
vard Sq. yard, kids & pets OK 
Mass Rentals, 7 days, 9 - 9, 536- 
6822 


SOMERVILLE $88 MON 
Room share kit. etc. 776-3485 


ALL. BRI. studio $110 near MBTA 
Ig cin heated. Mass Rentals, 7 
days, 9 - 9, 536-6822 


STUDIO EAT-IN-KIT 738-4990 


Nr. Hemmingway bedrm, living 
rm, kitchen, bathrm, ready on 
Nov 15, $165, 266-0743 


Back Bay 2 bdrm $175 heated 
great buy 3 left. Mass Rentals, 7 
days, 9- 9, 536-6822 


Non-chauv M 45 sks slim F rm- 
mate nr Pru must be honest tidy 
no hvy alky no drugs no hassles 
quiet yet cheerful well mannered 
pref under 40 Soc rel to develop 
naturally in family atmosphere 
266-5692 11 PM 


NEWBURY SUPERPAD 
Reluctantly sublet Dec |} charm & 
CHARACTER, HI CLNG, BIG LR 
W FRPL, BIG BR, MOD K&B, 
PRKG AVAIL. Ist Fi, $210 Cal) 
262-7880 even. 


‘‘All Kinds of Apts.’’ All areas of 
Greater Boston. all sizes styles, 
prices. LETUS TAKE THE 
HASSELL OUT OF APT 
HUNTING. Massrentals, 7days, 9 
- 9, 536-6822 5 


CAMBRIDGE APT. 


2 bedroom unfurnished apt. Bay. 


Street, near Orson Welles. Dec. | 
occupancy. $175. Lease. Call 
anytime 491-2270 


All-Bri 2 bdrm $186 furn. Kids & 
pets ok. Cin, heated. 
Mass Rentals 7 days 9-9 536-6822 


Bos. So. End 2 1g 1 b.r. apts. 26’ 
L.R., high ceil, spacious $175 incl. 
util. Safe bidg, cheaper if you 
redecorate. Also Ig furnished 
studio incl all utilities $130 mo., 
conv totransp. Call 353-0392, 4-11 
PM. 


NICE STUDIO FENWAY 738-4990 


CLASS ADDRESS! 
Comm Ave - 1 bedroom w spacious 
Ivgrm btwn extr & frfld great 
location street view only $210 sub- 
let til August w option to renew 
call mornings available Dec | call 
536-8930 ask fr Bob 


Allston-Brighton - Stu‘s $110 - 1 
beds $140 - 2 beds $190 - some with 
no leases. Call Brent at 738-1629 


Bri 1 bdrm 165. 738-4990 


Allston-Brighton. 1 bdrm $145 
furn. nr MBTA Laun.iIg>cin. Mass 
Rentals 7 days 9-9 536-6822 


So. End floor for rent $110 inci 
util. Need ability imagination and 
willingness to work. Call 267-5790 


M or F rmmte - 12/1 own bdrm 
very clean 6rm apt $75 + sec. 734- 
1941 after 5:30. Ask for Cindy or 
John 


NO LEASES...1 beds $160, Beacon 
St. near Kenmore Sq...Also some 
in Allston & Brighton...Call WILK 
& WELCH at 536-0650 or 738-1628 


FENWAY: NICE STUDIO 738-— 
4990 


Brookline - 6 rms $300 Kids OK 
Porch yard garage, near MTA. 
Mass Rentals 7 days 9-9, 536-6822 
Beautiful Brighton 1 bdrm apt 
clean secure bidg Great location 
by MBTA & shopping U will love 
it! Call 787-0886 $170 mo. 


Beacon Hill must vacate now Ig 
clean 2 br mod bath & kit wall pan- 
“elling Friendly bidg No roaches 
$230 negotiable. Call after 6 PM 
723-8344 


REASONABLE RENTS 
KINGSLEY ASSOCIATES 738- 
4990 


Boston - So. End - Two Studios - 
Petite garden studio $105; Vic- 
torian unit, 12-foot ceiling, bay, 
only $150. Both with utilities. 267- 
3163 or 261-8595 


STUDENTS — MUSICIANS 
back bay 2 br w panel ww carpet 
large tiving rm near river and 
transit $260 call 536-3218 
available Dec. or Jan 


SOUTH END NEWLY DEC FPURN? 


ROOMS SUITES NEAR TRANSP 
CALL 482-7224 eves wknds. Ref & 
dep req, owner accd«bidg. - 


Back Bay ~Mariborough St. 1 
newly decorated modern k9bin 
nice townhouse bidg. Will sublet 
for $175. Call Arthur 267-3953 


MASSAGE YOUR THROAT WITH 
TANGO 


CAMBRIDGE - 4 bdrms $251 near 


Park Drive sunny studio apts 
from$110 large newly remodeled | 
bed $150 Call 262-7750 


Camb. studios $110 & up, some 
furn, near Harvard Sq. Kids & 
pets OK Mass Rentals, 7 days, 9 - 
9, 536-6822 


4 bedroom apt available now large 
kitchen, huge livingrm & porch 
near Brigham Hosp. 445-1771 


Boston - near U.Mass. New Build. 
Large 3 bed full kitchen, a/c laun- 
dry. Free park. Resid. Supt. close 
to MTA $175 Brian 267-7768 


SOUTH END lg clean furnished 
rms kit facilities 20 & 25 wk. sm 
rms without kit fac 15 a wk. Call 
267-9452 


Back Bay Peterborough St, Comm 
Ave, Kenmore Sq., lg studio 
$135.00 3 rm $160, 4 rm $200, Call 
261-3333 


MATCHING ROOMMATES INC. 
251 Harvard St. Brookline 
Coolidge Corner RE-4-6469 or 
RE4-2264. The original roommate 
service. 7 years serving the 
public. 


APT HASSLES? ... see us| 


We have centralized in one office 

thousands of listings of apts and 

houses for rent. Deal direct with 

—* - avqid broker hassels and 


All areas, sizes, prices and styles 


Mon-Fri 9-9 Sat-Sun 9-6 
468 Comm. Ave. (Ken- 
more Sq.) 

Boston, Mass. 536-6822 


Old clean cheap apartments 


At very old prices 


Next to B.U. 


KEYBOARD PLAYER 
with own equipment needed for- 
steady working band. ‘‘New Mor- 


CALL 566-2444 


ning’’. Ask tor Laurie 293-2333 


Exp. actresses wanted over 25 
yrs. age. Beg. Dec. rehearsals. 
Call 783-0406 eves. 


BANDS WANTED R&R, 
OLDIES, ETC. 

not over 5 pieces. Am trying to 
line up some new people to play at 
ski resort. Send resume incl 
background and experience, price 
per night for week and picture if 
possible to box 9912 


Need producer, music director, 
director & techs for Mozart's Ab- 
duction from the Seraglio. Call 
267-4853 for information. 


MUSICAL COMEDY 
Performers for 1974 rep. season 
send name address tel. No. for 
audition appt. to Box 1511 


PIANIST who can play musical 
comedy scores - salaried - also 
rehearsal pianists - send name, 


add., tel. No. to Box 1511} 


BUSINESS 


OPPORTUNITY 


CHRISTMAS TREES 
Spruce or fir — any size — by 
pickup truck load — bid price for 
cash or barter - J. Kaley 
Bridgewater Me. 04735" 


BE YOUR OWN BOSS 
Find the business for you at the 
Greater Boston business oppor- 
tunity show, Nov. 9, 10, 11 Noon- 
9pm at the Parker House. 


‘‘How to Earn at Home Ad- 
dressing Envelopes Rush 25¢ & 
stamped addressed envelope’’. 
Kabco P.O. Box 7335B Hollywood, 
Fla. 33021 


EARN BIG MONEY! 
Make own hours 
For information: S.M.1.T.H. 
310 Franklin Street Box 368 
Boston, Ma. 02110 


FIX YOUR CAR AT 
BALTEX 


843 Beacon St., 
Boston 
400R Somerville 
Avenue, Som. 
623-9477 


69 Dodge Sportsman window van 
auto 225-6cy! 40k mi. & newtires& 
Diehard batt., Panelled & insuitd 
& rugs $1,300 738-4079 


1966 Buick 4dr, Pwr steering, pwr 
brks, new radiator/ heater 2 
spares, good condition $200 / best 
offer call Paul 666-8780 


Oldsmobile Delta 88 - 1967 57000 
mi 4 door hardtop this car runs 
like new clean, strong and yours 
for $690 call Stan 277-8012 


for sale 67 Chev radio heater good 
rubber gas saver 235.00 288-1840 


wgn $280 bo R&H 731-1390 gd ru 


1969 Grand Prix SJ gold, biack 
vinyl roof, power steering, power 
disc brakes, positraction, turbo 
hydramatic trans Bucket seats, 
runs like new $1395 call 261-8163 
work 536-2433 


Thunderbird Landau 1967 Beige, 
4-dr, h-tp, all pwer ‘tape deck ww 
51,000 miles. Good condition $750 
or best offer 327-3976 


1972 Ford Pinto, 2 dr hdtp, auto, 
12,000 ms. exc cond, $1795 or best, 
after 5 pm 254-1356 


Mustang Ford 1966, 46,500 miles 
conv 8 cy, auto trans powers 
steering $495.00 or best offer 
Brookline Call 731-2616 


$500 WAGON . 
1965 Mercury station wagon. Has 
fail sticker, new brakes, front 
ene,d exhaust system, & new front 
tires; two good tires plus snow 
tires for back. Must sell. Call Den- 
nis 961-3921 eves. 


1972 NOVA 
2 dr. Coupe, 6 Cyl, auto., P.S., 
W.W. Tires, Wheel Covers, Radio 
$2295 
MItRAK CHEVROLET, 430 
MASS. AVE., ARLINGTON 
643-8000 


PARKING 

STUDENT SPECIAL 
24 hr. parking $40 per month. Full 
security near Symphony Hall, 
Westland Ave. Garage. Call 536- 
8863. Day rates avail. too. (The 
garage with the gas pumps in 
front) 


‘66 DOOGE DART 
Call Paul at 267-0940 after 6pm for 
more details. Asking $300 but will 
haggle. 


65 Lemans great on mileage radio 
heater leaving country so must 
sell $299 Call 423-1181 i 


67 Ply Wag st tran $250 used parts 
for older Mercedes cheap have 
lots of snow tires all sizes no 
recaps $10 731-5943 


72 BMW Tii ziebart sunroof fog 
lights amfm shop manual 24 MPG 
air horn tapedeck heated window 
32,000 John 787-1161 days. 


1970 BMW 2002, gd cond green 
Blaupnkt radio, konis, $1795 Also 
stripping a ‘69 for parts. Many 
cheap goodies 731-6503 


67 Faicon wagon, 6cyl, auto. Runs 
well. Very big inside. Same sizeas 
Fairlane / Torino. Fall sticker. 
$450. 923-9089 


1966 T Bird Excellent condition 
am-fm radio new snow tires 
leather seats $1000 call 787-4459 
after six on weekdays. 


FOR SALE 70 BARRACUDA 4 SP. 
HURST 318 V8 742-5989 


1964 MGB 250 or B.O. Runs well 
new top, radials, new muffler 
must sell needcash badly, thisisa 
sacrifice sale. 369-2265 


1965 Pont temp wagon; 6cyl, auto 
trans, pon str, gd tires well-kept 
engine, runs great $250, BO 776- 
3576 after 10 pm 


alignment 


@ wheel 
balancing 


FOR ALL FOREIGN CARS 


SHUTT RADIAL TIRE Co 


corner of Schoot'and Arsenal S 
Watertown 924-1680 


1966 VW camper int. excellent 
body good, engine seized, best 
offer, Rory, 661-3335; also brand 
new guild madeira 6 string $100 


1968 MGB blue r&h roll bar snows 
new wipers batt sprngs tuneup no 
bd damage Asking $1400 or bo gar- 
aged in Brokline 738-5347 


1971 Vega Hatchback 547000 mi. 
Stand shift. Very gocond. $1195 0r 
BO Call 547-2873 mornings or 
weekends. 


1971 VW engine 1600 dual port 
heads 64 hp new extractor exhaust 
low mi will fit all yr bug & Ghia 
pre 68 bus 350. 738-1854 


NEW CARS, USED CARS, 
MOTORCYCLES, repairs, ser- 
vice, parts, insurance — for all 
your automotive needs — see 
Boston Phoenix's Automotive sec- 
tion in the first part of the paper. 


DATA-MATE — We’re Boston's 
biggest and best computerized 
dating service. We've been ser- 
ving Bostonians (now over 25,000) 
since 1966, and we’re the best deal _ 
in town. For our free application 
Call anytime 547-0225 or write 
2464 Mass. Ave., Cambridge, 
02140. 


WANT GREAT DATES? 
Meet interesting and attractive 
people the easiest way of all 
through the high-class Little 
BLACK BOOK, The Dating 
Magazine, estab. 1967 (as 
featured in NY Times). Each 
issue (72 pages) contains 500 peo- 
ple describing themselves THEY 
WANT TO MEET YOU. BLACK 
BOOK serves the North-east USE. 
If you’re single BLACK BOOK isa 
MUST. Convince yourself by sen- 
ding $1 for current issue and full 
particulars to Suite 503-L, 160 W. 
46th St. NYC NY 10036 


DIAL-A-MATE Dating Service 
offers guaranteed matches. 
Females enrolled free Send for 
info Box 334 Attleboro, Ma 02703 


COOP GARAGE 
VW, Volvo & Japanese car repairs 
at the Cooperative Garage. 
Reliable, friendly. You can watch 
while we work Call 924-9733 in 
Watertown 


63 Chevy % ton pickup 67 engine 4 
spd long wide box camper top 
recently repainted and 
reupholstered $450 876-9462 


69 DART 340 - 4 BARREL 
Dodge swinger 53000 miles New 


tires & snows withrims, mags, ex-. ~ 


cellent or best 
offer catl Jim 244-6911 


4 FIX YOUR "WAGON? | 
VolksWagen:.engines rebuilt 
repaired by private party | 
prices No rip off Calf PM y- 
Michael 289-9741, 284-5136 


BUG FOR SALE 


“70 bug -$600 body in excellent cont 


dition. motor: needs some “work 


35000 mi - call Brighton after6:00 


782-1722 (Dan) 


‘68 VW sq-bk good mech, body, in- . 


terior, sunroof, price negotiable. 
call 926-4776. 7-8am, 5-7pm Chris 


Shopping for a vehicle? Get it 
checked out first by a person you 
can trust; for people’s price of 
$11. Call Les 492-3359; 492-1164 


Foreign car repair specialist 
(esp. Volvo, Volks) with con- 
science intact. Check with Les 
before going elsewhere. 492-3359; 
492-1164. 


1971 VW BUS 
1971 VW Bus - red with sunroof. 
800 miles on rebuilt engine. 
Blower for htr. all new shocks; 2 
new tires. New muffler - custom 
bed for camping (optional) Call 
after 6:30 pm - Jim 265-0624 


1968 VW FASTBACK 
Excellent condition $575 cali 
evenings. 262-5193 


VW, VOLVO, & JAPANESE 
car repairs at the co-operative 
garage. Honest, reliable, & you 
may stay and watch. VW engines 
rebuilt. Call 924-9733 in Water- 
town. 


1969 PLYMOUTH FURY 
318 cu inch Hevy Duty Trans & 
Suspension, Minor Dent in Rear. 
Good Running Cond. $800 or best 
offer. 329-9682 


DATSUN OWNERS 
Join the Datsun 240Z club of New 
England. Learn more about your 
car. Share the experience of 
others. Get discounts on parts, & 
attend monthly meetings. Contact 
(in the Boston area) Bruce Beck 
at 969-8446 or Pat Stuart at 332- 
3098 and (in the Worcester area) 
Dieter Eveleth at 829-3478. For 
more information, or mail your 
check for $10 together with name 
and address to 240Z Club of New 
Pagiand, P.O. Box 757, 
Framingham, Mass 01701. 


Fix it yourself in the comfort and 
friendly surroundings of the 
Tudor Garage in Cambridge. You 
-an work in a Cjean well+lit space 

th all the right tools and expert 
advice at your disposal. For 
mechanical«work or body work, 
the Tudor Garage is the place to 


. go. Phone or.stop by.any time - 27 
‘Tudor St, Cambridge, near Cen-' 


tral Sq.°547=7928. 


64 Chevy 6 cy! rns good Starts 
great, new battery body stinks 
Call 661-3386 aft 6 Dave $125 


66 Corvair 6 cyl auto 55k snow 
tires needs work $250 or best Call 
Krishna 253-6914 days or 494-8601 
evng. Leave message. 


66BMW 51,000 mi mech sound 25 
mpg a pleasure to drive Must sell 
$675 Call 332-4629 or if no ans 268- 
9540 


1970 SAAB very good mech cond. 
few dents service manual incl. 
$800 or best offer Call 435-0396 aft 
6pm 


1973 Capri 4 speed Great gas 
mileage, delux interior, excellent 
cond, low mileage, call Tom 332- 
7504 or 244-5310 


VW 1968 sedan, very good condi- 
tion, low mileage, engine is a 
gem, snow tires, newly painted, 
heater, radio etc. Worth $1295 
must sell $990. Call 593-1508, if no 
answer call after 6 pm. Hurry 


PARKING 
STUDENT SPECIAL 


24 hr. inside park— 
$40 month. 
7AN-7PM inside park— 
$30 month. 

Inside dead storage— 
$30 mo. - long term 
Motorcycles — 24 hrs 
inside — $20 
Full security tended 
WESTLAND AVE GARAGE 
41 Westland Ave. 
Boston — Nr Symph Hall 


The garage with the 
gas pumps in front. 


vvv camper van 64 engine - low 
miles - excellent running cond. 
good wd. track rubber clean nice 
paint Jeff after 7 646-5335 


British Land Rover series II! 1972 
Biue 4 wheel drive 15000 mi in ex- 
cellent cond. $3300 make us an 
offer! Call 492-7836 


67 Saab sunroof oil inj. ft wheel 
drive exc n.eng. car $400 ex snow 
tires Tom 566-1401 eve 


INTRNTL TRVLALL CAMPER 
new engine, shks, brks, tires h/d 
bmprs am-fm, buckts, rack, 
propane, etc. $1000 or trade 924- 
4926 aft 5 


1968 VW FASTBACK 
Good condition $525 Call evenings 
262-5193 


full time day care - New Morning 
Children’s Center in Somerville 
has 4 immediate openings for 2-4 
yr olds Call 625-7835 


teacher mother ter your” 
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child your home after school 
hours or anytime after 12:30 pm 
242-0282 


BABCOCK SCHOOL 
Long established, year round All 
activities 8am to 5:30pm Ages 2-6 
yrs $25 per week Transportation 
277-9832 


SECLUDED LAKESIDE 
COTTAGE 

4 city working people seeking 1 
female to share woods, water, and 
studio in the making. 35 min from 
Cambridge. Rent $80 mo plus 
some utilities. Phone 1-256-7689 
weekdays after 7 pm or on 
weekends. 


Coed coop seeks woman 28+, 
preferably working prof. Share 
congenial atmosphere, cooking, 
N.Y.Times. Nearby bus 15 min. to 
Harvard Square. Deep woods 
within walking distance. 484-854] 


Dor. commune with beautiful old 
house working toward warm open 
group liv sit. Looking for man 25- 
35. We’‘re into educ, hosp work, 
carpentry, outdoor stuff, politics, 
fun 288-6396 


NCP can help you explore living 
alternatives. Every Sun 5-9:30 
Potiuck supper, rap groups, com- 
“munity clearinghse. Tuhurs. 10- 
6:30 is community info day. Also 
workshops and commune facilita- 
tion. Call MCP 262-3740, 32 
Rutland Boston. 


Interracial South End coop seeks 
serious mended member Spacious 
townhouse. No drugs. Rens $75 - 
$90 Call 262-5303 


20 min to Boston. Gentile, suppor- 
tive group, 3M & 2F seeks 22 plus F 
to share great food, good times, 
garden, piano, chores, group liv- 
ing. Close to MBTA $50+ 321-2703 


Hi Dorchester house (now 6 men 2 
women) needs two women. Nice 
place and good peopie. Near 
Fields corner. 265-0069 pm 


3 CAN TANGO TRY SOME 


TODAY 


Our co-op is looking for 3 women 
Rent $65 mo. We share cooking 
“and dinner together. If your in- 
terested!!! Call us 265-0069 


1973 Honda CB350-700 miles mint 
condition. Must sell BO Call 782- 
7788 After 6 


Gitane 10 speed bike $100 29'2 in. 
frame Quik-Release Tires head & 
tail lights superb condition Call 
965-5695 


USED BICYCLES 
Huge selection. All kinds. $20 up. 
Also, some new 10 speeds. Cheap! 
Jeunet, Falcon, Sekine, Mercier. 
Call Barney. 828-2166 


ATTENTION BIKERS 
Classic 1948 Harley Davidson 65” 
panhead in Beautiful mech cond. 
Bendix carb ‘‘v’’ can, sifton soild 
rods and lifters, springer front 
end. Very clean bike. Best offer 
Call David 661-3985 


PARKING CYCLES 
MOTORCYCLE PARKING IN 
HEART OF BACK BAY FULL 
SECURITY $20 MONTHLY 
WESTLAND AVE GARAGE NEAR 
SYMPHONY HALL CALL 536-8863 


Bikers — chopper freaks + 
O’Ladies 

Fall & Xmas sale on all parts 25% 
off til Dec 20 1973. Far out paint 
jobs any 3 pieces. Only $89.95 
come in & see them. 

Brockton Chopper Shop 

Rt. 27-849 Temple St. 

Whitman, Mass. 583-9327 Daily 


DATA-MATE 
is NUMBER ONE 


Since 1966 introduced 
over 25,000 people to each 
other-AND-only DATA-MATE 
can process your application 
Every month. Call 547-0225 
or write us at 2464 Mass Ave 
Cambridge Mass 02140 


SEARCH DATE 
A dating service for gays, bdisex- 
uals, transvestites, S&M, 
fetishes. Box 296 R.R.U. Inc, 539 
Comm Ave Boston 02215 


WHERE THE MEN ARE! 
Up-to-the-minute super guide to 
Boston’s men. Where to meet 
them! How to meet them! Women 
if you’re looking for a guy, ‘et 

Where the Men Are’’ heip you! 
Send $2.95 to ‘‘Where the Men 
Are’’ Box 1601. Allow 3 weeks for 
postpaid delivery 


ANY NUMBER CAN TANGO - 
YOU TOO 


Boston’s LARGEST AND FINEST 
Computer Dating Service 
Call or write anytime 
MEET 
Suite 206 
230 Congress St. 

Boston, Mass 02110 


Joan H. asks: Don’t services at- 
tract ‘‘losers’’ — people whocan’t 
make it on their own? 

Phase 2 answers: Computer 
dating appeals to a wide cross- 
section of people and has par- 
ticular appeal to people with ad- 
vanced degrees. Yes, some 
‘‘losers’’ apply, but Phase 2’s 
selective renewal system has vir- 
tually eliminated such people 
from our population. For free in- 
fo, call 266-2138 (24 hrs.) and 
leave your name and address or 
write us: Phase 2, Inc., 419 
Boylston St., Boston, Mass.., 
Room 312. Member Greater 
Boston Chamber of Commerce. 


Boston’s Largest and Finest 
Computer Dating Service 
Call or write anytime 
MEET 
230 Congress St., Suite 206 
Boston, Ma 02110 
Phone 965-1169 


DREAMWORK GROUPS 
Psychologist leader offers 
Gestalt approach to portion of life 
most neglected, the dream 4 
deeper effective experience, con- 
sequent expanded awareness and 
growth. Groups forming now Call 
617-734-6158, 9-5 or eves 


PEQUOD Personal Growth 
Groups Individual, Couples, and 
Family Counseling. Fees 
negotiable. Call 354-6259 


PRIMAL GROUPS 
And individual work 738-4501 
Brookline Medical Associates. 


WOMEN’S PERSONAL 
ISSUES GROUP SEEKS 
2 or 3 new F members to discuss 
issues relating to personal 
growth. Not geared to in-depth 
therapy. Call Ruth 661-0157 or 
Laura 247-1300. 


TANGO SCREWDRIVER DOES IT 
ALL! 


WHERE 
THE GIRLS ARE! 
Up-to-the-minute unexpurgated 
guide to Boston’s women. Where 
to meet them! How to meet them! 
If you need a good woman (or a 
bad one), this guide is for you. 
Send $2.95 to Box 1601. Allow 3 
weeks for postpaid delivery. 


Some fact about Phase 2, Inc. 
The dating service for people who 
don’t need a dating service. 
...Serving the Boston community 
for 5 years 
...Largest current membership in 
the Boston area. 

...Member Greater Boston 
Chamber of Commerce. 
...Matches are generated by an 
1BM 360/30 computer. 
..-Subscription period months. 
... Total subscription fee $15. 

...A minimum of ten matches 
guaranteed. Most participants 
receive over 20 matches. 
...Eleven exclusive features, in- 
cluding a special feedback 
procedure and selective renewal 
policy to constantly upgrade our 
membership and protect against 
mismatches. 

...Although some of our par- 
ticipants marry we are NOT a 
matrimonial agency. What we are 
fs a modern, convenient and 
economical way of bringing peo- 
ple together. For our free applica- 
tion brochure, call us at 266-2138 
day or night. Or send your name 
and address to Phase 2, Inc., 419 
Boylston St., Boston, Room 312. 
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2 Almst new studded snotires $20; 
tiger rug wth head $75 or best 
offer; 12G double shotgun $50 or 
best offer 628-9685 


SLEEP SALE 
MATTRESSES 
& SOFA BEDS 
Lowest Prices 
Building 194 
Boston 


Factory to You 


MATTRESSES 
Mattress or Box Spring 
Single or Full Size 
Reg. $49.50 each 
our price 


$29.50 each 
SOFA BEDS 


Reg. 119.50 each 
our price 


$69.50 each 
BUILDING 194 


BOSTON 194 SOUTH ST. 
NR. SOUTH STA 426-0605 
Mon. & Wed. 8-3 
Tues.-Thurs.-Fri 8-6, Sat. 8-5:00 
FREE PARKING 
Another location 
620 Comm.Ave.,Bos/266-4664 
Mon-Tues-Thurs-Fri 10:30-8 


Wednesday and Saturday 10:30.5_ 


We’re Number One. 


Phase 2 Inc. currently 
has more active 
members in our Boston 
Program than all other 
computer dating ser- 
vices combined. Period. 


Phase 2 
Inc. 419 


Phase 2 
Boylston St. 
Boston, Mass. Rm 312 
Tel. 266-2138 


Some of our competitors have 
recently run ads claiming to be 


Boston’s largest. All our research 


indicates that PHASE 2 has more 
active members in the Boston 
area than all other services com- 
bined. If any firm can offer 
evidence to the contrary, we’ll 
run a public retraction in this 
column. Until that unlikely oc- 
currence, we remain PHASE 2, 
Inc., Boston’s LARGEST and most 
popular dating service. 


GRAD STUDENTS 
Wine & Cheese Party Sun Nov 18, 8 
PM, 233 Bay State Rd, Boston, 
$2/person, sponsored by the BU 
Hillel Grad Student Assn. 


CROSSROADS 
COUNSELING 
277-1978 
Encounter groups beginning for 
separated divorced & singles. 
Both weekly & week-end groups. 


PRIMAL EXPERIENCE GROUPS 
Center For Emotional Awareness, 
inc. Brochure Available. 636 
Beacon St., Suite 607, Boston, or 
call 266-2661 


Encounter Party Friday 8 pm 
MS5, F$0 787-9220 3-7 pm ( Boston) 


PRIMAL THERAPY 
Lecture - discussion - demonstra- 
tion 8 p.m. Thurs. Nov. 15 Tufts 
Univ. Sweet Hall 


Need a Band call Steve Rob 426- 
5222 


PRESS AGENT 
See aardvarks 


SOFTWARE, a concert of syn- 
thesized music & visuals. Arp 
sound synthesis by Roger Powell 
& Mark Styles with live video 
projection by North Light video / 
Visuals Nox 16 & 17 at 8:00 in the 
auditorium at Mass College of Art 
364-Brookline Ave. Boston. Ad- 
mission $1.00 


TICKET SALES 
Break the television habit by join- 
ing the rebellion against elec- 
trified entertainments at the Old 
Cambridge Baptist Church, where 
the Cambridge Ensemble is per- 
forming plays you've never seen 
before with real five actors anda 
lively audience. This week we're 
presenting the American 
Premieres of two plays, ‘Calling 
for Help,’’ by the controversial 
Peter Handke, and ‘’A Tragedy,’’ 
by Vladimir Mayakovsky. Please 
call 876-2544 for info and reser- 
vations. Bring this ad with you 
and get $.50 off on each ticket you 
purchase. (limit 6 to acustomer.) 


Theatre Two presents world 
premiere ‘Swallowed’ staged by 
S. Feldner Tickets 864-1700 


WHITCH 
THE ALL WOMENS BAND 
a truly unique working 4-woman 
rock band. For booking informa- 
tion call Elaine 2898363 eves. 


TANGO GETS IT TOGETHER 
FOR YOU 


DIXIELAND Jazz and ragtime for 
your Club or private party. Single 
act or band. Call 738-4729 before 
11:00 PM 


OMNIBUS has Bostons best dance 


and rock bands for weddings, par-— 


ties,.mixers. etc. 628-5600 


GARAGE SALE 


Clothes to clunkers — cookware ~ 


stereo speakers, hardware; ail 
useable items Sat. Nov. 1010am& 
Sun 109 Holt St. off Lexington St. 
Near Waverly Square rain date 
Nov. 17 Come early! 


° A POTTERY SALE 
Useful pots! Sat. Nov. 17, 10-3 pm 
buy direct from studios at the Old 
Schwamb Mill, Mill Lane at 29 
Lowell St., Arlington Hts. 


Boston Chess Studio - chess play 
equipment 335 Newbury 267-4077 


For sale - down jacket, blue alpine 
design, medium size, good condi- 
tion $30 Call Max 354-7626 after 4 
pm 


Pickering Cartridge 
Overstock Sale 
60% Off 

List SALE 
MICRO-4AT $29.95 $12.00 
Micro-4-AM 34.95 13.50 
MICRO-4-ATE 39.95 15.00 
Micro-4-AME 49.95 18.00 
XV-15400E $4.95 22.00 
XV-15-1200€ 9.95 


ERE THE HUMAN ELEMENT 1S OUR FIRST 
Hi-Fi Division/Boston 
1093 Comm. Ave. @ 254-0500 
Mon.-Wed., Thurs. 10-9 
Tues.,Fri., Sat. 10-6 


boots; Frye boots size 13D; toobig 
for me Gd condition Asking $25 
call Roger 782-3520 after 6 


Michelin X studded radia! snow 
tires 195x114 (7.35-7.75x14) one 
season's use Pair orig $170 - now 
$90 628-5341 eve ok to midnite 


4 POSTER SINGLE 
BED EXCELLENT COND 
$40 complete call after 4 pm 
Camb. 5478292 


KLH 9 electrostatics, 2 pairs, $700 
and $500, phase linear 400 new 
with warrantee $400; KLH 24 com- 
pact $175, Skip 427-8449 


1BM SELECTRIC TYPE 
1BM selectric typewriter, 13 in 
carriage, pica 10 pt., carbon rib- 
bon. Immaculate cond, must be 
seen. $400/best offer. 491-3691 


Wanted: Les Pauls, SG’s, strats, 
tele’s, flutes; basses, amps, elec- 
tric pianos & selmer saxes and PA 
systems Call 876-8997 


Let us sell your amp or gwitar on 


consignment. Biggest seléction of. 


used equipment in town. Call for 
info 354-7027 Call Paul at Scorpio 
Music. 


We sell inexpensive used fur- 
niture. Call us first. POT LUCK. 
876-9752 


Wanted: Les Pauls, SG’s, strats, 
tele’s, flutes, basses, amps, elec- 
tric pianos, & Selmer Saxes. and 
P.A. systems Call 876-8997 


Let us sell your musical equip- 
ment for you at your at your price 
and get your price Record Garage 
354-8870 


USED FURNITURE 
Big variety — |FR Furniture 787- 
4936 


For sale two year old 8-track 
system with speakers Cost $100 | 
am selling it for $50 Call Phil 787- 
4459 after six 


Antique Brass Beds - Also brass 
and tron Beds Call eves Water- 
town, 926-4375 


Singte bed, firm mattress and box 
spring in excellent cond. $40 call 
787-3816 


Buffet mohg fruitwd like $30 
2 pr wh/gr/pink/blu. — 3 pr gr/ 
2prwh/gr/ pink / blu. $83 prgr / 
org / pk / lilac $12. Call 244-8934 


MOVING — MUST SELL LARGE 
BEDROOM DRESSER WITH 
ATTACHED MIRROR $25.00 Call, 
566-206) 


GOLFER’S SPECIAL 
Matched set pga woods & irons 
with bag and head covers ~- aiso 
ping putter $75 golf shoes for sale 
too Call 247-2978 


ALTEC LANSING 7118 
Stereo receiver 100 watts solid 
state operates and looks likenew2 
yrs old $200 762-7464 


Sofa, 2 chairs footstool, set, ex- 
cellent condition $75, double box- 
spring & mattress 2 yrs old $25, in 
Boston 337-1986 after 3 


Refrig, wash, machine, baby fu & 
bedroom set kitchen set, miscell, 
moving. Call 884-1383 f 


Cassette tapes used..boads and 
records. ‘Buttons 20 per dozen 
candles and incense all cheap 
Please call 321-2340 afternoon 


Preamp Marantz 7C WCAB 82 
dbSN list $430 sell $215 amp 


~dynaco Sti20A 120 Srms fact ass 


list 200 sell 95 am fm tuner sony 
ST80F sel! 45 sounds good Call 247- 
1158 or 965-2864 


Stide rule: AW Faber Castell 
grmn-md, ultmt in prcsn. All w 
cases $6.95 to $25.00 4 sizes. Sale 
trade Ph: Hassan 445-5067 


Sewing machine $20 ampeg v4 
head ex cond. $175 2, 15 inch 
speakers not too hot $5 each. Bill 
267-3155 btwn 5-6 pm 


Brass bed sparkling clean Call 
262-1152 9-6 keep trying must sell 


738-7034 after 7:00 


Mexican hammocks brought back 
some of best quality from Yuc. 
stretch to fit many. colors lim 
only $20. 227-3231 6-7 pm 


Furniture for salewill DELIVER 
Beds queen full twinroll away cot 
Upholstered charis bureaus 
chests. book case tables. 2 desks. 
after 5 864-9361 


A POTTERY SALE 
Useful pots! sat. nov. 17, 10-3. buy 
direct from studios at the old 
schwamb mill, mill lane at 29 
Lowell St, Arlington Hts 


PLYWOOD 
exterior, 4° x 8’ sheet-$5.60 
Goodwin & White 
Lumber Yard 
pre-fab homes 526 Main St. 
Hanover open 7-7, 7 days a week I- 
871-2487 


Raleigh sport bike $75 Kodak 300 
picket proj. $125 Leica 8 mm z00m 
camera $80 Sony port. stereo 
cassette tcl2ccs $165 Sony hp 610 
stereo system $325 sony tc 55 
pocket tape plus recharger $150 
everything like new 944-8325 leave 
message 


Beautiful gold embroidered 
sheepskin coat worn only a few 
times — too warm for me !! $60 
(was $110) Call 787-9718 


Professional health club sit-up 
and exercise board. orig cost$125. 
(hada xack injury will sell for $75 
evs 723-8436 


10-Speed bike-avanti-never used- 
price negociable-call Billor Ellen 
522-3727 


Harvard Medical school chair ex- 
cellent condition $35 call after six 
232-9357 

EPI 150 spkrs. $240 pr. EPI 100 
spkrs. $170 pr. 262-1583 after 5:30 
pm except thurs. 


Fujica SLR camera yr old $140 
folk guitar $65; cassette recorder, 
w speakers, mikes 2 yr old $120. 
Maggie 738-4729 


FRAMING 
KENNEDY STUDIOS 
40 Joy Street Beacon Hill 


Route 53 Hanover 


(next tothe’farmers market) 


BAD MEMORY? BUY ONE OF 
OURS 

The Calculator shop 1119 Comm. 
Ave. Boston. over 30 models of 
calculators to choose from. 
pocket-size to desk top, we can 
offer you the best for alot less. 
call 787-2323 


MERCURY STATION WAGON 
New exhaust system, two new 
tires in front, good tires plus 
«snows in rear; all new brakes and 
brake drums. Runs and looks 
good. call 961-3921 between 6 pm 
and 9 pm or 536-9798 days. ask for 
Dennis 


ATTENTION BIKERS 
Classic 1948 Harley Davidson 65°’ 
panhead in beautiful mech. cond. 
Bendix carb, ‘‘v’’ can, sifton solid 
rods and lifters, springer front 
end. very clean bike. best offer. 
call David 661-3985 


INVEST ORIGIONAL 
GRAPHICS 

Aquire timited editions of modern 

masters at near wholesale price. 

Please include artist preference 

when writing for artist prices 

Box 8155 


INDIAN ORIENTAL RUG 
Appox 4’ x 6’ all wool blue and 
white design asking $65 Retails 
for much high call after 6pm 484- 
7484 
PUBLISH YOUR OWN 

NEWSPAPER FOR $250 
You can have Cambridge Comp. 
typeset and print your own 
newspaper for $250. Call John for 

ore details at 536-9798 or stop by 
office at 1110: Boylston St, 
Boston 02215... 


£ 

FIRST TANGO IN. BOSTON ** 
BUTEHER BUOCKYSOFA 
Brand new sofa normally priced 
at $600 for only $350. Finest quali- 
ty workmanship. Caii Paul at 536- 
6760 or 267-0940 after 6 pm for mor 

information 


23 INCH ZENITH COLOR TV 
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23 inch Zenith color tv-floor model 

} year old- beautiful wood 
cabinet. $450 or best offer. call 
321-1409 ask for Betty 


Two exc. tickets for 6 Thurs. eve 
Bos symph orch concerts at 
Symph Hall (thurs a series), ap- 
prox one per mo: 15th row cent 
orch 6 pair tickets $74. call 324- 
1183 6-11 pm 


$350 Potter's wheels now only 
$315. test drive an oscar-Paul at 
mudflat. 196 bway, Camb. or call 
354-9626 for more into 


Musical Instruments & 
Amps Bought, Sold, 
Traded & Repaired 


RMI & Wur! Pianos 
Pre CBS Showman 
Old Seimer Tenor & Alto Saxes 
53 Les Paul Standard 
Fender Jazz Telebass 
New Dobros 
Large Selection of Amps 
- Selmer & Other Saxes 
& Clarinets & Woodwinds ’ 
Many Fender Amps & Guitars 
Gibson Electric, Acoustic & 
Jazz Guitars 
Top-Brand Acoustic Guitars 
Student & Silver 
Flutes - great selection 
Recorders & Mus. Accessories 


INSTRUMENT 
EXCHANGE 
36 Boylston St. 


Harvard Sq. 
in the Garage 


876-8997 


RUGS NEVER USED 9x12, $20; 
12x15, $39; pads $10; Orientals 
$35, drapés $3, spreads $4, 296- 
2880, 962-4529 


Handmade guitars J.C. Boyce for 
into box 608 N. Falmouth Mass. 


100 Assorted 
Cold Wines /| 
Cold Beers , 
egs (cheapie!) / 


1700 Comm. 
939-3733 © 566-8096 & 


*minimum required within area 


Allmans to Elvis. Please no 
Berklee. Call Gary at 484-4017 


If publicity is all that’s keeping 
your rock group from getting it 
together, then you need us as 
much as we need you. We are a 
non-profit youth organization ser- 
ving over 2500 teens in the 
Eastern Mass. area. Orgainzed as 
they are, they provide a fantastic 
market for gigs due to the fre- 
quent dances they hold. All we 
need is one hour of your playing 
time, all you need is the publicity. 
it’s worked for other bands, it will 
work for you. If interested call 
566-2067 Wkdys 9-5. 


Nd Bass player w vocal ability 
and lead singer for forming com- 
m. rock grp. Full time prof. only 
935-1030 eves. 927-5367 days. 


Wtd Singer guitarist F or M 
working trio 3-4 nights a wk lots of 
fun. John Penny ent. Call 783-9608 
am or 593-4942 pm 


Drummer - 13 yrs exp. live and in 
studio, into R& R, R & B, seeks 
giging band, have car & equip, 
into $s, will travel Call 1-263-5453 


STRONG BASS NEEDED 
Working 5-piece NH group needs 
tight, funky, singing bassist. 


Move to Vermont: 802-824-3995, 
802-824-6914 


ASPIRING PRODUCERS 
Engineers, sound men & 
musicians: Only one studio in the 
country offers a thorough training 
program in RECORDING and 
Studio stage techniques which, 
in addition to lectures and 
materials, includes as much as 70 
hoursin the studio to work on your 
Own project!! The cost of this 
program is extremely 
reasonable; evening Classes are 
small and personal, but fill rapid- 
-ly so call now 891-0700 noon-6 pm 
weekdays. The Muscians 
Workshop will also soon be offer- 
ing a course in PA systems and 
sound reinforcement. Call us to 
get on the mailing list. 


FEMALE VOCALIST needed for 
working band. Must be willing to 
work experienced responsible 
Call 232-4716 or 391-7126 


Ajax Studios — 2 track tapes 5$ an 
hour call 426-5222 


Leave your musical equipment on 
Consignment & we’‘ll get your 
price. Instrument Exchange 876- 
8997 


People wanted to expand a recor- 


9 FT. BAMBOO POLES 
49 cents each 
Able Rug 30 Franklin St. 
Allston open Mon-Sat 8-5:30 Wed 
Thurs Fri til 9 pm 


IMITATION PERSIAN 
Orientals sizes 4x6, 6x9, 9x12, 
ABLE RUG CLEANERS 30 
Frankiin St. Alliston Mass. Open 
Mon-Sat 8-5:30 Wed Thurs Fri til 9 


TELEVISIONS 
Lowest prices in town Most major 
brands avail Contact Lew or Ker 
787-4073 


NEW ENGLAND’S 
Largest Selection 
of Remainders and 
Publishers’ over-stocks 
HARVARD 
BOOK 
STORES 


1248 Mass. Ave. — Harvard Sq. 
732 Comm. Ave. — Opp. B.U 


SLIGHTLY USED RUGS 
All sizes & colors Able Rug 
Cleaners 30 Franklin St. Allston 
Open Mon-Sat. 8-5:30 Wed Thurs 
Fri til 9pm 


FURNITURE AND RUGS 
Drapes, beds - cheap, new, many 
styles and sizes 1384 Mass Ave 2nd 
fioor, right in Harvard Sq. 


DON’T BUY 

PAPER BAGS 
Quality printed plastic bags at 
low prices custom made or stock 
cuts available for all types of 
business for info send name & 
number to box 5785 


URETHANE FOAM 
Discount Prices 
For mattresses, bunks, benches, 
seats Able Rug Cleaners, 20 
Franklin St., Allston Open Mon- 
Sat 8-5:30 Wed Thurs Fri til 9 pm 


STEREO COMPONENTS 
20-40 percent off list All major 
brands avail Also fine used equip- 
ment Contact Ken or Lew at 787- 
4073 


UNCLAIMED RUGS all sizes and 
colors Able Rug Cleaners 30 
Franklin St. Allston Open Mon-Sat 
8-530 Wed Thurs Fri til 9 om 


‘71 Les Paul Deluxe $300 
Old Jazz Bass $275 
‘55 Les Paul Standard $550 
‘53 Les Paul Custom $550 
‘59 Telecaster $200 
1959 Firebird $335 
Gibson Heritage 

w hardshell $300 
Pre CBS Pro-reverb $275 
Gibson EB-3 Basses from $200 
Ampeg V-2 $400 
Pre CBS Super-reverb $300 
‘67 Les Paul Standard $350 
Pre CBS Bandmaster 

w/Lansing ~ $300 


‘59 Gibson Es-355 Stereo 
Gretch Tennesseian $250 


Voice of Theatre Sp Cabs $175 
Marshall spk cab 


w/B8-10" $275 
Dan Armstrong guitar $325 
Acoustic 360 Bass Amp $675 


plus many more 
RECORD GARAGE 


354-8870/2304 Mass. Ave. 
open ‘til 9:00 every nite — N. Camb. 


STEAKS! 


— FROM $1.95 AT LUNCH 
-- $3.95 AT DINNER 


5 FABULOUS SALAD BAR! 


WITH STEAKS OR SANDWICHES... 


ALL DAY LONG... 
M@ WHATEVER YOU WANT ¢ AS MUCH AS YOU WANT 


KING SIZE COCKTAILS! 
DECENT PRICES! 
ARE YOU KIDDING? 


WHERE? 


94 MASSACHUSETTS AVE. e BOSTON e 536-0184 
Between Commonwealth Ave. and Newbury Street 


ge OPEN NOON TO 10:00 P.M. 
@ e FREE PARKING AT GARAGE ON NEWBURY ST. 
e ALL MAJOR CREDIT CARDS HONORED 


MUSICIANS! 
THE MUSIC 


MACHINE: 
IS HERE: 244-8676 


club? Agent? We are trying to set 
up a central clearing house for 
complaints. Help yourself and 
help others. Write to Box 1321 
Boston Phoenix with name of club 
or agent and complaint. Also if 
you have questions we will tell you 
if we have had complaints against 
any club or agent. For fast answer 
include phone .. We are starting 
this to save others from being 
ripped off by dishonest clubs and 
agents. 


ROCK AMPS REPAIRED 
Professional solid state & tube 
amp repairs. INSTRUMENT 
E XCHANGE 876-8997 


** COOL WHAT WITH TANGO? ** 


NEEDED: Experienced pianist to 
accompany female vocalist. Only 
serious individuals need reply, as 
the objective is formation of 
professional duet. Telephone Mr, 
Falbo 471-1627. 


Professional solid state & tube 
Amp repairs. tastrument Ex- 
change. 876-8997 


Let us sell your musical equip- 
ment for you and get your price. 
Record Garage 354-8870 


ELECTRONIC PIANO 
SERVICE 
on Wurlitzer, Fender/Rhodes, 
RMI, FARFISA 24-hour service. 
Phone 1-668-0722. Wayne’s 
Electro-Music, East Walpole. 


GYRO GEARLOOSE 
Rock amps repaired in one day, 
work guaranteed. Please call 731- 
9629 persistently. Thank you. 


WHITCH 
THE ALL WOMENS BAND 
A truly unique working 4-woman 
rock band. For booking informa- 
tion call Elaine 289-8363 eves 


Bass player seeks ser. fulltime 
band. Have equip., vocals, trans., 
and ex. chops. Will travel. Call 
266-8983, Graham. Fl.time only! 


BANDS WANTED R&R, 
OLDIES, ETC. 

Not over 5 pieces. Am trying to 
line up some new people play at 
ski resort. Send resume incl 
background and experience, price 
per night for week and picture if 
possible to Box 9912 


ROCK GROUPS 
WANTED 
CALL OR WRITE: 

LOUNGE 
248 River St. 

Fitchburg, Mass. 
Tel 345-2421 


John Thomas, Mgr. 


“Lead singer wanted for working 


rock band. Original material har- 
mony vocals. Must play an instru- 
ment. Call Bill at 6 pm 262-4642 


“Showband needs 2 horns trumpet 
Sax must travel sing backup. 
Steady wk. 742-5989 - Beau 


Wanted versatile lead singer to 
work clubs. Must be able to sing 
Zeppelin and Yes and want to 


progress past club music.669-5574 . 


Must have time, taste ears 
willingness to relocate. We area 
family group. Jeff or Fred 603- 
394-7646 


Versatile guitarist seeks working 
band or professional, dedicated 
musicians with goal of forming 
tight & funky blues band. Looking 
for people who possess bath 
knowledge and creativity in 
musical approach. No Top 40. Neil 
738-7272. 


Drummer seeks band ser. 
musicians — into funky music 
R&B, Soul, Blues rock have 
trans. Willing to learn. Call Rich 
266-8716 


MALE GUITARIST 
Writer seeks female vocalist 
guitarist for possible club work 
doing folk, biues, some orig. Exp 
not. necessary but sincerity is Call 
John after 5 pm at 266-3778 


Singer seeks blues’rock band. 
Strong voice for solid group. | like 
harmony. Got no PA Play some 
guitar. Lisa — 332-5463 


Tight experienced drummer look- 

ing for experienced people or 

band. Into blues, Rnb and rock. | 
“want to work. Walter 1-233-2670 


Wanted Drummer and or Bassist 
for Jamming and taping in the 
Winthrop area, vocalist welcomed 
after 5 846-0160-Damian 


Wanted: Experienced too 40 
keyboard man as accompanist for 
experienced singer (25) with mul- 
tiple agent contacts. Steady gigs, 
good money. Cali 262-4285 noon to 
3:00 pm only Ken. 


Lead singer /guit for serious part- 
time band wide var of mat! from 


Drummer needed - Top 40 & 
Comm. No heavies, $120 - 180 wk. 
Perm gig. Some travel must be 
versatile and willing to work hard 
for top $$ Call Jon-Paul!l 523-0372 
aft. 12:00 noon and before 6:00 


Wanted: pianist for 
working non-heavy funky band. 


ding studio in the local area call 
782-0809 Message 


People wanted to expand a recor- 
ding studio in the local area call 
782-0809 message 


NOTTINGHILL STUDIO 
Record — 782-0809 — Record 


Highly exp guitarist seeks work- 
ing or potentially working 
fulltime professional group. Good 
vocals, equip. trans. 

Howard 1-927-5367 


Female musicians-singers 
wanted for immed. work with 
show and lounge bands. Must be 
neat and willing to work. Catl 729- 
6500 


GUITARIST WANTED 
Joint effort is seeking a musician 
who is capable of clean, quick, 
tasteful leads, has vocal! abilities, 
and desires more than imitation 
and clubs. There’s plenty of work 
once it’s together. If interested 
contact Mr.*Niesen (617)588-742) 


Guitarist vocalist searching to 
form a band bass organand drums 
nto ten years after blues and 
sriginal material must be serious 
musicians . 

Wayne, 875-6784 


TRUMPET-FLUGELHORN 
Player with 1 year road exp. anx- 
ious to keep worktng. Good range. 
Can improvise and read. Call 
(617 432-0315. Ask for Skip 


Mt -CIANS— 
BEEN RIPPED OFF? 
Have you been ripped off by a 


Beacon St. Brk. sunny room in 
Prvt home $130 mo on MTA near 
Pk & shopping no lease phone 738- 
5560. 


SECLUDED 

LAKESIDE COTTAGE 
4 city working people seeking | 
female to share woods, water, and 
studio in the making. 35 min. from 
Cambridge. Rent $80.00 mo. plus 
some utilities. Phone 1-256-7689 
weekdays after 7 pm or on 
weekends. 


Coed coop seeks woman 28+, 
preferably working prof. Share 
congenial atmosphere, cooking, 
NY Times. Nearby bus 15 min. to 
Harvard Square. Deep woods 
within walking distance. 484-8541. 


HULL — STRAITS POND 
Seek one/two persons for warm 
clean house near ocean, 30 min. 
from city. $75/mo & share of util. 
& dep. Call Tim, 925-5570. 


Large house in Waltham seeks 
compatible people, married cou- 
ple and/or single(s) 25+ for sup- 
portive living, share meals, good 
times and bad. Call 8993717 after 7 
pm 


F roommate wntd 23+ to join 3M 
+ 2F iné bdrm newly formed coop 
in Brookline near MBTA pets ok 
$87 mo + utils 277-1687 


IF: 
You‘re not into small-time city in- 
sanity, 2 rooms $65 ea near Fresh 
pond ‘Very safe’ call Bill at 547- 
8730 or 354-2008 


Cleveland Circle —nicelb-r. apt. 
avail now, elev. bidg. Nr. transp., 
$150 Call owner 787-3816 


Interested in tiving and working 
on the Cape? We are 2 single 
parents now living on Cape, look- 
ing for others in 30s and 40s from 
protessional, educated 
backgrounds who are considering 
healthy, low-tax living on co- 
operative basis, to buy large 
Property together for year-round 
living and business possibilities. 
Call Harwich Port 432-1338. 


Old red house in Sudbury (3 
bedrooms). Two people looking 
for third. 1-443-6168. 


Male wanted to fill large house in 
Medford Rent & utilities 
$65 month Avail Dec 1 Cali 395- 
1918 or 395-2654. 
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RMTS wotd prf cpl sr ige hse Nan- 
fasket 19-23 yrs, grge frp! $132.50 
cpl, $88 single plus util must have 
ow trans. No drugs. Pets ok. 5 
min from Beach Box 1702 


Furnished rooms, Harvard 
Square w- kitchen and new 
bavhrooms reasonable rents, 
singlesonly call 492-1959 anytime 


4 people seek others to share large 
house in Dorchester Call 436-0494 


Newton, M-F rminig hse with2M- 
\F. Nr 128 - Mass Pike - MBTA - 
Crystal take. Share expenses 
$115 mo. After 5 Neal 527-2518 


Working cple 31-27 will share 
Arlington 4 bedroom country 
house w. other cple or 2 single 
people. $105 person. 646-7503 


Marshfield. Share hs own room 
$20 a wk, $15 double occ. F, M, or 
cl. (Child ok, My girl can 
babysit.) Am at 266-0188 or 1-834- 
9509 


F needed for Lexington house 
prefer nonsmoker. Dance studio, 
piano, woods. Ideal for prof 
dancer actress. Call 861-7715 
anytime! 


INSTRUCTION 


PAINTING LESSONS 


All.day any day $5 studio 523-3320 
or 423-1177 


OUD LESSONS 
Call 522-7533 


Experienced artist/teacher 
offers private & semi private 
drawing painting classes in 
studio. Call 628-1676 for info. 


YOGA classes begin Nov. 26th 
Call 969-1510 W or Th 4-6 pm 


Woodwind and guitar lessons in 
your home. Bassoon, sax, 
clarient, guitar, classical guitar 
Call 254-5743 after 8:30 pm 


VIOLIN LESSONS 
Classical and jazz. Specialize in 
teaching Improvisation. B.M. 
degree, pro. experience — David 
Kupelian 262-0474 


Basic scuba classes — Sats. Ad- 
vanced scuba classes — Suns. 
Reservations, pis 1-282-4103 


SPORT OF FENCING 
Learn a new sport — co-ed cisses 
start each month. Wtertwn Squ. 
Club Fencing, Tu & Th PM 244- 
3571 


BELLY DANCE 

BELLY DANCE 
isis Revan Academy, Boston, 
Lynn, Newton, Quincy, Roslin- 
dale. Authentic. Call 325-2775 


Chromatic Blues Country Folk 
harmonica taught by Larry Cohen 
currently with Larry Carsman 
Band call 547-1373 9-6 p.m. 


BLUEGRASS BANJO 
Biuegrass 5-string banjo lessons, 
10 yrs. prof. experience here & in 
No. Carolina. Spec. in Bluegrass 
& related music. Call Clyde 
Franklin 527-5848 after 6 pm 


FLUTE LESSONS 
Paul Fried flutist of the Boston 
Symphony is accepting advanced 
flute students call 426-2400 


Be a better singer. Take lesson 
Music Thea & class. Ruth 247-2279 


SCUBA DIVING NOW? 
Prepare now in a pleasant indoor 
pool for the ocean. We supply 
equip. Coed courses, certification 
646-3132. 


Our tutoring service provides 
exp. tutors. All subjects. Reason. 
Rates. 266-4837 after 2 


LIVE YOUR EDUCATION 

Do you really believe that 
traditional education is best for 
you? Earn a degree that means 
something. The alternate degree 
program: travel comm service, 
work, crdt for pst exp. ind study. 
University Without Walls, 522- 
9225, joe Pattison. 


ACTORS WORKSHOP 
Private acting lessons and audi- 
tion preparation under pro in- - 
structors call for personal survey 
actors workshop 116 Newbury St. 
266-6840. 


Macrame is the art of creative 
knotting. Learn how to macrame 
belts, handbags, wall hangings, 
etc. Macrame is easy. | canteach 
you, in one lesson $12. Includes 
beginning materials and time 
Call Marlene at 661-3985 


THE WALTZ IS OUT — TANGO!IS 
IN 


GUITAR INSTRUCTION 
BY HAPPY TRAUM 

Fingerpicking, flatpicking, 
blues, bottleneck, blues piano 
lessons On tapes and cassettes. 
For information: Happy Traum, 
Homespun Tapes, Box 694 P, 
Woodstock, N.Y. 12498 


Sax andclarinstrr. Felts 244-5382 
facility of Brookline Music Sch. 


TAE KWON DO 


KOREAN KARATE 


Self Defense / Phisical Fitness 
Beginners Welcome / 7 daysa week 


DONGPIL KIM 
8th Dan Biack Belt 


Boston — 1112 Boyiston St. 

Newton — 18 Bailey Place 

So. Weymouth — 8 Union St. 
Columbia Sq. 


267-3555 / 267-3847 


PIANO INSTRUCTION 
Various piano. styles taught in- 
cluding jazz :and classical — 
theory and songwriting. Ali levels 
accepted from beginner. to ad- 
vanced. Student rates — contact 
Gene at 492-2150 Cambridge. ba 
Advanced folk guitar lessons! Br- 
ing in any record & I’ll show you 
how. Also patient, organized in- 
struction for beginners. Berklee 
grad. also teaches you blues, 
rock, etc. Gabriel 783-5158. 


BLUES JAZZ POP PIANO 
Taught by an experienced. pro. 
Beginners to advanced. Theory 
improv. Call Lee, 868-2172. 


FLUTE LESSONS 
All ages 787-1519 Bri. form teach. 
cleve. inst. of music flutist Cleve. 
Orch. Winnipeg Sym. CBC radio 
orch. 


BE A PROFESSIONAL 
BARTENDER 
FULL OR PART TIME COURSE 
Men and women — one week day or 
two week evening classes Job 
assistance, payment plan 
available Call for brochure. 
PROFESSIONAL BARTENDERS 
SCHOOL 
739 Boylston 261-5453 


Electronic Music is taught at 
BEEP Workshops Call 731-3785 


PROF. BELLY DANCING 
Classes at Miller Dance Studios 15 
Winter St., Cambridge 24 hr. ans. 


School of Contemporary Music 
striving to build anew way — ja2z, 
rock, classical, folk, blues, full- 
parttime study, monthly enroll- 
ment Prof diploma, approved for 
vets Now offering diploma in 
piano tuning & repair Jeffrey D. 
Furst, Director 2001 Beacon St., 
Brookline 734-7174 


MUDFLAT 
MUDFLAT 
MUDFLAT 
MUDFLAT 
MUDFLAT Pottery Classes 
196 Broadway Camb. 354-9626 


SCUBA CLASSES. Weekday even- 
ing, National Certification. In- 
door Olympic size pool, all equip- 
ment supplied Inquire 

NEW ENGLAND DIVERS, Tozer 
Road, Beverly, Mass 01915 922- 
6951 


Raise your Kundalini every Tue. 
With Rudranandas Techniques 
7:30 Tues evening First Unit 
Church, Boston, 665-4898 for info 


TAI CHI CHAUN 
ancient chinese art for health and 
self defense 8-10 am tues-sat, 7-9 
pm mon-fri 25 edinboro st. boston 
mass 423-4070 Mr. John Chung Li 
over 40 yrs exp 


| FREE CLINIC 
On Fall Hiking 
Wed. eve. at 7:30 
How to get started 
What to bring; and 
Where to go. 


Back, 
sit, 


50 Boylston St. 


Given every 2 weeks $14/person 
$20 couple Job placement con- 
tact Isa 876-7580 


Violin lessons reasonable fee 
class & private lessons day or 
evening. Teacher experienced & 
patient anytime Arthur 492-0925 


Old-time banjo lessons 491-5081 


CAMBRIDGE CRAFTS CENTER 
CAMBRIDGE CRAFTS CENTER 
Professional, speciaiized, new, 
important. Craftspeople phone 
492-2900 now. 


CHAOTIC MEDITATION 
Gets you out of your mind with 
spontaneous ‘‘let-go.‘’ In this 
revolutionary technique you are 
free to express your unconscious 
suppressions — anger, love, joy, 
agression. Nothing is condemned: 
nothing is condoned. Open 
sessions. Mon. Wed. and Sat. 3-4 
p.m. at the Joy of Movement 
Center 536 Mass. Ave., Cam- 
bridge. Enroll now. 492-4680. 


DANCERS 

every level of experience: 
beginners to advanced. STUDY 
NOW with well known 
professional instructors: jazz, 
blues, modern with CONSUELO 
ATLAS: Afro-Cuban with DANNY 
SLOAN: Afro-American with 
ROSE COLEY. Also offered are 
more than 50 other dance and 
movement classes for all ages, all 
levels of experience including 
yoga, rock n’ rollrevival. Tai Chi, 
musical comedy dance, relaxa- 
tion, massage and movement, 
creative movement for parents 
and pre-schoolers. Saturday 
classes for the entire family, high 
school and elementary classes, 
belly-dancing. Renaissance 
dance, college tevel programs. 
Come by the Joy of Movement 
Center. 536 Mass. Ave., Cam- 
bridge or phone 492-4680. 


MAKE OWN XMAS CARDS 
MAKE OWN XMAS CARDS 
Prof artist will teach you to make 
& print your own personal 
linoleum-woodcuts in 2 sessions 
just in time for Christmas!! — 

Call 625-5447 (10-12 morns.) 


CONTINUOUS 
HATHA YOGA 
CLASSES 


Greater Boston YMCA 
316 Huntington Ave. 
Boston, Mass. 
536-7800 Ex. 211 
Starting Nov. 16-Dec. 21 
Every Friday 6:00 - 7:30 
P.M. 
in Library 
Course Fee $25 
Six Weeks — Coed. 


research, parapsychology, or 
other related fields. Information 
concerning this would be ap- 
preciated. Box 1675 


RECORD STORE JOB 
Music freak would like full or part 
time job in a record store or 
warehouse pre.Boston or local; 
have register exp. and good 
musical knowledge. Call Ric 332- 
5279 Newton area. Please keep 
trying! 


CABINETS AND KINGS 
Bkshelves built-ins fine 
woodwork. Jim 547-7930 Keep try- 
ing 


HAVE A PATTERN you want 
crocheted or knitted but no time 
or ability? Call Cathy 731-5725 
after 5:00 


FLYER DISTRIBUTION 
FAST & ON TIME GUARN. 
Cheapest rates in town, complete 
knowledge of area schools. Also 
moving light hauling and any 
other sort of trucking need. For 
its the Hi-Jinx Railway and 
Underground Express. Call 783- 

2395. 


Painting? Walls & ceiling 245-3931 


PHOTOGRAPHS 
of you, your friends or family. 
Done in your choice of locations. 
We specialize in what you want! 
Celestial Light & Insight Co. 961- 
3921 eves. and weekends. (clic) 


EXPERIENCED 
interior painter plasterer. Fast & 
Reliable. Call 492-0264 


Carpentry- complete remodel 
custom work, furniture. No Job 
too small. Ron, 738-4534 or 521- 
0844 


GENERAL AUTO REPAIRS 
Call 547-7928 - ask for Stanor Jon- 
they will fix your wagon for a 
reasonable price. 


TIRED OF REPAIRING 
YOUR VEHICLE 

in the chaos of New England 
weather or without the right 
tools? Fix your car in the confort 
of a large, clean and light, air- 
conditioned garage. We have the 
tools, space and advice (in short, 
everything you need!) if you have 
the inclination. Our prices are low 
and we’re easy to get along with. 
For more info call 547-7928 or drop 
by the Tudor Garage, 29 Tudor 
Street, off Brookline Street, near 
Central Square in Cambridge. 


HANDI-PEOPLE UNLTD 
Interior painting, repairs, custom 
furniture, shelving. Rate - ability 
to pay. Mike or Pam. Best to call 
6-8 pm. 1-462-8169 


WALLPAPERING 
Quality work even if you want 
your paper hung upside down, 
custom interior painting, free es- 
t., ref., 926-4523 or 527-4523 


Cambridge 


COME AS YOU ARE 
Practical introduction to the 
system of development synthesiz- 
ed by S.G. Bennett from ideas of 
Gurdjieff, Sufism, etc. 7:30 pm 
Thursdays, 7 Delle Ave., .2 Rox- 
bury 440-9187 


4 


Music student offers lessons in 
folk, rock, and blues guitar. Also 
theory. 492-2275 


TYPING 
Expert typing mss and theses IBM 
Selectric reasonable rates 445- 
3987 


CARPENTRY, SIDING 
Porches, gutters, roofing & finish 
work. interior & exterior paint, 
ceramic tile, customer buildings 
Ref ins. Call McPherson Const. 
787-9767 


Folk and classical guitar instruc- 
tion, all levels, experienced 
teacher. Mark Dix 628-9649 


GRAPHIC DESIGN STUDIO 
logos, illus., layout, pasteup etc 
Millea 738-4729 before 11 pm 


KUNG FU 
N. PRAYING MANTIS 
lan Academy of Chinese Martial 
Art 139 Main St., Kendall Sq, Cam- 
bridge. Call 876-5071 or 661-8765 


BALLET SUNDAYS 
EDWARD ANDROSE 
Formerly of the Boston Ballet will 
teach adult beg & inter class Sun- 
days at 1 pm Boston Center for 
The Arts, 551 Tremont St., 3rd fl, 

For info call 423-2825 


PIANO LESSONS 
experienced enthusiastic teacher 
please call Betsy 868-5213 


YOGA — MODERN DANCE 
modern dance yoga warm ups 40 
Boylston St nr Boston Comm Tue 
10-12 Thur 2-4 for info call Maria 
Rodriguez. 492-7087 eves 


INTEGRAL HATHA YOGA 
classes in postures, breathing & 
relaxation given by students of 
Sri Swami Satchidananda Don. $1 
for info call 354-7783 


DRAW PAINT SCULPT 
from live models cheap be your 
own teacher in small friendly 
group cost between $1-$2 Tom 
Sisco Th-Mon eves 6-10 566-1401 
Male and fem models needed 


— BELLY DANCE — 

— BELLY DANCE — 
Isis Revan Academy! Authentic 
Boston, Quincy, Roslindale New- 
ton (Watertown Waltham) 325- 
2775 


TA! CHI CHAUN 
Ancient Chinese art for health and 
self defense 7-9 am Tues-Sat 8-10 
pm Mon-Fri 25 Edinboro St 
Boston Mass 423-4070 Mr. John 
Chung Li Over 40 yrs exp 


BARTENDING COURSE 


VOCAL INSTRUCTION 
Kriss Larsen BM voice nec. Call 
536-2785 mornings. 


PIANO INSTRUCTION 
Serious teacher seeks serious 
students for study in piano & 
theory. Nec graduate — pianist, 
Commonwealth wind quintet. 
Beginners & advanced accepted — 
would appreciate experience 523- 
4877 


JOBS WANTED J 


CARPENTRY ASS’‘T 
looking for apprenticeship with 
skilled carpenter who needs some 
help Have exp doing renovations 
call Mark, 661-9841 


Carpentry-remodeling plumbing 
furniture repaired refinished 
rooms apt painted quality work 
call John after 5 pm 566-3575 


CARPENTRY ELECTRIC 
we have handymen and licensed 
people Excellent work at Fair 
prices free est. 787-4432 Howie 


Serious student of psychic 
sciences seeks full-time employ- 
ment in this field. Also interested 
in psychical research, esp 


See PRESS AGENT under aard- 
varks 


WALLPAPERING 
Quality work even if you want 
your paper hung upside down, 
custom interior painting, free es~ 
t.’ ref. 926-5438 or 527-4523 


MASONRY & CONCRETE 
De Simone Bros. Bldrs 661-0842 


OFFICE WORK 
Would like 2-3 days per wk office 
work in downtown Boston. Type 50 
w.p.m. Experienced. 266-0086 


Odd jobs needed every other wk 
painting, teaching, etc. Fees 
reasonable Call Art anytime 492- 
0925 


Young woman painter humanities 
background Good mind creative 
ideas, seeks unique job. Well 
read, well travelled. 776-7936 


Typing letter perfect without cor- 
rections. IBM Selectric. Ex- 
perienced at theses, disser- 
tations. Mod’t rates. 262-5477 


LOST & FOUND 


ing a year ago from basement of 
Senior House Dorm at mit Call 
David 519-631-3495 


Desparate lost negatives of 
children for job Were in Irg 
envelop If found please call RG 
bet 9 & 5, 868-5863 


TWO FEMALES NEEDED 
to pose for emotional and 
beautiful photos. Please contac 
Jeff at 527-7013 before 10 pm and 
Ive message if | am not there. 
Every call answered 


Models wanted for academic 
figure drawing. Well defined 
figure required. Come to studio 
211, 30 Ipshwich st. Boston hrs 
12:00 noon to.3:00 pm 


Girls 16-25 interested in any phase 
of modeling - portrait, fashion or 
glamour. Amateur photographer 
in Framingham area with studio 
looking for inexperinced models. 
Lets both gain experience 
together with free pics for you. 
Write now with tel no & age to Box 
1734 


FEMALE MODELS 
Female to pose in exchange for 
Photos please cal Jeff at 527-7013 
before 10pm 


Am looking for two sensitive 
females who are really into each 
other and would pose for a photog 
in-exchange for photo call Jeff at 
527-7013 before 10pm and ive 
message. 


2 white males will give massage 
both 5‘10’’ 135 & 170 Ibs. 18 & 22 — 
call (617) 241-8344 between 7 am 
and 10:30 pm ask for Ron. 


WILL MODEL 
Starving W/M artist who has 
studio 15 min outside Boston will 
model semi private (no more than 
4 people) or private for life draw- 
ing ($3 an hr to $5 hr), photos 
(reasonable rate) or poloroids 
(reasonable rate) I’m 6'4" very 
thin 147 Ibs call 762-9605 between 
7-7:30 pmMon thru Thurs. 


FEMALE MODELS WNTD 
Top $ offered to good looking girl 
for nude photo modeling. Pvt use 
only. No Publication. Write to 
Phoenix Box 1629 


Nude F Models wanted. No exp 
necc. Contact work day nites full 
& part time: Call 338-7570 


MALE MODEL MASSEUR 
Good-looking adaptable friendly 
age 23 150 Ibs 5’10’’ available for 
private sessions anytime. My 
place or out. Call Rob 266-3656 
Men only — keep trying. 


Amateur (f) nude posing for 
camera fan single art poses only 
hair over face no pornagraphy, no 
sex, etc. Box 1776 


Yng attr model 8 masseur. For a 
versatile & total experience Call 
Steve262-0621 


We supply models Camera & 
studio at reasonable rates 864- 
3080 


Models photo-art Pro-Am 266-5471 


Designers or models, etc. in- 
terested in a fashion show Box 
1482 


Need models for commercial and 
private sessiona 266-5471 soon 


MOVERS 


Attn movers: make your work a 
little easier sturdy hand trk fr 
sale $30 783-4069 btwn 12-4 


OLD ENGLISH MOVERS 
Local & Cape Cod, large truck & 
man $8.00 hour 893-0163 


1 man & Irg van $6 hr 325-0923 


Ted dnd his maxi-van for light 
moving any time $10/hr 3228325 


Found tadies silver ring. See 
manager, Cinema-Kenmore 
Square. 


REWARD FOR RING 

Reward for blue moonstone ring 
taken from 75 Gardner St. 
10/31/73 Has great sentimental 
value No questions Call 787-4340 


** TANGO - THAT’S ALL * * 


REWARD $200 
For retrieval of color slides miss- 


_EZ MOVIN 
Reasonable, dependable ** 876- 
9752 evenings 776-2559 or 547-9354 


YANKEE MOVERS 
1 man & truck $7/hr 646-8085 


Kendall Independent Moving Co. 
Bonded storage - shipping crating 
packing Mass DPU No. 4426 call 
547-8984 or 354-8246 


Use my truck and me for moving 
and hauling call David 876-9179 


TURTLE TRUCKERS 
TURTLE TRUCKERS 
Insured licensed nice 569-1628 


YEAR—ROUND MOVERS 
‘Low; low; low; rates — S,yrs ex- 
prce. All size trucks 492-7021 


Ka Zar movers: Cautious power 
522-2056 


MIVERIS MOVIN’ 
Expert furniture appliance and 
piano movers Lic & ins. 868-8787 


INTERCITY MOVIN‘ 
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Efficient and experienced 524- 
0619 


EZ MOVIN 
547-9354 776-2559 


Two starving artists will move 
anything Ched Jeff 646-5335 


Foster Family movers — est. by 
the job Reliable te! 284-3551 


THE US MALE 
MOVING SERVICE 
avoid the hassles of moving we're 
experienced and reliable call 734- 
6984 or 566-1591 


GRAHAM'S MOVING LOCAL 
& Distance Low cost NYC- 
Washington Special rate 868-1097 


CHEAPO MOVERS 
Rel. exp licensed and insured. 
call 547-0112 


Anytime experienced movers. 
Call 547-1830 or 492-7521. 


I'm back, 2 men + truck $15 hour- 
ly, 4 yrs. exp. 648-6190 STEVE 


Man with van available for mov- 
ing. Call Michael 353-1678 


WATERMELON MOVERS 
Very inexpensive. 547-2684 


Any size move done for lowest 
rates. Call 442-7591 


MOVING DELIGHT FAST CHEAP 
354-5242 


FLYER DISTRIBUTION 
FAST&ON TIME-GUARD 
Cheapest rates in town, complete 
knowledge of area schools. Also 
moving, light hauling and any 
other sort of trucking need. For 
it’s the Hi-Jinx Railway and 
Underground Express. Call 783- 

2395. 


FAST, RELIABLE MOVING 
SERVICE. REASONABLE 
RATES. CALL 864-5993 


WE'LL DO IT! RIGHT. 521-0560 


WHEELZ ON FIRE MOVIN 
PEOPLE AT THE PEOPLE’S 
RATES. Call 492-4319 or 787-0562 


ANYTIME EXPERIENCED 
MOVER'S 
CALL 547-1830 or 492-7521 


LUDWIG LIFTERS 
PIANO CO. 
EXPERTS - 4 YRS. 
EXPERIENCE. 

567-4385 


THREE BROTHERS 
MOVING CO. 
FREE CARTONS 
LOCAL LONG DISTANCE 
BOSTON TO NEW YORK 
EXPRESS 
24 hrs. 7 days 
232-4270 


Marakesh Express 
Prof moving & delivering for less; 
licd in 8285016 or 734-6680 


DEATHWISH 
PIANO MOVERS 
No job too scary 

fully insured 

licensed by M.D.P.U. 
Hoisting specialists 
547-4962 7 


|. MUSICAL 
_ INSTRUMENTS 


Yamaha 12 string - 4 mos old beau 
tone - Gretsch 6 string jass 
prototype 15 years old. $100 and 
$60 - 492-4571 


FLUTE for sale very good student 
Armstrong barely used. Call 868- 
9722 between 7 pm & 10pm. 


We Buy Guitars & Amps Fast $$ 
Double Eagle Music 762-5519 


Professional band equipment. 
sure vocalmaster PA system, 
Haynes jazz kind guitar amp. with 
2 12’’ Jensens, reverb & vibrato. 
Gibson hollow body guitar 2 
P.U.‘s with case. Mint shape. 
Russ, leave message 331-1748 or 
472-0716 


For sale - ‘67 Fender Jazz Bass 
w case used little exc. cond. 


yours at $250o0r will consider your 


estimate. 491-4570 


Les Paul Standard 1953 vintage 
has gold finish creme color 
pickups and wrap around bridge. 
Best offer over $475. 673-5174 


Shure Vocal master PA with two 
Shure: Columns. 100W rms. Cost 
$725. Shure Unidyne IV 5485S 
swivel mnt. wivol cont. Atlas 
mike stand. System used only 4 
mos. Sell for $550. 924-8450 


HAMMOND C3 ORGAN with tone 
cabinet and light excellent candi- 
tion. $1700. call 823.0001 


Organ L100.- $700 Leslie speaker 
145 - $250 together - $890. Carrier 
included good condition call Bob 
after 5, 783-0560 


EVICTION THREATENED 
Complete Ludwig drum set 
recently purchased for $350. | 
can’t play in my apartment. 
Sacrifice - $275. Eves 723-8436 


Dual Showman Bottom 2 15’ JBL 
$225 or B.O. Also steel guitar 
needs minor rep. $60 or trade 
bass, etc. Tracy 787-2464, 12-5 


WANTED 
Acoustic guitars, Les Pauls, SG, 
Strats, Tetes, flutes, basses, elec- 
tric pianos, amps & Seimer sax. 
Call 876-8997 


THE INSTRUMENT 
EXCHANGE 
See For Sale Section 


Electronic Music Synthesizers for 
sale. Call BEEP at 731-3785 


Pianos for sale - no junk - Rebuilt 
uprights - grands - 734-7174 


Piano for sale. Hamilton upright. 
Good condition must sell, 150.000r 
best offer. 288-6574 


Aria Les Paul w/Humbuckings, 
Grovers 150 Sound City 120 w/L140 
cab. A very loud, very clean amp 
still on warranty. 500. 782-0834 


Hammond C3 & speaker like new 
$1700. 267-9891 bet. 5&8pm 


Baldwin style C banjo hard shell 
case, $600. 261-8111 

Violin-w case and chinrest ex~ 
cellent condition all only $90 Call 


continue this piano renaissance. 
$20.00 to tune your piano is an 
offer even its inventor would not 
refuse. Call 569-1684. for appt. 


Upright piano for students; also 
excellent Baby grand & rebuilt 
player piano. Priced low. By ap- 
pointment. 862-4067. 


Fender Rhodes 73 stage piano 
latest model ex. cond. includes 
tools, dolly & case, hardened lock 
$450. Leave phone at 491-7365 


Nice old Gretsch acoustic guitar 
arched-top good tone good for jazz 
or vocal back-up $140.00 w/case 
Ernie 491-3169 


Lowest price in town on brand new 
Yamaha & famous guitars. Jack’s 
Orum Shop, 1116 Boylston St., 
Boston 426-5222 


Leave your instrument on con- 
signment — we'll get your price 
INSTRUMENT EXCHANGE 876- 
8997 


Let us sell your musical equip- 
ment for you at your price & get 
your price Record Garage 354- 
8870 


MUSICAL INSTRUMENTS 
hand crafted with stylistic pain- 


preciated Box 1675 


learn to astral project Actual 
teachings of the Amoundra temple 
send $3.00 to Amoun-ra temple 17 
Kenneth St West Roxbury Mass 


astrological charts natal 
Progressed and transits 

call Amoun-ra temple of magick 
469-2336 


KNOW THYSELF! 
Your personal horoscope gives 
you valuable insight into your 
Psychological makeup For your 
individual horoscopic report $end 
your date, place and exact time of 
birth along with $10 fo: 

Casa Verde 
183 Prospect St. 
Cambridge, Mass 02139 


Astrologer - charts, progressions 
transits, tarot lessons inclassical 


_astrology and tarot Call Jack 


Miller 442-0239 


SLAVE 
WM21 submissive seeks to serve 
dominant Female bondage dis- 
ipline & mild S/M. Send my your 


8-Foot upholstered octag- 
onal waterbed (floor sam- 
ple) one only. Complete 
with pedestal, mattress, 


liner, heater and headboard. 


reg. $325 


NOW $240 


COME MAKE AN 


OFFER ON 


MERCHANDISE LEFT 


FURNITURE 
Every store 


910 Commonwealth Ave., Boston e Tel. 277-2085 


STARTING NOV.15 WE’LL BEINOUR NEW HOME AT 
1042 BEACON STREET, BROOKLINE. TEL 277-2085 


SEE US AT “IT’S—A—WOMANS—WORLD” EXPOSITION HYNES AUDITORIUM 
PRUDENTIAL CENTER, BOSTON. NOVEMBER 15-18 


Susan 9-5 262-4200 x5486 after 9:30 
pm 738-5522 


Sax & trumpet w. case 731-1390 


The wham bam 1958 Gibson ES345 
wired mono 6 way varitone $400 or 
trd. Guitar & cash for 40’s Les 
Paul Cust. Also, ‘57 Fend. music 
master w mapl neck $150 & Sekova 
elec mandolin $40 492-0348 


Cello for sale 536-4986 


Marshall 50 w/master Vol. w/ 
brand new cabinet w/2 altecs. 
$400. Brand new empty cab. for 4 
10’’ spks. $50 Chris 266-8092 


For sale RMI elec piano Ham- 
mond organ CV1100 Jack 776-6848 


Gibson SG perfect condition w 
hardshell case paid $390 Sell for 
$260 Call 933-3241 after 5:30 


Les Paul professional ex cond 
w/hs-case & cord $350 or. trade for 
Les Paul standatd ih equal cond. 
Call 366-7115 Westborough 

PA system — sound City head'w 2 
Kustom columns. 4-10’’ speakers 
in each column exc condition 
$450.00 Call Peter aft'é pm 481- 
"8565. 


Dulcimers. Rosewood, walnut 3 & 
4 string $50 & Lance 776-5720. 


In 1790 Bartolomeo Cristofori in- 
vented the Piano. in 1973, another 
Italian craftsman, Donato 
Puopolo, invented the piano’s 
first low rate tuning service. Help 


tings pertaining to particular 
period & geographic location. 
Also, original designs & paintings 
to your spec. Pamila & Barrie 247- 
1434 


APPLEBLOSSOMS MEDIUM 
God’s mystic prophetess 
available for consultation: 
Groups of 5 or more people in the 
priv. of your home Call for your 
appt today 262-1865, or write box 
18076 Boston 02118 


GEORGE MINISTERI’S MIND 
DEVELOPMENT 
Learntorelax and release the ten- 
sion of the day Develop the ability 
to communicate through 
telepathy Learn to open your psy- 
chic senses This is a proven 
course, be satisfied like many of 
the others Ranging in ages of 15-70 
Two dollars and fifty cents per 
two hour class Call now and 
register for classes beginning in 
early November You may leave 
this course anytime you wish You 
are not obligated to stay Call 
between the hours of 12 noon and 

11 p.m. 268-6116 or 268-5391 


Serious student of psychic 
sciences seeks full-time employ- 
ment in this field Also interested 
in psychical research, esp 
research, parapsychology, or 
other related fields Information 
concerning this would be ap- 


command, females only Box 1563 


BiWM college stu- BC- very gd'kg 
masc and athletic 5’9’' 145 would 
like to meet similar M stu for good 
times. Box 1565 

Bi WM grad student would like to 
share experience with sim 
masculine sincere attractive guy 
18-30 Am mostly straight & inexp 
discretion important. Why not 
nsw? Box 1566 


GWM 5’9’ 160 20’s masc sks gay 
and bi friends good looking masc 
Studs Ipswich area into heavy 
sounds good smoke, possibile 
group sex. No fats, fems or s/m. 
Prefer student type? 29 Send info 
of self (photo if possible) to Box 
1568. 


UNA 
| have been expecting to hear 
from you. We have much in com- 
mon that | would like to discuss. 
Please write P.O. Box 682, Law, 
Mass. 


FRIEND WANTED 
BI WM 25 5’6’’ 150 Ibs good bid 
wants to meet bi or gay wm for 
raps and fun send dis and phone 
no. Discretion assured Box 1571 


If you r a WF 18-30 beautiful in 
outward appearance and inner 
goodness and warmth as well, 
then this warm sincere attr WM 
date 20’s would like to meet u for 
possible lasting waom honest 


relationship. Write BF c/o P. O. . 


Box 96, Newton, Mass. 02159 


WM single ao Iking hopes to find 


attr sensitive wf 211037. !amsich 
m dating bars. I’m willing to take 
a small risk. Won’t you take one 
too? Box 1134 


Hdsm wm want to meet couples 
or femates for group fun don’t 
have handgups |! am 25 well hung 
6‘3’' great sexual and intellectual 
goal out to enjoy life and its many 
mysteries and rewards Box 1760 


Are you a wf 18-22 that doesn’t 
have a boyfriend but would like 
one this wm 20 would like a chance 
to be your special mate not look- 
ing for sex just dates dinner 
movies and good times | am 
sincere drop me a line Ill do fhe 
rest ok Box 276 Everett 


1 am looking for that special older 
women who considers herself at- 
tractive sensual alive. She must 
want a fulfilling relat. With a 
younger man. ! am 17 well 
educated and bred past ex- 
periences make me appreciate 
what an older women does for me! 
want that feeling again Box 1761 


Sub wm TV 19 seeks wf cpl tv to 
help with crossdressing and to 
become more fem reply with 
phone num to Box 1762 


WM 32 master seeks male slaves. 
If you want to be degraded, beaten 
treated like dirt and beg for your 
wants as a siave answer. You can 
be married single gay. Learn how 
to satisfy your masters needs. 20- 
35 need answer, no phonies no 
machines no heavies give tele & 
pic if poss Sincere people can 
answer Box 1768 


Divorced WM 38 — modest & shy 
am alone in big City D — no family 
no friends — seek personable f for 
company, dates, anything to make 
this lonely existence more 
tolerable. Box 1740 


STUDENTS .. 
Horney? Would u like a great bj? 
This masc gd ikng gwm 30 seeks bi 
or strgt Box area student who like 
it must be clean not fat let me take 
it write Box 1752 


We need money will work together 
or apart wm - wf - young Box 1482 


Cosmic mind poet seeks attr 
female big form for duets. Motion 
configuration expansion in the 
theatre of the Absurd ridiculous 
hilarious entropic Phenonomenon 
Box 1753 


No hookers!! Gent W, 40’s, tall, 
lean will help with finances for a 
lady’s company & sex. Strickly 
confedencial. Give best time to 
call. Box 1704. 


S W prof M, warm, sensual, 
mature, super-select sks ‘‘special 
girl’’ in 30’s, well-educated loves 
life v attr, with capac to give & 
love Box 1373 


WORCESTER COUNTY 

Last nite | sat in a country home, 
by a fire, listening to good rock + 
roll, smoking and drinking good 
Scotch. Where were you? I’m 26 + 
WM, looking for a foxy lady. If you 
fit, write me a short description, 
Photo? P.S.1’m Virgo. Box 1644 


Prof WM 40‘s believes the road of 
excess leads to the palace of 
wisdom, str or Bi WF no fats or 
pros. Wouid like to join a couple if 
avalable. Photo would be comfor- 
ting. Box 1640 


SUSAN RUOCCO 
You called me once, not without 
cause. What cause withholds you 
then to try again? It does happen 
sometimes that I’m in and! would 
like to talk to you. —M 


HORNY 
BiWM, college instructor, 26, 
well-built, 6’, seeks WM college 
student to use my deep throat. 
Must be horny. Send phone no. and 


description to Box 1681 


AN ELDERLY 
GENTLEMAN 
I’m 20+. | cook and massage. I’m 
dependable and my heart is large. 
| seek to be a gentieman’s lady. 
The one no one knows about but 
the two of us. Box 1723 


LIFE’S FOR SHARING 

Fun times, misty walks, fireside 
talks, people, bicycling, camping, 
photography, gardening, con- 
certs, dancing, smoke, massage, 
and sex. Interested in sharing 
with GWM 27? Describe yourself! 
Box 1724 


To ChiChi and Tuba: 
My favorite sisters, | am happy 
for you both. | wish you beautiful 
times and much happiness. 
Love always, 
Little Butch 


Paula: 
It’s good to have you home again. 
Not time, nor distance can dis- 
solve our friendship. 

Love, Liz 


To Little Hitler: 

We the family, ChiChi, Little 
Butch, George, Tuba, Horney, 
Cris, etc., would like to welcome 
you into the family. Your coming 
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Faimouth with private beach Send 


out party.should be fun Please 
pick up our laundry on Monday 


nights. 


The famity 


Two GWM sk several! other strght 
appearing young males to visit 
NY City with us during 


Thanksgiving vac. Box 1682 


SENTIMENTAL SINGLED 
Saggitarian seeks special suitor 
to spend natal day. Should be 
sophisticated, super- solvent, 
sensitive, sincere, seductive like 
me. Plan a spectacular. You may 
be surprised. Reply to Box 1642 


GAY SEXISM 

is one of the ‘‘Forum’’ topics in 
Gay Community News, Boston‘s 
weekly paper of gay politics, news 
events and reader opinion. Free 
thirty-word classified with each 
new subscription. Send $1.50 for 
ten weeks to GCN, 70 Charies St., 
Boston 02114 


GAY REACTIONS 

to gay politics is what we’‘re 
about, along with news, events, 
classifieds ads. Send $1.50 for a 
ten-week subscription to Gay 
Community News, 70 Charles St., 
Boston 02114. Your subscription 
includes a free classified ad — 
send it, too! 


MASC COLLEGE MEN 
Discreet WM 27 has oral talent to 
give you needed relief. Close to 
BU, NE, MIT Harv. Send descrip- 
tion, instructions to Box 1625 


DOMINANT F SOUGHT 
to sexually molest and control 
this good looking submissive WM. 
| will serve your every desire as 
your slave Box 1617 


LEATHER FREAKS 
Join search date, see dating. 


Dominant WM will teach sexual 
discipline, humility, servitude to 
deserving Fs Discover the thrill 
of complete surrender of body and 
mind as slave to your master 
*LOVER. Box 1615 


BISEXUALS 
Join searchdate, see dating. 


MD new to area seeks special F. 
She must be att, uninhib, adven- 
turous to meet other couples, at- 
tend parties. Write Box 1512 


Highly ed GWE late 20s, tall long 
brown hair, seeks same or older 
for friendship & poss rel. Please 
write. Box 1628 


WHERE 
THE GIRLS ARE! 
Up-to-the-minute unexpurgated 
guide to Boston’s women. Where 
to meet them! How to meet them! 
If you need a good woman (ora 
bad one), This guide is for you. 
Send $2.95 to Box 1601. Allow 3 
weeks for postpaid delivery. 


Grad student mid 20s wants to 
meet WF 18-30 for discreet 
daytime encounters Am gentile 
and caring Box 1708. 


WHITCH & THE SAINTS 
TOGETHER ALL NOV. 
til Thanksgiving every Wed, 
Thurs, Friday — Saturday. 
Sisters come & dance!! 


Two Italian men fried 415,5170 Ib, 
40 5,4 155 Ib healthy honest clean 
good education seek two 
housewife friend for occasional 
sex or couple for fun, joy, love at 
your place. Send telephone Please 
Maxim. Secret Write Phoenix Box 
1664 


WM single sensitive & rich seeks 
WF 20-36 to share good times, bad 
times, perm rel poss. 1! like 
theatre, arts hiking good conver- 
sation & people Box 1567 


WM 32 sks WF 18 to 30 who wants to 
liveinthe country. I’m att profess 
man who hates keeping house 
alone Must be warm, short, slim 
and sincere. Write Box 1665 


Bi WM 5’ 7°’ 145 44 graying hair str 
appearing masc sks gay or Bi for 
good times day or nite Discretion 
a must No SMor drugs Age 18 to 50 
Have car No hassles or hangups 
Box 1719 


WHITCH & THE SAINTS 
TOGETHER ALL NOV. 
‘til Thanksgiving every Wed, 
Thurs, Friday & Saturday. 
Sisters, come & dance. 


GAYS 
Tired of bar scenes? We'll find 
your mate. Join searchdate, see 
dating. 


Lots of bread a jug of wine & thou. 
If thou art bet 18-30 wf write to 
this single wm who is desireth of 
sharing lots of bread with you for 
love & sex & love: no pros please. 
Box 1262 


BLUE JEAN LOVERS 
Into denim scene? Join 
searchdate, see dating. 


FREE MASSAGE given by a hdsm 
WM free spirit toany WF under 30. 
Also no charge for any extras you 
may wish. Its up to you. Take a 
small chance & write Box 1707 

Marc G - Angie saw you at Old 
Sturbridge Village and really 
loves your moustache. From your 


throat friends - RG, BS, RC, GW 


jim with button levis you 
answered Oct. 301 can dig it write 
plan call for Friday you'll dig me. 
Box 1714. 


LINGERIE GWM/BIt WF 
WM 38 friendly pers, tks and 
sounds str seeks gwm or biwfs who 
enjoy wearing lingeries etc. for 
occ social and sexual interludes. 
Send fone and tell a littie 
something about urself disgres- 
sion absolutely assured. (what do 
you like?) Box 1713. 


ly divorced, fonely. Have own 
business, tail & considered 
goodiooking. You should be at- 
tractive, kooky and daring. Box 
1498 


GAY PEOPLE — TIRED 

of the ignorance of the straight 
media? Subscribe to Gay Com- 
munity News, Boston's weekly 
paper of gay news and events, 
classified and opinion. Free 
thirty-word classificed with your 
subscription. Send $1.50 for ten 
weeks to GCN, 70 Chawnes St, 
Boston 02114 


GAYS, MALE FEMALES 
Join searchdate, see dating. 


GWM WEST SUBS 

GWM attr; str tkg & sdg; warm; 
friendly pers, well endowed, 
seeks same in West suburbs who 
has own apt and is interested in 
occ daytime social & sexual in- 
terludes (live it up & enjoy some 
variety!) send phone. Disgr assd 
Box 1716. 


attr m 26 seeks sensual cpls for 
good times. strt/bi tust is ok but 
love is nicer. Box 1715. 


! am a fun loving Wm bachelor 
with lots of money and nobody to 
spend iton. | am seeking a WF 25- 
35 who is not uptite; likes travel, 
good times & wants carefree life. 
This could develop into perm 
sincere relationship. Box 1263. 


UNUSUAL DESIRES? 
don’t get frustrated join 
searchdate, see dating. 


WM single gd Iking hopes to find 
attr sensitive wf 21 to 37. |amsick 
of dating bar's. I‘m willing to take 
a small risk. Won’‘t you take one 
too? Box 1134. 


Wf 31 seeks person 25-40 to share 
gourmet food and cooking good 
wings fine books and films out- 
doors trips to Maine NH Cape Vt. 
other travel relaxed good times 
person like me who has never 
placed or answered an ad but open 
to relationship Box 1717. 


Amerikaner, 30, uni dozent, 
moechtet Deutsches weib!. Wesen 
in Boston naehe (18-30) 
Kennenlernen Box 1718. 


GAY WOMEN 
Every Tuesday is ladies night at 
gay club on South’ Shore. See new 
faces — meet new friends — every 
Sunday Bruch 12-3 AND NOV. 13 
WHITCH. Write Box 1606 for infor- 
mation 


TENSE & OVERWORKED 
Need an hour or an evening to un- 
wind? We are 2 hotblooded, needy 
college girls skilled in sensual 
massage scintillating conversa- 
tion & anything else? Afrustrated 
gentleman might desire. We will 
respond only to letters offering 
financial assistance and a 
jtelephone no. Andres & Cybelle 

Box 1623 


ATTR. SENSUAL GIRLS 
Gen. attr. wm needs partner for 
swinging parties. Liberated girls 
send photo. Will arrange meeting 
Box 8993 Boston 02114 


LUMBER PLYWOOD 

All types shelving, panelling, 
cabinet plywood birch walnut 2x- 
4’s masonite chipboard door 
plyscore formica, cinder blocks 
most material precision cut to 
size no charge for waste beds. 
BOULTER PLYWOOD CORP. 666- 
1340 24 Broadway Somerville 


ADULT CATALOGUE 

SPECIALTY ITEMS 
For ADULT PLEUSURES, S&M, 
BONDAGE, Discipline; also 
costumes & Rubbergoods. Send 
$2.00& name, address & age (must 
be over 21) to: Adult Specialties, 
Inc, Box 8273, Boston Phoenix. 


DATSUN OWNERS 
Join the Datsun 240Z Club of New 
England. Learn more about your 
car. Share the experience of 
others. Get discounts on parts & 
attend monthly meetings contact 
(in the Boston area) Bruce Beck 
at 969-8446 or Pat Stuart at 332- 
3098 and (in the Worcester area) 
Dieter Eveleth at 829-3478 for 
more information, or mail your 
check for $10 together with your 
name and address to 240Z Club of 
New England, P.O. Box 757, 
Framingham, Mass 01701 


Couple 30/25 want to meet another 
attractive coule for pleasureable 
interludes. Ads are so imper- 
sonal. Let's share a few words. 
Box 1652 


WHITCH 
Wednesday Nights 
Only at THE SAINTS, Broad St, 
Boston. Appearing every Wed. 
Night in October. 


Bi couples wanted 
Prof. WM seeks couples for 3- 
somes. Has full supply mech. aids 
to stimulation. Also many films. 
Box 8993 Boston 02114 


SENSUAL LADIES 
Attr wm 38 yrs. Would love to 
educate and stimulate you in 
French, Greek, Enemas, or what 
you like. Satisfaction and discre- 
tion guaranteed Box 8993 Boston 
02114 


YWM DRINKS TANGO ALL THE 
TIME. 


Looking for an adventurously 
curious J.F.toaccompary me (at- 
trac J.M. 32 5’8'’ prof) to a 
sophisticated intertude at 
Briaham’‘s, Friendly’s, and over 
an ice cream ponder such 
questions as ‘‘Do you like,,,? Box 
1618 


SWINGING COUPLES 
Sociables - weekly cocktail par- 
ties for swinging couples hereisa 
discreet way of meeting other 
liberated couples. For informa- 
tion writé BOX 1613 


Young attractive couple seek 
other couple to discover the joys 
of Boston 1622 


J.M. (attractive, professional 
single 30)...would like to share 
concerts, dinners + quiet walks! 
If you are an attractive, ar- 
ticulate F write to say Hi! Box 
1616 


FREE CLASSIFIED 
with each new subscription to Gay 
Community News, Boston’s week- 
ly paper of gay news, events anc 
reader opinion. Send $1.50 for é 
ten-week subscription, along with 
your thirty-word classified, tc 
GCN, 70 Charles St, Boston 02114 


GWM tired of one night stands & 
phoneys would like to meet a mar 
bet 28-35 cons type I’m 24 5'9"' 14§ 
Ib would like to meet someone whc 
wants more than a romp in bed 
Box 1645 


Pictures taken of what, who, 
where and when you want. Black 
and whiteor color. Pleasereply tc 
Box 1621 


ATTN SWINGERS 
Enjoy added thrill of being watch- 
ed. WM voyeur would like to at- 
tend swinging party & see you do 
your thing. Willing to contribute 
ides props & money Cpls Fs or Gps 
No Ms Box 1639 


No hookers!! Gent. 2, 40s tall, 
lean will help with finances for a 
ladies company & sex strickly 
confidential give best time to call 
Box 1704 ; 


S.W. prof. Ma., warm, sensual, 
mature, super-select. Sks 
‘'specialgirl’’ in 30’s, well-educ; 
loves life, v. attr. wih capac. to 
give & love Box 1373 


WORCESTER COUNTRY 
Last nite, | sat ina country home, 
by afire, listening toaroodrock& 
roll, smoking and drinking good 
scotch, where were you? I’m 26 & 
wm, looking for a foxy fady, if you 
fit, write me a short description, 
photo? P.S. I’m Virgo. Box 1644 


Prof wm 40’s believes the road of 
excess leads to the palce of 
wisdom, str or Bi wf no fats or 
pros. would like to join a couple if 
available photo would be comfor- 
ting Box 1640 


Holidays are coming wm 20 sks wf 
18-? for friendship not sex | seeka 
wf, that wants a boyfriend, if your 
that girl write Box 276 Everett 
Mass. Let me tell you why | use 
the ads to get a friend. or a start 
just send your name and address 
thats it. Box 1705 


Horney stud seaman, 24, wishes to 
meet butch buddys for heavy sex 
scens. Groove on Big Hairy tall 
mascular dudes, moustaches, 
poppers, watersports, light s/mi 
Army, Navy, Cowboys Cops or you 
rugged masculine guys, send off 
desc or erotic pic to Box 1641 


THE GAY CALENDAR 

of weekly events by and for gay 
people in Boston is a regular 
feature of the Gay Community 
News. A free thirty-word 
classified with each new subscrip- 
tion. Send yours along with $1.50 
for ten weeks, to GCN, %? Charles 
St, Boston 02114 


TANGO IS NOT A DIRTY WORD 
MARYLOU FROM AKRON, OHIO 
who studies biology at 
Northeastern: am eager to get 
together with you. Use your 
cookie box and get in touch with 
me. Otherwise drop mea note with 
the salient info for reaching you. 
Hope you had a good time at Co- 
nant House and wish | could have 
joined you. The intriguing 
oughtn’t be misplaced simply 
because it first appeared on windy 
streetcorners. Reply Box 1202 


WANTED 
JEWISH PRINCESS | 
by 33 year old Jewish prince, new- 


TO DON OF WORCESTER 
| trusted you Waited ‘2 hr at 
Shacks on 10/31. Really thought 


you'd be there No BS, remember? 
What happened? Box 1735 


Steve C. Write box 1447 again & 
tell how to contact you No ad- 
dresses or phone nos. allowed in 
ads 


FEMALES 

WM 18, 6‘1°', slim, seeks a WF who 
needs to love and to be loved I’m 
basically a quiet person, not a 
nightclub swinger. | enjoy small 
parties, rock, jazz, biking, hik- 
ing. a good book, films, good 
smoke, swimming | need a warm, 
sincere, and down to earth female 
to love and to share life with. | 
live about 25 minutes north of 
Boston. Serious only. All replies 
answered. No hard drugs. P.O. 
Box 2113, West Peabody, Mass. 
01960 


DATE MATES AH!! 
WJM 26 seeks independent minded 
women 22-28 for social 
engagements My interests are 
cooking, gardening, art, movies 
theater, class. music and good 
conversation Box 1748 


GWF, 27, 5‘6‘’, very attr., sinc., 
sensuous, outgoing, alive seeks 
one and only one very fem., 
beautiful, long haired gay woman 
who is open, caring, and affec- 
tionate, to love and adore | like 
art, movies, dancing, etc. RSVP 
with phone to box 1237 


our first parties & trips are plann- 
ed & groups are forming Don't 
miss out - write now! ALFIN, PO 
BOX 95, 02113 Bi-gay fun 


A weekend in New York is nice or 
P-town at even less price Our 
chartered bus will avoid any fuss, 
and our parties will break any 
ice! Drink, sing, and be mary and 
meet a good fairy while leaving 
the worries to us! Alfin, PO Box 
95, Bos. 02113 


FOR BI-GAY WOMEN! 
New travel - entertainment ser- 
vice opening We need your in 
terest and support Alfin, PO Box 
95, Boston, 02113 Write us please 


thought of getting away from itall 


but didn’t want to go alone? Write 
Alfin PO Box 95, Boston 02113 
Travel & entertainment services 
for bi-gay men & women 


pretty Colleen - new to city sks 
generous biz/prof clientele for 
winter warmth phone no. a must 
box 1693 


MARI 
You’re just what | want — please 
write again, | won’t hurt you or 
anything. I’m 27, working, play 
nice guitar. How can | meet you? 
John, RRU 259, 539 Comm Ave, 
Boston 02215. 


CLEANCUT GWM 22! 
interested in friendship more 
than sex? We R! Rite 2 0neofusor 
both, inc. age! Hite! Wate! Pci.? 
Mike 25 teacher or Pau! 25 
fireman inc. phone if possible! 
Relax, we understand! PO Box 494 
Kenmore 02215 


GAY DATE 
light your fire with a match from 
Gay Date — for registration & 


details send 5.00 to Gay Date 
Associates, Box 1736 

if you are interested in an 
association with an escort ser- 
vice, please send photo with your 
registration fee 


THINKING MODELING 
MAKE IT IN JEANS OR 
gowns Learn secrets known only 
to highly paid models for only $3 
to Ms-Mi model Assoc. You will 
immediately receive details How 
you can turn on the world Reply 

Box 1738 Phoenix 


easy going inexperienced WM 6’ 
195 Ibs early 30’s straight acting 
and appearing wants same to 
share talks and long walks likes 
long drives ocean and coun- 
tryside; most of all warm friends 
send phone description will res- 
pond to all box 1685 


male, 44, thoroughly divorced, 
demonstrably alive, and 
reasonably non-chauvinistic, 
seeks slim, articulate, very 
bright younger woman. If you 
wouldn’t normally answer an ad, 
bend a little and answer this one 
Box 1686 


GWM 30's st appr int. meeting 
same or biM Discret. amust.!am 
profess. Am available afternoons 
Can meet halfway RI to Massiam 
sincere looking for a weekly meet. 
18 to 30’s - please write PO Box 
1391 Pawtucket RI 02860 All answ. 


Jamaican grad stu M 31 sks dan- 
cing etc partner thanksgng wknd 
on Cape prefer strait att F 18-25n. 
drugs Should be fun Box 1687 


FREE° MASSAGE PLUS 
Free pil & feather Massage plus 
femaies only looking 
executive eniays this'as hobby 
honest ad°box 1688 


DO-YOU QUALIFY? 
Recently div WM 38 needs YWF to 
care for my two children 9 & 14 
and to supervise my housekeepers 
duties 125 wkly & auto - room & 
board must also hostess cocktail 
parties my 9rm home is in 


6 


ban 


Photo phone quai to box 1689 


man 30 recently divorced living 
north of boston seeks to form new 
relationships, enjoys sports 
music, movies, quiet eves at home 
and a good night out Reply box 
116, Wakefield, Mass 01880 


1am looking for some sincere cor- 
respondence. 

| am in prison in the USA I am 31 
years old Black hair brown eyes 
5’10'2‘' W male This is not a sex 
thing. Thank you very much, 
Donald R. Hunts, 95738, Box 
P.M.B., Atlanta, Ga 30315 Just 
women please 


I'm a slim attr vivacious fin 
secure prof woman 37 seeking an 
unmarried man 33-45 who wid en- 
joy forming a warm tasting 
partnership to undertake 
pleasures & responsibilities of 
raising 3 kids & managing a Ige 
hse Box 501 Newton Ctr 02159 


Clean cut sincere cpl enioy sex 
seeking similar cplis singles M F 
or tv discretion assured and ex- 
pected Enjoy 3somes He has panty 
& nylon fettish She slightly bi ali 
ansrd box 1690 


WANTED CLASSY WF 

if you read the personals not in- 
tending to answer this is the ad for 
you Professional WM 28 seeks 
educated good looking WF 21-30 
for companionship and good times 
send name and number to Box 1691 
and we can talk it over 


WF 32 popular with men but look- 
ing for someone super would like 
to meet WM 29-38, tall, very hand- 
some, trim and athletic, fin. sec., 
educated, fun, and not conceited | 
am a petite, pretty, bright and 
rather independent prof woman 
Send phone, address and descrip- 
tion Box 1692 


.NIXON‘’S VICTIM 

Blond 36, Adv Ivy deg. Lost prof 
job due lack govt funds No job in 
site. Have combin need.for $$ and 
lusty desire Enjoy strait pkg of 
sucking and f-ing Have sensi 
tongue Gd rhythm Multi orgasmic 
Patient Tender Gd conversatist 
Sk mature MARR M45 + w hearty 
appetite reg mtgs Generous Kind 
Lusty Nd Ease pain. Ans tel no 
even if pay phone Box 1726 — 


FRISKY SUPER MISTRESS 
Cult pretty well-endowed F in 30’s 
sk intell prof affluent M 45-52 for 
strait discreet DAYTIME MTGS. 
Pref Marr w stable sitn wantg + 
to full life Mature enuf intimacy 
of dunut & hole Ans tel Box 1725 


S Shore females desiring discreet 
daytime diversion WM com- 
petently qualified will participate 
in personal passionate 
pleasurable pursuits Let’s meet 
and discuss possibilities box 1758 


a very handsome sensual -well 
hung male 35 and straight would 
like to try a sensual encounter 
with an attractive and elegant 
male over 45 who is experienced 
box 1743 


GWF 29 living quiet primitive 
country life seeks woman who 
wants to survive simply and grow 
spiritually Box 19A Orland, Maine 


Attn. hairy women make easy 
money in your own place posing 
nude & masked prefer women well 
endowed with pubic hair. Box 1765 


Guys (18-30) wanted by 2 lovers 
(males, 26 & 27) for 3 somes We 
have own house Anything goes No 
fats No fems No Freaks Picture & 
Phone no. Will answer Phone & 
Picture Letters First Box 1764 


FRIENDS 
W prof cuple average in tennis 
bridge ski rap sess. fishing 
gourmet cooking wine tasting 
seek other couples to mutually 
enjoy some of them & erotic in- 
terests as friends on basis of 
togetherness maybe start club 
send only phone will call and ex- 
plore turther box 1767 


BORED AND LONELY 
man 33 seeks Bi woman or les. or 
college girl who seeks $$$ for dis- 
creet meetings for sex & games 
Must have own apt. will pay well 
leave phone no. & best time tocall 
to box 1754 


GWM, 22, 5‘7'’, 135, masc, gd Ikg 
sks sim guys for friends, etc 
There must be other guys who are 
tkg for a fairly normal 50-50 
relationship with no hassles 
Would like to meet guys 20-25 who 
are willing to make an effort at 
something good box 1741 y 


WM 20- 5‘6’’ 157 brown hair, blue 
eyes Looking for girls 17-20 that 
would like to correspond with a 
lonely inmate at M.C.D.B. Will 
answer ail replies Write Pat 
Leary Box 366, Bridgewater, Ma 
02324 


_C...T.A. CENTER INC. 
Are you bound by Safan? Have you 
believed the Lie that gay is right. 
Are you Hungup on Drugs. Are you 
empty? Trying to find meaning to 
life & Christ said He is Life. Send 
for information to CITA Center 
Box 545 Lawrence Mass. Call 686- 
0434 
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Send $2.95 to ‘‘Wnere The Men 


ED STEVENS 
When The Hell are you going to 
call — | have News — Big Jim 


Bi Chinese Mstu wants 2 xplor gay 
sex with other M? — 351 am young 
gd Ikg tall lean sincere together. 
Reply Box 1755 


“SUSAN” 
You changed phone no. Pleasecall 
the no. | left or write as | am anx- 
‘ious to see you again Jack reply 
Box 1750 


Submissive wm cry handsome 
seeks tall buxom dominate f for 
discreet affair send discriptive 
letter to Box 1751 


think you‘re one of best-hung attr 
men around? Let goodlooking 
GWM judge and give fantastic 
greek or french services Box 1773 


Fitchberg area WM gentleman 
recently divorced gd Ikng roman- 
tic sks wf for mutual oral satisfac- 
tion ur pli or mine wid be in- 
terested in mtg 2 bi Fs for 3some 
send ph or mtg pl to box 1774 


GWM 25 blond, gd Ikng, attached 
to lover but still horny I’m looking 
for sensyous meetings with other 
males box 1729 


Tall, handsome, athletic, well 
educated business executive 
wishes to cultivate deep un- 
derstanding and warm friendship 
with uninhibited gal — then to ex- 
plore our inner sensuous fantasies 
together Let’s try way out things 
together — but always with gen- 
tility and consideration Write PO 
Box 94 Newton, Mass 02159 


lama sensitive GWF 25 yrs old | 
enjoy being with my friends, but L 
am looking for a sincere 
relationship with someone |! can 
share my feelings and future. 
Please write Box 1683 


nice girl will contact Box 1546 


HUNG FRIEND WANTED 
GWM-mid 40’s, young of heart 
with an opening for the Greek 
seeks tugged type for friend to 
satisty, to rap, weekend trip etc, 
no money exchanged. Any collr. 
No fats. Age 27-45. Reply if 
sincere with heated details and 
phone or address. Box 1527 


1S ‘FAGGOT’ A DIRTY WORD 

TO YOU? 
Express your opinion, and read 
those of others in Gay Community 
News Boston's weekly paper of 
gay news, events, opinions and 
politics. Free thirty-word 
classified included with each sub- 
scription. Send $1.50 for ten weeks 
to GCN, 70 Charles St, Boston 
02114 


SINCERE ENCOUNTER 
sot by mat GWM. Except yng yrs, 
| believe | have most qualities lkd 
for in ads Not into drugs S&M etc 
am into finding a good person for 
pos Ing term rel Willing to try R 
you Box 1732 


attr slim longhaired cp! WM 
blue eyed bionde oriental F 29 5'4 
seek gentie cpls bi welcome photo 
& phone Box 1775 


Conserve energy - ciddle up with 
me I'm GWM, 5'10’’, 160 Ibs, 33, 
would like to share interests in 
film, music, politics box 1776 


BRUINS / TICKETS 
attractive successful: married 
male mid thirties seeks a 
relationship with female 20-35 
Above & beyond usual he has extra 
Bruins ticketsreply box 1771 
Phoenix 


FE MALE ONLY 
straight white male is looking for 
fe male who would like to act as 
partner in the 3 or 4 some acta 
chance to make some cash send 
phone and best time to call box 
1772 


Joyce Joyce Joyce Joyce | wd tk 2 
meet u again. Our Ist meeting 2 
short. | talk 2 much Please wrt, let 
know when conven’t Dennis B412 
Weston MA - 

JOYCE JOYCE JOYCE JOYCE 


CARRIBEAN ASSOC. 
436-9110 
'f you want relief from an un- 
satisfactorary marriage, we offer 
the quickest and easiest divorce 
totally legal within 48 hrs ask for 
Ernie 436-9110 


couple in need of money willing to 
work together or alone will do 
anything box 1769 


FANTASY UNLIMITED 
original personalized fantasy 
vignettes What’s your pleasure? 
Our writers will make your fan- 
tasies come alive in print We 
write em; you’rein ‘em’ send $200 
for sample page to Fantasy 
Untimited Box 177Q, State age on 
Signed request 


to M patients pref in over 28 age 
group who are legit involved in 
ongoing psycorherapy w bd certif 
psychiatrist Ph D psychologist or 
med team. Will want tocommunw 
yr shrink to collaborate in most 
effectively helping expedite 
resolution of sex! dysfunctions as 
req. Will be also wntg recent 
medical report. I’m a qualif psy- 
cotherapist & certif. Also an un- 
inhib warm kind gentle sensitive 
F w Ige bosom shapely legs and 
sweet face in 30's. Fee to be 
determ w vu and yr therapist on 
sliding scale Write R.R.U. Box 
No. 294 at 539 Commonwealth 
Ave., Boston, Mass 02215 PI prov 
tel no. 


LITTLE BUTCH 
| would like you to be the sunshine 
ot my life.* * * 


GWM PhD 26 5'11 155 stra appear 
masc seeks same for possible long 
term relat interests inci opera, 
clas music, dance, films, long 
walks and talks Discret assured 
No S&M, Fats, Fems Send 
description, phone Box 1684 


INTERESTED 

young male wanted prefer under 
nineteen of prime cut looking for 
older male for any reason — looks 
not important — no freaks — must 
be sincere — sex mutual on both 
parts — ample room for nudism if 
interested — Please no pay 
stations — give time and tel tocall 
— 1233 4 


GWM, 28, 5‘7’’ 160 str appr into 


tight jockey underwear, jock . 


straps, rubber pants, enemas sks 
yng GWM sim well hung Hairy 
body wrt w/ disc of self photo 
phone to box 1429 


Steve you really turned me on you 
forgot to give tel number please 
contact FBC ihig Thur 11/15 at 
10:30 pm or write box 1429 


Rubber pants GWM from shed 
read your letter w/ great int. age 
no barrier Wid like to mt you very 
soon please write ASAP with 
means of contact to Box 1429 


GAY PHOTO CLUB 
BiWM desires BiWM or GWMs 
that R int photo & des to formctub 
pref No Shore So NH Males write 
box 1353 Lawrence MA 01842 


OCCASIONAL TV 
BiWM, 39, 5‘10’’, 170, gd Ikg, 
educated, divorced, many in- 
terests, would like to meet similar 
bi male for friendship and oc- 
casional TV sessions Married OK 


HAVE YOU HEARD 
WHITCH? 


AGE 39-44 to cuddle up with now 
that winter is coming | love walks 
in the snow, fireplaces, dinner by 
candle light, theatre. Please in- 
clude phone ao. P.O. Box 547 
Needham 02192 


WM 25, 6-1, 210 Stud sks Balling by 
other wil hung, ym WM Athlete 
seeking long pulls in threesome 
Name own turnon & inside pl to 


oral. ph no and or address topo 
box 331 So Station Fall River Mass 
02724 


Richie, 
November 12 Happy Birthday. ! 
hope the day brings fair winds in 
your direction. Take care and 
‘‘sleep tight.’’ Love, Sue 


SALEM AREA BI WM 
Bi WM would like to meet Bi Mor 
F for daytime meetings finasst if 
needed dis ass phone no Box 1657 


WM 30 5‘10’' 160 sks to serve domi- 
nant mf cop enjoy b/d will obey 
and ans all phone no pis Box 1658 


Mary 
| Love You 
The Devil 


WM 23 5‘11’’ 180 Ibs brown hair 
green eyes average looks seeks 
female 20-30 for sex good times 
anda little love please send phone 
and photo Box 1659 


interesting male psychologist, 
very busy, but warm and 
reasonably attractive, in- 
terested in meeting female (27- 
35. single. div. children) for casual 
outings. Let’s meet over coffee. 
Box 148, Allston, Mass. 02134. 


SPANKING? 


BEER 
PLUS 


ALL THE SALAD 
YOU CAN MAKE 


PLUS 


Lusciously Tender 


STEAK 


with French Fries 
__ ALL FOR JUST___ 


Cash Purchases Only 


___§_WITH THIS. AD 


Offer Expires November 30, 1973 


EMERSONS, 


FRAMINGHAM, MASS. 879°5102 
1280 Worcester Rd. (Rt. 9) 
PEABODY, MASS. Rts. I & 128 N. 
1114 Beacon St. at 4 Corners 
LAWRENCE, MASS... 8701191 
75 Winthrop Ave. (Rt. 114) 

1940 Pawtucket Ave. (Rt. 44 & 114A) 

Not Good with Any Other Promotion 

This Offer Supersedes All Other Advertising 


Emersons Ltd . 1973 


SUNDAY THROUGH THURSDAY 


buck off 


For Each Adult Member of Your Party 


PITCHER OF 


535-0570 


Discretion assured Box 1731 


young couple 28 & 22 wish to meet 
same for fun & good times south 
shore & cape area send photo & 
phone box 1730 


GRAD STUDENTS 
wine & cheese party, sun Nov 188 
pm, 233 Bay State Rd, Boston, $2/ 
person, sponsored by the BU 
Hillel Grad Student Assn. 


Man 30 recently divorced living 
north of Boston seeks to form new 
relationships Enjoys sports 
music, movies, quiet eves at home 
and a good night out Reply box 
116, Wakefield, Mass 01880 


Fr. massage by Tina | aim to 
please lv. phone no Box 1524 


GAY KIDS UP NORTH? 
GWM 29 tall gdikng. gentile un- 
derstandingsexy sks slim guys 15- 
21 No. Shore, So. NH-Me. for 
mutual fun, new exper. poss. rel. 
inexp ok. Lets explore together 
Send phone/add. Photo. Box 1510 


WM age 38 divorced trying tostart 
again 5'10’’ 185 Ibs. Professional 
interested in meeting mature kind 
attractive female Picking upgirls 
in bars is not my style Hope some 


meet me or WM RmMt btwn 8&4 
MFS nites Harv Sq No Fems Fags 
or Smokers of anything Box1638 


If you need it, | candeliver. Write 
WM 30, connoisseur of reddened, 
boyish bottoms. Phoenix Box 1660 


DAVID 
If you could keep the pillow off 
your eyes long enough to really 
look, this Epicurian Mother would 
really like to see you again. 


JM 22 is looking for JF to care 
about and have good times with 
tired of bullshit from ‘’Dating’’ 
need someone ! can show my 
feelings for and have fun with 
Real Box 1648 


HELP! HELP! HELP! 
Frenchman (26) must marry U.S. 
citizen to immigrate. Legal 
procedure only. No Hassles. Will 
Pay right person. Peace. Box 1651 


GWM cpl both attrac mas hung 
wud like to meet similar sng! or 
cpl. No scenes, just good ol sex try 
anu 2 ph etc Box 1656 


W COAST PORNO STUD 
Handomse profes educ wm 29 for 
mer w coast porno sks f 18-40 any 
race to comply to any or all her 
whims. I’m 1501b totally un- 
selfish discreet person that can 
commute to Boston etc: am-pm. 
Am familiar with all cultures esp 


GWM 24 sks gwm 21-35 for long- 
term love | like outdoors & am 
sincere, warm, avg Iks & in Conn. 
No fats s&m drugs fms. Box 1661 


We area attr, cpl new to swinging 
but love it no hang up enjoy fr, we 
want to meet nicecpl & bi females 
for adult fun and friendship very 
discreet photo and phone fast rep- 
ly Box 1646 


Attr, sensuous & affectionate cpl 
mid 20-30 desire to meet other cpl 
for mature adult run & pleasure 
photo-phone discreet Box 1643. 


NO SUPER SUPER MAN t 
But experienced w/m warm 
clearn in 30 nice looking gentle 
easy going & sincere love fr and 3- 
some with select cpl or females 
main interest is your pleasure no 
hang up (no obligation) Box 1647 


WHERE 
THE MEN ARE! 
Up-to-the-minute super guide to 
Boston’s men. Where to meet 
them! How to meet them! Women, 
if you’re looking for a guy, let 
‘“‘Where The Men Are”’ help you! 


\ 


Are’’ Box 1601. Allow 3 weeks for 
postpaid delivery. 


SUSAN 
Please send me your new phone 
number at Box 1653. Bob 


GWM WANT MARRY 
GWM looking for wf to marry 
marriage of convenience only al! 
letters answered Box 1637 


WM 20 seeks F for relationship 
based on friendship and sex that 
might prove meaningful. No gays 
please. Write Box 1543 


GAY SKIERS & HIKERS 
GWM 25 sks other GWM’‘s serious- 
ly interested in skiing & hiking 
Let’s all get together for weekend 
trip Box 1540 


KungFu protection health 
aesthetic a life-saver 482 2328 
Marc 

1 would like to meet someone whc 
is himself and would like to feel 
wanted by someone who needs him 
for who he is and help him take 
away his prejudice views on life 
and let you be yourself someone 
who's has stop prejuding people 
and has began accepting them for 
who they are you should be 
between the 17 and 23 but most ot 
atl yourself | am male 23 good 
looking have car live in Boston 
lonely in need of a person to give 
and share faith, hope love and life 
this could be the beginning of the 
real you is this your life Box 1508 
Faith $ 


Stim, gentle young man (slightly 
perverse) seeks short, plump girl 
for intimacy. RRU 259, 539 Comm. 
Ave., Boston 02215. 


WIDE-EYED WAIF 
Prematurely middle-aged artistic 
type, mid-twenties. seeks girl un- 
der 18 and past puberty for plea- 
sant sexual relationship. Decent 
sort not out to recover youth but 
only to reestablish some con- 
tactwith it, on a tourist basis 
Check it out; a brief note will suf 
fice. Reply Box 1202 

GAY COMMUNE 
Has farm. Now Peopling. Near 
Amherst 
P.O. Box 723 Amherst, Mass 


Discreet tall wm 33 seeks Couple 
that male likes to watch direct 
join not bi phone number Box 31) 
Northboro Mass 01532 


YOU CAN TWIST WITH TANGO 


Executive 32 seeks Gay or Bi stu- 
dent for little brother. Should be 
good looking, slim, endowed and 
sincere. I'm discreet, sincere, in- 
telligent and offer love & securi- 
ty. Send phone. & description Box 
1503 


Vivacious, amusing, attr, 
glamorous, ed blonde, divorce; 
38; seeks position as corporate or 
VIP mistress. W ould also consier 
marriage of convenience as tax 
write-off. Free to travel. Am a 
most gracious hostess. PO Box 
4906, Gr. Cent. St. NY, NY, 10017 


GAY FRIENDS WANTED OR 

STRAIGHT GIRLS! 
We r2 cleancut gwm 25819 looking 
4wm or wf couples 2have fun with. 
No drugs, sex, just friendship!! 
Rite! Inc. complete description! 
We ans all! Inc. add! Discretion 
assured! PO. Box 45 Kenmore 
02215 


SUSAN RUOCCO 

You have been holding my option 
for some time now, and if you’re 
simply procrasination, you 
shouldn‘t. Your credit is good at 
any time, | assure you. If you 
happen to have misplaced your 
document, you can obtain the 
same pertinent information by 
either asking information in Cam- 
bridge (411) or contacting this 
paper, which lists me under 
whatever sundry misspellings are 
beyond the ken of the phone com- 
pany. Eager to hear from you, 
since circumstances are now tar 
less constraining than they wer 
over the summef. Let’s hear from 
you. —MM Box 1202 


WM 5‘11°’ 175 lbs wants wf for sex 
and chit chat must be clean and 
neat | am 34 yrs money for right 
girl Box 1236 


FEMALE CHAUVINISTS 

WM 20’s is available to qual., 
females as your very own sex ob- 
ject. Use your imaginaiion b&d 
ok. Doninant attractive females 
interested in coherent fantasy ex- 
ploration (ropes whips or 
whatever) and Intelliecutal pur- 
suits Write Box 1592 


Gay masc gentie outdoor guy 32 
beard, moustache. Wants to make 
it with other similar looking masc 
guys. Phoenix Box 1389. 


GAY CLUB 
Located South of Boston. Enjoy 
fireside conversation & merri- 
ment. Every Sunday Brunch 12-3 
Box 1606 for Information 


Two Italian men friends 41 5’5 170 
Ibs. 40; 5’4, 155 Ibs. healthy, 
honest, clean good education, 
seek two housewife friends for oc- 
casional sex or couple for fun, joy, 
love at your place. Send telephone 
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Col x shep raised 3m by master. 


please maxim secret Write 
Phoenix Box 1664 


GWM 18-24 to roommate with two 
GWM 19 + 22. We are looking for 
fun cool clean together person to 
share good things. Box 1703 


STRIKING VIKING! 
Tall and lovely young WF with 
queenly carriage seeks 
prosperous Boston businessmen. 
Discretion assured. Box 1720 


WM articulate handsome sincere 
outgoing decisive single with no 
attachments. Seeking single WF 
bet 26-36 for long-term sincere re! 
with mutual trust that will lead to 
love and caring. Box 1561 


ORAL ECSTACY OFFER 
Sincere, discreet, mature WM 49 
loves to give multi-orgasmic 
thrills to lovely women ? to 35. My 
pleasure is pleasing you. If you 
are slender, pretty, shapely and 
have real nice legs, if you are 
stifling your desire, it is now time 
to live. No strings. | ask nothing 
but the thrill of thrilling you. |am 
gentile, kind and devoted. Prefer 
giving overnite attention, you 
apt., but it is not a must. | love 
youth and beauty. Send desc., 
age, phone and time to call and 
discover what paradise really is. 
Box 1721 


WOMEN RELAX 

Young handsome 27 WM will 
provide massage duties for in- 
terested WF Good opp for shy sen- 
suous female wanting to relax in 
complete comfort at your con- 
venience. First massage free No 
Strings attached. Do not pass up. 
Box 1722 


WHITCH & THE SAINTS 
TOGETHER ALL NOV 
‘til Thanksgiving every Wed, 
Thurs, Friday & Saturday. Sister, 
come & dance 


Money is my name & sex is’my 
game. If you are WF 18-28 & if you 
want money & sex, send me your 
phone number & description. Box 
1569 


W man & wife team, mid 30s Irok- 
ing for same for fun & games. Box 
1744 


Young WM offers oral therapy to 
YWF 20-30. I’m gentle, discreet. 
Ladies if you like getting licked, 
write! Lve name & tel. no. Box 
1745 


Anxious and attr swingers both 
broadminded interested in other 
exciting cpl for get together. Both 
love Fr. very discreet. Wife Bi 
and all Bi girls welcome, photo & 
phone for prompt reply Vox 1746 


Housewife Add!! If U mail phono 
U will becall. If not wedo not mail 
ours - we must be discreet. Make 
(offer) for what you like. We are 
22826, hot, attr, very good (x- 
show super) ans. only w/phone 
Box 1747 


Lonely M27 seeks petite girl who 
would like to-build a sincere 
relationship if you are lkg for love 
please wrt Box 1554 


GAY FRIENDS WANTED 
OR STRAIGHT GIRLS! 
We R2 cleancut GWM 25 & 19 look- 
ing 4wm or wf couples 2 hve fun 


with. No drugs, sex, just 
friendship!! Rite! Inc. complete 
description! Weansall! Inc. Add! 


Discretion assured! P.O.Box 45, 
Kenmore 02215. 


PhotograpHters, artists, 
craftspeople, performers wanted 
now for competitions, major ‘’X- 
Mas‘’’ ARTS Festivals and Cam- 
bridge Crafts Center, Phone 
Polyarts at 492-2900. 


DANCE FREE 
A place to express yourself. 
Every Friday and Saturday nights 
from 8:30 at the Joy of Movement 
Center, 536 Mass. Ave. Cam- 
bridge. Tickets at door or phone 
492-4680. 


LUNCHTIME RELAXATION 
See Aardvarks 


ADVENTUROUS 

WM, age 25 seeks bi-sexual 
woman with similar friend for 
erotic happenings. Hoping to find 
such a woman, I‘ve only found 
man-hating lesbians. Surely there 
must be women seeking sensual 
and erotic escapades without any 
heavy head trips. Write to Box 
1742 


STILL SEARCHING 

WM, age 25 who has been in Boston 
for over 1 year. | am still looking 
for a woman who enjoys the sen- 
suality of oral sex for itself, 
without a heavy emotional com- 
mitment. At this point, I’d do 
almost anything to meet such a 
woman to share the joy of mutual- 
ly rewarding sensual escapades. 
Lately, every woman I‘ve met is 
full of guilt and hangups about 
enjoying sex. | see it as a form of 
physical pleasure to be shared. 
Write to me at Box 1743 


PAUL - please stop fooling me. | 
must see you hear from you I’m 
dying to get to know you and love 
Box 1229 


EUROPE IN STYLE 


Yng handsome 27 WM seeks at- 


tractive daring WF to travel and 


rough it through Europe. Will 
prove to be exciting exp for both 
of us. Sincere. Box 1678 


WF 20 pretty bind blue eyes 6 ft 
lonely broke seeks wealthy WM 
tall outdoorsy happy single pref 
30+ for sincere relationship + 
fin. aid. Box 1677 


TRANSVESTITES 
Join searchdate. See Dating 


CLASSICAL MUSIC 
are you a newly divorced or 
widowed man in his 40's or 50's 
who loves classical music and 
would like to share this interest 
with a great gal who is warm 
perky and very special. Box 1673 


LONELY COUPLES 
Young attractive couple seek 
other couples for sex, but mostly 
friendship—Lawrence area. 
Photo, if poss, phone no. ans all. 
We are discrete happy but lonely, 
both 29, first ad. Box 1674 


. GAY MEXICO TRIP 
GWM Canadian 23 str app newly 
arrived in Boston seeks one or 
several GM friends 18-25 for 2 or 3 
week trip visiting G Mexico in 
Dec. or Jan. If interested, send 
info to Box 1676 


WOMEN’S CR GROUP 
Ongoing group of professional 
women seeks new 
members—aware women, ages 25- 
40. Meetings weekly in Back Bay. 
Box 1709 


| LIKE BLACK! 
GWM handsome 35 5’‘11’’ 165 sen- 
sual B Bay seeks gd Ikg GBM 
young slim together for oral fun. 
No hassles, just mutual satisfac- 
tion. No fem SM drugs Send descr 
or pic to Box 1710 


IF UR A WF 18-30 beautiful in in- 
ner goodness and warmth as well 
as outward appearance, this 
warm sincere attr WM late 20's 
would like to meet U for a possible 
lasting meaningful relationship 
Write BF c/o PO Box 96, Newton 
Mass 02159 


W prof. woman, recently divorced 
(3 grown children) seeks W 
gentieman, in 40‘s to share enjoy- 
ment of theatre, movies, music, 
books, gourmet cooking & just 
plain good companionship. Please 
write Phoenix Box 1711 


BORED HOUSEWIFE 
Are you looking for that extra fun 
in your life witha very interesting 
educated, good looking 
businessman—but are reluctant 
to answer an ad? | assure you dis- 
cretion. Not interested in pro’‘s 
and one-night stands. Send phno., 
best time to call to Box 1712 


To get the ful value of love you 
must have somebody to share it 
with. Single JF prof, petite, in- 
teresting seeks sensitive funlov- 
ing single man 30-40 interests in 
arts, ideas, people. Box 1331 


MASTER & SLAVES 
Gay or Straight 
Join searchdate. See Dating. 


UNINHIBITED WOMEN 
SWM 29 needs fem to accompany 
him to swing party. Let’s check 
out select scene together. PO Box 
2, Pinehurst Mass 01866 


Girls if you are sock of dating 
bars, mixers, dances, singles 
clubs, computer dating & all the 
stupid advsin the Boston Phoenix, 
write to this sincere WM who 
seeks a WF for a sincere 
meaningful rel that leadstolove& 
caring. Box 1603 


WANTED — One man of great 
heart w/equal intelligence, free, 
unattached, professional & under 
40 by one woman, blonde, perky, 
pretty, 33, newly unencumbered 
for a relationship of serious fun & 
not precluding permanence. Box 
1667 


WM 25 yrs old 6’ 2’’ 165 Ibs student 
int in having discreet affair w 
older WF 30-55 yrs old Sincere 
replies only Box 1666 


Att WMF husb OK to meet well- 
endowed B or W men under 35 like 
mti rms more than 1 OK Send desc 
& tel to Box 1668 


Girls, if you are under 36 yrs and 
interested in a sincere 
relationship without games, write 
to this honest WM who can make it 
all happen. Box 1706 


Presentable well ed WM 24 unhap 
marr, sks presentable F any age 
M or S for discreet affair. W. sub- 
urbs pref Box 1669 


GWM seeking-woman, male or 
couples for togetherness in B&D, 
golden showers & erotic sex. PO 
Box 289, Sudbury Mass. 01776 


WM single seeks very pretty WF 
single under 30 for sex & talk. Will 
pay well. No pros please. Box 156« 


Wanted: Famele nurse to giveanc 
get full physical for fee or fun 
Student OK if you have own treat- 
ment room and tools of the trade 
Write Box 1670 


ninereen—of prime cut looking for 
an older matie for any 
reason—looks unimportant but 
must be sincere. Sex mutual on 
both parts butin agreement. Have 
ample room for expression 
nudism if interested give time to 
call and tel Box 1233 


If U need money & U R single WF 
18-28 please write. |amsingle WM 
hdsm generous sincere loving & 
rich. No pros please. Box 1572 


ATTENTION MEN! 
Slim Bi WM 33 wants to service 
other Bis & semis. Truckdrive 
construct. & servicemen 
welcome. Silk fetish or married 
OK. No hassle. Quick service if 


_ desired. Discretion a must. No 


fats please. So. Shore preferred 
but will answer all. Box 1672 


Free SWM 25 seeks frea SWW for 
friendship and possible perm 
relationship. Real person type I‘d 
like to hear from. Box 1671 


Very shapely attrac sensuous WF 
early 30's seeks generous wealthy 
refined man for discreet liaison. 
Box 1727 


black male 23 to 30 uncircumcised 
and well hung to give it to me 
greek style. Send photo if possi- 
ble, Box 1696 


TIM FALMOUTH RFD missed you 
28 How about Nov. 9 8pm in front 
of Howard Johnson or do you have 
better suggestion 


GWM 31 gd Iking, slim 5’8’’, ed, 
prof‘l, str appearing WASP, en- 
joys rec gk sks gd Iking, intel, ed, 
prof‘l, communicative, masc 
GWM 30-36 who prefers togivegk. 
Dislike bar scene & sk someone 


with compatible interests for long- 


term rel. No bi‘’s, beards, 
moustaches, sm/bd, fats, freaks, 
or drugs. Descretion assured. 
Respond to Box 1695 


Lost little boy wants male father 
image for a close, personal 
relationship. P.O. 367 PEA, Ex- 
eter Ma. 03833 


If you are a GWM masc. hairy 
hung enjoy nude wrestling lets get 
together. Am GWM 38 6'3’' 225 
prof. and businessmen disc. 
assured. P.O. Box 292 Hooksett, 
NH 03106 


Susan, why did you not show? 
Please explain. Write or call. 
Walt and Ron miss you much. Box 
1679 


2 WM will do anything for money. 
Females only reply. Young or old. 
Guaranteed satisfaction. Box 1679 


SKI — STOWE 

GWM — 24, pro, renting two 
shares of great contemporary 
house, includes own bedroom & 
bath and a bunk in the guest room 
for your guest. Price: $800.00 plus 
1 3 of heat & light. Season Dec. 1 
to May |. Box 1680 


LOUELLA EGGPLANT 
IS HERE & NOW 
and forever. Ask anyone — they 
know how FLUFFY an eggpiant 
can be 


INTERESTED 
Young male prefer under 


GWM 22 155 Ibs, 6 ft. br hair, blue 
eyes, thin, attrac, intelligent, 
hung Into chess, swim, class mus 
good smoke & wine, quiet & sen- 
sitive things - not bars Sks GWM 
20-27, thin, attrac, hung, with 
similar interests for good tim & 
friendship Phone Box 1756 


SPRINGFIELD AREA 
masc GWM hates body hair of any 
kind looking for masc GWM 35 to 
40 who feels the same | like 
hairless exhibitionists do you? 
Write w/ photo or phone to box 462 
W Warren MA 01092 


Wd Ik 2 mt GWM 20-30 4 talks & 
fun. Dig well hung & hair I’m 23 
168, av. ths: Prefer St 
appearing - as !am No fats, fems, 
SM, BD, etc All letters answered 
Give phone or place 2 mt Am coll 
ed. & Gay & horny No drugs pics if 
poss Box 1749 


virgin girls and widowers male 
wants you to wear a skimpy nitie 
on my lap in your bedroom to dis- 
cuss intimate sex send name age 
address to Boston Phoenix box 
1757 


GWM 44 would like to meet other 
males gay or bi to enjoy sex 
french style what comes up must 
go down so let u& make it go down 
together. Pleasure and satisfac- 
tion assured. A photo would be ap- 
preciated if available. otherwise 
a brief description of yourself all 
replies answered. write Box 1662 


An attractive, sensitive, 
cultivated form married J woman 
with depth + an intensity for life 
wd appreciate meeting sincere 
single WM mid 30‘s-late 
possessing emotional maturity, 
stability of character & desirous 
of sharing warmth and openness 
in a relationship. Box 1663 


FLUFF 
Ilove you and the Magic Eggplant 


SUNINHIBITED GALSS 
Goodlooking WJM 30 seeks un- 
inhibited meetings with attrac 
WF s 20-35 who have pretty figures 
and love men. Trying to meet as 
many uninhibited gals as possi- 
ble. Will pay $5 to every reply, 
providing ! receive over 50 
replies. A reply - a must - for 
sincere uninhibited gals. C.H., 
P.O. Box 19, Newton, 02159. Incl. 
phone. 


26 yr old incarcerated male, 
wishes to correspond with anyone 
interested. All replies welcome. 
Mr. Larry Mueller, .131684, Box 
787, Lucasville, Ohio 45648 


GWM 28 sks sincere, honest and 
affectionate WM? to36 for a 
friendship or perm. situation. 
Write P.O. Box 2161, Darlington 
Station, Pawtucket, RI 02861 


Exuberant couple mid prof in- 
terested in meeting libera! 
gregarious sensual couple for 
mutual enjoyment. Box 1694 


Happy & together Bi-maleinearly 
30s hopes to know an open, 
creative bi-female in her 20s to 
share ideas, aesthetics and peo- 
ple. Box 1654 


GAY BLACK 
MALES ONLY 
Gay white male 40 wants gay 


FOR FUN 
Attr M 150 Ibs seeks gals for 
friendly wrestling bouts. Photo 
please PO Box 6892 Providence RI 
02940 


M 32 atr athel musc 5‘9 sks 2 atr bi 
or g males to intr me to new and 
excit pleas. Wid like to exp my 
fant. Seek 3-wy exp. send phone 
and we can disc. poss. Hank of 
Revere. Respond Box 1697 


WM 6° 175 alone in big old farm 
house on 80 acres NH Iks regon 5 
min. to town am very affct sk F 18- 
30 attr good bod Iks love seaside 
bikinis gd food etc fr poss perm 
ritnshp ads imprsnal cant tell 
muchsend phoneno! willcallrap. 
Box 1698 


FREE! 
Adult photos plus illustrated 
catalog. $1.00 handling. Age? 
Parker Sales, Box 203LZ, Forest 
Hills, NY 11375 


BEAUTIFUL YOUNG WF 
in need of $$. I‘ll be visiting 
Boston soon and I'd like to share 


some fine times with a generous. 


man. | have a lot to give. How 
about you? Please write Phoenix 
Box 1700 


SLAVE 
GM drag queen masochist seeks 
GM sadists compatible interests - 
s&m,; b&d, f&g arts age, race un- 
important everything goes! Box 
1699 


Share Maine coast unfinished 
house 42 61/2 GWM 180 interest 
pottery travel music uninhibited 
sex weekends or maybe we could 
build a life together must be 
responsible compassionate free 
spirit enjoy pleasures of country 
city life. Box 1650 


For the ultimate let a professional 
swing on you equipment. 42 6 12 
180 GWM French Greek showers 
your pleasure my desire. 
Weekends preferred. Box 1649 


NO. SHORE-CAPE ANN 
Prof. WM early 40s tired of bars 
seeks WF for occasional dates. 
Send phone number to Box 1655. 


CONGENIAL COUPLES 
Toothsome torrid titilating titian 
temptress, solicitous satisfying 
sensual soulmate seeks comely 
companionable couples for 
friendship fun and frolic. Send 
photo and phone to P.O. Box 141 
North Chelmsford, Mass 01863 


TIRED OF DAYTIME 

TV? WELL TURN TO 
23 yr. SWM third shift seeks F’s 
18-25 to amuse in the morn. Lets 
spend your morn and my after- 
noons together. Write 1701 

now.GAY TIME IN RIO 
May 14 to 22 for free brochure 
write homophile union of Boston, 
room 509’ 419 Boylston St. Boston 
02116 for free brochure 


Lucky cat of Taiwan had a litter 
father is a Persian kittens pure 
black. Free for a good home. Cali 
289-0838 Revere 


Please Please will someone want 
a kitten. | have 21 can‘t keep. 
Free for the taking. Call 498-6588 
& ask for Kathy 


Siamese Kittens 4 sale. Seal pts 
trained & cheap! only $15!! Call 
Melanie 547-0654 anytime. 


Don’t be responsible for any more 
unwanted animals being born. 
Have your pet spayed or neutered 
immediately: Your failure ‘to act 
will cause animals to suffer and 
their lives to be wasted. 


PETS FOR ADOPTION 
VISIT MASS SPCA 
ADOPTION WARD 

Longwood Ave., Boston 10:30 am - 
3:30 pm Mon-Sat closed Holidays. 


TOM JONES FOUNDLIN 


Luv can’t give place for growth 
called intel affec beau by ali child 
cat hunt dog. 566-7266 


4mo old kitten needs home. Black 
& gray tiger, male. Healthy, very 
playful. FREE. Call 227-4350 
days, 267-0008 eves. 


AKC Afgan Hnd going into 2nd 
heat Chmp line inter in Poten 
studs Fee arranged after 6pm 776- 
1771 ‘‘Grandeur"’ lineage. 


PUPPIES-FREE 
Sheperd - Weimerainer cross 
ready for good homes. Cali 354- 
1019. Plus little black cat to be 
given away. 


LAST CHANCE!! 
To get cat litter for $2.50 
delivered 50 |b bags $2 picked up. 
Sat.a Will trade for good records 
or $. 215 Salem St., Maiden 321- 
2346 


Spayed F all black sleek mostly 
Siamese cat 1’ yrs old. Needs 
home w/or/wo M kitten son Call 
547-6283 


= 


PHOLOGR \PHY 


BUY, SELL & TRADE 
Used cameras. Bring in equip. 
for immed. cash. We pay more 
because we sell more. 


MASS. 
CAMERA 
CENTERS 


709 Boylston St., Boston 
70 Market St., Lynn, 
Stoneham, Manchester,N.H. 


KONICA auto sz w case excellent 
cond $75 Call 935-5323 anytime 


Great buy Fujica ST701 35mm 
Cam Fujinon 55mm 1.8 lens, 
vivitar 28mm 2.5, vivitar 135mm, 
3.5 lens. Filters case list $599 sale 
$300. Call Joan after 6pm 353-0986 


Entarger exac cond 3 mo old in- 
cludes 50mm lens and 2 neg 
carriers orig $90 asking $50 267- 
3367 evenings. 


Leica m2s with 35mm f2 summier 
on lens, coupled meter, case, lens 
shade. Exc cond. $300 also several 
hi fi’s 358-4871 


Nikon F 50mm 1.4 lens $200 also 
Petri Ft with 52mm 35mm 200°mm 
lens case & acces. $165. Call Bill 
home 648-8058 work 354-9058 


CUSTOM 35mm 
BORDERLESS 3%x5 
COLOR PRINTS 


20 exp. $4.95 
36 exp. $6.95 
8x10 proof $3.50 
sheet 
send postcard for 
free mailer to 
BOX 259 
HYDE PARK MA. 


02138 


HAROLD JONES-LIGHT 
FRIDAY NOV 16 
Opening 7 pm lecture 8 pm 
Photographic Perspectives 

; Fail — 1973 
U. Mass - Boston 100 Arlington St. 


The Instant 
Darkroom. 


Start off with 
1 25 sheet pack, Kodak RC 
and never use a drier again 
1 quart, Kodak Dektol 
1 quart, Kodak Fixer 
1 pint, Kodak Indicator Stop Bath 
4 8x10 print trays 
2 print tongs 
1 safelight with 2 filters 
1 timer for enlarger 
1 printing easel 
Then just add the 
35mm Enlarger 
with 50mm lens F 
and pay only 565 
Or choose the 
Omega B-22 Outfit 
with 2 lenses, 35mm & 2% - 
neg carriers and pay 169 
Or do it up With a 
Omega B-22XL Outfit 


for larger en ments 
with all the B22 features °190 


COMMONWEALTH 
CAMERA 
712 Commonwealth Ave. 
Boston, (617) 262:7076 


WEDDING PHOTOGRAPHY 
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nouse (nr Porter Sq) 2 porches no 


with style & imagination! 
Professional. 491-2476 


fall classes - Prospect St. #noro 
co-op gallery Begin - adv. & soc 
doc. Please call Gallery evenings 
for details 354-8299 


for sale: 2 Nikon Bodies $90 ea, 
4x5 graphic view $75, 70-230 mm 
Proxitel lens $45, Polaroid 110 B 
camera $50 call 423-0133 John or 
Dana 


REAL ESTATE 


BIG COUNTRY — MAINE 
located in the heart of Maine’s 
mooséhead take - Squaw Mt skiing 
area Three and one half acres un- 
spoiled vacation home site $6500 
terms 25% down owner 778 Ken- 
daskeag Ave Bangor 942-494) 


WANTED TO BUY 
large barn, garage, warehouse or 
house suitable for antique shop | 
have own excellent financing Call 
731-8535. 


Driving south West need riders by 
Nov 15 Call now 731-1390 Sell alto 
sax & TRUMPET W CASE + coat 
(extinct Army tupe) 


Ride heated van to NYC Fri 5 PM, 
return Sun 6 PM. $5 EACH WAY, 
OR NYC to Boston Fri 10 PM, & 
back to NYC 1 PM Sun. Call 322- 
8325 


SPLIT TO FLA-CALIF 
& other parts now. Drive a car 
FREE. Nationwide auto, 262-9590 


*** COOL IT WITH TANGO* ** 


Ride heated van to NYC FriS5 PM 
return Sun 6 PM. $5 each way or 
NYC to Boston Fri 10 PM, & back 
to NYC 1 PM Sun. Call 322-8325 


FRI.- FLY TO PHILLY 
Pilot wants riders for private 
flight. Leave at 4:30, arrive at 
6:15. Friday only. $12.00. Call Art 
at 274-0590 


Back Bay 2 br apt $170ea. Call 247- 
1786 after 8:30 PM. 


2 F rmmts wtd to share Brkine apt 
with 3rd F Nr cool Cor $72+ Call 
734-0507 after 4. 


F wanted to share spacious apt 
with 2 M students & 2 F wrking 
Own room near BU and MTA Must 
be frndly & attr. Call 254-2506 


F rmte wtd mid-20’s own rm in 
super mod duplex in Wtrtwn on 
MTA bus line Pref non-cig smok- 
ing petiess music-loving type per- 
son. Call Dan or Louise 924-8380 
after 6PM 


M or F wanted for 2 bdrm apt in 
Brighton on Brookline line. Share 
$215 rent. Call 731-4921 after 6. 
Available November 15 


Female 30 with child and spacious 
4 room apt looking for other 
female stud or working to share it 
with Call Gael 491-7440 


Wanted, F roommate for apt in 
Central Sq Cambridge, own room, 
close to MBTA, congenial room- 
mates. All for $60/wk, 661-3368 


1-3rmts wtd imm til Jan 1. Own 
rm. N. Qcy hse, MBTA, pkg, frpl, 
new bath & kit, beach. $65 - $85 + 
utilities + sec Prefer mellow per- 


MATCHING ROOMMATES INC. 
251 Harvard St Brookline Coolidge 
Corner RE4-6469 or RE4-2264. The 
original roommate service 7 
years serving the public. 


F wanted to share spacious 4 bdrm 
apt-2 baths-porch $85.25 mo. 1/2 
block to MTA , near shopping. 
Brookline 731-5899 


2F or couple to share apt with 2F 
and IM. Rent $43.40 a month + 1 
month security each. Call Judy or 
Bob at 266-6719. 


1M, 2F seek Mw/diverse interests 
to share 6rm Alliston apt. Prefer 
man willing tocontribute to happy 
home, stay til Sept. $69 plus ht, 
util. Call 787-2462 after 6 pm. 


FANTASTIC CAMBRIGE 
apt, 5 min Harvard Sq sunny huge 


rooms seek amiable roommate 


$117 + utilities 492-5431 


2 M roommates wanted for large 
plush house ($400/mo) in Dedham 
with 2 other males (no gays). 
Looking for friendly, easy-going, 
reliable student or prof people. 
Short commuting dist to Boston. 
Call persistently 329-9109 


Woman w house to share w work- 
ing mother w child, daycare in- 


ROOMMATES 


2M sk M/F rm for ltarge sunny 
Brkine apt withcharacter Ownrm 
Gd loc, gd neighbors $106 wodld 
like pleasant rm 731-0761 


M/F rmate wanted to share in 
non-sexist Newton Ctr apt w 3 
students Own rm $75/mon + heat 
+ util Large spacious apt in quiet 
resid area close to MTA call 244- 
5983 after 5 


Brighton need 1 or 2 F 17-25 for 
mod furn 2 bdrm 2pt w to w carp 
a/c laundry pkg own rm $67-$100 
+ util Jim 783-3128 eves 


M or F for furn rm in large Camb 
house shared by 3 M private clean 
quiet near trans $100 month Paul 
547-0798 


Our place isn’t just another cubi- 
cle Need 3rd roommate Girl only 
Own large room in5 room apt with 
front & rear porch & backyard 
We're into cycling, music, hiking 
ecology etc 868-4768 keep trying 
we work dammit! 


SECLUDED LAK ESLtDE 

COTTAGE 
4 city working people seeking 1 
female to share woods, water, and 
studio in the making 35 min from 
Cambridge Rent $80 mo plus some 
utilities Phone 1-256-7689 
weekdays after 7 pm or on 
weekends 


man 21 looking for friendly man 
17-30 to share 1 bdrm apt btwn 
Harvard and Central nr Mass Av 
$125 mnth includes heat ht water 
parking w/w carpet Call 492-3340 
no calls after 10:30 


Rmmt wtd for spacious apt in a 
house off Huntington Av nice 
backyard & porch $75 / mo in- 
cludes utilities call 277-0252 


M or F roommate wanted mid Nov. 
4 bedroom apt in Brookline Your 
own room share food & utilities 
$55/mo & secwrity call evenings 
734-6921 


F rmmte wnt near Newton Center 
own rm $75 inc heat big great 
neighborhood also have kittens 
grey & white call 332-0545 


one F 22 or older to share im- 
mediately a4 br apt with3 other F 
Huge kifchen, fireplace, 
workroom Rent $101, heat includ- 
ed Call after 7 pm only 492-6075 


ROOMMATE WANTED . 


be thee either of the fairer sex or 
be thee a male.| havea large two 
bedroom flat, furnished, utilities, 
no lease, no security deposit in 
Brighton (Cleveland Circle) 
$112.50 Call 232-6915 after 6 


wanted F 18-21 toshare 1 bdrm apt 
in Allston for Dec 1. 140 mo call 
Deb 9-4 722-4100 x253 


Relaxed M seeks rmate for sunny 


Ave. No lease modeén available 
immediately $112.50 (no security 
deposit; Call 232-6915 7:30 AM to 
8:30 AM or after 6 PM. 


Third rmte wntd to shr 3 bdrm 
dixe apt in South End - Mof F 22-30 
- avib immed - $133/mo - Call 261- 
3727 Anita - keep trying 


Want to meet creative M or F ige 
sunny apt Watrown $80 mo + UTIL 
Call 411 get new no for C. Anthony 
Oiney St Non-smoking 


Male, Female, Couple to share 
large house with friendly 
vegitarians in Newton Center. 
Available now, on MBTA, 244-9866 
$87.50 + utilities. 


ROOMMATE WANTED 

F 24+ std to share 6rm Brighton 
apt w 1 dog, 2 cats, | M/1F. Own 
rm. We are MTA line, hv 2 
porches, fruit trees and privacy. 
Wid tike woman who is honest, 
creative and independent. Own 
rm + util - $90 + sec. Pis call 787- 
5528 nts or 261-3100, ext 261 dys. 
Peace! 


F 26 would like to share sunny 
pleasnt Porter Sq apt with F. Own 
room $75.00 + GAS + elec. Please 
call Vicki after 6, 354-2813 


3rd roommate pleasant Park and 


EVERY TUES. 
THURS. AT 


TUES. 


BLOOMFIE 


THURS., NOV. WILEY CRAWFORD 
_ KENMORE CLUB, KENMORE SQ. . 
BOSTON 536-1950 AND GUESTS 


sons, 472-0008 


Female rmmate for apt on Mis- 
sion Hill. Own large sunny room. 
Good, econ. ‘living $65/month. 
Call 440-8007 


M & F stud. seek 3rd to fill 3 
bedroom Beacon Hill apt, furn, Ig 
kitch, living rm,choice of ownrm. 
227-3818, Bob or Judy. 


PROVIDENCE, R.1. 
M, 28, personable and easy going 
seeks F roommate for 3 rm apt. 
Rent free in exchange for wifely 
duties. 401-331-8463 


F roommate wanted to share mod. 
apt. with 2F Allston $88/month, 
OW, AC, etc. Share bdrm, near 
MBTA. Available now. Diana 254- 
4320 


Friendly rmmate share ige 
beautiful 8 rm house, 2 baths, 
fireplace, own rm, next to 
Jamaica Pond. Call 9 - 5 726-3977 
aft 5 522-1044 


Need open-minded, honest F 20+ 
to share home, int. life-style with 
yng active M/cpl Write us about 
you. Box 676 Acton 01720 


** JAZZ IT UP, WITH TANGO * * 


cluded in co-op living situation. 
Call 648-3697 


N. Camb hse nds people. Nr Mass 
Ave & Rt 16. Prkg garage, garden, 
rent util & ph. $100-$120. Quiet & 
social No pets Call 547-0864 


Beacon apt near Kenmore Sq with 
two serious compatible music stu- 
dent fairly neat 247-2033, 722-3238 


Our 4br Allston aptis clean sunny 
& very large. We are 3 wrkg F, 1 
dog & 1 bird. !f U wid Ik to com- 
plete our household & enjoy a hap- 
py atmos call 254-4171 


! am leaving USA need M or F to 
take my largestrm in heatd A/C 2 
bdrm apt. immediately. Gd loc 
betweei; Har & Central Sq. You'll 
choose own rmmate in Dec. $120 + 
DEP. Call Dave or Ed 868-3023 - 


M/F West Roxbury 2 bedrm tux 


$130 No booze pills Call eve 6-8 or 
wkends all day 469-2582 Keep try- 
ing. 


Prof young man, 26, would like to 
find creative person to share 
North Camb apt. Should be mid 
20’s, working or grad student, M 
or F, own room, washer, pkg, 
modern, on MBTA $26/wk 492-8218 


M or F needed for Three Bedroom 
House in Brighton, residential 
street, off Comm Ave, own room 
Call Larry 787-4432 


. BACK BAY APT. 
2 F sk 3rd rm 23+ to share Ig 
beautiful apt own huge rm with 
fireplace excellent location $133 
util incl + sec. Call day 723-5060 


+ Margaret, nite 261-1490 


3 females seek 4th for spacious 
Brookline apt own room $90 + 
SECURITY Call 277-1278 after 6 
pm. Available Nov 15 


Male or Female under 30 wanted 
to share 2 bedroom furnished 
apartment in Brighton off Comm. 


F/M needed for Nov own room in 
large Brookline apt. $106 rent not 
inc util Good build neigh and loca- 
tion Contact 731-9761 KT 


FRAMGHAM SUPERPAD 
see to believe outasite decor 2b- 
drm music -color tv fish tanks wtr 
bd swim baicon w/w car dhshr 3 
min tpk $130 + elec $100 dep good 
people here secure res 877-8209 
bus 449-2000 x 3239 Larry 


3F’s seek 1 (M/F) rmte (24-30) for 
large 4br apt top floor somerv. 


pets $72 + utilities 628-1204 


Our 4 br allston apt is clean sunny 
+ very large we are 3 wrkng F 1 
dog & bird if you wid Ik to com- 
plete our household & enjoy a hap- 
py atmos call 254-4171 


F rmmt wanted share mod roomy 
apt N Camb with 3 F grad students 
available immediately or 
January 


v2 house w 5 br needs 2 people 
M/F, rent $39 + sec dep. yard for 
pets We share meals/chores N. of 
Central Sq call 491-7604 


M or F for Wellesley 5 bdrm house 
2 baths Own room parking we are2 
M and 2 F all prof $103 available 
Dec 1 235-8637 


M for Hyde Pk duplex w 3 m’‘s 25+ 
prof own room parking $70 + heat 
361-2779 after 4 


HOUSE IN BRIGHTON 
2 Males seek 3rd rcommate for 
large apt in 2fam house pref work- 
ing over 21 parking, mod K&B 
fireplace residential days 277- 
1122 


HOUSE IN BRIGHTON 
2males seek 3rd roommate for 
large apt in 2 tam house pref 
working over 21 parking, mod 
K&B, fireplace residential 787- 
4432 


female roommate 20+ wanted im- 
mediately to share cozy 3 
bedroom aliston apartment: 
clean and comfortable 75 month 
including heat working or study- 
ing friends call 731-4150 eves 


734-6469 


734-2264 


LOOKING FOR A ROOMMATE? 
251 ST., BROOKLINE 
(COGUDGE CORNER) 
Boston’s First and Most Experienc- 
ed Roommate Service. 8 years ser- 
ving the Public. Member - Mass. 
State Greater Boston & Brookline 

Chambers of Commerce. 

Resp F to share house w/ 2f must 
be neat $65. Brighton own bdrm 
call 254-7351 after 9 p.m. 


Camb two females (students? 
seek male roommate for small 3 
br apt 85/mo&util. Alexandria or 
Prudy 547-3808 64 Banks St. 


F 21-25 needed for sunny Bkine 
apt. We are 2m&If rent 87.50 mo 
heat inc. 277-8464 after 6 


Want fem 20-29 share 3 br apt own 
rmin Watertown near trans stores 
pref wkng gir! $100 inc heat call 
Karen days 2536651 


Architect designed townhouse |! 
block from Common, 4 stories, 2 
kitchens, 2 story living room 
w/fireplace, washer & dryer, 3 
private bedrooms a/c ‘$110 plus 
util Mor F after 6pm 423-6278 


F wants F/M for 2 bdrm tux apt 
West Rox $130 no booze pills Call 
eve 6-8 wked all day keep trying 
469-2582 


Newton - M/F roommate needed 
by 2 great guys, mid 20’s. 
dynamite house, all ours. Big 
yard, 4-car d-way, washer&dryer, 
screened porch. $113/mo. heated. 
Own room call 244-5767. Keep 
trying! 


2 feminists & e kids need f room- 
mate now to share Ig sunny plant- 
filled Camb apt own rm caring 
supportive 100 354-1213 


BEACONHILL 
2F seek clean reliable F rmmte 
for nice 3 bdrm 2 bath wwcarpet 
api convenient location 108.00 & 
elect&sec no pets avail Jan 1 call 
523-5340 please come see it 


Roommate wanted M or F for 2 
bedroom apt in Central Square 
Cambridge your share $110 & 
utilities call Larry 3542574 
evenings 


BACK_BAY APT. 
2 friendly females sk If 23+ to 
share Ig beautiful apt own huge 
rm with fireplace excell. location 
$133 util incl & sec call Bay 
7235060 Margaret Nite 261-1490 


Sublet room in Camb household 
near BU Bridge Dec and Jan $62& 
util call Lee 868-4283 no pets 
please 


FELLOW BIOLOGISTS: M 24 
seeks roommate and/or apt prefer 
Bos suburbs will pay 1008 rent. 
Dig good times good friends 
quietness and all living creatures 
big & small! Prefer prof or grad 
student. call Richard after 6pm 
459-6619 


Roommate to share 2 bedroom f 
livingroom back bay apt with 
musician good building corner apt 


$75 Bob 5369630 
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Raw vegetarians ehretists vegans 
fruitarians wanted to share tO rm 
survival spiritual oriented hse in 
Dorchester 282-4264 


2wlooking for 4 m/f 24+ tolivein6 
bdr house in Arl near Mass Ave 
share meals selves chores call 
484-8289 after 5pm. 


734-6469 
734-2264 


MATCHING ROOM MATES 
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LOOKING FOR A ROOMMATEP 
251 WARVARD ST., BROOKLINE 
(COQUDGE CORNER) 
Boston’s First and Most Experienc- 
ed Roommate Service. 8 years ser- 
ving the Public. Member - Mass. 
State Greater Boston & Brookline 

Chambers of Commerce. 


SEXY MASSAGE 
“VAL‘S THE GAL” 
Call 247-1910 


PHOTOGRAPHS 
of you, your friends or family. 
Done in your choice of locations. 
We specialize in what you want! 
Celestial tight & Insight Co. 961- 
3921 eves. and weekends. (clic) 


WORD POWER 
Writer: Computer, Consumer. 
965-4993 


PIANO TUNING - Emile at 783- 
0817. Lve. mess. on Tape if no 
answ. 


GOURMET CATERING 
Rest. owner will prepare gourmet 
dinners for your party. Fr. & Ital. 
specialities 227-7071 


TYPING 
Expert typing services IBM 
Selectric reasonable rates. Call 
445-3987 


THAT’S ALL SHE. WROTE - 
TANGO 


BE SHELFISH 


eStudent Shelving 

einexpensive Pine & 
Concrete Blocks 

eWe Cut to Size 


CAMBRIDGE 
LUMBER 
135 Harvey St. 
(off 2405 Mass Ave.) 


876-4460 


Mon - Fri 7:30 — 4:00 
Sat 7:30 — 3:30 


WE 


STOCK SHELVING 


Harvard Sq Massage 661-3917 


Massage by Katie 661-3917 


Massage by Michelle 266-5471 


Massage by Michelle 266-5471 


MASSAGE BY JAN 
864-3080 


Massage by Janet 322-7857 11-6 


Does your piano Have Bad Vibes? 
Pianos Tuned - Repaired 868-6241 


Typing service - fast and ac- 
curate, reasonable rates. Ex- 
perienced in theses, manuscripts, 
etc. IBM Selectric. 661-9266. 9am- 
lipmCALLING 

those receiving messages by 
visions of the last day. Call 
Gabriel 773-6436 


Massaqe by Mary 261-8341 


MASSAGE SERVICE 


For the discriminating 
businessman who enjoys the 
relaxation & privacy of his 
massage...by appointment only. 
Please call after 12- 


FOR VOYEURS ONLY 
Beautiful, voluptuous female, 37- 
24-37 & attractive male will dour 
inhibited performance. Call 776- 
6418 


DIANNA‘S MASSAGE 492-1976 


Massage, Masseuses 687-0685 


Sharon 661-3917 Good Massage. 


731.0929____| 


TIRED OF REPAIRING 
YOUR VEHICLE 
in the chaos of New England 
weather or without the right 
tools? Fix your car in the comfort 
of a large, clean and light, air- 
conditioned garage. We have the 
tools, space and advice (in short, 
everything you need!) if you have 
the inclination. Our prices are low 
and we're easy to get along with. 


For more infor call 547-7928 or - 


drop by The Tudor Garage, 29 
Tudor Street, off Brookline 
Street, near Central Square in 
Cambridge. 


TYPESETTING AND 
PRINTING 

Low cost and fast courteous ser- 
vice for all your graphic arts 
needs. Drop by our office at 1110 
Boylston St. Bostonor call John at 
536-9798. 

Cambridge Composition Assoc. 


Relax rejoice respond recreate 
replenish restore rejuvenate 
receive massage Ananda 492-3359 


Masseuse - Mode! 262-0925. 


Massage by Mary 261-8341 


McLATCHIE TYPING SERVICE 
Theses, Term Papers, MSS, 
Resumes, Business Letters. 
266-7848 


Love nest for discreet couple. 
During day when you want it. 353- 
1634 


sugarbush snares available in co- 
ed ski lodge, 5 bdrms 2’ baths, 
fireplace $300 For season call 254- 
or 262-7599 

tast 2 snares avail sugarbush vt. 
ski hse 1 rm 2 beds ideal for cpl 
$295 ea incids all 6 mi to slopes 
call Sue 646-1829 


SKI LODGE MEMBER 
one more member needed to fill 
lodge ltocated one mile from 
Killington Vt call Mike 481-8482 or 
Steve 769-5721 


1F YOU SKI MT WASH- 
INGTON VALLEY CALL 
536-6764 DAYS FOR DISCOUNT 
INFO. 


COMMING UP MEET OUR NEW 
SKIERS... SO FAR 12 GIRLS & 
SKIERS. FULL SHARES $225 
HALF SHARES $160 FULL TIME 
COOK NO WORK DETAILS 
THERMO HEATED BEDROOMS - 
LINEN, TOWELS, FIREPLACE, 
STEREOS, DINING ROOM, TV, 
RADIO, TELEPHONE, SK! ROCK 
BANOS 3 & 8 min away 
ASSOCIATED W~ SAUNA 
MINERAL WHIRLPOOL & 
MASSAGE SPA IN BETHLEHEM 
NH. FREE NITE & DAY SKIING 


FOR BEGINNERS, ‘‘THE 
VIKINGS’’ COURTESY ALSO 
NOV & BEG DEC 
INTRAODUCTOR PRICED 


MEMBERSHIP W/Es MEET THE 
PROSPECTIVE & NEW 
MEMBERS D. BUS LEAVING 
EVERY FRIDAY 6-6:30 pm. 
CALL ELLEN OR SVEND OR 
MEET US UP THERE 1-535-1150 
ex: 29. 


YOU SKI HAYSTACK, 
CALL 536-6764 DAYS 
FOR DISCOUNT INFORMATION 


SKI—STOWE 

GWM-24, Pro, renting two shares 
of great contemporary house, in- 
cludes own bedroom & bath anda 
bunk in the guest room for your 
guest. Price $800.00 plus 1/3 of 
heat & light, season Dec 1 to May 
1. Box 1680 


For sale-skisSyr head std 175cm 
excellent condition. Best offer 
call Wendy 354-6685 


Men size 10 leather boot $10. 
refinished MV2 210 cm worth 155 
will sell $20 or exchange for 
women size 7 flow boot. 353-6949 


Back Bay Singles - Age 21 - 36 
Program on Detectives 7 PM Sun- 
day Nov. 18 at Ist and 2nd Church 
64 Marlboro, Boston All Welcome. 


Dial a ‘’2’’. Now a ‘’6‘’. Another 
Finally an ‘’8’’. You’ve hit the 
winning number for a more ex- 
citing social life. Phase 2. 


GRAD STUDENTS 
Wine & Cheese party, Sun, Nov 18, 
8 pm, 233 Bay State Rd, Boston, 
$2/person, sponsored by the BU 
Hillel Grad Student Assn. 


Singlehood is no bargain! WJM 
sks new girl friend. Why spend 
winter alone if you can share it w 
a guy who cares. Box 1733 


Creme of the Crop Ski Chalet in 
Sugarbush. 3 share available, 
sleeps 12, 3 baths sauna TV stereo 
Fully furnished Call Lesli after 
6:00 PM 738-1596. Good 
crowd. 


Massage by Michelle 266-5471 


WHERE 
THE GIRLS ARE! 
Up-to-the-minute unexpurgated 
guide to Boston’s Women. Where 
to meet them! How to meet them! 
If you need a good woman (or a 
bad one), this guide is for you. 
Send $2.95 to Box 1601. Allow 3 
weeks for postpaid delivery. 


WHERE 
THE MEN ARE! 

Up-to-the-minute super guide to 
Boston’s men. Where to meet 
them! How to meet them! Women, 
if you’re looking for a guy, let 
‘Where the Men Are!’’ help you. 
Send $2.95 to ‘‘Where the Men 
Are’’, Box 1601. Allow 3 weeks for 
postpaid delivery. 


* TANGO A WITH AROUND TURN 


* 


Singles 2st party. Start fresh this 
fall. Make New friends. Casual 
setting. Quaint Beacon Hill apt. 
With frpl Sat. Nov. 17 9 pm 
Refreshments. Call 742-9183 After 
5 pm 


ESCORTS — M— F — 266-5471 


Relax Massage home hotel or of- 
fice 567-0094 


Katie Message Service 661-3917 


Masseuse Relax 661-3917 Good 


TYPESETTING 
Professional Typesetting IBM 
Composer Economical Rates 
Atlantic Typesetting 95 St. Mary’s 
St. Boston 022159:30to5:300rcall 
547-5276 or 723-2227 after 5:00 


Need a stimulating massage? Call 
262-0621 steve. 


The ultimate Massage for men & 
women 661-8586 9-11 pm' 


Massage by Elaine 353-1874 


words - words - types types types 
gd rates 24 hrs. 739-1743 


HERBIN CULTURED GARDENS 
Yardwork and gardening. House 
painting. Home maintenance and 
repair. Call anytime 646-2790 or 
661-1570 


NEED TO ESCAPE? 
Relax with theraputic oil massage 
by trined masseuse call 661-0312 
between 12 and 4 


SK! HOUSE at Killington. Full or 
half shares. Day 723-7700 evening 
723-6236 or 266-7334 Bob Nielsenor 
Bob Denoble 


SK! HOUSE 

TWIN MT NH 
Ski Cangon Loon congenial group 
much privacy 9th year confor- 
table house apres ski close by call 
David eves 697-8071 135 season 


Killington weekenders to share 4 
bedroom house on mountain. Nov 
1 - May 1 350 plus util. 2 per 
bedroom. 802-422-3235 


Mt Washington Valley NH coed ski 
lodge seeks members. Near six 
ski areas, x-country, apres ac- 
tivities. 267-4760 or 749-5219 


SUGARBUSH-KILLINGTON Ig 
house 2 baths on Rt. 100 co-ed Nov 
15 to May 1 shares 225 call Steve 
926-4647 or 762-8811 


PLYMOUTH NH near Waterville 
& Tenney 2 bdrm & efficiency 
apts, furnished, all utilities in- 
cluded. Weekly, monthly rates 
603-536-1218 Fox Park Apts. 


Ski Chalet Sugarbush Vt. shares 
available singles crowd. Call Pete 
846-7366 days or 321-8310 nights, 
Len or Pete 


SKIERS 

JOIN A SINGLES 

SK! LODGE $150 
Over 21. Nov. 23 to Mid-April. 
Member gets key to room, bed for 
season. No work details. In Boston 
call 322-4666. Or write John 
Butler, Box 477, Jackson, N.H. 
03846. Tel. 603-383-6388. 


Morrisville Ski Club with lodge & 
Stowe-Mt. Mansfield area. Seeks 
members. Call Bob 594-4854 or Vin 
4439521 ext 2329 wk before 5. 


Sugarbush - Glen Ellen coed Idge 
needs 4 women. Superb modern 
chalet, 2 firep!|, 2 Ivgrms, balc, 
etc. 5 min to sipes. 969-2129 


Skiers, join a friendly club with 
lodge in Franconia 3 mi. from 
Cannon. Call eves. Charley 868- 
4469 or Mimi 492-4288 


SCHUSS THE BIG ‘’K”’ 
Join our friendly & fun lodge in 
Killington opening Thanksgiving 
with a turkey feast. New 4 bdrm 2 
bath lodge with fireplace needs 2 
members to complete group of 10 
singles. $250 per share. Call 438- 
1813 / 662-6964 both at night. 


Killington 2 shares avail, 5 bdrm, 
22 baths, fireplace Dec 1- Apr 30 
On Rt 109 Pittsfield Call Ed 325. 
5278 or Rich 327-6877 After 6 


For sale — skis pr 3 yr 
rossignoiallais major 205 cm w 
heel bindings $20 or best also 46’’ 
alloy poles $5 call Cathy 6619484, 
661-9841, 


Typing — Letter — perfect 
without corrections IBM Selec- 
tric. Experience at theses, disser- 
tations Mod & rates 262-5477. 


SKI-SAUNA-APRE 
SWEDISH SKI GLOGG - DINE 
DANCE etc. 

SKI LOON MITTERSILL 
CANNON & NEW!! SKI BRETTON 
WOODS MT WASHINGTON SKI 
ATTITASH TYROL BLACK & 
WILDCAT SK! 8 )eight) MTS!. 
WHY MARRY ONE!!! SKI MTS6- 
8-14-19 - 35 & 45 min AWAY 
FROM OUR CO-ED SK!i LODGE 
IN BETHLEHEM N.H. NOW 28 
SKi LODGES IN BETHLEHEM 2 
APRE SK! ROCK BANDS CROSS 
COUNTRY SKI TRAILS - 51 
MILES & SAUNA & MASSAGE. 
CALL ELLEN & SVEND 1-535-1150 
Ex 29 IN BOSTON & OR MEET US 
& LAST YEAR SKIERS AT: 
SVEND’s SKI LODGE 1 ELM 
STREET BETHLEHEM N.H. 
EVERY W/E. SKI PARTY 


KILLINGTON SHARES 
4 mbrs needed for lux chalet off 
access rd house comprised of 
serious skiers 25-35. Call Dan 426- 
5720 days 731-0737 eves. 


Skiers wanted: Stowe Vt. people 
in group 24 & older - season Nov. 
11 to lift closing - 30 min to Glen 
Ellen Sugarbush & Mad River 15 
min to Madonna - 8 people needed. 
Contact John 547-1830 


New Hampshire house shares 
available skiing downhill or cross 
country also great snowmobiling 
15 min Tenney, 20 to Gunstock, 35 
Loon & Waterville. Contact John 
at 5471830 


Mcintosh stereo amplifier 2505 
with peak level meters $310 also 
Mcintosh M13 Maximum perfor- 
mance indicator (Osciliscope) to 
measure phasing multipath etc 
$175 both units like new consider 
trade for high quality component 
tel 762-6112 eves 


VINTAGE MARANTZ 
mod 15 power amp 7t preamp $375 
pr thorens td-124 in base ortofon 
arm shure v-15 $143 2 AR-3’s $225 
pr Call 1-603-942-5506 eves 


1 pair Bose 901’s with equalizer 
for $300 Call Steve between 8 & 12 
pm or 7:30 & 8:30 am (Keep try- 
ing) 738-7795 


CARRIBEAN 
unusual opportunity for skipper 
navaigator type & also female 
cook Cruise Carribean for winter 
New 41 ft motor sailer Share fun & 
minimal expenses Mr. Ford 491- 
1260 


Gr Canyon Mexico - strait WM 27 
sks trav comp M or F hikng 
campng lv Nov 19 in van 5 wks one 
way no drugs 661-1517 kp tryng 


skng company for an interlude 
Depart mid Nov, arrive sw Colo. 
My VW bus Share drv/xpns Prefer 
fiddler POB 868 Wellfleet 02667 


ORIVE TO THE SUN! 
Auto driveaway will have ano. of 
Ig & sm cars available thru the 
fall/winter for drivers 21+ 267- 
4836... All points in U.S. 


NY — EUROPE 
$199 round-trip $110 one-way 
weekly departures return any 
time up to one year 491-7496 


DIAMONDS WANTED 
Private party will buy diamonds 
and other precious jewelry. Gooc 
prices. Call 438-5982 


WANTED ‘49 CHEVY 
SHOP & OR OWNERS 
Manual hub caps, radio, or wha 
have you. Call Elaine 536-539¢ 

days, 289-8363 eves. 


STONE FENCES OF 
Name of book desired by poor bui 
scholarly person. Will pay cash 
Box 1468 


WANTED TO BUY 
Large barn, garage, warehouse or 
house suitable for antique shop. | 
have own excellent financing. 
Call 731-8535 


Couple. with iarge house desires 
Oriental rugs—aimost any condi- 
tion or size. Will pay immediate 
cash. Box 1467 


WE BUY OLD 
COINS 
GOLD — SILVER 
Fenstein’s Men’s Shop 
79 Munroe St., Lynn 
592-6285 


BSR McDonald Stereo turntable 
810 transcription. New - perfect 
condition, never used. Only 
$98.00, retail $175. Call 545-3950. 


SONY TC-630 Stereo recorder for 
sale. Used twice. Cost $400. Will 
sell for $180. Call 277-0095 days. 


Heathkit AR-19 60 wat receiver 
with walnut case, like new plus 
Garrard turntable SL-90 both for 
$250. Call 864-0562 


Electronic Music Synthesizers for 
sale. Call BEEP 731-3785 


40% OFF ON BRAND 

NEW HEADPHONES 
Brand new in-the-box Superex 
PRO-B VI List $60, yours for $36. 
Also new David Clark headphones 
list $50, now $30. Call Jack 536- 
6761 days 


Electronic music synthesizers for 
sale. Call BEEP at 731-3785 


Electronic Music Synthesizers for 
sale. Call BEEP at 731-3785 


Stereo Equip. Two EPI 202, one 
Philips 212 w/Stanton Cart. and 
one Pioneer 727. Must sell. Best 
offer. Call 828-2642 


40% OFF ON BRAND 

NEW HEADPHONES 
Brand new in-the-box Superex 
PRO-B VI List $60 yours for $36 
Also new David Clark headphones 
List $50 now $30 Call Jack 536-6761 
days. 


SPECIALTIES 


Massage, masseuses 687-0685 


TRIED THE REST? NOW TRY 
TANGO! 


GIRL POWER 
of Boston 
266-8171 


has listed and available attractive 
girls working as social escorts, ar- 
tists’ models and liscensed 
masseuses, for home, office, or 
socials; both public and private at 
reasonable rates. Persons wishing 
this service must be listed and ap- 
proved, a positive id. is required by 
all persons: Contidential rights 
respected. 

‘For further info call or come: 

in to Girl Power of Boston’ 

755 Boylston St:; Rm. 406 


TRAVEL 


26-8171 


HARVARD CLASSICS 
Complete set desired by poor but 
scholarly person. Will pay. cash. 
Box 1468 


WANTED ORIENTAL 
RUGS 
Any size, any condition. 
Top $’s paid immediately. 
Reply Box 7922. 


CASH FOR COMICS 
Comic books, old magazines, 
books, movie mags, Nat. 
Geographics, Playboys, Science 
Fiction mags, old post cards and 
scrapbooks. Call 542-3262 days, 
268-0223 eves. CORNHILL 
MAGAZINE & BOOK CO., 94 South 
St, Boston Mass 


TRY A TANGO SCREWDRIVER 
TODAY! 


NO COP OUT W/TANGO 
SCREWDRIVER 


ENCOUNTER 


PRIMAL FEELING CENTER OF 
NEW ENGLAND, INC. 
3-week individual intensive Only 
those fully committed need apply. 
Write for info and application. 
RFD 2, Emerson Road, Milford, 

NH 03055. Phone (603) 673-4666 


PRIMAL FEELING CTR 

OF NEW ENGLAND INC 
3-week individual intensive. Only 
those fully committed need apply. 
Write forinfo. & application. RFD 
2, Emerson Road, Milford, N.H 
03055. Phone: 603-673-4666 


New England Institute of 
Psychodrama offers ongoing 
groups for professional develop- 
ment and personal growth For 
info cali 266-8146 


WEEKLY AND MARATHON 
ENCOUNTERS 

You'll learn about yourself and 
othersina growth experience that 
helps you be yourself. Or. Martin 
Grossack and staff. 

Institute for Rational Living, 330 
Dartmouth St., Boston. 536-1756 


SELF HYPNOSIS WORKSHOP 
Four lessons teach autocon- 
ditioning to help control habits 
and develop creative potentials. 
Institute tor Rational Living, 330 
Dartmouth St., Boston, 536-1756 


** MEDITATE, WITH TANGO ** 


BE 

OF NEW ENGLAND ENC 
3-week Only 
those fully commmitfed need apply. 
Write for info and application. 
RFD 2, Emerson Rd., Milford, NH 
03055. Phone: (603) 673-4666 


PRIMAL GROUPS 
and individual work 738-4501 
Brookline Medical Associates 
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We can help you publish your own 


MATCHING ROOMMATES INC. 
251 Harward St. Brookline 
Coolidge Corner RE4-6469 or RE4- 
2264. The original roommate ser- 
vice. 7 years serving the public. 


OFFSET PRINTING. Fleet and 
Neat 1000 copies $10, 5000 copies 
$30. 
COPY COP 845 Boylston St. 
Boston opp. the Pru. Dial C-O-P- 
Y-C-O-P 


WHITCH 
4 women who make beautiful 
music together 


KNOW THYSELF 
Your personal horoscope gives 
you valuable insight into your 
psychological make-up. For your 
individual horoscope report send 
your date, place and exact time of 
birth along with $10.00 to Casa 
Verde, 183 Prospect St., Cam- 
bridge, Mass. 02139 


MUDFLAT 

MUDFLAT 

MUDFLAT 
MUDFLAT pottery classes 
196 Broadway Camb. 354-9626 


Women’s counselling. Resources, 
Ma.m., T 7-10, Th. 4-7; 4928568 


GYROGEARLOOSE — Honest, ef- 
ficient & inexpensive radio, 
stereo, TV repair. Please call 731- 
9629 days. Thanks. 


Women’s counseling. Resources. 
Ma.m., T 7-10, Th. 4-7; 492-8568 


SCUBA DIVING NOW? 
Prepare now in a pleasant indoor 
pool for the ocean. We supply 
equip. Coed courses, certification 
646-3132 


BOOKS BOUGHT Brattle 
Bookstore 
5 West Street Boston George Gloss 
542-0210 


Sex is not a taboo subject. Call 
Community Sex info 232-2335 


Cbhale Report. Cable television 
could be a spy in your bedroom. It 
may also allow you to shop from 
your living room. We are the only 
people reporting on the develop- 


ment of this industry from the 


citizen’s perspective. $7 peryear. 
192 North Clark Street, Room 607, 
Chicago, Itlitinois 60601. Two 
samples $1. 


Practice rooms — rock groups — 
piano students — cheap — 734-7174 


PRIVATE MAILBOXES 
Available for rent 423-3543 


IMITATION PERSIAN 
Orientals sizes 4x6, 6x9, 9x12, 
ABLE RUG CLEANERS 30 
Franklin St. Allston Mass Open 
Mon - Sat 8-5:30 Wed and Fri til 9 
pm 


PREGNANT? HELP NEEDED? 
Abortions Up to 24 weeks 
Safe and Lega! 
Confidential 
Same Day Appointment 

Women Right 
Not for Profit organization 
Tel: 212-682-8120 call collect 


RYA RUGS 
Discount Prices 
Able Rug Cleaners 20 Franklin St. 
Allston open Mon-Sat 8-5:30, Wed 
and Fri til 9 pm 


WHAT‘’S ON AT THE ORSON 
WELLES 868-3600 


CROSSROADS 
277-1978 
A Caring Place. Professional We 
offer individual counseling, 
Family Counseling & Encounter 


URETHANE FOAM 
Discount Prices 
For mattresses, bunks, bénches, 
seats, Able Rug Cleaners, 20 
Franklin St., Allston open Mon- 


WANTED ‘49 CHEVY 
SHOP AND*OR OWNER 
Manual, hub caps, radio or what 
have you Call Elaine days 536- 

5390, eves 289- 8363 


for major N.E wide arts festivals 
and competitions. Phone 492-2900 
for info or write ‘’Festivals,’’ Box 
1973 Camb., 02139 


FURNITURE WTD. 
Round tables chins, closets, mar- 
ble top tables, brass beds, Gov. 
Winthrop desks, high boys, cut 
glass, china, clocks, good clean 
used furn. Call Skip 731-3326 
anytime 


Want to buy shortwave radio to 
tune in Europe. Also want to buy 
or borrow Russian Typewriter. 
Debbie. 547-7576 


Wanted original recordings of any 
Operas of E Caruso Box 1739 


Theatre Two workshops acting 
speech dance 262-8981 864-1700 


knowledge and wisdom 
muscle and bone 

mind the sceptre 

body the throne 


yoga, massage cape weekends 
Ananda, 492-3359, 864-9253*jackie 


ACTORS WORKSHOP 
Day & eveciasses just begin at 116 
Newbury St Acting move - speech - 
private coaching audition-prep& 
talent evaluation Call 266-6840 for 
interview register now for fall 
classes 


AARDVARKS 


C.0.P.E. is offering a new on- 
going post-abortion group where 
women can meet in a non- 
threatening, supportive at- 
mosphere to discuss feelings 
about their abortions. Group 
meets 5:30-7 pm. Small fee. Call 
267-6748 


HOMEMADE WINE 
Nostalgia recipes, using fresh 
fruits and made in your own apt. 
Send 1.00 to Homemade Wines, 
N.Conway, N.H. 


ROCK & ROLL 
TRIVIA 
Contest - win cash, albums, and 
old 45's. Test your knowledge of 
yesteryear! Recall the good old 
days! For complete info write to: 


“.., WILL BE ONE OF THE MOST IMPORTANT FILMS OF THE YEAR!” 
—Pat Mitchell, WBZ-TV Film and 


“THE BEST AMERICAN MOVIE OF THE YEAR BARRING NONE! ... 


DESTINED, | THINK, TO BECOME A CLASSIC OF ITS KIND! 


... A MOVIE OF SUCH OVERWHELMING IMPACT THAT IT STUNS THE 


Sat 8-5:30 Wed, Thurs and Fri til 9 
pm 


SAUNA & MASSAGE 
Massage at Teri’s. You'll feellike 
a million. 170 Main St., No. 
Reading 664-5852 


MEHER BABA 
An informal gathering, with 
music, films, and refreshments, 
to share with you the life and 
message of the Awakener. Fri & 
Sat. Nov. 168 17,8pm Rockefeller 
Hall, Francis Ave., Cambridge. 
Admission is free All are welcome 


A POTTERY SALE 
Useful Pots! Sat. Nov. 17 10-3 pm 
Buy direct from the studios at the 
Old Schwamb Mill, Mill Lane at 29 
Lowell St. Arlington Hts. 


AGUA — SSAGE 
Would like you to relax at the 
hands of a masseuse for appt call 
731-0929 


For Liscensed Massueses, 
and Private Massage 
CALL GIRL POWER OF 
BOSTON .....266-8171 
11a.m.-7p.m. 


CAR SICK? 

Fix it yourself in the comfort and 
friendly surroundings of the 
Tudor Garage in Cambridge. You 
can work inaclean, well-lit space 
with all the right tools and expert 
advice at your disposal. For 
mechanical work or body work, 
theT UDORGARAGE is the place to 
go. Phone or stop by any time, 27 
Tudor St., Cambridge, near Cen- 
tral Sq. 547-7928. 


WHERE THE WILD THINGS ARE 
New England Dinosaur dances 
this children’s classic by Maurice 
Sendak on October 31, 8:30 pm, 
November 3, 4, 17, 18 at 3:00 pm, 
at Wheelock College. Proceeds to 
benefit UNICEF, $2.50 after- 
noons, $7.50 evenings. For infor- 
mation call 734-5200 


No Fee 
Group Counseling Clinic 
Thursday mornings. Brochure. 
Institute for Rational Living. 330 
Dartmouth St., Boston 536-1756 


KARATE is not what you think it 
is. FREE (minimal uniform fee) 
COED karate courses in Jamaica 
Plain area of Bost. Please callDan 
536-4641, 4-6pm only. 


U CAN TANGO BY YOURSELF — 


AUDIENCE INTO SILENCE!” 


—Kevin Kelly, Boston Globe 


A PROVOCATIVE 


SPLENDID ACTING!...A 
WORK OF INTENSE 
COMMITMENT AND 

INTEGRITY ON THE PART 

OF EVERYONE INVOLVED!” 


—John Koch, Boston Herald-American 


““MEAN STREETS’ 


AMERICAN FILMS" 
OF THE SEASON. 


Go to Church on Sunday. 
Go to Hell on Monday. 


536-2870 
NEAR THE PRU CCNTER 


Entertainment Critic 


FILM WITH 


DESERVES 
ATTENTION 


AS ONE 
OF THE FINER 


Martin Scorsese has now 
made an unequivocally 
first-class film.” 

—Vincent Canby, New York Times 
“A triumph of personal 
filmmaking.” 


—Pauline Kael, The New Yorker 


paperback book!! It costs much 
less than you think. You write it 
and we will design, typeset and 
print it for you. Call John at 536- 
9798 or stop by our office at 1110 
Boylston St., Boston. Cambridge 
Composition Assoc. 


BISEXUAL RAP GROUP 
meeting 2nd and 4th wed. every 
month at 419 Boylston St., Boston, 
rm 415, 8pm. For further info call 
UN4-8181. next meeting Oct. 24 


CRITTENTON 
HASTINGS HOUSE 
CLINIC 


is a non-profit social service 
agency offering a full range of 
gynecological services inahighly 
personalized program. We offer 
abortions, vasectomies, free 
pregnancy tests, pelvic ex- 
aminations, Pap smears, VD 
detection and treatment, and 
professional contraceptive and 
abortion counseling. We are 
located at 10 Perthshire Road, 
Brighton. Call 782-7600 Mon.-Fri. 
9-5 


FREE TRIAL 


SOFT 
CONTACT 
LENSES 
Professional Vision Ctr. 


738-5050 


CAMBRIDGE CRAFTS CENTER 
A unique school specializing in 
traditional and modern crafts in- 
cluding pottery, metal work, 
silkscreening, jewelry, weaving 
and more. Taught by professional 
instructors. Enroliment is 
available now by phoning 
Polyarts at 492-2900 or by writing 
Box 1973, Cambridge, 02139. 


PRESS AGENT 
Well-known theater, concert and 
special event press agent with 
fantastic contact with 
newspapers, TV and radio seeks 
new clients. Thoroughly familiar 
with all phases of publicity, 
advertising and promotion. Phone 
Charles Cohen at 584-6749 in Avon, 
or write 35 Oak St., Avon Ma, 
02322. 


DANCE-FREE 

A magical happening where you 
take off your shoes and move, 
relax, twist, touch and meet great 
people. A celebration of move- 
ment. A time to share life’s 
nergies. Every Friday and Satur- 
day from 8:30 p.m. at the Joy of 
Movement Center, 536 Mass. Ave., 
Central Sq. Cambridge. Tickets 
available at the door or phone 492- 
4680. 


We’re Number One. 


Phase 2 Inc. currently 
has more active 
members in our Boston 
Program than all other 
computer dating ser- 
vices combined. Period. 


Phase 2 


Phase 2 Inc. 419 
Boylston St. 
Boston, Mass. Rm 312 
Tel. 266-2138 


Trivia contest Editor, 12 
Winthrop Pl., Medford Ma. 02155 


KAT LITTER!! 
$2.50 for 50Ib. bag delivered - $2 
picked-up Saturday 321-2340. 
Hurry! Price going to $3 & $2.25 
Dec. 1 - also will trade. 


LIVE BACH CANTATA 
Orchestra, choir-in the liturgical 
context Bach presupposed - Craig 
Smith, conductor, Suzanne 
Cleverdon, continuo. Every Sun- 
day at ll am service at Emmanuel 
Church 15 Newbury St. 


Massage by Michelle 266-5471 


Massage for gentlemen 266-5471 


eben to: Aquarius Imports c/o 


Christmas Gifts For 

The Smoker . 
3 Appropriate gift items at dis- 
count prices. 1) Bambu Papers- 
box of-100 2) The finest bong 
made-clear acrylic, 18"’ high. 
3) The Electric Pipe ( as seen in 
Penthouse for $18.95) $10 ea. , 
postpaid. Send check or money- 


Phoenix, Box 1777, 1108 Boyl- 
ston St., Boston, 02215. Allow 
1 week for delivery. 


BURGLAR ALARMS 
Highest quality commercial and 
residential systems installed at 
reasonable rates. 442-7591 


CANDLE WAX 
50 (fifty) Ibs. ten dollars. 
Candelle 10 Cameron Ave. Camb. 
Thur 6-10, Fri&Sat 10-6 661-8306 


SOVIET JEWS 
For Soviet Jews, the war is not 
over. The fight for liberation goes 
on. Youcan help. ContacttheN.E. 
Student Struggle for Soviet 
Jewry, 233 Bay State Rd., Boston, 
266-3880 or 267-8250 


Lester’s TV service 15 Revere St. 
Boston. Free pickup & delivery 
fair honest prices. We buy & sell 
used TVs & stereos 523-2187 


WHERE THE 
WILD THINGS ARE 
New England Dinosaur dances 
this children’s classic by Maurice 
Sendak on October 31, 8:30 pm, 
November 3,4,17,18, at 3:00 pm at 
Wheelock College. Proceeds to 
benefit UNICEF. $2.50 afternoon, 


‘$7.50 evening. For information 


call 734-5200 


RESALE SHOP 

277 BELMONT ST. BELMONT 484- 
9729. 

CHILDRENS’ OUTGROWN 
CLOTHES, SMALL INDOOR 
TOV CONTEMPORARY 
WOMEN’S CLOTHES & 
ACCESSORIES, etc. ON 
CONSIGNMENT. 


INVEST IN ORIGINAL 
GRAPHICS 
Acquire limited editions of 
modern masters at near 
wholesale price. Please include 
artist preference when writing for 
artist prices. P.O. 8155. 


PUBLISH YOUR OWN 
NEWSPAPER FOR $250 
That price includes typesetting 
and printing! Plenty of free ad- 
vice and help. Stop by our office at 
1110 Boylston St., Boston or call 
John at 536-9798. Cambridge Com- 

position Assoc. 


REAL ESTATE INVEST 
20-30% return in NH land. $2,500 
min. Pls call 237-6448 


LIKE A GOOD NAVEL? TRY 
TANGO! 


BE A PAPERBACK 
PUBLISHER 


LUNCHTIME RELAXATION 
Relax with gentile exercise, 
music, followed by a light lunch. 
It’s healthy, different and will 
make you feel just a bit better. 
Every Tuesday and Thursday 
from noon to 1 at the Joy Of 
MOVEMENT Center, 536 Mass 
Ave., Central Sq., Cambridge. 
Phone 492-4680 for enroliment 
details. 


SCORE H! GRE ET AL 
Scores of 700 and over guaranteed 
on GRE SAT LSAT OCAT DAT 
ATGSB. Write Box 1497 . 


SUPER CHRISTMAS! 
Christmas antiques & crafts 
show...Boston’s most unique holi- 
day experience. 225 exhibits of an- 
tiques, crafts, nostalgia for sale. 
Hynes Auditorium, Nov. 30 — Dec. 
2. Shop early! For infocall Boston 
Flea Market 523-2062 


For unusual recorded message, 
dial 267-7428. 


GRAD STUDENTS 
Wine & Cheese Party, Sun Nov 18, 
8 pm, 233 Bay State Rd, Boston, 
$2/person, sponsored by the BU 
Hillel Grad Student Assn. 


J * 


Handcrafted excellence in sold hardwoods 
des n ontemporary lines 
Come into our wor and let us design 


our future 
We alto have colorful hendwoven israeh 
in vanous Sizes 
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BURT LANCASTER 
ROBERT RYAN 
WILL GEER 


Judy Lee. 

rip your 

eyes out!! 


WARNING!!! 


ODUE TO THE CONSTANT ACTION/VIOLENCE 

DEPICTED IN THIS PICTURE THE PRODUCER 

REQUESTS THAT PERSONS UNDER 17 BE 
ACCOMPANIED BY AN ADULT 


GORMAN 


JOSEPH 
BOLOGNA 
in 


SACK CINEMA 


DANVERS fat nce wat) 


‘American Graffiti’ 
will touch the zing 
strings of your heart!... 
...Well-done escapist: 
romp!...Just familiar 
enough to be funny, 
just far enough to be 
tragic...A perfect blend 
of period recreation and 
timeless emotions!” 


—Pat Mitchell, WBZ Film 
and Entertainment Critic 


536-2870 
NEAR THE PRU. CENTER 


“Massacre In Rome’ 
squarely and 
brilliantly moral and 
military dilemmas... 
crackles with suspense, 
extraordinarily well 
acted.” 


—Archer Winsten, 
New York Post 


— Vincent Canby, New York Times 


} 


“O.K. GANG, HERE’S A MOVIE TOSEE... 
one of the most enjoyable and satisfying movies 
that | have seen in a long time. In every way ‘The 
Paper Chase’ stacks up!" 


—Gene Shalit, WNBC-TV Today Show 


“, .. John Houseman’s portrayal and Jim Bridges’ 
direction is compelling. The film has very funny 
moments . . . and moments of great pathos. 

... An entertaining film with all elements to 
succeed.” 


—Pat Mitchell - WBZ-TV 


482-1222 | 
| 57 


“... A first-rate Don Siegel (‘Dirty Harry’’) 
action film! 

...A tall tale told almost exclusively in terms of 
confrontation, escape, pursuit and fast thinking. . . 
among the best things of this sort I’ve seen 
in any recent movie!” 


MATTHAU. 


CARLO PONT! presents 


eet Actor Fam MARCELLO 


599-3122 
DANVERS 


THE LAST OF THE INDEPENDENTS 


SUPER WEEK!/; 
“...an absolutely stunning 
experience!...extravagant, 
mind-boggling and. . . 
profound. Jewison has 
directed ‘SUPERSTAR’ 
with wild virtuosic flair, 
with flagrant exuberance 
that seems to me to trans- 
mm scribe exactly the time-out- 
my of-place concept of Rice’s 
libretto and the blaring con- 
temporary scale of Webber's 
score. 
. . sung with highly dramatic 
and/or rousing style!’’ 
~Kevin, Kelly Boston Globe 


“JESUS CHRIST SUPERSTAR” 


N.E. Premiere Dec. 19 ‘’Papillon”’ 
Steve McQueen o Dustin Hoffman 
Tickets on sale now! All seats $4 
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